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the oth of May, 1741. His 
in the service of Ch 









{Mall their fexivals, they observed, whi 
al wa chaning the sevice, that beh 

an excellent car. ‘This aio altrncting the notice of 

B.Giralamo Carducci, a chevalier of the sume city, ho, 

tern 

hare 


















mm 
“Tose 





nm the elementary pets of a sconce tn which he 
va dotnet tain Enaled celebrity. Ho then ct 
tor Naples accompanied bys fetber, an was 
site, In Sumo 173 into the 
‘Durante presi 
auch esceny tha 
‘year be aloe the highest rank in the 
fomiony. HIS nan ocaped’ ding fou arya com: 
posing tases, motett, efatorie, anda conte fteriade, 
Fish was performed ithe same nso, Thi pet 
Ernoght hm ito public nati an procared fr hin an 
frie to compose bn oper for the thats of Baloges, 
inives, 
Atthe Theatre 4 Mamigly at Bologna, sppared, 
La Papin; ¢ Prone trllont 1 Mond ala Rove. 
‘At Toei —Aodont emote. 
A Parmar"Le Viton eer Sogn d Abana, 
At Veniee fi Corkmes fe Penatrce, 
AU Romes=it Marche Tapa 
ais 
sry Fle Cine (10 thie pie eased the 
































‘of the Opera buf atthe little theatre of the eourt 
Vou I, 





vary, 1824, 








of Naples); Lacio Papinios it Furbo mat accorte 
TOlimpin; Peles, & cantata on the nuptials of Perdis 
rand {Vand Maria Carling, of Austria, 





‘At Venie,—L27mnocede fortuna 
AU Milan, Simao nef Maga 
AUN ial Cots fa Lama habitats a 
Contin tot Rn 


"A Reme,—La Soniramide il Montesuma, 
‘At Naples,—Le Dardane ; il Tamburro Nodurno, At 
‘Venice, the same, with alterations and aditins. 
ianm-Ldudromede, He likewise composed in 
twelve Quatwors, for two violins, «vole, and 


on 

















‘At Naplesy—Ler Signs det Nomi F Atte oe 
roves atl a taetoary mas, wth tro horuses for tl 
Kiera of the Prince Royal D, Gennaro di Horbone 


Sehersi d'Amore ed Fortuna; D.CMacite della Mangh 
a Fin Sagas & Oeria di Mere chiar, 

‘At Medenay~-Alesandro nell Indi. 

‘AMtNaples,—If DuclloComico: D. Anchive Companone = 
it Mona deta Lona, 

At Venice Lar Fravatana:, la Divordia Fortunate: 
it Demofiante. At this time he was engaged. for the 
King'r Theatre, London bat. an insitaion from the 
‘court of Resin indgced him to break bis engagement 

‘At Naples,—Seerate Inaginar 

‘At Florence,—Le Grand Cid il Finto Principe. 

‘At Rome,—Le Dus Conte's ta Disfsta ti Dariay 
with an ait of tro movements, Mente tt lascio, 0 fit, 























¢ | sung by the celebrated tenor Anzani, and which has 


mee gig ee heme, 
Piatt es tah ae re 
pesating tel Pet Con Tepe mse 
Se ee eee ar eens 
Se seen ee 
pal ey ob wai, ls 
tee yer gt 
seer oo ase ope rai 
ie diem 
Se ase ar in 
cpr apes en 
po ee ate toate ar 
ea ne det cee eT 
Fg dered org 
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iL Mondo delta Luna, in one act; ta Niet» Lucinda ed 
“Armiclrs  Meide af Bieio; Achille in Siro, a cantata 
for Prince Poterakin, and an interlude for Prince Orlo. 
Daring his residence in Russia, he composed for his pil, 
the Gran Duchess Federowna, consort of the (rand 
‘Duke Paul Petrowitz, several sonatas, voluntaries and 



























‘oni publication 
aan of 00 ables per annum 

Breed the oratorio U2. 

so, fir 


ve Empress conferred wren the author & 

"At Werstw he pro- 
asvone, the words by Metasta~ 
ng Po 


"xr Viens he composed for the Emperor Josep U 
theopera af I fe Peer aod twee nbn on 
Hie retened to Naples, and Ring Ferdinand 
Ve took him cei the eapaciyof chapel 
roaster, with 3 heats porn 





















mediately aftr this appointment, he composed h 
of Anti, 
AUK — wo; 1a Molinara. 





[At Naples Ln Gta OP Trofonin, te Gare generony 
seas the fest serious opera that eppenned with truce 
lions and finales, 

Pisco at this time received aa inition from the 

‘of Pra to vst Berbin bot be could not accept 
POlimpiados il Pir. ‘Tho lst mentioned production 
4, being tached tothe service ofthe King of Naples. 

AL Naples he palishol, ¥ Zingard ime, and. com 
posed absot the same ime fr teobregunal Gem, Hocbe, 
Tioccelsympioey, shih ne rye by « banasoes 

ent from onaparte. Vis next productions 
evel Re wih mcompanying ballet Vr ge 
ey ail Catone in Use 

‘fised second invitation to go to Resa, forthe 

‘hat indoced. him to: decline an engagement at 
Bertin. "The Klag of Naples commande isn to set to 
rausie Nina, o fa passa per dmore, for ae Wile count 
entre of Belvidere. eco was afterward pe 











































formed a the these of he Heating, withthe addon 
of tho quartet, : 

Guntove Lavina was composed for the ceremony of ef 
fering thanks aft Peel of 
of Naples 





the acemuchment of Caroline, Qs 
Ta this cantata, we find forthe rst time an 








‘pert of fa Leconda, which, was aflerrards per 
formed at Naples, wader th Wile oft Panoticn in 
‘Ena, wth the addition of a quintelt, He ext com 
i grand T+ Dom onthe return of the King nad Queen of 
Naples from Germany Dajan Sd Alen forthe 
scllemy of det Colin her of the sve ort 
{Ge return of Berean) forthe Academy of the Fricads; 
‘Byrds and Bhi 
"At Wevice,—1 Giochi dri 
‘AUNaplesy=la Didone Elnganno ft 
Tn’ 1790, a reclution taking place inthe kingdom of 
faples, the governmental ence sumed the republican 
Bed ca tis cur veting to Sic the crs cepted 
Puisilo the Natoual Diector af Mic; but aller the 
retoration of the royal family, his acceptance ofthe spe 
Doiniment was deemed a heitoar afenee, and Ul he had 
Porited himself fom the charges alleged against hi, 
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hho was sespended from all his fanetions. At length, 
fier the ape of eo years, fe rene is statog 
‘Snr andl hs form appsintsments 

Son ale i ep it favour, Napoloon Bonne 
parc, then Fist Coal of France, gave in, 
Keon andthe King of Naples Taroished him w 















Pars, he was prod wi 
cgay farisbed, a cour cquipage, 
a salary of 12000 fact was 
ia gratully uf 1800 mote To 
deta disbarment, besides & liberal remuneration for 
aro high appointments were offered kim 
cha Director of the Imperial Academy, ofthe Instr 
ine of Mule. ke, He declined them all, nd was eon 
teed with thatef Masterat the Chapel, for whieh he 
Selected compaiy of excellent performers.” Te comme 
wood for thi chapel thirteen sacred services of musi, 
ising of masues, mottton, Sey and the opera of 
‘Prowrpine, for tho Acalemy of Masiey a grand mass 
with to choruses, Te Deum, and prayers forthe ores 
ation ofthe En 
‘idng. afer eh 

















to years and a halfin France, 


thatthe climate did not agree with his wife, he returned 
to lal 





bot continued (o transait to Napoleon a eacred. 
sary of his birt 








ts 
ete 
sede ae eat ae Ne 
Nee Jeet Hate Comes Laces of Henan, 
hb Loot deel ab rrece 
Typing eet ahi ai 
i ater Somat eon el Pepe 
eer ee eee ae 
etapa oder 













Briac, expressive of er sear of bt 
the high etination in which she beld 
‘Beanes the stations already mentioned. Mt, Palsillo 
svat Maser ofthe Chapel ofthe Catbedrl of Naples for 
Thich he componed acferal services alla Polearina 
‘Pals ene the fit who introduced tha wa nt he 
comie opera at Naples, and clarinets and bastoon ite 
ihe'thoues and chicher of that cy. He ha, ala, the 
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reritof being the means of esting the romana of the 
iin oth nace enn eps 
Go of aathors end performers the theatre 
ofS Cale Theft isan af the Ll tal eco 
{the opera of Puprtu, while Carlo Rainn was exect- 
ing an that the Ling set the example of applaing 
ihe acto which was enthusiastically flowel by the 
aaliene 

‘Paisilo, now cheralir, was rominated 4 member of 
several leafued societies; aad among them, the deademe 
‘Repotene, a Laven; the Italian Actdeny which eet at 

he Sone of Apollo, nt Pariey a in: Desemt= 
be 1800, he was elected an aecin of the Istate 
et France! 

Tiiegreat moncan died at Naples, the sth of Jum 
ete, aged 7 That city rendered him funeral honors, 
ing oi exceted mma th Sad fad 
‘Sncogt i papers ‘The tame even hin Nina wat 
Performed at th opera, when the King of Neples andthe 
Mite court. attended, to sbew the Interest they fl for 
































‘composer 


igh favour 
pia. We mere 


Beene ig 






ieee en eee 
Mech eto terete 
Sep eat ci ed eee 
see tees tee ats eet 
Fac bl geet aka 
perieeor tere terre 
Soret ie ai aan seer 
eae oe ot Soe gees 
i arl fe e Cot Fa Sema 
siggy be pron tine tod 
Seon be ee et a dale 
hi wet pil 
retention tic eagle 
en 
per 
ace 
a og tees 
FSR Rs coos ees 
‘To the foregoing details, 
acta tepriae 
brckoreghefoe 
Fit hegey peas 
= 
pat ace 
so ee pay of era 
sacs acne ert asm ats 
phe cess shoe ey es 
Bee apie ee tare te 
Sa a caesar Os at 
ak is eects et cg 
atc ot co ee re 


five, As to expression say 



























































iy seems to form ite pra | Ex 





cipal feature: yot he ‘ell knew bow to vary his tones, 


8 


and to interest the passions, without any dimination of 
that grace and elegance which seemed to be peculiarly 


bis own, 
‘lis manners were courteous, and his demeanoor eni~ 








foraly prodent and digeied: no comporcr, in ry age, 
‘nny be saely ame, nas more unierally beloved 
find eneened, in every nation in Tropes nove, fom 





vate worth and professional talens, ever more joa 
Ierited tobe so, and none ever recewed terete pore 
tion of applause, or « more sibterropted unforityal 








PRESENT STATE OF MUSIC IN VIENNA, 
To tun Eoiton ot He Manwonicon. 

. Vie Dr 8h, 
T gladly take o pen to assure you how much plea 

cel ably io osoancnts vidoe Harmen: 

IU pnt bya yr af'my joey tease? 

beds to sch you few hited of nteligence, wick 

Ag pebags pike wily wes fo oar Ser 


















hye acer, 25 ds hee 
Tebsol a etin i tet rotaclon, 2 ore per eatin 
Core Eon tes 

pee hy male 
ee Coven enone 
Spe, Herpes ety manel Cone, 
pee pepe ees 
Soe 

Hig ate 
Led ge pe Rey eed 
Siete eee ast a 
areca ae ta ate Hor 
a is les gee terres 
i cin epee ae 

ood eet eis ere te ee 

















‘horus of hunters 
en In short the 























ietieawirey 
hatte Ba 





4 





pitch in consequenes of his Tong absence and the 
Fert of fie fllw-ornmnen, which ag arcane 
bi through every step of his carer, was highly excite. 
His recepion ad roceess have more chan tall the 
fexpecntons of his most sangsine fies, ad Bis per~ 
fermance weat beyond even tte hopes. "AU is third 
concert be played om the magniGeant instrument by 
rondvond, which was presented to Beethoven by a few 
the principal English professors. ‘This afforded the 
eh new rnd espe plea a hens op 
Pority of ch a plane forte over any that this city has 
ter proce or posseoel, ave a ett to sper 
fans that was que nfooked for, and add much 
sight and astnihmentof the company f. ‘The 
‘ese openly expron thei anwilingness to pat wih hi 
‘bate intent retin fo your goblen shores very son 
‘Mr. Hindle, young. professor, ltly excited great 
astonishment by bis prfotannce on Ue doeblo-bassy ad 
sre almost hope hereafter to posts fa him « Geran 
Dragonett 
THesthoven notwithstanding his deafacs, is perfectly 
well in helt aa in high spits; hes now composing & 
‘Souk any part of the foregoing som at all itcrest~ 
ing pray make such wie of Ht a you may think props 
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furore fr 





sod id lw oar 
eh healy a any sence 
grand thre antral th 
rs parts but fred int ey the prevent weager of 
Heat whers every age wil ave fis eating, 

“det Se? popeey ad ceitene be 
























pesca sa of 
‘St vaeaiie, atin wt 
Sage cutns cegh may be 








‘van moderate tolepen ete’ 






idee wel et 
jeu a Peyecuse visited 





hemes 
saree ik 
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out ofthe question, Meresdante ls fused wih nohing 
Mews hein tue dicple of the lata schol, wn digas 
Atri the erate repetita of his master. Rost sere the 
‘aly compoacr fa the ort, hs compeaton,thoeh 

{he sen meld, ould ate 

func sof that Kd, which es parielary open ti 
find ait ha becuane su popular wis the many every new cu 
fuer vl wel hi styl spr yo tht wl be. Hows fen 
Se ead the clapter tothe utter. We kauw of exact r= 
Ineiy tlle eeleurenfuel. Had aatare dented Rosa 
dn ors Moanres be would have do ator. 
imponng ber, bt inthe ees ofthe re ater, tese will 
Inthe nacont ticles ie lees. "Phe very overture of he 
Even the fre 
‘snpontiony for ia tel time, fastramental music was at an 
Iowneae cenparel with wiat ik at prevent. ‘The mlers 
Ccomponereif ily, bate athered tthe ame sytem, She 
{nvtumental suas tau ‘sgceatlned to fe say andthe 
fessom in, th they want th lnring necesay Accom 
{Mie cbjet How does Roun get oer tie diets? Was, 
He ence Alesaaer, he ext Gordian ko ater the fk 















"The 
iu of Meredantesbeund wi pauages of nrc and 
































ti sapaiatence, hat hal perhaps bee for year tn thee des 
san lie they therefore hoped a Forges 
"AS to what be tobe expected fr the talents of M, Mer 
cy ime nly ll at He scema well vered fn sone nd 
Tinowicige af tetraents but be bern & poverty af 
eatin, and w defcieney tn tie knowledge of hit et for 
tmerely fo conduct a subject tra a rarely of kes, = pot 
in whlch Hunsid Geguently fal cannot surely be tering 
Wel a auie but at the whole art, aces how Titel 
SANS ait owner ae Sl he he 
anecqeene, ice sch a Urplay aloes ite, ether for the 
[Jedzment or the lngnaton ofthe hearer. 


Another now Op rs lo graced ee, ew 

sa re Sef a Ply is Beh 

poe sities stem, wih rae peat ears 

marked wil the stp of Rigs ba they da wt plese, aod 

SG Gena hal othe prs ob we vee 
i reste a na 






































eee ‘ 
rat Sd Nea ra ler Pate a 
rt a i en i ce 
Be peice ara conn ger 




















‘cmuposedqrartetts for two tinny, vila and lone 
‘sss and ‘ther pieces for the churl, OF late years he ha 
dere atetit hata me 

1 Oper at Bari, en 

Paratha Folia Le Nosze in Va, ad lt Falegname dt 





Livonia 


Ta Hore, ths Opera of Zonaide ut Grenades fa 
tne Opern ia “Zingare, andthe Far, Ex eters 
fr Mian, te abovesamed Opera of Chara ¢ 





So 


Vina. We hear 
Den has campos ev 
fandin diferent sipes Te jab tid to hae eae com 
Iie grant mas, composed forthe Grand Due, Revel Car- 
stead Rip of Oimt,and the public may sty expec to be 
rated by 
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REVIEW OF MUSIC. 


Conrez, on xuz Conacesr or Mexico; 

An Hatorical Drama performed et the Theatre. Royal 

‘Covent Garden, compared and erranged for the Piano> 

Forty, by Hrrwny B®. Lashor, cimpster, &e. tothe 
Thentrer (Goulding, D'Almaine, and Co) 












ven by Mist Love. 
isthe Indian draw” fr four votes. 
ay 1 aang’ by Mae Pato 





it. Duras, 
‘Sweet as the breath of buroing Pine!" sung 
Durustt. 
10, Als, for Tlasala suns By Mit Paton. 
‘There blooms asweet flower,” sung by Sir 


* Shame to Manhood,” sung by Miss Paton 
iow of Estemadara” ung by Afr, Fase 
‘Must there erer in e's chalice be," rong 
iy Nis Pato and Mise Love 

‘This Opera in net published entire, bat the abore ton 
‘pieces, which, fled exclude but ite of thewhele were, 





Aaudanting, con meio. t 





computed term, and reners the teaning of these 
ie Rom he Ian dev,” fer spun 
i Round, he Indian dram,” for 
ato, toner, aod bse, hee move of gente in ha hay 
thing in the Opera and is managed With great sama 
effec. "The foe performers enteron the scene separately 


Senge 
i ere Reet ee 
serene eat piel 












































Le = = ——— 
CaS ———— 
Fie an a ned alma 
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‘Armolutation in this, from D-major to F sharp 
ved in vain.” The eft ofthe whole is 1) 
esse, 
in 5, i a slow, impressive airy which, however, we 
id have likel Better if the fourth line ef 
rminated in 
















Afaney in the ast 
fs a alexandri in poetry 
Sernbnit snot 

"Te Ballad, 
pala pices i 











‘lay: the reason is obsi 





the most discerible ir, the rhythm is regular and dis: | 


ah a ea eo 
feo to eater ech eres 
ai Ratinc Rare dof this alia idly beso 
Pacer cre 
hg 

Sm ae eon ane 
marattii a uae teealit at Soper het 
eee ee a cae ast 
prep ient imager pi mesma 

SNe E er cen tere 

i Wilt send ha mez ei ir 

Ped ad goer aelet 




















‘only vehicles for the ars. We take this of of 
‘hsersing, that we never yet met with anything inthe 
‘Shape of iyrieal poetry so entirely independent of metei= 


cal fews as the sings, Se. inthis play. Many of them, 
‘we reaily believe were written tothe musi, thoy are 20 
inregulat in the number and character of thet fel. The 








‘Dutt, No. 10, isa case in point, in which the yoot and 
‘composor have produced a rhythm that we ean neither 
sean nor beat. hiss, nevertheless, in some respects, 


prey, and ae, 
Weite tt be mich rai inionng hemi 
of this opera as we expect” Some allowance mest une 
Aoabtedly be ‘made for not acing i tn Sore, but in an 
‘Adapted state; and. Tew of the piers, perhaps Ivo oF 
Ahr of the best are ot published. One of te Hales 
trbich is very sting onthe stage, 
soo Hog end to compeael for pate we, and 
‘wuld not with any chance of slo bare been printd, 











i among the latter: | 


1. Roxno Exnoaws, with on Ivtnomvcrion for the 
PinnosFort, compel and dedicated to Lady Caraing 
‘Ashley Cooper, ty Fup. Bes. Op. 182. ohn 
Geena Mon, Maio Selers to His aig, 10%, 
Repent Steet) 

2. Teme, from Mozart opera, “ ML Sera 
ronged 08 Rondo forthe Piano-Ferte, FED. Ba 
(Cloment and Co) 

3. AMouDANIAN Atty with Variations for the Pianox 
Porte. by Ven, Rugs, Op. 103, Nov (Clements 
and Go) 

‘The Rondo Elegant isan elaborate and scentife cmmpo- 

sion, nated fo pianoforte players of high clase ooly 5 

for i requires a commanding hand, gront prners of ext 

{stion-abd, to perform it well, ole muneal espero, 

‘The Tetredacton, am adagso of two page, is gee in the 

nowest German style which i. chiefly characterized by 

{tve-inspirng, back masses of dobe-demiveriqunvers 

that are eneugh to overwhelm rational performers wih 

senpir; andvare an unneceaary, excep ia a few raze 

Intanees,as—possing int the ober extremo-—the 

dent breve, lage, and lg We do not blame Mrs Hi 

individually for ‘ting the perplexing and. forbidding 
sort of notation, he only complies witht patio thal 

Js'ton generals bat ‘we censure the practice its, for 

‘vantonly throwing dificates in th! way o€ stale, 

‘od ening many to anon am wt et they love 

Aiacouraged aed espondig, Hoy yl by 

fed, isthe ex be nemelial We alsven 

ts the apparent Tengo the notes 
real doration, ier by the omer of 







































Tine See STS let 
til neh See ee 
"iSite ie nan eras fc 
Teche a a ie 
wad dee ons 
tem 
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opera, Z'Elteoment de 
a ch ant Bocst 
‘Brekus ibe!” which i rrenged in m poplar manner 
and makes a very avimating’ showy rom, that pases 
ff quickly eaves a very aurseable presi, an ray 
Ye tenet, without the cast of moch labour, by all talera 
Dla perirmerse 
aavien air ie wot oe of Mi 
‘mechanical and seems av i 
pirig moment to perfirm some mercantile engage 
TNE Ts nt the brat Moldavian ae that we hase 
teen: some few years ago one was published wih, by 
‘tr edd esinidonce, was dedicat t'n Miss Mary Davia, 




















2. Vantattontn, fir das Pian-Fort, 00m 3. P. 
Penta: five ke (Wien ba Sterner tnd Cp. 
Imported by Boosey and Co) 


‘The Bohemian air choten by M. Cueraey as tho subject, 
af eght variations, i vo plaloiv, tender, aint beaut, 
{hat re have given i « place inthe masa part of ti 
umber. "AltRough we do not trace any skingly ne 
Seature i the vamations added ti, yet ey are witen 

Wilh ao mach ase, and preserve 80 julielaly the eber 
acter of tho melody that we recomend the work, wich 
“sine of only afer pages, tone readers, Tt wil ld 
thom, we are incline to think, mach graieation? and 
{is ioontainy exellent passages forthe practice of those 
‘who are tlraly goo frformers it may also Be taken 
Usa study, fri enmbites th wacfl andthe agreeable 
‘The follaving harmony do the lait variation, fs litle 
hart to English are at resent, bough booming come 
sas in Germany 







































the present spect 
tort of his productions. 





Banarant Vantartons for the Piano Forte, to he 
“favorite Air," Ma Fanehotte est Charmane? dec 
tad to Her Serene Highest, Madenosele'Orlean, by 
Hewny Henrz. (London, published by Boveey and 
Co, Holtes.street) 


Henry Hest is avery yon 
Intly boon suring oll Geran, the country of masiead 
prodigin by the preaity of hi alent Ie is nr le 
Ingenery ston ia Bars,-tht wonder losing ety —oith 
vines and erie of eonnent! and In very shorty, 
Fumow, to astonish all London by his sightoechand ace 
tcomplishments. ‘The presen work i, propaly, his bag~ 
lngers i beckons wonder exeestve powers ia the 
‘composer, but i alford us nly hope tat bis imaging 
{ion taste, and expression, ron proportion fo hiv agility, 
‘Thi publication contains a Paredion of thre page, 
the Alva vations a a le of i pas 
faking inthe whole, twenty-three, pages, The tuject 
‘bent Fremdi mad, whic wil be found in our 
[fet Nembin acs be to mech commended 
tthe variations shew no eltionship fo Ry they are & 
calleton of passages which the autor has mastered and 
Srshes to displays Tn fact, eiealty isthe main tg 
hate appens to have alae at, aid i 30 Youthl an 
{vist tht any bo pardoned. As his experience creases 
fink bit understanding strengthens, he wil learn that 
‘muni doesnot deere toe raked asa Se a when i 
‘nly eaves is euiiors to stare, ant does ot mae them 
fe at exe diel ny be erated when 
lacive of commensurate eft, nnd that per ae 
Wore than mceoce= it exinund fhe patente of most 
tial wastes the life ofall who alempt to oereome it 








noforte player, wlan has. 









































1. Gunsasicus, Rondo alla Walls, [Ala Valeo) with 
a Inredaetion, for the Pian-Ferte, by P-Lisa, ne 
Gy) Gael toronto 6 ee 

ante Louis, o le Favor de Buonsparte a fae 

te reach air with Variations for the Ptne-Porks by 
Hexny Courrox, Orponsd of Dartmonty Deion 
(Clonent and Co) 

8. LA Recnnarton, a favorite Place, for the Piano 
Forte by Sanna Sanson. (Blackman, Now Brides 
Street Sather) ‘ ry 


“The subject of the Rondo by Mr, Ling is very common 
{Sra wall, bat be has treated i wih spit and Ingen 
‘The enharmonic molation, page Osis extremely well, 
irought ou, aad the return tothe principal key fy at 
lees ably managed. We recommend tht as an anitat= 
sn, good piven for toleably adeaneed players 

TE, Ricweltnown, ngrcsie Sto which Mt, 
Compo has written tome variations that der so ithe 
from’ the great mass of othe verations that he hanlly 
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seh Wi yet hn aw ge ws 











© Rute Barrannta," erronged at a Deen, for the 
Horp and. Piano-Fort, by OUNEA DUSSER. (Clee 
‘eitiond Co.) 

ADoxrr for the Harp and Piano-Forte, oF too Piano= 
Forten composed by J. Dk PINNA. (Ioyal Harmonie 
Tnsiaton, Reyentsircet) 











We an hardy tage © mie to 
Rate Britannia: nots 
theme for raraions that iis thorvnghly exh 
toned tere barreses "We ae ert 
Tarps al ty no means pate as ty tn Sie 
‘Boke bes fous ster uf vege an’ hat she has 
olsen able ec fom ia fosag tat ha ot ben 
vite at lets ndrel tines bf. We rent 
Theil ot chemo ales cern sehen bh be 
ight have avn sobwg that ne cul fase comple 
tel run re eee py neg ie 
{pate snd ocertge cole ele genie a= 
Geb to which, the ‘ame of Dussck must fr ever exe 
Sn ater is fveur inthe Su fee over of 
Wt De Pinas dust oy pleas the aut’ part 
tren beyond ht ce be snot tng ach 
Sfproace othe mee! ef Me peat pleat, it 
BE er contin single new though but it puts forth 
the flgvng harmony Gr ich oe fee ny fad an 
Srprepie Spier 


fal metly tha 
rien mages 



























snd for eight of these pages, the sum of thee shillings is 
‘Gurgeds  Webave itl sate, Inthe tle of ths 
iets that iti ipod withthe tem Oprcy 
Opa! 








ASeaxerion op CHtANts, never before plished: ton 
gether with « Sanco, and Kyrie Elle. The whale 
Siscore with om adaptation forthe Organ or Plano= 
Fore ly Guonee Custard, Organtt of St. Marys 
Cape, Bathe" (Gonddiny, D'Admainy est Coy Sika 
Spares and Mayhew, 17, Old Bond Sieet) 

‘The chants that have en in nee inoue eathodals snee 

ihe Reformation far exec these of the Remish, or a0 

tte ch Den th unity of et mela 
mi aconmpanient that maybe found: coodensel ba the 
oul compass of fom bars, in the English chant fe 

Femarhablgy though « eomparntively small womber of 

People are aware athe circum 
"This accion containe thirty double, and si single 

chante, of which four are by Me. Cleland several by 

De Pring, af Bangor, and the rest by varie onthe 

tors, smengst whosnaze to amateur, Job Holle eon 

fd the Hin, G. ator. Nearly all of them are worthy 


























MONICON. 


of adoption m charehes where chu service is performed, 


‘and some of them hive considerable merit. One of these, 
by the Editor, we inser ee 
























































































































it false fifths J 
‘effect, and q ate 
ye eaten 
isnt hr sary i nS ae 
nga place rath an 
wig fv rent nar wiht Ct, 
paireroal 

















1, Divenmir sto, dla Paloeice, for the Pisno-Forte, 
ty davies Cast, (Clements ad Co) 

2, Tu Lasts, a French Merch, adopted for the Pin 
Forte, with Ca and Rondo, iyJ. Me Menpis, Mer 
Bae. Ozon. (Clementi and 

3. ASoNATA, for the DionowForle, with a wcceny 








teehee staan eects ph) 
(Cee and C3) ie 
Ar, Cline Perino Baal he cy tha es 








dnngs to itsigle of male wd being written By a artist 
sho bs in good earest slid compton, woul have 

con satiafactory wor, hd it yet Been extend far b= 
‘Sond the lime to whieh is materials ought to have con 
ned in. The whject, rather a tnt nes isto fen o> 
ented, and the etalon of tree pugs wil meh xe 
roe ihe mba plese Inthe futon sume ny 
red and wgreeble harmony apjeasy the oly feat of 
STKch is hat i terminates to oon, 
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‘Whoover can reach an octave may play The Lisle; 
be who plays it onc wil nat beer iter by 
‘bearers or himself. A more feeble attempt has rarely, if 
‘ever, been Yentured in print. We are however, booed, 
dn courtesy tothe University of Oxford, 10 impute the 
fault tothe French composer. But who is to be answer 
able for the two undisguied octaves, inthe Sst har of 
the third age 7; that aford 9 litle comfort to 
the ear? 


a 














ng alt sympn a oe uh 

tery ne wih old ncyabnince tht Per 
ernest Senta da" Wihat 
ing etl to bat any very Battering pase on ths 
ts athors Bret work, we an say, with tice that 
tootans bing otto tbe rls of maar 
oni epee 


may 














1, Aa Capisco,” the edledrated Quartet, 


fom the 








net endantino, which i a 
dclicae and impassioned melody, fellowed by an alegre 
red ta hl Ros mame, wa pe 
Iarkable forthe jocandity ofits styl, though the words, 
ae ill be seen, ining ad mourbfal—ai they 

‘As tn example of that ace 
nets yb sag 
ioiatie apple,” an 
‘we quote the flo 


frst consists of a short m 



























ving the none at length of th 
sores mh tng ae ef eer at 
epg ery none Westal higd be 
Ur Slognie prase—to aay uf oot eater a 
‘Solution of them. iz i 
“Tit ok ou ed in rb, 
pin Laren ee en 
Alerts ne aE | 
‘rhea ein ch 
he one nforn ete 
ane bl sec ere 
Me. Silas ow song iter prety: i 

















Opera of Corradi 


formers on one Piano-forte, by 8. GOADSY. (Clement 


‘ond Co.) 
2, Tug Cereonaren Cavariya, 
re," from the 


arranged at a DURE for Tico Pere 


Dien Tenero Pa 


Opera of Corral, arranged ats Duet 
ro te Pano Ft, pS Gono, 


7 
fee 
Feng isms aso a a 
Bence ey dt ett ot 
icetiue ree ena 3 
erie sing ere et 
Se fe ter 
Sp iy ny ec ae 
pare mph aot 
Sear eo te gre cee 
eee rhea 
Soe Fane ees 
ie 
































ulated by 3. Wi 


Song, "Oh 
th 









tame cy ie i ‘ 
me Je a ete 
pole pl andpebespe 
piston fora ne eres 2 
Coes ee noes ee 
sot aca cae ati eee 
Sea AS theca he 


7 











iach reat 
ones eae 
EX pasate sabes 
ee ede eco A 
Shoot rmetred te 
Seeoreaatab sean 
Secours eens 

See ae Scr 
CNS RE oe 











‘9. Monat Sonos, written by W.P. Cortann; the 


Ravin" [elmest'end Go? 7" © CHFrO 


4. “ Taxce, om! TAKE THE nosy cows,” the much 
‘admired song in Wanen'a eclebrated opera " Det 
Fruischute” arranged swith ‘on accompaniment, by 








CoML Sora, “(Clementi and Co.) 
5: Sowa, The charmed bark" from tefl of Aan 
Cunningham ; compoed by J. ML Hanns. (Monro 





and Bay, 11, Holoora Bers) 
« Sona, Send round the ory exp" by 3. Mowno, 
(Blanes ond Bey) 

‘The trelth Number of the Moral Songs tans oat a 
he he al ohh ome ok 
‘Sirgerai” from La Doan del in the Here 
Serge Marland emg pt aed 
‘Mr, Chiton. » Upon the general principle we are host 
fo any great elitaon f an exfar texts but in this 
‘cas, & Soprtere from the eign is stended with cone 
‘sequences so beneficial, that the fault and justification 
B fogetbe. 3 





SHoncon 31 Sola stake from the German adapted 
hay altered ery few noes inthe accompani- 
sical, merely to be ena. 40 am 

‘Bat he has dose something, Thus he bas poblished 
‘witha pomprantle-page,werein the name of the rea 
sri paced In'n comparatively small character at 
ple, whe tat of Sa, who has bd 
je more to do inthe arrangement than the exgraver, 
large, roared letters inthe mest rasp 

‘ert of the pages and tot seliabed wih thi, he 























appear 





title-page, rel 
No 6 i 


ny thing Wt new and elegant and the 
of a any 


the_ words is, most unfortunately 





ia a great ev 
‘i not a more 


4 Be Bart has abroad ter rhe a 
‘ose of reseing from mistaken ete bi 00g) Fe= 
Viewed in the Hanwowtcen fir December. 


arose from * the mistake of the engraver” who neglected 
{to attend to the author’ corrected "Mir Badd, 
































mae 
‘We are happy to nsert this explanation though it 
stvious, frat Se: Brown slacient thal outs bot 
un ent ci whch ae ev a 
 themlstake ofthe eigrarer”” An error ne savy and 
‘sol ot ln uct, hat the fat 
table othe engrave, Had we uspected 
{obo the fact, we abou have given the nthe Benet 
‘four doubts, as we always make ere of drog, 
Eble for we know, by experienc, how any mrt 
tenders of printers tape, from ove cae or ether 
eeretin. 




















A DAY WITH BEETHOVEN. 
Extract of « Lettr from Viena to a Friend in London. 


[wow full the promise I made on my departure for 
Germanylast summer, of giving you, from time to time, a 
account of whatever might appear tome fnteresting in the 
foe arts particulary inmmesie; and at then tad you that 
Tshoold not confite myself to aay onder of time and 
lace, I commence af once with Viena, This ts the 














Ei, hich, speaking of mas, ment be allt by 
of eanene, "te Eaial ot Gorm hab 


THE HARMONICON. 


sciences ite ute others it being generally considered 
{sone of the mont inferior of the German tniversies 
Themen of Germony har al 

theoite the Backs, Mi 





see a ate a ee 
Tet eg onettytacet 
seer ata ny Sine aes 
Gira eee enaatene a 
ae Ca io oe cc ae ipetaee 
SURV ESE al Fite ace ae 
Free nda aphenesoepdce 
Tike hany eet iene a 
i Tt Spr area a ek 
Eee tper amie arte 
a 
Sint one, 03 oer 
aye hn crete 
oaca end Mites Toot 
pal ar ee Lr 
Tri otha Rete 
ih Relais nee fiaaet ae 
si art ee a es ie 
etc emcee ise 
ter Ege ti be re 
SS" Sonya 
Seah Tayi bas 
Hiwatt Sa musatyesiaay 
aunmantauaga's oar 
ti accents 
Sov, Ai! ee a Sl 
Sci cian tera 
verti kenge Wrote 
Satie iene eae 
a Sti Sac deal 
SiS hap aay feet 
Seiecees fafat rvuasecr gee 
Sombie eepoaroue car 
sins hotties 
ee te ee 
iat lB lis Se py 
ibaa tl Sai eae at 
weet al dn ha hs Epi 
atten eee spent ace 
eas dagtleraie urs 
= Ray ean bee i 
ie, mit oe fetus tas 
ieiatitnts re ope Sener 
Heeger 
wenn a eft i 
Penalties Sg Sper oe 
Epacte yacht ais nes 















































"A net ie wate tan of Ansa, famous Ge Us bot bay, 
seat othe river Sehwecha, Tha mest ot Be eoufeaded i 
{Be moe celebrated tows, of the rane name a Strand, 
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Fie a eee 
wn ee ee, Me Hee ee a 
fen ele ner aca 
lbs strumrise mae 
Me eae ous nat 
Se, bates ea 
Sallie oe 
Ep? ima interned anynnt pe wih ihe Jone mars 
Amowledge of that language. The history of this rel 
poe enlace Se 
Heres chapel ee heres! 
ees shen Gore ae 
eee 
ects 





























rvs immedi 





ly 
trian, and delighs in walks of 





ie tama ry 
Tours, particaary throogh wild and rome scenery 
ay as old, that be sometines pastes wlols gts cn 


‘excursions, and is equenly missed at home for se- 
Yeral days, On oar way tothe valley, he often stopped 
short, and pointed out to me its most boastful spots, or 
noticed the defects of the new baildings. At other times 











be seeped ule ot i himel, and oly hummel in an 
vainteligible manner. T understcd, however, what this 
‘as the way ho composed, and Lalao leary that he never 


rie op te do lhe heme clear design 
fir the whole pec. "Th day being remarkably ne, Se 
dined in the open ar, and wat eered fo pease I ex 
tremely, was at we were the ony vistors inthe hotel, 
‘tod qui by ourselves doriog the whole Gay. ‘The Vien: 
hese Fpast aro famous all oter aro, ad that sre 
for us was so Lonris, hat Bcd not help malig r= 
‘aris on the profiion whieh i¢ displayed." Why Such 
Sarity of deat” heexcaiedy tan ie bat Ue 
‘Bove other anal, i hin chlt pleasure Is 
inner table” Ti and siloe rete 
ing our teal. The only thing be likes 
{ood 62 of which tou shi favor 
‘tery tal gene, aad T believe that there isnot anatber 
fetta in onan wo epnks wit ile erat 
spate obj ee lal ons Bc, 
hears badly, bate speak remarhaly wells and his 
observations aty at charteteristic and as orginal unis 
‘rpitions." fn the whale cour four ae al there 
Tecan gimering at spt be ml abt ada 
I aod and hin assert very datcty, 
fa Garman adel te greatent compar thar ve 
Ured:"* "T eanst desebe to you wil what pos, ad] 





























= Lam inclined to say, with what subli 





HW 


of language he 
‘spoke ofthe Mewar of this mortal genius Everyone 

‘awas moved, when by 1Sostd uncover 
feady and kel doma on it 















fet; Tonly heard 
tre know who is the rst” — which 
oy 29 

bythe 








reat 
eva af ea i next ons pated wa 
‘eas appre thet a sare way fo make him ery angry, 
ie ay something complimentey of his Senet; THY, 

ic Ines protons which are anita relished fn 
at 
















siting @ new operm, 
Famous, but nfortana 


‘that, he replied, elieve one Weber has mite it 
‘You wil bs lat o Nea, tht be gre alae af 
the ancients Homey, pavelaly bi Odymey tad 
Plutarch ho prefers foil the mest; andy ofthe bate 
Pr alr Slr ad Gaels ony 
Sibert ater ae permaal aoa Te spear, 
‘ily to entertain haunt fora oping ts 
Hts aon ihe” adhe, the noble spicy 
of Bagh ane" ae ber prasen Stace 
eeetA Reta aso tpn ig tier 
tegeher wi i pew. Toad nt fret meta, 
we het Sone in forthe iatostort 

nd thlonl, wtih tha ery 
understood, yt 

























with the deepest vene aL far hve ta 
time alent me endly and hear 
inanner in which he treated me, and bade me forewe 





ins leftan impression on my nd, wbich wil remain 
life. Adiew. s 3 









sm 
‘host respectable masicl journal, published 
‘weekly ot Leip, has entirely micoactved the mean 
Four anil in tne thint Naber of the Harnonicons 
‘atthe Philharmonic concerts, We 
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‘THE DRAMA, 


Kino's Tuarne. 


“Tie Italian Opera i to open wrearde the end af the present 
onthe rented for this andthe next reason, by Mestre, 
Yalop and Chippendale, sites, a Sigave Renal who, fr 
twoor thee years pst, hus been aciog ss» Kad atitant 
stngesmanazer at this theatre. Iti tobe ander the direction of 
another coumites,conitng ofthe Mangus of Hertfon, Lard 
Gengal, the Hoa. H. De Roos, and Colonel Cooke.” Sigoor 
Rowiai i engaged as conpoer aad director of the mij he ie 
to mpecatend the perfrmsace of his cm operas and ta pro= 
dace a new one; which, iti wi, be hae nlreniy eamenced, 
‘The cogagewents, uth fr the operaand the bale are upon 8 
large and Meal wale Amongst those fo the former are— 














Movdamer—Rowzt nt Bauwin; Cousnax Rowsist; Pasta 
Vestas, he. 

Signon—Ganers; Cenioet; Francesc, Ke, 
Signors—t 





Canactor, Signor Cocera—Leader, Signor Sraawouerrt, 

‘Peet, Signer Sraraxo Veven 

Tn the Ballet will appenr during diferent periods of the 

‘Mad, Rows Veorn 
Gnexun; Madle. Nonver, Le. 

1M. Avatar; M. Cuanute Vestas; M. Fanootan, te. 

‘Principal Ballt-Master, Mons. Avs. 

‘Toe Theatre i to open withthe serious Opera of Zevon, 
‘foun which we have already pobibed fur pee in the Ha 
smosieon. Its now ia preparation, and Mad. Colbraa Re 
to make bet frst appearance Ia ths coutey In the character 
of Zelaira, 

















Davny-Lane Taea7ae. 


‘The new Opera so og promise at this thate, has not yet 
‘been prodced, and no orety of any Kad, inthe rusia 

at yo been given ; 0 that we shall have Dut Kite to cm 
smawicate under this head to our eaders. On Thurnay Dee. th 
Mr. Hesham made his fest appearance the sercn, in the 
‘harncter of Henry Bertram. We was received with mdi 
‘minnhedwarmth of appuae: deed there was sme 

‘he manner fit eat seemed tbe Intended, nut only ata prou 
of approbation aod regard, but as a Lad of pledge that no new 











| route should skate the attachment of the public to an old 
ove, Scots, whe hae wi? Waliace Wed,” was, as una, 
called for nnecoa, ant thd tie tothe ary ofthe singe, 
sl tothe annoyance of the rina part the aaience, A 
tery sensible letter appeared pon this subject, in the New 
ines at the beginning of let month, which we cannot top 
strongly recommen tthe notice, and forthe goverment of ll 
who frequeot the teat Dee. 110, Mr. Brats perform 
the part of Prince Orland, in The Cabinet. ‘The honte was 
‘romded to hear him again ia ne of bis ent characters, ad 
nan opera that contains so many pees of hit mu, partic 
larly "The beutfl mid” and the exceedingly popular Pox 
"The ater was scully deanded thin tine, aot, we 
ae convinced bcaut it waa wag with great pit bat becuse 
afew people, who usurp the authority of the whe since, 
called upon BM. Sinclar to sing i trie at Covent Garden 
‘Theatre. Mise Stephens performed the character of lore 
In the modest way that eanoot ilo pleat; bat 
aaaptd to her talents; the weaitngsmoman requires mee ftre= 
Didity of manner thi she putesaes, and in rath we should be 
‘that belogs 
Braham began 
the neon in exelent ree, but it is tobe bopedthat oe long 
they wil are something, thatthe poli are net heard to we 
ties, forthe exercise oftheir powers 








laces, 















Covenr-Ganpex Tuzatax. 


‘The opera of Cortes hasbeen reduced to an aer-pece, 
by onions that hive Brought it within the compass of tronet 












tany operat that have ran for week, nay 
months, We, in a great maar, impate flat othe cir- 
camatance of Mis Tree not 








italy, yet the former eo jsty ade, ad 
favourite, that her absence from a pee, if een of greater 
reteotons than Cortes, would, at any time, very tic ene 
Anoger ts wceest. The Lord ofthe Manor bs heen revived, 
inwbich Dr. Sincateappeared with succes; but no new opera 
as been brought out, though we Dear hat the Freichity fs 
[teanated an adapted, and mas be expected sry shorty. 
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MEMOIR OF CARL MARIA vow WEBER, 


Wno has, of late obained wniversal celebrity, though 
2 few year age bo was bet Ile Krown, eres fo te 
‘many sway bre in 1786, on according to anor accent, 
Inraz, at Eatin, asalltown in Holstein, Fe fatber, 
(gre in a.m eral edecaton, and to his he ns 
‘Sted yan "ery cary pein or he fe 
tata, pertain potting aad ses 

"Tol at regula ination be rosivel onthe piano 
fi nme on wc fas ed Sh 
‘eputation au a payer, was fom Henschel, at Hide 
alsens tos 17¢0; 4nd Wi to tie severe and eared 
Taner that Weber ewes hls energy datncnesy a 
Careuion Tas more ha faber petted the grafeal 
AErclpmont of his alent the ture anaious heey to 
cresy thing fo et calietion he theretore 
son 1 the famets Michael layin, at Salsng 
Griogt the auters roumers of teaser, young WE, 
ber pote bat lie by his nszuctions thongh heme 
feat exertion to leara, 

‘Abt this tine (179), be pals ia it work, Six 
ogucs tu four parts, which ave remarkable Tor dheie 

ed corredine, an rere the. rae of the 

iskalache Zetung.” AU the end af that year, Weber 
‘ret Manic whore be wan ing singing Wy Ves 
al compose, ns well au the piano-Tre, hy Kalcher 

dot Lois fnibted ora fl Enwledge of the theory 
sat sas ely wn a he ena 
Fatgnbl nhs odie tha eve ao if 
‘lt ove particular branch af hea 
the reste apeatc rie Unter the epes ot hs easier 
brs wreta an pen, Die Mack der Liebe und er Mets 
(Gis Bower f Lave and Wine), Mas, nad several ober 
fee all thse were jdt commited ie 


‘Soon afer ths, Weber, fn the flless of his tively, 
youn piri, entertained an hen of ialing Senne 
Feiler, oflithographicelcrty, am be nents Tar as fo 
‘ya ton waa bil tht he ul macs 
‘ure adapt to the pepo, "n dee to pure hs 

co ngrerd male, beter wih hie fer o eter 

































































iy Saxony, where the best materials were most conve: | an 


Iiently at hand.” The tediousness of 30 mechanical a 
Tasiness, however, could not fail very soon to tire a mind 
accustomed to more refined cccupations, and the yung 





 Deoter to the more celebrated genian 
Vou IL 








Perform, for the firs time, in November, 1800, 
‘tnd received with great applause at Vienna, Prague, and 


Peierbang This opera 
Ahan the esaposer afterwards winbed, considering tas & 
tery immature and juvenile producti. 

‘Rovariein the Macihelhe Zeiting, excited in the 
omg composer the en of wing in'an enirely new 
Higley ani fo bring again ino vse he anclentmateat 
Jnkaments wie then were any forgotten. Fur this 
Bee he cme, Fant at Satur, the pare 


Ferri 
sala te ml ta 
teenie eal ENS Pct 
SONS Ty i ee Se 
spree a eka ta PR on, 
TE Sete Ses en 

father, in 1808, to. Leipeigy Hamburg, and Tolstein, 
areca okt ate 
cron Pe a oy dr 
Sanne rt ane eta 
Seti nce ae eer fen eae 
Sie area eclena 
PSL TA ue ny 
ata mac Ss Wey 


indeed, much: furer 











































considered as the fruit of the researches, a is equally 
Interesting and instrvctive, 
‘Soon alter 


‘ve fit hie, forthe frst time, entirely 
the great musical world of Viena, i, 
Instead of 
mnumerable 





iy 


ii“ td kom he ets be 
rel seen ec ee 
Seep gp tbe 
ase tafe Teal wk 
Return ea eco oh Os 
Soe! 
aia teed Frases od 
seaieeese Ge el Deciecce ee 
Sie ene ap ede ee ote te 
ares ke Die oe 
soe fey mee ore ee ot 
eer Cantaia (Der ene 
iy oP tt, 
cee ee red 
med Fe ee eer Sn a 
SSS ie Stage vate a 
LL Hive beeen pd i 
Hassan, ot Darmstadt, in 1810. im 
Pr eee 
TE Tew forte fy 
Be Onis ements rhe 
Sees See Sea eters 
ete Tan ond et Ne 
Peer] 
oe em eal ony ei cece 
Pathe een dag plied sm 
Speer cnen, eaeaeee 
role plop US hee rerio po 
od 


is pleasing to cbserve, that his Iours in this d= 
iment were not only crowned wih complete sce 
Bet recived the mont Sattcvag acorietgmest. 
vovld, ined, have been fic fo dt man more St 
Tor toch am anderiaking than Weber. who wes 50 
any splen tle ry ergtal and leroed 
tomes oe of the ett players af te 
regent day, tnd inteddicir of the 
Srchestra, io these hein hugh broad the 
Stile theory of mosey of dremate tnd operate eset, 
Tedihe erect sl leat te var ostranent 
esis bic, he ie perbape ok excelled by any arts 

































































































except by etaie 
fd oute tera, He ean Ke apa 
tof te German Opera Soyer 

Tad lee foes Sverige fo grodace bs 2prs. 
‘Be, Fresca, at Bertin andy ia November lat bs 
pera Buryenhe, t Vienna. 


is 
oust they consist of pieces for various instruments, riz, 
Concertos, Concertings, Pot-pourres, for 

the elarione, the bauthoy, Dassoon, and vil 














Tit yea ompontons in four party with 
‘accompaniment for the plano-forte, deserve particular 


fotice, az principally the Leier tna! Schwerd, by Kore 
tier, in which ho Has shewa his talent for poctry and de~ 


jppeared in print, are very name |i 





amation. He is, at present, engaged in & work similar 


‘THE HARMONICON. 





to Gretry's Essay 





ay on Mav, calle Kite which 
rome to teresting, “His Frehats, the 
Trewords by Kind, bas elovated fim, as an opera com= 
rer, aboré all his German contemporaries Since Mo- 
Erte Zeubeyfte, no ether German opera has hecone $0 
‘opwlar, or ested mich universal apple. The jedg~ 
Trent, bowever, of the public is not test ill time, hea 
fete it and fe woolé be uneandid fo apply i as such, at 
act fo Weber war ‘howe whorbave ead ihe 
il national melodies, which are so equently wang 
inves wrt a Germany yall ass, dwn to he 
Peasant, the hunter, aod’ he labourer, will agree, that 
‘Der Freche isnot original, at east, wo fares malady 
In Der Jigereho, for istence, oe of the most 
in the whole opera, 
ta psa il 
lth se iay be aid of many 
He revival and improvement of beasifl en 
0 silfal a hand as Weber's, aided by 
Ad scenic effec, which he understa 
iesldes the aration which sid and exrarae 
tata ory could nat fal tarde bave mally con 
{buted to render the Preis poplar Se 
“CT nil wes of Germany hve jot 
ie overtare as being steiingly spproprets, 
ieaeminwtibe, oe 
i 














Germany, 
thaw 6 
others 

tent melodies, by 
Toverfol drama 

















last opera, Eeryanthe, or, asthe ardent people of 
have’ nated it) Earuyante, was. profoced in 
Tast November, and did not Tris too 





andthe sabjet; by Madame Cheny, is, Ike most 
OF ES vores, fete ant uaeertig. 


INTRODUCTION OF MOZART'S MUSIC INTO 
ITALY. 

Anowr the year 1603, the news of the 

heh Mesct's mae was obaising et Monch 

‘enna, reached the ears ofthe dita of nly. At St, 

W'exeled some litle commotion bot that was 











ws remaried of Shakapeare in France, By the litera 
{Fhe ancien epimec bef an energie barbarian 
In 1907, some Haliana of distinction, whom Napoleon 
had talon in his site am whom cireamstances roaght 
{to Manic, fell into conversation abost Monat; the f= 
Slt of which was tat they came fo reacltion of ty 
ne of bit peer the Lnffubrang dem Sera 1 
Believes Tat ut da jostice to dhs operas it was requisite 
to bea perce ochetal performer; above al, was 
ie a exellent mit and ever to 
the measures" I wasn longer 
sos tht can be pasted by rote, or by Bearing 30 
once or tice ove, Ue the * Get Panos” or the * D 
{and palpi” "The Tallan performers set to work bet 
‘rth ould they make ofthe cean of noes that Baek 
ard the score of this nothero artist. Te was wecessary 
{dat time’ shoal be serapaloaaly abner’ that they 
‘ould art tagetir, and come ola hn at note exactly 





























DST AIBRIT, 


‘THE HARMONICON. 


Telieweallthe Iéarned mien sho hate devoted their at- 








oot of deep inst 


“J. Rousseas, who, in bis dictions 





earned memoirs; 
‘of musi, endeavoured to explain to others, what the 





Inbours of Meibomius and of Barete had served but 10 
render mare obscure to hima; Ta Bone, who tothe inves 





tigation of difficult subjects brought that habit, the most 
‘common to superficial minds, of taking it for granted that 
Ihe onderstond schat he really did not; all these authors 





Ihave 10 (ended to confirm the idea of the difficulty, the 
alarming multiplicity. and complicated intricacies of the 
‘musical signs ofthe Greeks, thatthe stody of it had long 





‘been given up in despair’ From the prejudices thus 
‘raised against the signs ofthe art, an unfavourable fesl- 
ing was almost generally excited against the art itself; 


ee teen ie 
Sena aaa 
Se totter 

oe ns ea 
Sect reat 
ieee ene eae 
Saban Grmreeeetic 
eee cay aa civic 
‘Thelatter had manta, thatthe signs ofthe ssi of 
a gered 

scree innings 

i eal cermkes ae 
Gracie tea eevee 
Sate mong chy tacae 
loi carte tcoaii 
Beason alt nee 
pear aed 
of. of nctaton. ia ". 

FRsaa crit tmnt 

aim ata ate 
Poe eat ig ot 
Shatner Ctenat ae 
Ehgehoae ae danse 
the Grecks have na rnaeneed in the necro mane 
Ee 
F 














ive wach sign as were 
necessary to be hnown, according as the object was 10 
earn music’ of the sot or instrumental kind, He goes 
StUll farther: he demonstrates that, for the general we of 
Dractitioners, forty-four characters, instend of the ninety, 

fice, twenty-two for the voices aud twenty-t¥0 
for the instraments and lastly, that as these for 
signs are united in couples, and cat as ensily be cons 
ered as forming only ove and the same note as to be 
ken separately, these fortj-four common characters 
may be considered as forming only twenty-two. 

rmermoit is accompanied by sixteen designs, ex 
cuted with great shill, ahd. admirably finished, “They 
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serve toenbody and render sensible to the eye all the 
ropottions ant Scmentratims conan i he memole 
fore M. Ginguend gives detail of ho author's pine= 
paleas, endpoints othe course that he flloned in 
EXteaing hel rom the lain which wo man 
ftthors bere him had beet beniMered 
leary sbown hat the Grecks bad a 
teeth of aching their 
Sticen moles, they tok on 
tind, inthe diatonic sale, x mim forgiving. the 
tcxamples spon which hey founded their demonstrations, 
{iy means athe netaton of this mae ool, they moght 
{he pop te eement ofthe musea art fom this they 
traluily advanced tothe Knowledge of the alber moles 
“The whole of the characiers for the voles and for 
inn sont bean ior, 
Inaty of which were repeat, as wel inthe vou! ax 
ihe instrumental notation 0 that the notation generally 
in-use, consisted of only twenty-two cauples of note i 
the fydinn mode. malt the two co-elatie modes, the 
Dorian and the Phrygian, inthe diatonic seleoaly. 








iin Gey ite 
plo ad fore, 
ral system, since oot of 
IF the notation ofthe: Lydian 











ROSSINI FETED AT P3 





us. 





‘ ithe de 

Sia te rts a he hereof he te "ate cae 
lan his teat wax suspended hs eypher, When he ea 

esa trad of ed Tasncoets contd, he shar 

fovertareto La 

rilfant coup 
















ng tothe Earnest wishes fe 
with vo nach fing wt 
were then 














Geraa scien 
‘MHI he gave the wolel™ 
Sige Gar prope, 


Gretrs! the most sensible, and 
‘mort loos of French ioscan 
‘Signor Ronse then env," Moran 





IM Ueeldios fered hs tae the oewing word *Mebul! 
-—Uee Rowland the shade of Basar applasd this tone 
‘Me Herald propecedy "Patil! lof openly aad pewion, 








THE HARMONICON, 


tne reed popelar ln ill rt of Europe the Rainn schs* 
ak vamos (eB Aber ate = Carn the pr 
"After each toa, the bad played a short piece by the Master 
tovwhone memoryitvwar addand, “it'i Reedies to mention 
Mappa he raran by which al thee were lige. 
re aden bavig eiged to take ther ctr, ‘Fal de 
ial Sane pasngens Ml ail Mr. Rowol speared th 
ected.” Tha former was heard feqeetly to delarey that he 
heal preserve the rclieton of ie sy dving te lef 





REVIEW OF MUSIC. 


Session’ aes Cano, Gators 
Sonseergn oy Segue Capon unm Caveats 
saree Oe Soe Mane Caer ae 





‘liked the whole gelcted and deranged with an Actor 
{paninient for the Piano-Forte, ad Hbitum, together with 
{ @ Memoir of the Author, by William Tiurstey, Mus, 


Bac. Oxon. Tico telunes tn large fuion  (Pubkiched 
for the Author's Widow, by Birchall, Loustale, and 
‘Mins, New Bond Stet, 1984.) 





usr as our present nomber was going 19 press, the above 
‘work appeared we have therefore posipmed an article 
the yan ithe space thc this mw cca 
pies in onder that we may, aa carly ax posible, testi 

fur respect for the name oft mas whose many’ priate 
Yirtesy wellcativated mind, and” great profesimal 
Inert fered on him a dstingsiabed rok while living 





fand rerder interesting and entitled. to immediate regan, | 


whatever relates toh 
proluctions. 

‘This collcction comprises forty-one of the Best and 
‘most admired of Dr. Calleot's glee, four of his eunons, 
{tro catches, and one madrignl, engraved on two bundeed 





history, or is counted with his 








fe, al soine remarks upon hit compositions, which 
Aogether with a dedication to the Catch Club, and a short 
preface, are coutained in twenty-two pages of liter. 
rest. The editor, Mr. Horsey, married the eldest 
Eaughter of Dr. Calcot, the propriety therefore of hie 
superintendence of the work must, be manifest: bow be 
fhas exocuted his task we sball endeavour to shew in a 
fe extracts, and by some observations with which we 
shall conclude this article. “We now proceed ty make 
brief analysis of the mero. 

bricklayer 


























‘John Wall Callot, son of Thomas Callot 
‘ani builder, was born at 





“Teen in is afney be gave idiaton ofthat lve fe tera 
ture, and fr the naurtton uf knumledce, by which he sa 
aftereanls 80 mich dstivgubed. The pastes nwhich oa 
Gren uially engage, hao attracts Tor hi Ta were 
Wis ehiet delight: and, when be qi oengege 
nome. part which ad cence wh 












yeang 


AL the age of seven he was sent to « neighbouring 
school, which he attended daily for five years. He was 
then removed, “ and from thal pericd toy’ be said’ to 


saty-two plates: to these are prefixed @ memeie cf | 





ress inthe Latin clea 


Sieg, and began to ataly the Creek testament, AC th 
{ime his fatber beng. engaged inthe repairs af Kensinge 
ton chorch, be was fequenty In the hat of accompany 
Ing him thither: Dung thts visits, the organ excicd 
ach, that part of his amasement at 
fempis to ebnstet a sniasiatae 
obeble that this employment rat geve 
fm an inclination toward me fy nthe summer of 
he obtained an intodtin fo he organist, 
Caine’ a constant attendant inthe ongalf, where he 
‘tained the fat rudiments ofthe science. Msi, howe 
ver was only considered by bi wt & recreation To 
ira dstermiued to fallow svngery ns profession, and for 
a year, he engege in the svdy of anatomy with great 
fdour, Bat in atloding very severe operation, 
ca ck whic go i 3 emptor the 
Sony Be fated fn OSs of Wan fn at 
treed oon sl Gong vf a pefean ch 
tis fernce to wrk vgonivne ts 
i Siein 






































Ee 


terimprove Kasei fa clad Teasing, and eam to culate 


| parched atone, 


‘pled mek of ie 
He a began to ame 














Sv regsinanee wth the Fron ham Flin hnguacee 


mind he was eves inluced tw atterpt the crew and 
Aiftins Si istics ao wea 












procured ating, 


1n.1785 he oblained she station of asant to Mr 
| nentelds organist of St. George's, Queen Square, ant 
shout the same ine Dr, Cooke tatoduce bint the em 
fore ney of Ait Masa ne cer 
fe petormed aaa speraumerary Bautbey. VAL ths yr 
alo his tacit or gleeewrtng dspaye island 
1784 he profuced "© sovereign of th son 
his frst composition ofthis hind, whieh was seut into the 
Gatch Chay and is printed in" Warren's twenty-third 
tollectin. ia 1786 Ne gined re of the oli edle 
siren by thin society; the fortunate picces wero "© 

















THE HARMONICON. 


Dept hg” ach lowed i he xn aad 
‘cammeneddtathelor af marie, at Onfird. In i730 be 
‘Btaned two more mods frm the CaicheClah and 
‘pon the Glee-Club being established fn. 1767, he was 
ppainteatub-ecrtary, Bre Arvo baving been named 
president, and theelebrated Me, Webbe as secretary 
alls year he wag aited wnotg the hovorary mem 
bers ef the Catch-Cl, and cinined tro more ata 
Aer on oc tat be nied ote 
Supamlcled fost, for he composed and sent a no 
in than ove banded compontas ft the prise 
1740 he gained allie far medals, ciramatance te 


















precedente inthe annals ofthe club. At tis time he 
tras elected joint organist of St. Paul's Covent Garden. 
fe married in 1791, and in the fellowing year accepted 


gant to the Asylum. In 1800 he 


‘exertion, now sbewed themelrer and 
Fre was all at ene, rendered incapable of falling any af 
eogngementa 


‘Thestrong and general sympathy Which Dr. Cellos 
lting may ee, ol the genre edn wh 
ich he pli an the tro he mat et 
Professors fo provide agnuat any pecuniary en 
Inlght ar fom the wnvoidable laterrepicd of Bs 
fetna aber, rs pon bi 
asa man and a susie, that language woud’ have 
tempted in vio, 











‘hat 
th 


After am abence of Be yearn agin ha the pleaare to 
ce him among an; altered, eed, in me seapcty yt 
Tepes tees ale ed endangali by wbe h 
rd always len Satnguihed——--~At th expiration of three 











[eerie tates er cmp fo lage Hi hms fo wih 
never retinehe se + * Tae spring of 1891 he 











declared toe i imminent danger, and same 







i led on 
rere brit to Kensington, 
he churchyard of that place of the 





1. Gnas Banasant Fayrastay for the Pianoe 
Forte, compaed by J.N. Hosta, maltre de chapelle 
inthe Dube of Saxe Weimer, (Published by Cocks and 
Co, 20, Princes Street, Hanover Square.) 


2. Vantanions roun 1: PraN 
compagnement de deus Violont, 


Fonte, avee ar 
ola, Violuncele, oh 
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Base, (dews Plates et Cort aa libitem) par J. N, Hom 
MEL Qewre 97. (Lope, aw Buea de Husique 
imported by all the dealers in 





Foreign Masie} 


The Fantasia by M, Hammel is wndoutedly a very lever 
tian, ireon great deal of afuly has, been 
sid wrk ha none ft 8 marl Be 
produced, and which only’ master-band shoud allempt 
{2 yerform for no otber can impart fot that exten 
rebar characters tn Gve-willser, witht Shea 
nt prove’ fa and opti” ed yee hat 
fre abould not be going to far in asserting hata fone 
Iuin-ich asthe preseity—ought to be. confoed a he 
thor of i bial who mold lways beable by sight 
aration from the Yet, and fow Tice touches to gre 



















iced & Pimpin, 
ery interesting, 
and sometimes elicits sparks of genius Mat are never 
rock oot by labour and which Hose al thee heat ere 
they cam be penned down. Thove compasitons thal, 
ander the til of fantasia, Mort, Stebel, and others 
ve to the world, aro-more regulary omstrcted, and 
cota more definable subjects than this by Ni. Hommel, 
‘tnd though they take Giese name, are very diferent ia 
haracter to such, of course, our observations are not 
taeant to apply. 

The werk ow ander notice consists of twenty 
pages: Heopens with a short, but’ very good and ex: 




















[rosive slaw movement, which afer nea caf 
Erpegsios, breaks nfo a allegracen fue, te subject of 
vwebvand idee of neaely aff hat allows, is thy 


(= Ses 














asain sp’ Se tga ca 
yt en ot 
lode pe tan a Sars 
See a een teh: (aes bean 
siege ore She ae Se 
Sep a ed lee Sh 
"he fanina cea ose 
ecard eit eee bth eg ad 
ste tent er se opie fou eee he 
Sele acs sree meta 
she le at aha 
SEAS i ec Fa 
ere ry tne oleh eee 
mag hiorectert thing 
Loree 


























































































































F Tha varaons, sere in ner are compose wth 
reat ingenily, and. ro all of those = 
‘feet excl and plese tout hearers, and dae alt 
oy are exacly formed for a pevate concert, where 
thet lene goal sancti aye, and fe aay 
forthe pip art dems experince aad le 

former, mle dhe accompasinncu are perfectly easy, 
ESR Ciis the compan ofl ne unferteod ner aad 
‘an jat contrive ta execate afew simple noes 








the 





1, Vantartons 10 a them of Jean de| 
ty J. MayseDRR, 


Parity eth Grand Tote 
arrenged for the PaaroeFore, Say ly GELANER 
Gaile ty Seog wok Co, Inpro Pv 
‘Masi, Hele Steet) ian eote 
2. Vanartons pr le Pane, ls Quai 
‘focourite dea Mtajesé Empenewr ‘Alexandre; com 
‘over pur GRLENEK. No, 85.” (Clementi and Ca} 


‘The Introduction by Maysoder. to the variations of the 














‘Abbe Gelinek, hat much merit, being nen, al writen 
‘vith proat laste and Ravwlege ugh we, hea 
‘wish hate bad represented hs msieal eas by less 


fevful characters than double demisemiquavers,—which 
Ihe has used with a lavish. band,—and had indicated the 
movement, either by at Italian term, ar by the metro= 
nome, the latter we thould have profered : but neither | 
fone nor the other is employe, aad the performer is left 








A. short pices of ecclesiastical harmony, in th 
ge of this Introdetnn, bas afforded ws mich gra 
rand may nat be unacceptable to atch of ovr rub 























‘The Theme is a very popular melody, commencing 
like the well-known air of" Mozart, non ‘piu andeat:* 
old not bave liked it Tess bad the plagiarism een 
wed and the seme air. puraued. The variations 
‘tre exceadingly showy, bat much top dificult ar the 
fine of the composition: we willingly tail if vich 
ie gto be the reward of our labour, but that industry 
JP'it bestowed which merely enables us to vanguish & 
that need nat have been encountered, 












uta 
tone, ifthe subject of the variations, No. & 

sourite quadrlle. From the same we are slay enabled 
torques, that an ar need not be absolutely original (0 








th guess at the author's intention, whic we take to be 


gain bis fection, for the present is as antiquated as a 


‘THE HARMONICON. 





‘oti, fa whit form it 7 
the emperor copdescended to be born. IL is howerer, a 
ety geod tively theme for variations, and M Gelinek 
Thae eoustructed clever spow it that are brilliant, exh 
fing, fll of dieplay, aru vot very difealt of attaine 
‘ent oa tolerable proficient on the piano-forte. TF the 
‘bole be thought to long, two, or even three of the ae 
‘ations may be omitted, without damage to the effet of 
the plece, “Which these should be, must depend: upon 
the taste of the performer, oF the judgment of the mas- 
fer; we donot, in 30 woighty a miatter, presume to dic- 
tate t0 either 








Mozanr’s Celebrated Syaeuoxy, in Gminor, neely 

the Piano- Fort seth A iments fora 

Paste, Violin, and. Violoncello, by SMuzto CueMENTI. 
No. 3, (Clementi and Co., Cheapside.) 


rea hd bs atie W aa ret bs 
Het Sem mtr ahs of 
Mor peti ge mi eno) Cer ane 
er gh tee er 
aps, rash, to select one for the of giving it the 
fer tir tt a 
Becciene orrten arta nara Sie 
Ee ey ghee igen re rs age rl 
soe areneres, Sale pee os 
preg ier area on 
Syne een 
merrier 
Tey es he moe genkey 
leper ree cs 
Seer Hotel teeta la 

ra he oe rs be Joleee oe 
epee ye vate ee er pte 
Serigrebng reese hed hs ree 
pel et Oren 
corel 


1, Tamme, alle Caccia, from Weber's opera Det Fre 
sch, tide Variations and an Introduction for the 
Plone-Forts, by W. T. Line, Sux. op 8. (loyal 
Harmonie Institution, 34, Lege Streat) 

2, Une sffade asx Sears, Howoo a la Quadsle, 
san opin ie Play ohio a 
ove bythe mame. "(Publi td Son, 
fer, Rigen ec) 

L-Ehise, Inrnopverion and Rone fr the Piano 
Bano. 2Cyl he me bn Goward 

4, A Favosrte Air of Resin, orranged ar a RoxDo for 

te Pt at cmp yt ae. bn ow 




















rom the sy in whi the Above fur pieces cme 

sed, we are led to believe that Mr. Line's experience 
i now iausbt bi that simpliey of construction, and 
moderate degree of case, are absolutely necessary (0 
‘muse thet ix meant for general eivelation. In uch of 
bis former publications ax have r ovr notice, 
these qualities appeared to us tobe too mach neglected, 
‘and we binted (9 him our opinions if that has iad any 
weight with him, we must, ofcourse, feel Nattered, while 
we believe that he will not hereafter nd cause to 
regret having been a litte ialaenced by oar observations, 
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1, A Familiar Vorontany for the OnGAx, Con 
ly J.C, Nontincats, Organist of the Fowrdling 
Hepital, No.1. (Monro, and May, 11, Holbornebare 


2, ADitto No.2. Ditto Ditto. 


We learn with much satisfction, fom many of our 
correspondents, hat organ mesic iin reat request at 
the prevent moment, on accom! of the diy increase in 
the ‘number of performers on that noble instrament, 
From the commencement ofthe lormonicon tothe day 
‘when wo received the fro vluntaries now before sy mit 
‘ne compotion forthe ongh had Wen sents to To 
Siew; nor do we find tbat anything inthis branch has 
Tntely en pblibel Sn Landon, though several works of 
‘tsupeior oder ave appeared. in Germany. ‘There is, 
However; an abuidant supply of manic belonging tothe 
cian ic rein, tbe hae hgh 
Sorel, for moveliy's sake, be the principal thing dex 
MicieZaf tel roctins be lr csly tthe de 
ons of the sister arts of poetry ad plating, a value 
Shi cay nbes wore—tbe Lens, Deal agchy met 
bo onfesed. But to ove who thisk Unt age 0 tore 
tm ebjection to good music than toa Sve poem, orem 
Sa ctr sech porsna Handel's ory pare 
Wenlaniy Vie chorasen, together with the concertor of 
Corelli, Geminini and Martini are ineshasstbe sources 
ff the scientife, the enuf and the sli. To 
theto mast he aided that incomparable eallectioo,. Clee 
ments Practical Harmony, whvch i 8 library in sel, 
‘tnd embodies the best works of all the German come 
‘rll ar most of those af aly 
Tas tot yet assumed any cet 
{tal over this department ofthe ar, we may, witha fear 
afrepreach, estar to recemiend the sneien! compute 
{ions abovecnames 10 suc four readers aa ave tied 
{o hare our opinion upon tbe subjest of organ musi. 
Wo do ait think that it would be candid Yo form an 
catinate of Mr. Nightngsle'® billy from there two 
Soluntaries they appear to be veriten fr ory general 
and casein execition seems to be the chet 
Doin that thee author bas staid. ‘They ench consist. 
SF treat veer which ib ty a 
tvell fa Staley, are at forgotten. Tha second i by 
far the best, and contains fog, which, thowgh 















































freely trent, has considerable meri, ad possesses ta 
ficient melody to. please those who’ are "ot profound 
‘ough to understand its constreton 





Tewould be unjast not to meation with praise the mo= 
erate price-—eighteen-pence,—at which ‘each of these 
‘oluutaFon is published 
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“cava Sonne elated Tot in Bie 
“a Hrg sn Plano Pot, 
f Wipe, by Great Ant Porte. 
{Boosey end Coy Hts Sea 
2."Tanve tus, fron the opera of Zelaira, by Ros- 
se Mle Dishes, hen dope: 
Siete fil, forte Ble, by McG Mone 
HEMI (Clement nd Ca, Chenpide) 
The Termil, 4 Cada, Soret 
Wiese in Hose iciardn Sone nace 
Fa nd in our fret vole, poge 109, where we 
ays sake af ti the favorable tr that it deserves, 
Ex" weat area way tomards saving the 
ate Stu condoboaton.Hepieta wil 
Ton sod spit and consequenly, ll sf 0 
pes seser tein me, Tht 
Bea Doers he best wbich clave een et an 
Pisa pce the burp aod pianoforte, wit th 
Serre Sig enable of eadering ll he woes of 
Fahri ald of imparting ainost an orcs 
teal fale Steclngh’ well arrange aa 
IeEM have beet anticipated, fromthe known ability of 
Meets maybe undertaken by moderately ond 
fetomirse Harp pat parca, sich exteely 
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fat, the later takivg 
gpmgaicnt weld Hnply 





1. Vamtartoxs on a favourite German Air, for the 
Piano-Forts, by Josken MAYSEDER. (Cocks and 
Co. 80, Princes Street, Hanover Square) 

3, Tix Beaurins of Hummer, for the Piano-Forte, 
Book 2," (Published bythe ore) 

3. Six Easy Pisces for the Piano-Forte, by J. No 
Husmnay Vienna, (Banister, Gencell Sect) 

4. AColletion of New Poneien Mancnrs, for the 
Piano-Pertey by the mat cecbrated comparers, Book 1st. 





{Cocks and Gs) 
The Get ofthese, by ME Magsedr, has all is gly 
Ts ett eras ar int et bth ie Lee 


fand ihe variations pon it, are like «hundred other 
things of the sae class. 

‘The second boak of the Beauties of Hummel contains 
‘an alt with variations, written originally, for orchestral 
reompaniment, in the mater of that already reviewed 
Ga'thignamber, though pot equal titi either ive 
for effec. ‘Tho air ise iy natural and agrecable, but the 
Variations do not merit the same character, they involve 
find smother the melody, which is lost amidst a succes 
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tion of elaborate difficulties that offer no adequate re- 
‘ard forthe industry which they extet. 

"Ne, 3, seems to be published for the parpoteof enabling 
very penile are perm meting by nome: 
ter aude 
el, 





se name is in vogue. ‘The work may be 





"Ti Caletion stmarcbes Noy ead 
au fal work: the StF the prtent ember hat 
{i'zedmiv, gen intr last Notber the second i by 
Hommel co i ealy grand” infect and any too 
fete? the thinly femthe Freyehicy and the forth, 
‘fom the Cot de Gallenberg'e Balt, Ajred Le Grand. 











1.4 Therma a Bl 
ar by tng Stephon, Mosare Wangan re Hel 
faa fe Veal Coe cp and deed 
SEY Bonuy Gace, by Wactan Kevverr 
GlermontsFnttion) 

2. A Chui of Bright Beantig” a fevurite Glee 
Be eres at dais We anes, 
Bue, tyi. Butorn, (lormonie Tattaion) 

or Four Voices, writen ty W., SuREER 

and dicted or Cnr by3. Me em 

Sur Bac, Oxon.” (Clement ad) 


"a favourite Glee for Three Voicen 





2. Grrr 
om 














Deeuuse as a vocal trio, we think it as free from all ob 
jection as is pos Fad it really been a. glee, as 
ASignated, the addition of an allo to complete the Tar~ 
mong, would have been more desirable than au instra- 
‘mensal accompaniment, which is apt to divert the atten 
Tom, and. denen the ooal ect of sch a species of 
er But as a ti the defective harmony wbereat fs 
fora Tene, and bas 
‘composed, are quite sufficient forall 
The effects to be r 


“Tir glee, ax it ix termed, has been s0 often, and ia. 
such a variety of places, performed, and is 20 well known 
that it fe quile unnecessary Co give any extracts from it, 
We, howerer; particularly point oat to our readers the 
JasG solo, which is accompanied, throoghout, ia & most 
Prastery manner, and with exquisite taste; aud we con= 

late Mr. K.vpon a. publication that wil avgme 
eputation as w gracclal melodist, and u good prace 
tical msi 








































hye, Weel, 
ites 


sort 
Wy 








a mbole, we can no more 
Bentiet, and therefore 
the ear, whichis made 
sharp thus— 


i out violent assault upon, 
the Aft bar of page 2, by aG 
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‘The sharp fourth bere is cre indeed, ond thus sed 
pot once these How mach ter won 
are been an Faharp. ‘The fallowing barton, tay al 
{Goin bar ope is encour 

















Had the fst tenor remained upon Ay istend of rising to 
1h, wherey the scond ie resfed ato fourth the mi 
chief would have been aveded. At page bar 8 the pro- 
EER etibe enor and inn ie uewolowabe a ie 
ind of competion. Example 


Fora glee should be writen in conformity to rather se~ 
Ley i of coumeroint, pray if teste be 


"The movement in triple time i not so tiking ax the 
frat bat iin nevershelor, very sweet—Me, Eft har 
{allen Sot an errr, bowever, ithe commencement, tot 
‘wt ceriainly one thal ought to be 

bens eft the alt part with 

Sw that ifthe words ‘are reed 
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“ir 








Tees 
ec ee 
tae oe 
Bie ok re eae ne 
Saas briteaseayetat 
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sete ee oct emetered aora 
ee eet olen arene ne 
or res lorena sce aierin eae 
Ph Tegrmey tlgheeyt may ap opr i 
poll hp lagieg trey lee| 
an ret teeta! at 








25 
pleasure; —nothing fastens 


at best but a sort of huried 
on bis recollection 


1. Bausan, Dear val, whose green retreat,” sith 
tn Acropaniment forthe PranosFort, cor 


by 

Towa Arswooi (Published by he Reyal Hare 

monte Institution, 246, Regent Street) 

2, BALLAn, “Wheve'er she bade me cease to plend* 
The words verte by ERAsMvs ManoX, Bag com 
posed ad pubs bythe same 

8. Battap, "Mutat love." the Petry by the sme, come 
ped an puihed by the sume. 

4. Batsan, How oft where cooling zephyrs play,” 
compl a pis ig somes © SPT BY 
5. Sone, # The Bescon," ith an accompaniment for the 
Plane-Rri ZAMe, Menoity Ait. Bae Oxon 

(Clementi and to.) 





¢.Banap," Coty Gay." the mds fom Qin 
Davey, Oe ea a teaeledafe ie 
Bivtenthclene ofc dara Kat 
dnvheen cia by Towstace Rovers, by oo 
Meet cai te aatopectton be ep ont 
Hi Gla tad oe Bed Soe) 
7: Baye, * Comty Guy” fron Opin Derr cane 
aati Bid isda Pinte wie Teas 
Tiga bay ine’ Goto oo Sand 
bagel ns tiered dees 
iy ie ethan de Thee a Dry Lan, 
Stee be alps Dope coped iy Wha 
Romce”” Poot sh Sand 
sr SeeRApe in te 
aa recent 
larmonictosttation, Rage Src) : 


“The fat of Mr. Attwod's Ballad eam logan and x= 
Tressive melady, Tell of tenderness and of hat getion 
{iste which chtracterves this gentleman’ comp 
‘Phearcompeninent te judiiouy, alding sea ef vale 
ing the daner, and the mods are most corey sey not 
i docifl accent occuring to dives an ea atone 
Slr ee tn pry 

“The sony when e'rabe bade me," bas not yielded 
sth same please thet we derived fom the fit; fe 
‘ject al dcnecs are rather common andthe reyjent 
Fpeltion ofthe words tas from i he pence ature 
ofa ballad 






































Sena ca pig, deol 
nsideames an ats heh scene 
ons 

a ania it cal 
ora ee eet 
spin angry ed bg rd 
is arma do's te cit at Semel 














the poetry of i wil 
ie 





mete of 
Lenght lancom bad 
inpreions af this tog; rt because the strona the 
Wo wbich Wi placed expres o hope, and, 


26 
cconly, because it is not quite correct in’ point of 


No, 6, is one of the many efrts to pat notes tothe 
Dallad it Quentio Durward. We have given the ttle of 
it at length, on account of its gos-humour, and may se= 
ccurely ad, that Mr. Rovedino, in setting theso words, 
Thay succeeded as well as ot 














inthe alten 
thy Aion, sad ge «plate 
fect ot, very propery. into but be bas 
ety noth err athe ave ae na 
rode an fitaton of the fark hots, apparently 
overlooking the sente of the ines 
‘Te kel 
‘Worth aly, 
‘St ba prt 


No. 7 is another musical essay upon the subject_men- 




















toned ia the foregoing paragraph, and is in no way re 
rarkable. 
"No, 6; isa piece addressod tothe galleries. We sus- 





th tna aa roo the ogee, 
Tere are others fi for wbich the componer tant be aoe 
Seerae. The words are so dapace set, a 
ere are sp eat devoid of tenning, thai im 
auible ts any whether or not janice fas heen ane 
itm. “Hat we cannot hep obser generaly an with 
regres Hw fst pws wenense is fbnng grein ato 
load theatre 

‘The eong fom The Pirate, No, 9 ofthe bore Tit i 
not without merit, as a melo ot the composer as 











Teen regardless of the poets mere, and fa one instance 
Tins sacred his senser ‘The flowing passage, appears, 
in this tong +— 





























haa it not occured tree we should hare imputed it fo the 
carelestnest of the engraver. 


ANALYSIS OF NEW BOOKS. 
Vie de Roatini, par M, De Sendhat, 2 vols, v0. Pais. 
1s2h, 





Momeits of Resini, with a Portrait. 1 vol. 8x0. Hook~ 


hha, Old Bond-Stree 





fereuce to the table of ccutents, where we find’ a long 
‘chapter upon the conlleting opinions of the Mirsir, the 
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Quatdioune, and other French journals; another long 
chipter on Sindeme Pastas voce? anther on the ples, 
atic of the French theatres; fourth on te ra 
Tgament and sooo of heales in general; 6h om 
{he conatracton nnd docoration of the same ; a sith on 
the mosie of the Germens, 
bubjects highly dnportnt, oo doubt, to 
ales and character of Hossini! We had shetehed ont 
list ofthe paraiovescontradtins, and whinsical opt= 
‘yp music, with which the work abode, fort 
lication of cut readers, However, upon revising om 
faateriay they appear undeserving of serous wetic, and 
Sl rere owen thereat thao 
ratily his curiosity, In ihe tanaationy or raher selec 
{in ffom the work announced aborey these abveritie 
hhave been jodicionsly omited, and, therefore, we shall 
conten ourselves with such extracts fom iat wil serve 
{o'render the memo of Rossini in our fst volute More 


‘Rossini made his debit at Venice. ‘The Znpresari 
(Director) af the Theatze Son-Hfo not content wih 
{ining fora tiing considerntin, the talents of asi 
ig wh ts pied by the Ides In pata 
{ought that as the: young comprsr was poor he might 
iran cally inp. Renta ores 
{proof ofthat originality of character by w! 

faye been dstinguabed. 






































the alegre ef the oer 
farm, the vin were nd to real off at te dod uf every bat, 
Inconer fo ites rap with the how pon the tn sade 3 tas 
fxndlestiha weal be ical to 

tnd fatignation of 30 

frm every quarter of Venice, nd even fv a 
foie th dew oper o the foung metre. "Pe pub ho 

















tring the grenter unt ofthe afernon, fulbesiegel he doary, 
rth been fired tet le hours he pasagen ad a 
Tas toemare the "tag far"atthe opening of the door thoaghe 


thewslespervenal inated and hed wk all the veogeabes 

ened i pt Hon it te fet ae 
ih epreue edly ane the enibog presario wien, 

elite Hat he Ta gaol by reat him oy wails? Ma 

Hen gute the ire, stared st once for Sian, wher 

Mie"ifiente had pron him 

trent afer, he wade 




















eS, 
sl eh 
fore 








etn that expresive ae 
eater the use ue arn, 








wrerevitiged to impose 


ing Pl vedon, OF thie we have 


iene ioc 
puna who were witness the single ct 





"Phe Wnty of a seen seins his ins 
stance, fal cmponed a gd infor the entrance o€ Taner 
Inti d'noe please the Signore Malasite, abd she ecueed to 
ng its What wae ail wore merting, rhe dd no mae Kaw, 








ke wnsimgoen Ul very evesng before the fix repre 
itioa of te’ pice,Mulanote was ait rate ings abe 
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athe Bower of youth 





ry and verbs doe, 








it fete famaat Pw 
‘tall airein hs world, hw perbaps sen samgte aenest, a 
fe thereateat namin of lacs, he story goes at Venice, dat 
‘est eso this delisonetailounwoexprssce of the oy 
‘of revising ones native shore afer long year of acnce 
{ben fom reek tay, which Raat had heard stn day 
Detore elated at tespers in ehureh on one ofthe lets of 
MeLaewun near Vener’ “Ar Vesice, Walled the era 
wisi (ato tpl the reason thinsta Laman every ioe 
ter fm nt of the pram sigwnre ta at of the plcele mae 
fot iaraialy gine with pate of rice Yaad hey do, ot 
Tike dhe rcebrerines i st tnarable re forthe ea to 
‘hea few iloucs before diner lever vith the inpor 
EM etortiozna mettre rir P=sal the te be 
flown?) “At he nent Ion cane hoses int atte of dese 
pent ant pt the al quem oR hee 
Pete Sou lovee wae ready, Moral Boihed 
Exebrated Di tant pl 
i 
























femescont 
He ansspatad 
Incl ar 
After waiting fr hse 
‘pest of perinmnce drow a 
aunt Seas of ipatence termed to 





he ple ga > 
ence heer, 











“i lg mney ht te spe 
aepeatel rac, Aunt ret fom is ing ace, 
Blois eat atthe plasm x Ne 


‘The following account of Rossini’ mode of lite, and of 
‘the manners ofan Italian theatre, is amusing enough :— 


‘Rowintvsted in warcesson all the pracpal tw 
auining Fro thren to fare month techs 
Sed, he was recived ith asamatoa, n fete by the 
‘detent of the place- The Gn cen ct twenky days were 
edith hee nie at and thang pt tose 
tthe tonense of the rat given hs tu se to mae 
AAC Ieacth sn thre sree before the Sint representation, 
iaving seine x comps ucmledge of te vlc he begins 
townie, pes th iy cmon ae 
‘dst of the conversion of hie tw fends, whoy with the 
{peat pra ety wil oe qu Me gi asta 
‘Tn iy of the nt represnttin te ow rapidly appre 
station a these Fem | 


















and yet’ 





ete ring Cam 
Tovning seat apaceat eng 












ri | antes mur 


ca 


gc eA Mp ny 
i sn ec 
Ticophod Cate ute 





Tccend=that which | dee 










ards the at, Begin to tall to 
Sa epg ih aw 
* gel phen a ean = 
fd witever you wil, 
Eecep na etl “file cnt fh 
thane erie te cowing of 80 495 
ten aod give bt a ido ery, bs 
Sich ath mei, in in ate, ha 
hey tace datinguinh beter the merit of am ° 
te singer or ths comsponer Tue ery brmca Decid? Hea 
Pesaro the wit teste rescana th bravo maestro? 





a story 
take nding 
yer, am cxcelat ca 




















pars 
Set wach 
"ose reiden atte pase dar te Uhee Bet represen 
Helse eis eet 
rece ede sent ean 
hile of mnie paper tian af eter eet teu 
fear aak ena  ctaa ag a 
Sada tile tha ae: 
SO os be oe eee et wh o eee 
er nhiraes Shiota 
of ecearine fron Asc to ke, he panel Re of for 
Siberian ie i cs 
Weber iets om care 
Sich Row borlpceat tata 
sais 


dag op abn fa AG 
oa pape ars atest erate 
rata Ra ete 









































frat At, Barta}, former of Min, who roc belng 2 
ACh coiteeshne, bad, y gol lr m play, andy above al 
Bis laerative ttn of manager offer, neqeed for 
ave of several millions of anes. Traincl np to barnes a 
lan, tthe misof French fowrnizews, who, inary com 
iiptedm foeane every six tmnt, he eal 
ntact wc wae serie 
ent odes to : 
aroun and eal the 
fay ae well tte De 





















Tchad jeden 











fas, wher Taence reigns wit ight. AW aceupiios hae 
fated, At the aac f He prfsianes, the Wen hae te 





‘on the spot. Afterwards, wien 

pent tng som. oo 

cides teecttan nna erate 

wate op EN ge Bg 

Saale ania eee 

Bi cc a 
Spee oe epee eel 

setae eultee ar ie et 

sl ee 


ical direction of thee two theater, which Ros 
‘nad undertaten, witht ging 
snack, ere traci the gy 
Iori he wae cliged to raoepose and adja, acing to the 
aan he vot ere enna arg he 
Inter ex rir varia patrons tod protector, 
Auli hare Ren lent ooverteb ea ttc eres 
inepy 
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ihe ce eri tn eee 
fenul Srarel i nat 
; eee 





‘Thon te hae tested 0 uncer 
Tres Hit engagenent a Na 
seins ag dc ae 


tev pte abe 
thatis the eve of han i. As forthe Tet he ea 


‘thot her ithe 












athe tors 
Cutan word, hich be ould not comprehend indeed, 
‘te da,” He areere at Naples, and by oe of te 

ety, tat wih ofall ters eae 

iit'ling abwene, the mageicent 





‘rein ng 
er i 





roped 
‘Ben the moar fie ow 











Sine ott fd Tae mi 
lope ts mts pests owl ee Kn, whoo 
Shi inmenes theatre which the Mawes have devoured, I engage 





re beaut ta 


Eri fear tte ten St ras | 
USS i or se oe Ses 
Bice Ser ne fsa Rng at 
iin i eal andere can Sees Cra 
due on aot 150 fo Ya ae he 
Sejm arpa rey Men tgs ae mt de 
ore eh tay eae 


Cet abana nti olor 
aoe saan 
id ete Se 

fea oes ed 
































int nse changed fats the caatinn of Your new opera and what 


| Been suceelef 
Is 
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omtanynpplasde. ‘Sarl this tay be veckooed tone of 
Seer ‘there n on fel 
more prelosinaat than ator mony the Nespaitan 
Pere tome Fel arg fe Mie ye fo 
ste to 158 this people, al fies have been med fe 
tn ere ot all lat a the dearest of thie 
MC Baraat le by oe 

‘be tal tthe mss 
Bede Neapa 
"san necesry to mapper the par uf hi 















ines have Etec at ew Caro Sigoora Cabra hen 


rgnorierally oat of tune hat wen 
ena ie awe my neighbours esrt the 

eri et fr wy 
erin tat ter athe pring aie gorernmesh 
fa ic cw mace a tain ess 














2" eaplita in hia 

‘The following charactcrstc anecdote is elated of the 

‘of Eaeardo-e Cristina, which was produced at Ve= 
ice in the spring of 1519. 





ime deaperitly in ore with Si 
anspl a Comal the md, ol 












ein flit fc 
Sear ls: 
aro 







ee haan the, ot a he nee 
al wher he ha heed 


scion fbf he 
tnt |r amazement 














nage he te 
reine of ie pte ngs Retard 













il Ltte be has t.eren altered the worda= Daring the 
gcc athe Ui lt few tree 
Intel every mere andthe cafes were fall iletant, wh 
freve sera commiag the matter tren, aid endearing a6 

they cv to quale ther uuicton, At Mian, sach a 
og teal hove tse the snioal ani eto fury} at Ver 
ict ly raed aTangh. Anil a dla pet, pened 
























rs 
Tipon the spot sonnet an the unbappinete of Veale, and the 
ppiness if Signrn Carel tthe mesa tine 86 prefs 
riven iar, vd wih rutting Kin ne fe“ 
Or fre be ot ines We sat aU ce 
ou ape he later with al the sng frol I to 
ite smbehing for you hat should be applauded, This has 

oteste, “Mesiles if ou had but carson 





fee ol eu tate peed by themed a wre 
cE the copy tha iat only ul mae, Tas eening you 
free Naplee’ pot, foram inprenerio? wh wht to 
Fogve than fina you ae oy the ater 
Tn the October of the same year the Donna 
det Lago, on the theatre San Carla, at Naples. ‘The fol- 
‘ving fs the account given of its fist reception. 














> What twas aecesnry tay. 
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hear in & manner that could not be minundertood. T hare 
‘een Renal quite Hl wits tho Mises that rented from 

parted thie fae interior ‘This, fat en of swat alfo 
ene, el who fs perfect eudence in bs mei spake Yo 
eee arto plc at ht oprah Prone 


et a 
RCE sre rel ing of peur,‘ als 
tata edo Gin, ering bl 
Mogetber frcorble fo the ehsrster of the piece.” Signora| 
‘Calan glding her Hele bar with stable race, sue er 
(rede, dad vty wel. ‘Pho pablie was al kopaience foe na 
city i ht neat fe tem he et 
BU Davde tht foowed wan cquliy well wang” At length 
Nona! inthe carster of Roderick Dh: he 
‘sed from the ature of the 
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fd with a prtert to 
age of ry ton | 
fm: "Bolus "wocaining We. farts wins 
Rint ies of the ce 









sae tecs 
SAR rare 

Ey or eh 

eam ttver ge nay atte 

Fatah eas 

rgio the five Firat rows of th fd who ad det 
Serotec ct 

Samo e ers 
















enc and estoy ter To ‘expecton of the ft tat 
art aaa i 








‘eines ih Nb ot ofl tt ln, flan 
JES ed er te ing tren cote tee 





‘WE ervatds lent tat ith hs al pr 
a ‘on theron an at Mam Gat ‘he 





ining ba the mmber ti 
ere realy defen 

Trecilec tha the ame erento, aftr the opera, the Print 
“di elmont excsimed Oh if the pve fea could 

ct Kaow ofa racceam, what 3 connlation would be thin on 














tie jormey How melanehly he most be Jogrtg slong at Uae | dered 


faucet! Lite did we deam ofthe piece of asco he hed 
been playing off onthe roa. 

‘The following anecdote it related of the Mow, known | 
among tt under the title of Pict L’ Brent, 

nthe third act the poet Torala, had eal 
media ere ietat iy te nrobaction of ke 

‘Yor 





plexed the 
passage a 


i make the monic in qunter uf the tine Bere, 


sree He Su: bedi nt role at he aration of i at 
saation 


"ine 





ae 
eign tn len mt tly ato he er 
Sell these rel fe of abe tn enka, a 





Fun ten a an Set wie th pages T eapage 86 
Bet ink” "At he Word, Rorajrpa otf Und sets Me 
feitat nae om chemist in cite en ate at he fre 
Theat composed tis sane reent,withow ny pan, 
telat idee cen abe soneetn of he ea 
ne or mn, aay aout ene 

so ie ightaing jmp 

Set andj he paral eh prt esa fr 
oakel uezonent. “Phe flowing essing fd ot al vo ee 
Shoo Son Cari, he ag ran at 

but when they came tothe faneur Pouce ofthe 
tik plesanren ad the ame depo 




















PNG nae Me rt 
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ovety Whe pit wae "i beara 
Sierainor ker Te up and th 
List ofa, Bia addres the ate vost 








‘ ‘ith enti the 
the sea opens fo preeat n pangs to 
Teese Beto ere an he 
[woud be dial to give na Hen of he thner of sp 
hat rounded from eefy part of the theatre be sears 
dae ort fhe st fap, cami, bela eo 8 
fee ocr I ula aw wee 
ins dspstion ofthe howe tobe merry. 

Jin spite of the quantity of Music Rossini bas eompzsed, 
| he is said to bea tan of indolent habit. OF thi he fale 
| lowing anecdote related of his earlier years bears testimony. 

Dariag his rsitence in Vee, in 1819, he lodged ia a ile 
rosa se of the vm fps. When the entha war cod be 
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belittle 
Sees 
sEtipoked fe inna 













‘seupotefe. After Dis, he sent the al of the ease with 
ihe facade tothe copy of San Med ob ier 

Tu losing our extracts from this lively volume, we mast, 
n justice othe translater, say, that He has judicious 
rejected the wild terbiage with which the French wo 
is overran, and condensed all that is really worth 
serving inio a mederate balk, and digested form, ‘The 
facts, of course, rest on tho authority of the Erench 
writer be he Siendahl, Beale, or Bombet—let him take 
‘what name he pleases 1 











FOREIGN MUSICAL REPORT. 


yeaa pertrmel ere drs 
it arbre Sergi, 
inthe ator apera the 
aia rch 
inte beard ey 

In courted plees and’ ba carefully avoided exponng. het 
Pose mat, Zig he ned. pail te ate 
dor lens, whey thereby om sising het 
‘phere: "Phe Mrth-dny othe decor, Sigwor Domico 
Tarkan crnie by be coutrnen, befall tite sper 
{ems ale maid Halton, a red im wth Ronan 
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THE HARMONICON, 


Sra MMs gue «coc De adh wan 

‘eunerouly attended, principally by Boga thn 

EGY pe ela ee frepted hee lela rae 

reosne was given to an nist who hae before ts 

Beier Won way tw Ves where che 
oh eh twat Mi. 





Muuax. ‘The operatic core at 
rine donne, Mave Bluth, 


resent here ina fllowy: 








enanly primt tenor al pi 
Sichoe Lcabrial; pres beat Pippa Gal prin Bese 
comico, Nien de Grea, The Sealn opened i Zora: 

Hey {1 Berbere di 





‘ut a poor i 
Tis happice foment. esulience 
esl weed od send happy to exe 

‘hate Carcons opeoed_ with Tebalda of Frine, 


: appeared 


aia which tad cosilerae rin, This wat flowed by the Pree 


Toudentt Deter of Mosca, which was performed eight sighs, 
the Cota of Cy a vente Ue a 








‘brat ge 
nly rsd ise per ot gaa, Ra cnn as at 


“A Tange MSS. was lately cleared of the acousulated dust of 

sedry tat had guhered fount tin the Ambrosian I 

was ound o contain nine manuseripé maues of Jeng 

de Press “Alnnt all of them have parities; he Rat 

than desgaated, Joaquin, quem dant Homiacs 

Japan, de nosrd Domina’ the third, 

beak Borer the ah, dee, Qua fhe 

reve, Joupua, Quartt: the eights argu fora 
jsein tal fa mires ego 

ies of whee ge mates ae Ka 

exec in anyother Sepitary of aciet mas. 




















Mann bi i iy 

= sagas te 

isin ates 

Eat cae ate neh 
he has devoted his 


ofthe Bale Royale eepecial de chant 
St Charon, is pratt 
tals bor he 





compositions fr the role from the hint aster, with seco 


Ganecietemeee vee 
oentaree mart core 
eather autres roan 

(Ge tc ea 


the |cempontions Scaitls excellent fondrigal, Conia, was 


scopatinet 


‘Semed by fe, among them rkhoat 
‘ *, vl feck pec, fat 


lated for ten minaten abd was 
‘tone of the res had sunk 





le comma, 
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FERDINAND RIES. 





THE 


No. XV, 


Ma. Rina furnishes strong ex 
Femarh ofthe quet and anvatiol coaae of the lve of 
UBove win devte themselves to ar Hie cary. yeas 
tppeer to ave bnen marked by mach chang, sit ven 
22fentore; is fate in toe ftaanees than oe, might 
Slow be sald to have been mixed up with pbc dea 
nis aod crowed by public events he Pench armies, 
Intel: wbetber under te eae revelation 








frsnntly of peace. But we mist tot a 
“aly aye laos wiped 
Germany see fave sini wii 
amoneply of giving fo reat names 
SieReviem oltre Soe leter ade Sn 
born at Bonn nthe yeur 1785, aul spears fo have ine 
ert hi fondness for his art is father being rector 


pate oat 








arveriag the expectation to which he had given 
sen ihe Pren veraatinary my apes aot 
the Clearance which it made ef every thing 
‘aig, swept amay the electra urcestra among the 
fet. Tiw eller Ries was peeliary unfortunate be 
TE eben ded of ip a ao tw ar | 

og 8 the confuion 
cent eine mitre poeta eston 
bring, far same ime, pail to the inetrction of is wom 
who, nevertheless, esed minvet when he was onl, 
UMioe years eki—his test effort ta tht tise in whe 
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jon, 1824. 


D RIES. 





Aitinguished, He appears, at 
cd ior fot, a ner 


7] 


Biase cee et ee or ee 
leet 
ite Pa orer tee Meet oat eae 
eg ends et Meera cae Si ey 
ig RI op ee cl| 
Soin te Sees Memos mets 
eas eer Ot ia 
cA orth are eek ee ne 
ne ha 
bee, one er 
Sera te creel cetera 
cee ees 
independence of mind, the more honourable, Rerbeps. 
Seer Lai te ae geome Sater 
Eig wee read 
et ee tats le eee 
See ote ee 
Hae fe wee toe ato oe Le at 
rel oo ot shire rears eee 
be dy dopey bye tr eders 
potpelpepe terres emer 
eee Ve en eee ae 
sites ie ah, mererennee 
bre sett ee et 
pd els og pry nee pr re 
Soe ee ae 


ard 
































‘Viena before they were exhausted ! His hopes from his 


84 


tar ty nwt nies, ere 
sees ec dine ae 
Fenny cnt eae i 
tenant ttnbankd 
Siocon are etre 
eg oma ime ot ty 
Sornnnangiteuetiea teens 
Scere 
‘ci a er 
ois Sng on Stes 
fete Rei nace ci 
iimreerie art dopey 
riincieac” haere 
especie lle cies fi 
iclgmecreiae tian Etat 
Sica aria ta ee 
ISS ne Soares nin 
a ee 
ca din ea ret 
Exoce cannt dante tate 
Ssrecmatengtar 
richie wi wh 
pendant Maa 
Rees siete 
sutioatas Sete genoa 
he dissKearicete ee 
ital Aosta oa 
Rooigiiateacs Meta tae 
wiceatiacte ce 
Toi ad eae 
































rows foe allempted 
iach. But wilh the 
thors —whether their 





















freed mastered it comp 
Fired. Ries 

planse—he real 
ages” Beethoven Sood at his si to arn over fur Mim; 
fevertheless he cold not preval om hisselt to Totve oat 
inthe oui hep an mat ecine ot 
He plo toh, and. succeeded pene. 
Beathoren was delighted, and Tet he acted soo tha 
Ihe was so. "He aflervands sad to his pupil that he 
excodinglygraifed and pleased, bt at i he bad failed 
fnthat passage, benever would have given bis anchor 
Ieston. 

‘But, with all his kindness, Bostboren would give him 
ro, instrotiont in thoroogh-bass or compotitit, He 
sid it required a paricler gift fo expan thean with 
learesy and. previshin-—and esis that Albrechts= 
berger ras the Rekuowtedged tester of all composers 
‘i ater had alone op teaching, bin ery 
































tempi 
ran only to the 
Toe war driven tobi 
Teseons are al the fnstraction hc ever bain the science 
‘of musica crewnstance really wonderful, if we cone 
cr what he ha nc die. His aia ery, 
Frowover, is reportl to bo of «remarkable description; 
ity oad that before be went to Viens, be could 
by heart m great part of Sebastian Bach's 

je works Of Mart and Beethoven; We'hare board 
that, since, in hs owa compositions, be bas often noted 
tely the eke pars, Teng iso (be 
forte) past almost blank, to the great passing of those 
‘nho wore to turn over, 
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‘Mr, Ries remained at Vieana till 1605, when be again 
came into contect with the French army, and had nearly 


‘eset for some tne, lenstach a be was drawn fr 
iis conscrgn, Hoon, here bs fly esd, bin 
Sor the Prech * é 
this lander 

Sma deo 


ernment, the sous were Liable te 
‘Ferdinand Hes was one of the 
Hewas, therefore, obliged to retera home 
for his disobedience would have exyored his 
ily © the risk of ruin, As the army of 
now advancing on Views, be cold wot 
et rear det, Wat wa, oli 
‘Prague, Dresden, and Leiprig. ‘The day 
‘hia regiment, oo pain 

th 












Bard 


was alfendy named for his joining 
tt being declared a deserter: so he set out, In the 
‘of December, to plod his weary way on foot from Vienna 





to Leipaig; for, ts all those who, fled from the approach 
of the Freach ‘army, took this digeetion, every pos 
‘means of conveyance mere secured by those who bad 
er, iaence, oF money than ovr 
Vhen he arrived at Cablents, he imnidh 














SERS tie ce 
ee Sa tes 
pag sel ie = 
FEES en pa ares 
wi Geo once a ras 
wt crea pele 
Ip circa 





ie. Ries subscoyatly went to Patsy where be re= 
rat cali oars Btmet wth eye cess 
‘whic altho mucie-cllers refed even at a very low 





pls a ero, fr th it tiny 
srhich neely all bane experienced at sme periods 
Svho Fave passed thungh a doubt and dials fereer, 
‘Rrone tothe hed ecows thoughts of abandoning Bis 
Hlogther fo whieh resolaion, hit distete, 

st for French musi, tau very staph 
‘With this view, he applied to at 














{Wich reg te French lous sien screaming, the cla 
the nr of eee ogra Il em nel 
‘Soe move for mont tha many micas (ht, oor}, hae seed 
ihe auemye 














Focty estoy ate poses Unlike oar sage 
{it very tly fave ben, belly ancenneded 
the eae thd erupt es heat ealod by ie) oe nery 
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{nfental friend to 


ly from to 
oom ‘renouncing profenion in which ‘he had made 
feck progress, ad abn a0 saoch promise." He aitioed 
Him 6 change te scone, and g0 to 








1 proms 
im at tho mo tino, his asnstance i he rttue 





tualtered wishes, 





ng by way of Vieni, 
acrons tho French 
‘on its adyanee ow that capital 
me the Austrians mae hint & conseipt, 
fof rather ssizal hic as a soldier by mee suns pros 
(js. He wax arnt to the barracks umber of 
thers to bo drilled atid dive 
SE the French was s9 rap 
‘were fou toe tno Tate, 
ia feugn to tei tomes 
in ths neat yoar, Mr. Rios sot out fir Russia; and 
fhe now horan to be repaid fall bs tos ant disappolit- 
the commencement of rat susenrr whi must 
a ex 
























timately repay the woion of merit 
Te ment hy Cassel, Hambro', Copentagen, and 0 by 
Sweden ta Russia. He made stn stay’ it cach of 
ike towns, aint” mel. with coseerable eneotrage 
aon and sycess in all,” This jouries, however, wus 
foackod by that fatality which eacna fo have aitulsd 
him whenever he cue inta the weighbooshoal uf beli= 
eres, forthe ves! In which he erosed from Sweden, 
Sas taken by the Bvglish, ho detained (her pioners 
fer eight days om m yall rick, 
adit be ariel at Ptenbun, and here he met 
his old master erubard Romberg. tn his company’ he 
Ment to kit nLite Rusia, where, aid sebstyocly 
1 Rign, Herel and other taymty be gave concerts with 
feninent sucess and increasing rpataion. Aor this 
he prepared to go to Moveaw but is ad fens. the 
rebel, agnia interfer, ‘The eunpaiga of 1912 frst 
fenpede, nl ltnatly revented his jncy, He now 
sao Yo ene fo England perhaps tn the bell hat 
it was the only countty where he ves tikely ta bo free 
from the interaptons of French aries, Accondiagly, 
he left Rasim‘ aller being nearly deowoei i 
rossing. the Chil of Vnluod, arrived at. Stock, 
‘Shere Kis rece 
ing. Daring bin stay he was al 
Rajal Aealemy’of Music. 

ie serve this cotey a Ap 
aoule himgelf aww to tint excel 
Worthy, sensible 
Tim iti to 
























































ter te 
‘ia sec ie 
Sher imexetiony aad kn aremenersog keep 

























postion ad avi 
Svth the great masters ofthe ages His eopyoaton fr 
The Phiananaie Concerts, ite eal to those of the 
nay be laced neat tern; 

‘al Tenor, unrelaced by 
io acing he rine 
is seni, 

vie 

















a ey 
pea ance "Rae anette 
peetokeren 

asia date sala ine 
alee anata 
of the. 3 =. 
aes 

somal a Sh 


























Tics! farewell concert 
hati, lsh speating, 
ust he always cme 
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Beal Metre ae cane ne 
Bla yer aaa 
Te ee 
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‘ON HAYDN'S 
DIE SIDES WORTE DES ERLOSERS AM KREUZ, 


GEVEN Wonps oF TIE saviorn 
"ON THE CROSS) 


‘Tris celebrated composition consists of seven 
rovernents for grand orchestra, andl istry is aher 
Girius, "To ose unacquaoted ith the lretmataees 
{a which it owen fers, it many appeat extraonlinary To 
find seven adagia, for instrament only, following cone 
‘Scentively, and witout aay thing o break ho warmly, 
‘ol tomy monotony of the composition. It wll appear 
Sill mere extraordinary that ths insraetal Aral 
Shoul'be made to exptss, nt convey an iden of tha 
Seven words af the Saba ‘The Yat fas follows: Tt 

















Bou iiente ata the commencinent of the Valley of 
igen ew of the Geer. oe Seven Muay fe 
ee 


4s the custom ia the principal towns af Spain to celebrate 
itn mpeg pomp te pie fein of the 
YFoly week, among whicha kind of representation of the 
ayer of he Rdcemer hells an important place. On 
is eas, preacher epi nace ach of 
{he sven words pronoanced by Chat fom the the eres 
nterlades of salemn muse, anslogons fo the subject Al 
vp the intervals that are left to the compuneton of the 
Tau, batreen the explanation of ench of these seven 
‘words. "The Bishop of Cull, altractal by the great fame 
UE Tlagda, engaged im to rite seven foxtumental 
Dicces, expressive of the sentiment of each af the seven 
Mords of the Redeemer, to be performed in the manner 
ahore described, Haydn, naturally of «religous (arm, 
eatin ty hig io and paca ese bine 
ns whi 











‘When given a this manner, they could wot ful to produce 
auld sid improntve eet uch of wich wed c= 
‘essary be lost when tho whelo of tho seven. angio 
rence were hear wbrlen ceo, 1 hae 

susly remarked, that no man posses of any sen 
ST tee aa ial pleasire tn two 
‘subline pieces, expeilly i aalogous i character, (at 
{Blow cach otier in innedate socossion, To ruedy 
Ais er; to brea the monotony of ther log maces 
of instrumental sreards added words and 


















siderably by this new arrangement, not only asthe words 
form a comaentary on the music, but also by the richness 
and beauty of the vocal parts, which give @ Gnish and 
[Perfection to the whole, ‘The occesonal chorus-parts 
Are. introduced with great judgment, and produce 
‘he most solemn and impressive efeet.” ‘The new addi= 
ional passage for all the instrument of the orchestra, 
say unquestioaably be regarded as ane of the moat 
perfect among the productions of Haydn's geuias. "On 
Rare. than one eeeasion, when this great man was 
tasked to which of all his works he gave the preference, 
Ais reply was, tothe Seven Words of the Saviour. 





ON THE CHEVALIER MORLACCHT'S ORATORIO, 
I SACRIFIZIO DABELE, 
(Estracof « Later from Prod) 

« While jn Ttaly the works of that celcbrated poet, 

‘rio Was so long been the delight of all persone of thet, 

and who has lent fo music the most sweet and impase 

ned sounds of which language is eapable, have fallen 

jnto neglect; there is one place ia Burope, where the 








‘He nit ac poy hi tought reveal, 
Kad wi set teavely owas tin each tone 
‘That el fete mig Inter | 
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pctry of Metastasis ill bold fn honor, and wher 
Ti alan master has endeavonred fo apply to them 
the mt bagy ts fname Ta 


"Phe Chevalier Meracchi bas abnwn bis veneration for 
this pret pooh, wboxe ras dicated by the 
acts and“on"whowe lips fuellan poetry seems to bare 
rng in all ilg_sweetace ‘by. eting to masic bie 
trateriosof the Sccryiee of Abe, which was exceated 
Aoring Passlon Week in the Rayal chapel at Dresden, 
itis ample pie to say, thatthe musician Mas execated 
is tak ne manner worthy of the purty and (at heros 
Setan example whicy we frst, wil be imitated by bi 
Compaiota In the Computtin of this oratorio, Mate 
incl ie bee ied by two principles, which forthe 
interests of the aft that be collate a8 well ay fn come 
$eraon of is own reputation, of te plc, and af 

ue be suis 


























‘the maasice shoald study most attentively the character 
‘of the poetry, nd catch not only the sentiments to 
‘whieh te post gives wlterance, but also those that are left 
{o the imagination to supply + developing, if T may so 
‘express it the germs of ose thoughts which the poet has 
tot expanded, and thus becoming the organ and inter~ 
preter of his ideas, and not the presumptuous creator and 
prompter of new ones. The application of these two 
princes is conspicuous in the epera before us, which the 
aster has eolocted with jodgment and illustrated with 
genius. I ir known that the mechanism of the dramatic 
fetion of many of Metastasio's dram 

dbstacles tothe master who has to com 
Style. There are but few ducts, 




















L"Tewer terztton, 
fant no nates.” On the onary, there are many tery 


Tong recitatves, which would ‘not now be talerated, and 
aire of such frequent occurrence, that they are found ia 
almost every scene. A aster of common talents would 
‘ther have given up the task in despair, or have garbled 
fund mutated the text, Under such difieaties, how bas 
the Chevalier Morlacchi acted? He has the 
text entire, conquered every obstacle, and produced a 
‘omporition abounding with beauty and rich'in expres 


"Th present is his reond attempt inthe oratorio style, 
Hig ete the steel drama of acne be 
ccileavoured to supersede the ancient form of rectative, 
Eye vw meted Hs vay which as obtain he 
sume of Declamasione ritmica.” This he has applied 
tril increased’ eect fn the present orton, 

‘ord becomes animated by certain expressive song, 
{ind the oralono though compoond of many pieces, Jet 
form ao entire a whole, thal searealy a single part ean 
I islated fiom the rest. The great dilteliy was to 
Inteodace concerted pices in tho places where the text 
aid not prevent the Sbvous means'of 30 doing, ar yet 
wer the wan ofthe mui of he sey and fhe 
Trew tarte of the publi Ought Mor 
Thcchi to introduce other vervs for that purpose?” No. 
‘Ongh he to make any change ia the poetry of Mets. 
taste? Whose presompocs as toundertate sacha, teak? 





















THE. HARMONICON: 


Morlecchi, therefore, by the mere dint of application and 
Holy. dl that which fo ane bud atenpiel etre Lins 











fering the verse, 
‘pore ns dist 





tending to the combined ete of the wholes such are 
1th quatications which persons of tate and discernment 
‘Ml Sacover in the monk of Moriah 

“This composer iso bo cingratuate on te courage be hax 
hewn, in freing hinsei from the tremmels with which 
FE qotpes ave encumbered the at 








Te vrere devoutly tobe wished dat other masters of or 
time, would leurd that the dramas of Mletastasio axe ot 
Incompatible with the style of moder masa; that tony 
requires oy and aientin enter nt the my 

ecto dicyver he practicability of daping Ther to 
all the peculiar of the. preset op 
‘tara of these almieabledrssas upd the sage; would 
ompensate for the tiers we have: bees doviaed 
fdr in this respect ‘Tho dagrace of the free that 
Ihave been compored af late yeareve prverbial throughout 
Europe andy cited as one of tho'many proofs of tbe 

of ur taste ad erature, "Let vw free 
‘oarelres from this ropoach Teta tetra fo the geod 
‘undard of better day 














ON THE RaNz DES VAcHES. 


Tae Rent des Vaches* ie an air which is sung. or 
Biye! by the mountaineers of Switetand, a they ead 

a> berds, or drive tee cows fo pasture. “It is peel 
fe iy, of sch that I at 
now wha prod tat male race, or what 
particular canton can lay claim to the'inveuion of the 








iar sige. The 
il " 


ar 


rclody. | Some autquians have considered it ayn m= 
fant of the Baclcs af the ancien tr dried ut 
the partir sceapetion of the tn bedsr Ducoes dee 
2 sata adn, ngs th commenter Seren The ena 
ic enined fom the Greely and har been pred’ 

Anes, who, in is Bangor of the Carked,aok 12 
hing m3: Ang the psoral songs the Grek 
{hore sone alla buena, which eng a the Bends 








-| are conducted to pasture. Dims, a shepherd of Sicilye 


td tbo! de iventor af ty Ejpcarms 
Trenton of iin is Ale, as well atta bis Glace 
Spore 

ich i the extrorinar iene of this air onthe 
ruins of the Swinn that we are assred whenever it 
tras ard hy the soll of tnt nun’ epg on 
Toreign servis thy insmeliatly meted fat eds many 
dered, and some pioel nay and diel of what 
called the mache dps, ao let as the dee that 
It ected fv them feta to their bate land Te 
folonels of the Swiss regimens any sa fo ha een 
Ae ude the sey of dg be 

spe ater severe penalty, ays 

Stdout itself It ‘an io sock in this aie for ee 
Scio nccnts or any iorent mesial powers capac ed 
Fodecng toch asilng elects WE only har 
ee he 




















‘which a Stranger ean discover ini in m certain 

ivess aud simplicity. We mest therefore trace 1 
‘equse of this strange and magical fluence to the power 
of reminiscence and association. Doubtless, thi’ tne 
Awakened ia the mind of the St 











iis, 





i vere i the bosoms of the 
2, hen on foreiga shores, a yearning for thelr native 
Tend, ‘and have sometimes urged them even to the last 
cstramiies, 


‘The consideration of this subject leads ws to an iat- 
portant conelasion, a conclusion that will tend 
all the wonders recorded of the simple mus 
Greels—that we must not seek in physiol causes, for 
the great effects which modulated sound is capable of 
producing upon the humat heart 

‘The iden generally cxtertaied of the Ranz des Vacher, 
is of one intividoal air of that name, Upon foquiry it 
will, however, be Foun that diferent cantons have thelr 
perticular airaf that name. Among the most remarkable 
fre the fllowing 

















L. The ait published by Hote, in an es 
Dissertation st la Nostalgic, Basil, 1710; 1 
ase the rt ofthe ed known ase peared 








This te angus tbe device Con thn to German ord 
‘rmip = hk ne oe conn ts they Siawed Sock 





tbr tote pon.” Fin detain i waded ail were tet 
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I. RANZ DES VACHES OF HOFFER, 
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siphrn which sof sch a comtratin, a neeaso 

ong. the sounds to a very considerable extent. 
‘uring. the sillness of night is extremely benu= 
plaintive and languishing tones penetrate tothe 






words. The shepherds 2 
elt nn the ret of Seiten fo ected | 
play it on the favourite insiument of theve parte, the | inmox 





SS 
eas = 
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IM, RANZ DES. VACHES OF THE CANTON OF APPENZEL 


ILL. ‘The aie which is sang in the Canton of Appenzet 
to German wards. ‘This is a transcript of the copy 
that was sent about the mide of the last century, 


Andante. 
(eS Paeaee Spat 


Her RHE the Princess Anne of England, wife of Wile 
liam TV,, Prince of Orange. This Ranz des Vackes 
ousidered as the model of all the others. 





























ke. 

































































































































































Andante. 




















[fo be conctuded én our next] 





0 
ROSSINL 

A petite guerre bas been raging among the French 

Goutal concerning ibis celbrated composer. The 





Miran abe, ad the Ursus lad, him. They bave 
lated the accounts which have appeared in the Ege 

ish papers ef bisintrodution atthe avin, Mis rece 
tion fn conduet there, and ench bas selected sack stories 
ft beat sited the particular object in view. There i good 
ean fle Match at bn bo rye 
‘pon this subject, is destitte of foundation; and itis 
Ste, i tbat th Hing was pleased 
lor, mbo, certainly, was highly daltered and 














seth ie 





dma tbl wr rer wih any prt 
of the controversy that bas sen cnrie on byt 
Tigeents mrss the channel; the war Ts ner termic 
ited theres and the nine dj wonder Is new Bished 
Fev. 'The flowing, fom « French jos relates 1 
the admission of the gran mane asm member of the 
Tonite, 














“Mesteat, Bowery. 
Rossinia Member of the Institute 


4+ Honour the artsand ants will be prouced sachs 
the observation that has been made evey Horishing 

fof the art, and whieh oaght tncestanily to be repented. 
“Those who have been teandaliael at the honors recently 
conferred epn a celebrated foreign musician have shown, 
Siete re arto at ny 
ire ignorant ofthe means by W fae made 10 
ce works of excellence.” Bet, m matieanf aay they 
‘Welland why not? it forgtien that above sey 
Asia snag at the 

the 















ened 
See 
See ee 
re eel be 
sare ache 
EE nr art 
sere tants me te 
iimaubeas Gea 












Europe i has honored sll by 
‘the siting of the 13th of December Ist, Bonin was 







curelreson being the. Grst to ane 
‘ounce this fact to. the trus lovers of the arts, to those 
‘who have foo exalled fouling and too enlarged a mind 
to require of au artist either his passport or his act de’ 
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aioe: ta: wort, Yo thos: seo fiely yield thems 
seve tall es nic he mes of Roa 
{tape witht poring over the map tof ia what 

af aly het town of Pesaro alte We feel 
outined that Mossi himself will edly senable 
at this Watering distinction, and at 1 will seve’ to 
snitrm him sll more strongly in his deteraination fo 
{xerlse hs tlents for the Preach stage." 











sacar Cryer atti meee ee 
cre Or ty jest 
SCS RL ioe sone 
= : 
era binge rf re er 
acts Cimitg Marr  e 
Soe Rawle air ct 
Peper g patae 
isles parame i aces 
ers 
eda 
SSeS LMR cit a ae 
RRA nea a fan 
sirmereataee ta dee 
ingen cane a 
ere oath Se 
fee 

TES pen me of «ti in 
apelin ree 
weeillee epee een 
ences aS yon apa md 
er 

es Ge ne, 

TAPS nen tint 
asnalSciaee tami 
seis a eee deer fa 
Sa cy et 
‘Compared to that of Mozart i nearly the same as the 
Soha lt es a iat 
rite be Sen tat toy at thevsk and peri of 
scat a 







































THE COMPONIUM, 
A Musical Instrument of a new Construction, now exkibite 
ing al Paris, 


‘Tavs extraordinary instrument has excited consider- 
able interest at Pari. Its ingenious 





the most bold and fertile imagination could produce. ‘The 
prodigies announced respecting It at the sume time that, 
They awakened the curiosity, als 

the musical public, as 10 

means to which rtch wonderful resalts were attributed. 
‘The charge of charlataaism to. which this incredulity 
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in this abject which the_proptilors 
nao mch at beat, undo demonstrate the fh | 
thei aertions thse gentiomen Iniiy numbed sce 
Siderable boy” of stnn compner, nd enlightened 
tsasltrh anne stom wereRlebry: Le Sueur, pein, 
Berton, Cate, Habeechy Pe, ity of the deudemie 
de Stones, Me, Breguet, anor te Dake de Gramoot, 
{e'Gomie do Menten, ke 
The Congres stetlag of ine 
stn en, produced apr tho airy nm ect i 
Bit der ‘The astonishment fhe herr ras 
His height when after kaving exeeated n mah, wi 
Sfp hy Monch he amet ae ale 
on inspirations the apne was ida wai moe, 
A some exclaimed that was allogetner miraculous, 
Til, the more err the cancun, the wenger the 
Falingofinectlty bees. Sch decal roe, 
Harlech tay gen a tcl pas 
{ibe etc ofthe Compson told be preface cy 
By some highly Guished su “This deduction f0 
shiek reason nary Tey night cally. by anise 
Hn of th, atrinrtechaniey of the instrument be 
Strengthened into convicton, ‘The company three, 
Fequsted Mes: Cyl ani Bit fo canine the ste 
sant dere by their prt upon the fare fae 
{F cohdeinain of the machin. These gentlemen come 
Bis with the general eopet, and matte flow 












































Bgronr ypon the Comvosaeay, a Musical Inairument 
of ance Contraction, note epuied to Public Insprtione 
The propria 

the 











fotameted seal 
ld nt" 


Pata, {gel Dey diet Sen 
rat, On ite tee 








‘We bare ony oad to this report for the ffermaton 


a 


of oar English renders, who may not be aqunnia with 
the ane ame that Hit Woe ihe ont ine 
fol pollwophers of th age, and cao caly 
Erpced ep fr be oan Chaahe shania 
acfeanted wih oue, ‘M, Cute is the enrol 
‘ikea el Lown By bi alee wrk on aro 
Bath nk so high ag mon of naar adalat 
shaterer appear oder there signe, iene fe 
Minot veel onl eel 











(ON SOME UNPRINTED MANUSCRIPTS OF 
MOZART. 
Fram aleter a fies 





in Loudon, 
Fras the Slam. 
the present state af muse in Ger- 











ict of Gere 
ith my frend and 
ion, Mr. Mon awit tm Mie. Avueé th 
tmuticseller. "We a sot been long with bits, when he 
{nok es up nto his library, to shew us is literary treae 
foes, paticulaly hiestesive manscrip collection of 
Soaars werk: in the comprcrs own hand 
hich, ais ally natbentionted, he bought, of Monacts 
Iridow. He has, a Least, eight large chests fill and 
ny say thatthe half of em fx not yet printed“ IF yo 
fd to this the thirty oferty volumes in Finete's ein 
‘Mozart's works, it wil give You no mean iden of the 
pplication and fy i ming of tiecompmscr. One 
Ml indeed, think it would require ness the whale 
‘ime that Mosse lived * merely to copy what be comocel. 
"The frst mansscript Mr. Andre awed us wars a 
finished nnd defective opera, L'Oro dl Car. Yor the 
‘ost part it has only the toprano andthe fgored. bans 
Writen out the pars between being either Le eatindy 
Bank, or containing nly here and there feo sentered 
notes Wh wold vets fo pt ibn the ling 
of these blanks? Me. ML, whote masterbip on the 
forte you know, inspire wih enthsiatn atthe 
Tehtof the original handewting of «composer he bas 
‘oth an unlimited rencration for, played to thr prestest 
Aelght of all presen x much of that opern, ws rar not 
Sete ier ip mela or ba," Ning, bore, 
pleased us to much asthe Boale which bears 
{he ot cident iar of Marge, "Weal 
‘greed, that i Jt were writen ith fll Barmony,it might 
erly be placed by the sie of that 10 Dan Giovennisar 
OF Tina, My. André posserses another unprinted opera 
‘ot Mozart, Thamor, King in Egypt, which deserves parte 
‘ular malice on account of is exelent overture poll 
Sci ain) i Me A pi 
it's fat grea composition for voices with fll ata 
mental accompariment. It is euros thatthe choruses 


‘many ; to this place I sealked one day 
Uravelling co 






































ie cdl een” edd sym nn 
Tei was compan ty ee baked, 
SkeTmattaine that every thing fom * dies trac ta by 





+ s5 yee wtb bao et. 


ther masters, ann André assured me that al rom page 
‘inety inthe score of the repaiem (Here's lion) was 
By Slegmaier, conseyvenly alo the inimitable Bence 
Gera ee we my ey Be aloe skin 
Swhich other of Siogmaiers cmpotins ix thre any trace 
ofa enon eh at cal invent ny th bau? 
Saray notin hit Opera The Mirror of Areata, and this 
2a et 
ides many other napobisbed fragments 

an secedeomypostons, I tne every cores MG a 
foncert foe the by 














is player, with whom he seems to have Been of @ 
imate oon, great many ber Toicrus epie 
Aheis, whic, however, do not bear trusatiog 

“Tbe maser of this concerto Bas all the eolour of 














the rainbow; ait ia some very dial pasiges, writen 
fas ade queries like these: = AWhat do 

{ou say to tha, Master Letgeber {Av its na in sere, 

ercould net. judge of tho merit of the comanition. 





“The notes i the earliest manuscripts of ‘Mozart, are 
all yery sloveoly writen, and tho. pages are fall of fre= 
‘quent insertions and erasures; ut lus latter works, I 
Shea all those to which he owes bis great celebrity, are 
Beautifully and clearly written in small notes. To the 
{fends of Mozart, or what is tho same, to the whole mu 
‘cal world, it mist be agrosablo news, that Mr- André is 
‘about Yo publish all those fragments of Mozart's operas, 
‘eantatar,nonains, Gc. exnely defective as they are 
ge the eas din oy owe wane” Wir at 
iptig, Mr. Hacttel_ who bought the aller portion of 
‘Momart's ianuscript works, shewed te a. large bundle 
‘of Mozart's letters, sany of which I permed. They are 


























‘ll excendiogly lively and gay. To the biographers of 
‘Mosart they would hae bec extromely useful as they 
{ally exhiit his character, IRS, 


MUSICAL PHENOMENOD 


more sclet musical cele, where the lending: profs 
‘eet in te ehorcter ot Irondale tha that 6 ar 
tere lan bors unbstwsiely stealing nto notice 

sn : 

















* uber Mad. Mowat of M. Ault, mst be Uarozhly mistaken 
pot: moat ly bet arn sro ie 
‘Elertnd and eer tortie asthe whol fd 

“yeep toe’ eter pon ony te Hal monet, wen the wok 
‘SC oe rat pion ame brand cae every 
ert h esS alae t et”ad marie ie 





on 
shine 





heentcee Hiner 
te wok er 


i cone pein Maar of io 
‘beh of earls tht rom pe twenty ofthe wot 





Foun Dy Belay cnc Cas wee Her ob 
ipoodcas cote ay of on ead bt haat eebaanee ha be 
TERY eis aver pees 
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twit care -of hn aren in muy and 
wilt it je” Ther fi ae 
Repay nn tte’ plan fae vinta 


a le a a pte 





nee the putin of ing that 
 ommand of the istumert 











{sro the plno-urtey wl be perf uaderetond by 
silaectr sir a rumen a ayia ao ee 
Tented young Aspll from rongocrng ibe most complex 
‘ped plage hae have eer pearl ithe fre of deal 
‘npeatd 






‘Tite pace, cuminiog af only one movement ceo 
trey Paps of printed mane everyone of whic wergrded with 
Faplaakinoo inseate wolsitiony and the most chrgate 
‘agen tnt te art of the compose cold deve, 

ihe mechs lo yg Aol ae wich has ent 
surprised thse who tare ad the plesare of hearing am per= 
Fer“ chidl witha ceein clereree tnd iin of 













‘ay be tah by repeated efoto anquerthe greatest fate 
(lec dphedcolqured tere wil ain tar the sme 
‘Sree en tin 
Regi rope or thea opi of = 

htm pinot 


mem A Aus pop ot of i 









re fa Sharh ed cae 
fe whic he compelled to leave iaperect = 
ECF a pers deen np gone: 
trod a ‘out he pana oa tothe next, 





‘oul postby Ue wet lee 
‘Young Aap uniter wid thee the tale 
area extepare a 
‘eh hcl West expen i ews, 
ketone 














the moet elaborate 





tat 
Ta rd got etc 
seri ead oh aia 
Soe 
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mar 


roe 


“exclamation wf surprise fren 
renter part of the fine ent at hit 
Pesfrmance by eres of rare’? 











ther opp 
‘ietextmonlinay peer, ive ude, whew 
(separated, that young Aspall bod remain st Windice, 
i Leia nltendance othe following evening, 





REVIEW OF MUSIC. 


A Gsizzcri0x of Gunes, Canons, xo Carenss, 
onyocd by te oe Jorn Wan Cattcorn, Mos 
TP (Gancud from est Number] 
We now continue ont noice ofthis work. OF the frty- 
doe lees which it conttng, even have never before 
> print, an an they sre ew to the worl, we 
EidTorer decay remedhron then, kee es 
fhat the nathan eho generaly wrote for pblen io, nd 
rarely wihbeld any ting that he thooght would prove 
Ferendeat Nt rog them firth 10 Mow 
dover meritytherefre they posses wll 0 To 
‘ment his repetation, but that eputtion mast ot ‘be a 
Towed to sur, shuld they tlle found wpon a level 
vith is che composts, ‘Tho les of thos, and 
Ube voles for wbich they are intended areas allows: 
As onthe mourn ppter Sought trebles and 8 


Fi the torn of gly Ble," counertesor, two 
tenors and a bse. 

* Basia Rater of the day!" To trebles at base. 

‘Brom te chamber he Batt," counter-tenor te, 
anda base, 
Set Bottom, Kar fhe’ sgh” two trebles and 
abase. es ~ 

“Tow paied earthy” wo trebles and w base. 

Why does eoutoes Lina erp?” countertenor, two 

tenors, td two 
























too much of the ature of a masial’ pon; but 
satne page we have the annexed four elegani bers:— 





eares, O == =~ cram eaves with fr siont_ sll 












The 8th of the posthumons wos, «Thos tlbied 
cearth'"” fom Pattie, the wellcknown poem by the 
[seen apis Bishop of Calta sont have 

n-ealled a Motett, certainly not a glee. In trathy it 
‘is quite out of its place in this colletion, and we eannot 











but regret that if was not suffered 1o repose among the 
rejected MSS, of its euthor, fori is feeble in itself and 
instill more so in connexion with wots which demand 
the sublimest strains that musie eau yield. 






veg spi, ba an extol 
ty co ney ie r amatear performer 
e wordy breathing the tender afetion of a fond 
father wer its supposed, writen by De: Callet and 
ppent to ave been ihiressedy during. bes 
shen achid. Arathor key exhib heir 
{ton uninble point of slew.” We perfely agave i 
Site Florsey in Gonsering the seventh and ts of these 
it i writen with grent vigor and Ten 
of kil in contefance, and ents" in 
c sibinedgresnble 





















































Whe doer bena-teous Li = an 


weep? 






























Inthe soond Bar of tn sae, i 
ivcord that might easly have been avoid 





‘Vol. Tp. 127, sth bar, we meet with anoth 
harsh’ Goth of these’ may be remedied without any 
difieaty. 


must be greedy that in neither casei 
Say ln ilated bot tere are many things in and out 
Stic, whieh, thoogh tidy legal, are tng ise 








"We must now say a few words as to the manner in 
which this work is elite 
Neary all of De Clic poplar, and most oty- 


a the two, volumes. 








‘The Mfumotn is written in a plain, but strong and 
erwin a ih at ang i 
fone aps, 2 tds too colloquial, a in a very 
few iavtancey maitre intrdaed whlch tay seem re 
tevant, and not immediately interesting to thve who ok 
tly for the pare ned anmized biography of Dr. Calle 
rts asa mhtly il gratify his fiends, and moc i 
‘reac the valec of the publication. 

"Pode memoir, Mr Horley bas added an analysis of 
‘he compositions iclid in the present collection.” ts, 
[ight ave been expected, ‘an eoge rather than 
‘ritqs But where there isso much 0 praise, justin 
‘al Feudahip ay speak the language of tu and of 
‘enegyriy ithe sume words 

“Tins werk is brought cat in a most liberal manner, and 
vill be crnamental fo any musical Hbrary. The portrait 
UtDr:Callct engraved fom a panting by bis baher’ 
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swe ever bebeld; itis Mt to 
rsy—no Teas fill to wae 
roncinclaw and editor, With 





had the strongest claim to our esteem and 
nn, Hy natere be was kind, geutle, and 
‘bed no enemies,—be could’ fave, none. 


Zurn, Opera Seria, ix due ati, mensa 
Sroxon Mazerno Rossixt. (Vienna, Presso Ar~ 
‘aria & Comp.) 

Zelnirn, shaogh fro baeght att 












ig. 
ply himself, or of others, 
‘oral 


‘A steady determina 
‘cbrioas throughout 1 


td tis particlerly ditigoishable in the base of bis 
Sore; whichis comic the most ieproacable 


‘manner, He bas also devoted greater attention to 


the expression of the words an 

epictedin more faithfal colours than. ig wscal. with 
bhitn;—that ‘oem deliberately he 
Fas waited till the sentiment of the poetry 
























ited 
the motion and in nding ht accompunimenty be has 
bon goveroed, ill character of the scene, 
‘Ths be has wor hic, whatever its pre= 


‘Taneredy La 


Italian sage. 
rete has no overtres iC begins with wha i ferme? 
the fnredesone, which nlnays comprises the whole of 
the drt seeve "I consist af a charts broken by two 
firs fora tenor, the secon of which isa Rosine moet 
popular nye 

au’ 

















qeeealma ar di = te 











= Anguntes W Calle Ey, WA ove of We Rt rs oto 
ois Com ely, bet fhe promt 


== EE 


‘coglie = re del wo fa vor! 
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‘The tod scene opens with ina in F sharp 
smlnor, “AR! gia thacorse it dl” a most pathetic alr, 
fEung by Polidrg, an old hing, living fam mausoleum to 
‘eerete bimuelf from an usurper. ‘be thought, 














boy admirers of expres 
ia we thr er 

Pie accompanying bse 

‘ule ove stat 


























‘This is followed by a splen 
fete." fora soprano, coat 
oe rat very orig 





Terzeto, Soave cone 
alta, and base, in two move 
“bat the last copied by the 








Tete fhe 136 Nunber ofthe Han 
"A great deal ofcharas is Blended with thie, 
‘of course, we omitted, ‘The dramalie effect ofthe 





(oprano ant tenor) 
sing a duet, ah che quel tronchi accent?” 10 E Oat, the 


Andante 





‘accompaniment to which is 





king fo ite effect, The 


fecod moter ofthis is common and yer nferio to 
ibe drew 


frst. In the ext scene is an alr of 






anes thi oper: ich te 
sn hte nem The yes ge 
to the tsarper a faroarele interpre ey 
find procsia him King The mic certainly wo 
to announce all the hetrors that are 
‘Tn blacker dig bora” 

‘We ean ooly Gad ryom o inact a few bars of thi, but 
they are valuable, and will convey a talerably good pox 
lied of the whole, which i short,” (Every bate hotest 
be played quite staceat,) 





























ope nein the hoe companies frm the 





n ‘Perch nd gure” forZetira wd Bana, 
feoprae tt cont ata) i benaty tender tad mech 
in eeu maver Tt egis in asian, bt 
the Tate part iain the major hey. This isthe oly det 


{nthe ope that i lead fer amatesr singer, “After 





‘Dis begins the Basle to the Gret act, one of Rossi's 
most seeceef In order to. communicate some 
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Baki pei ia eae 
ee ee ay 
peed etehtr itr ee 





‘Th 









(gebliahed in our 156 Number) in which the prephes, 
Gel pict tienes nies OF 
these our mabscbers are enabled to jalge for them 


delves. Bat we must beg to recall their altention fo a 
‘chromatic pariage inthe choruy, of 20 singelar apd 
fective w kind, thet, being short, it will not be doomed 
fntrasive to print it again, 


Andante. 











Eran 
er 


=) 





We regret ot having rom ip the present ate, 0 
soalye mo vey caro epee of barony. 

‘Ab accompanied tele, "Akt heifer 
Io this ich wl ever be admired by real jodgen 
musical expreinn nt Be conser a one of the most 
igenies Yorke of is author.” But‘we mot haien fo 
fotclode this acide. “A blat and showy duet nF 














nec. 





the ought to have hd an aria. avid a Get in ad 
the few things asi 
band exaployed on 


slreuly mverwbelming soot 
idee evils gin bane en 
‘oah 











Farinas borer, 
weiter, with a choran fll of energy aed rama 











any bey bot theeelees, 
‘exceedingly clever. Afler thir 





Tn tis the beautifal and favorite andante ma 
A fia, AR! oillse wn 28 momento! abound 





sn, at 


nt encugh, 








po rsa aly, the mitary 

stage ony erver {0 agent 

(the orchestra.” Some of 

ily remelied, are 

fan ee ated oer Sir Na 
nd the god frtane to meet with sos fren 
a8 fo the taste of ths ot 
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Por-Poum 





for the Piawo-FoRTE and HARY, come 
ipved by J.'N. How The Herp past arranged 
From te Gatar by Se Mostueses, "Ciescy tad 
‘Gan Hotes Stet} 
[A potpourri thing eaeulated for those who have not 
scfeiet any strong relish for what is eolsantally coed 
{ivtnunic, at well as for auch ax have enjoyed tho sla! to 
repletion, andy for rie fo that whichis ght. It 
‘Confined within roderate limit, and well pa eget, it 
It pease all people at sue tes : but If 













ss, because air may be 
ischievous, 
ia themelvos 


Tope 
aa 
dies, 








Bon, Tote, a the Fret the vale en 
om the ator as pblished in ono the 

farly nanbers ibe Homan This 
ly written forthe pianoforte and 
ad MB , 


Se ee 
Ear" ey pect eae 









the airs arcall really goo, and are putin sucha shape, 
fat almont any two performers may ply’ themn je, 
She nome of Hut fe conifer einai 






swe expect to hear that his" present work obtain 
tensive sale 








liry Movement for te Hane and Piaxo-FoRTE, and 
‘an decompuninnent for the PLOT, ad libicur, by THO- 
mas Artwoop. (Harmonie Indition, Regen drect,) 








polar 
friginal esmposcr, of acknowledged merit iu a cert 
ine, hois also a violin player of the highest onder. Fle 
settied at Vienna, and'is spoken of at a performer th 
Tas no rival in his own particular style 

"The subject of this popular rondo" is this— 













———- 


PE: 


ie da fat actpclee 
set ere tinct: 
ee baa 
et eis 
ERs. Raney ete 
ee pare ere 
‘Sara inenpercnod eer aut foot 
2 ee 





to good trio 





fe cler 








my and when the passage has beet played over twice | wel 


av 


‘or thrien, The introduction shews the master, and the 
‘aryangement of the air is exceedingly” well “executed. 
‘This will be aclioledged as a very ealivening, de~ 
Tightfal combination, by all who. play it correctly, and 
swith spine 








1, Trmpsrentoms, choie des pies ler plus belles et et 
‘plus estioder, par Rossini, Weber, Mozart, Beethoven, 
Ke, et mint pour le Piano-Forte, par Czceny, Pisin, 
Leidersdor, Ne. Nos. 1 t0 4. (Wessel and Stoddart, 
1, Sihowequare) 

2 Boremre, or a choice colction o 
Woltaes for the, Diano-Ferte, by 
Boke 1 and & 

Hanoveresquar 

S& AmuseweNT Pour tes Dames, Recueil periew 
digue de Piers Chatsies pour LA Haney von publice 
‘auparatunt on Anglcorne No.2, (By the same.) 


The ft of thee, calations consis only (ws ages 
in each number. “The four numbers already publised 
enh te excepin f'n arch rom at sen 
jt The snot popular pieces in Weber's Fre 
chats The price ifr and the sslctions goo. 

Ti oro ors of Bure compe aor cents 
well aranged, from the works of Weber, Baer, Rossini, 
tnd Horn 

“L-Amenent our le Dans is an wefsl pabiction 
for performers onthe Harpy as covtaiiag a obsiderale 
‘quantity of goed musio,at'atoderate price. ‘Thi se- 
ind ner ie tom, Hayy Gato 
‘arch frm AU k Grand; theme and & waltz 
fen 


Polonsises and 
igo 
(Cocks nd” Coy Princ 

















1, Fonzie Mexopirs for the Fuvre, selected from 
Berbiguer, Drovet, Gabrielsky, Rossini, Saust, Tolow, 
Se, by Cuanurs Savsx. Boots 1 and 2. (Cocks 
‘and Co, Hanover Street, Hancver Siuare) 


2 Gnawacnaer Morty, with Variations for the 
Fiore and Piano Fonte, ty L. Daovrr.” (Pib- 
lished by the same, 


Tiers nd re a suc 
Poca Secs ras 
aa a ee 
Sopra petane aa 
Sracanity acento, 
ee 
rs in 
Susie tere 
chro Reo sce apneic 
sce diel eee ce 
ieiara Gretta ita 
semcass ical compared wi hate re Ie 
TREE! SeenON Sa 
faecht eee i gt 
Sprpeaticterana ae a ae 
Zora ae mata hia het 
ee ie ai ats eta 
ie aie ache 
Minti tctags ene 
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tink contain Roles air, the well-koown beanie 

Indy, rendered » popnt by: Mad Catlank- With ds 

hed one the om raitons, and 

ihe ther by Me Set the Tt them req 
price. 

Mas ehosn one of the most charm 


it'with some taste and judgment, not ooly forthe fae, 
but also for t a 














nerty 
lp saying, thatthe price, four ahillings, ix 





ity weean 
‘as unreasonable as impalitie, 





Youry nasy Pisersand Bicur suons Passvrs, 

Jere Grea, Compe fr te Ue of Begone 

Fenorsano Gantt JGvemey aad Gon Bele 
St 





Axonase the once fevered msc instrument 
3 some Hime Heglected, and coming ito practice aguin, 
ihe gute. To the exqanite and Wome pore 
formance of M. Sor his ay be striate be mes 
the fastrament so ‘sweetly, and so well” tat 
Bods ty to tl the chordal sey” who never bs 
fore dreamt of what of 




















Took isa very good and wafid 
otal a to Seto ae 
‘Stew good tate. ‘The fingering i fod, 
{End the prelades, which do ot attempt oo much, prove 
fo far as they gh that autor fe wel acqated with 
itmony, andi maserof tome ofits eects: 








PHILANDERING: OR, THE ROSE QUEEN, 
(aed he Royal Herne tation 
Bete 
1. Orantons, conaed 
3 Some Wy wha eat 
Mad Vet 












sumizoj rvanged ty Charles E, Horn’ 
sono «Did Yt 





sang by 


1g by Misa 
by Chas, 





conpoued by CaMAr¥a arrange 
sung by Me, Brabam, 
Tae ete camper by Me: Baaitan avenged 
spl pled by Che Bore, 
crunk Bona, Mad. Vout; the 
" iy Contes Bore 
" sang by Mr. Brabus ; com 
poted by Cuanuze Er Hons. 





8. Tae 
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10, Some, «Sally Pal rng by Me Haley; compon 
iene 
oes On! Tf event Wonds impart” ng by 
‘Mise Sten, (anf a): ranged by he sme 
rat Sonor Tie Sent Stay” ny fy Mad Vesti 
compu yt nme 
Ina short os of the Oper in or lst Number, wo 


toot conceal the surprise we felt at iegacess, ich 
sre could ely attiute tthe song taser ine 

Js cast, Testll contines to run, and we ean ony say, 

ide guatibus-~bat © the proverb is somewbat musty. 

flow oof tusness W consider it musialy, aod we 

if they the 


it; Bat, as 




















"The Overtore begins with 
charter ih te ee 
fioas manner, and Wherefore silecntinoes appropiate. 

‘No.2, an apology for Lssing, in a preiy sag fv A 
‘al, sung in a'yery Ulectable manner By Madame Vere 
{eis "Atleast balf of the good humour and tolerance of 
tance mayb ated otis wing aon of 








mei te iy akan ng 
oat akc ee mel oases te 
Fee Ee aig 
one ae Se Sey eel epg 
Soop eine ae: Oy oe wal 
sermons: Ee etre, 
EF oe en wile 
afehe teoe wie eee 
pagmres bas waned 
phe ere 
fe oi reat her arms ee 
oe aa eS se 
Se Herma 
See es etchant 
cme cunts Negeri 
em sag afl eve anes 
Spl cea 
sy apna aly Wh ts 
meaner s,s 
at te : 
age tie sey sity, tee ected: 
Selo sie 


































righ 
alte hae 





‘2 Comic ang. No. 11, am Irish air, is mot 
anal, besides two consecutive 6fhs in the 





the va. 
were once $0, past 
fall doubt; uti is long since they had a legitimate claim 
to the merit of novelty. 


ous phages of which is contitat 
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Cotowsr Macponatn's 
“ Trpatise om the Harmonie System. 








oy Rosen pV pf il hae 
esheets Sh Gees 
Bet ie enti ls ce 
Sees Se adi epaulets 
i iets tenes ay ae es 
pin ees y 
nee 
nop gas 
wi ate te 
Se ea cers ete thence 
CTA cp oe 
NE 
rer getsnteecri eas a 
LR Se cect is Sen 
Secoaine inerate se rma 
ene ade a 



























{atng, antag ent lian depen dell et tare tore 
sPicte oer and sabjec™cue he Proc 
I by thus bringing iat contact the authors opin 
deen of iy we do ow convince ha tat be hat scoted 
tin thi instance wrongly, we shall at leat stl 
‘ther mader‘f the Injtice his imputation. Wat rare 
Arle before, hat 
ona dee 

































‘Buea ecpoition oo 
orconcrto ba deient 


Few 







may wre ve 
‘elegeaps und Arilerytat he shoal are 












‘Dietlonary aot Gro 

tear). litle moe tn an monroedtraltion af Brand 

Binet se Masge, at eer the eno he 

‘ter told ected as-sn‘atborty witht reat ca 

in what par, however, Grasinest doe the clone! Sd the 

‘age int ddan If tey ea be 80 tere wl we bate 
You il. 














‘uploye to sgufy a stringy aod 
etelting i rdation bare 


Colonels fetter sayy in the plates he eri the ates only to 
{herd ofthe hush octave th = fow chromic wemtones of 
the it octare™ Our er cemista n having tay in the 
taille othe fat olan of page 398, that the auibor hie 
{ken great pains o shew this Hlth etave (stad of saying, 
Fahne to berate het 

cond 














age 2, 


og, i spoken 
Iorataed hin-oas being the oclere of nature ad no 
opinion, that had sch properties 





| epgeoe Rong Meceter ng ites 


Shape of = resar wdene, thei rected naturel intervle— 

((seanng those derived trom 5d, Jeth sth, and 21 others, 

Snling primes farger tan up othe $d par of he wing) 

/SIwoald tare remaiiel In the keneral ale of mse f=" in 
in ain all ahr thingy Habit as Tis ef, so ld 
ne habituated in progres of yeart to hav ne math tte 

ematralsee efor the fompered one of aed drip 

ie Cote Berea wholly orsnking the fc ht a 

iin vnc nd oh“ ee 

ducing intervals at 














acer, af ve, 





tie 
esertn 
tobe 






Fhe fomperamcats 
teaver of tha vey sale of ature” hel 





the exloel mine 











‘ter as Borel aliogether wonderful?” (See pase 23). 
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A TABLE of the several Aligual Ports of @ mascel String, 
én fre Octovrn, fom jt sind part theraf sheng the 
Nokes ani thelr Temporemente, 





+ 5 @ 7 














He debs sey tay > a 
oa, UML= 28-025] ® 
. By 





& | rikiras, 








get | Thsor 
Vitor 








Nerney 
Boab | ategercee 


a | athaas-or 





















































ing ht tenia ide ih 





hat vght ofthe Colones | 


take the trol to fad, by the 
shina values of any ton of 


Eelam of pce 108i 
seit wk age 








Ppa Ue lee hs 
Siewert oes ka enh on 
aitiae Ramee paneer terbes fe aa 





‘Musca Gramma of. Gran 








cnet 









And dennstrate the wile theory 





sat 
aed 





eater 
tee proce oanrwer thecal he mara ort, 


ew lines bfure dd seem, 
il ‘hari 






oh 
ote a 
‘he 








ru, yh 






tocarre 
Pet bo al 











ie 
freer 
rake 
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{ken by prestares (hr in stopped bythe end of the Singer 
{he ui! way), aod the ote of the open sting a tome chet 
sarper Un the same mote taken by presure, cam ower 
itritg nd these he suet to be ovine in he open srg 
{'""6 mall portion lowe the nat td sg, whieh reins 
Wot of acto. "or docs ot vibrate fn fhe 










‘970%: whereas the major Biteenth yielded 
VILE, or 12245. We coll ently, 

re remarkel above, polat oat my other eror athe 

Eats the work, some af hich, wv lnimial to slentie pre 

Shon aod scrurtey,uahapplyilustrate the folowing asetion 

"a'not » mathenata! don in 











{ny work, from beginning to eal.” 





FOREIGN MUSICAL REPORT. 


Pascoe. A now opera has appeared here from the pen uf 
‘Mt te eatiled Bris Nurtline hough ot ney ex 
‘miskale asa whole, contain tome sciterel Beate st 
‘Sco rag ih ay be metond the ta he 
‘etree ofthe Reae of the pecs abd a quartet fn these 
‘ond at, "which sof ery comaberable power. 











sein te tos 0 ba 
Bene aba od ingen ended oa 

re de spr aswel 

rong te mot ade 


The stations ofered Si, to 





Manze. A Requon, « peathumoos work of the celebrated 
Abe Vogir, ha lately bern pubis ere of which report 
peal vey hichly. ‘The Abbe wer maa of great reaog and 
hiscal thal uwell an prfcral nica, and perfety 
equated with tie gens of church muse. ut atthe same 
{Snehe waa naman of reat eccentricity of character, OF tha, 
Sinong many other owtances, the foliog rested ot 
Song the est remarkable, Thoagh he was x profound ite 
{oe open te pany and new how to treat tht farutent 











Sem eee 
Pocus 
Teenie 





pth eh Sind foes a 
Eien tial gb tute 


‘sine end; and though the path he has pareced bo diferent 
from that of this great maser i i, nevertbeles, 9 ere and 
Se one; may, inne few inviancen, tn impartial erie might 
‘ink hisel? jstied in averting tht he has improved upon 
1s great orginal, and stuck out superior beauties of hi own, 


Narues, La Medea, te masierpeeo of Mayr, was lately 
‘brought forward on the Sen-Corlo with very eonilerable sue 
crass Tho whole strengeh ofthe heane wna lrought forward to 
five elect tots redaction, which abounds with eae ease 
{hes tthe rat oder. ‘The Signor Peron stained the part of 
‘Madea with qrest energy, and war niadably supported 











i 
Signor Nossal ‘lair powers in he celebrated dsee, Codi 
flee, wan ero with univers applause. Medea. bat 
sly been coder st one of the mere mertrans prac 
tit of odera mn. 





Sec teh tod 
Pack dette tke pice nal Seong them Signore 





Sigua! 








ain dechie,nphy exciting une vr diet ne wit 
rons mest 'end precios andy the fre aod 
‘echonton celine 







we interval, the Barbone di Svitia, baw agai 
gi farwart nthe Hel Teairo et Fond, 8th 
{eueedsplenuar and suet Esperation was Tiel to 
the highest pitch, and the rod of spectators was meme, 
Sir tall, ate of i ye rl of the roa 

othe’ elon ut he nt 
spare Te the ft 
te His alts cored 
at al bis fane ta ther ares ee 
Rigor 
























‘Gately be dexrbel, Hee 
$i aed 


Muuax. A wert iain cir, yblsho at Wie plac, has the 
idling remarks ti Ronin Ottis —* Tough the ma 
‘pom the whale 








itary movemevt which eure la Termered in apother 
place we have the mace fhe aire ean; im four 
fre stumble pn neal whieh hells 
Trot ‘in the Herdiene di Sit 
‘on, inthe ninth scene, we are ealertioed with & charming 
ith very Ite alter 
Ire were dis: 
opm, there would be no end of the lat hens 


Secor sae came cs 

angie ha also been alerted her, 
redacel ino the form of an ca deen es 
thr and oe aceon of eile equally vo. Tn slit 
{wren that te manacers have thor proper oat to ade 
Site the Repetore (List of Stack pect) 


vera waa preduced ere in Otober bt, 
‘ol Genera ented Lea Pancia Nubiles, THe 
ery auf and sleaed nate deed the compat 
iti ton much 



































fa ives accu of 
‘pases fatto Dl 





resentation 
ees ana ec 
fnske torah the We sem. 


‘Torre. A new semlseriags drama has bees ne 








(he Deserted Do) Ther aterials uf 
formed aren foley sep Eko nga tpt aa 
{ols care to be surprised bythe enemy, we he has ean 
Deny i enjoy anki wth nfs nh whe pres 
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-umavay mate 5 a counel of war, by which be ie cndemned 
{she fener cmatnand i Ene othe eee 
hie nt yong aier tw deh a meeting af 
et ner uc in ceed tt he harry 
tool tarts netoo tere ous ot chem leet aes 
five scoala of Uallets fhe head, and the thee eonreyed 
ning. Such the story. Hat the worst part 

“Miele Heron ke 













Instance, the mtbr 2 
‘most perfet mart. Teil in 
ep et and nk ad earn pean 
Fa yet siecle oper 
Tat ich nla the’ efits of the sur note pos 
si Zo nature Wf the mont orbearing uaence, were able to 


wake 
sida irre a ar 
Seer daca sogite ec eat 
tes cee tam el 
Sess ee cranes 
nortreste eatay ge tee La 
Seen Moorea 
SSL ey emcees ai 
Se ert ogee es 
Sienaigrena: bien a oeplrsoae 
inpacctenpettytarsnmiccee el 
(rl pa ese 
Tat Sanwa eenbeanes 
Be 









































‘The Members of the Phiamvonie Sucety aren t0.be 
looked. up ts ae the eeneereatre of mndern’ cael ie 
while the nae Directors uf the Avent Cuprert mat be i 
eda the protectors of that which te of stir date Dak 
Fie these teu! Toittiny the, restr par af hat wile Ie 
in al ag oe 












"The Rurcesth eres of thee 
the 23 f last niathe he flow 





hort an Men Car Core ‘dt ist Pred 
Overture, Der Pregiehats 











Aeril 
Siteia aC Hosin 
este, a wal Satine Ci, 
Feet aioe vice, 
ect Vn Meu“ Mies 
if aie enti 
Wa Adrindgalta) "2 oni 
(Onrieg ebetile ot ecle os ceases 
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ony of Beethoven bounds in tats of 
‘arch, wich fanne aoe of the mere 






sly werk tat hey 
‘Please all tate.” he overare to the Freyihidr the Geman 
{Speen hatin nw so mach aed ef by Cat Stars von Weer, 
e peromel forthe fe Gea tee coon, na be 
np Juntee dove ier It's the compontion of ordinary 

od ght toe heard more han ace to dace 

od ery fori very oie aad sneha 

‘ay, nol exactly mivel to he dre which fe writen 0 





pred 
"The Mote of Smart isa dlghfand masterly empoton, 
‘bet waste placed as to lene more than ball of te Cet What 
tected pies of 

ones 








Eefhlecrganet 
aig cup i theater, tr arena Te bet 







lg ty wr bat Eo 
age torr te ena 
tales’ perfor: aol ie 
‘rong fooug for the bu pr, tho he aa 





Sy 
spe of gid a wit tht tn wc 
Sic eet od Bon dt hao curl 
{nin f the life ncbestral performers whe altogether foe 
doce a concer that le mot excel in any part of Europe lr 
(Gamer presidedas th eoodactorof tis pomerfl het, idan: 
pleted te usin. 





THE DRAMA. 


‘Tor Krxo’s Tazatae. 


Sica our lat, Rowinte Darbiere ai Siviglia bas been 
Irought ot hae, but has not proved tery ech, Madame 
eat ithe in, and ote ance ey th park tte 
pearance and aeiogj bat mach ef the use wenely at 
anda cma et be wos sacl bee 
By ARbrgnt bn Por eer bn any 
iveitaadrot Angrirans le San 2 tac 
Presa, betta ey Yor de i oer A 
igor ene appered forthe frat ine i icant, ate 
htracer of Figere his vie 
iow for ae tad fn 
ew pretensions st singer. 
reds falar. 
Concerts Sn 
acto be gin al is thatre nthe Friant in Lent Webearly 
{Wok est mere, for they are the ft erp tat hae bees 
Te for sone yeas to oppoe 2 Preach spetlator, who bas 














ther baryone, noe 








far the ofc ae he has very 
jpon te whale, tle reiel hat 

















33. 
taken the oro English theatres, forthe avowed of aint 
ting up one, and thus endeavouring to exclude al fair cup 
i" Dauny-Laxe Tae arae, 
Lodeiska bas been revived at this house, It wat amas 









eae soe fre atl erent yeare ago, bat 
Dazed tomuign'» renom why. The dra 
oi dally the moti, enrept a single ait 

ln eau to nut all a artileryne 
Sod to poten al but protehoits wih ft 
Thomest-Payes the hosel they are very eaten 
Params certainly yt 
outta al the reat Urs foo 1 vient ro 
Ihe ening po th tht te whl reliance wr pln on 
ihe Srl ane or, whe agp of eer 
the pare are nly tiled by tecodcrteperfaruare But te 
ores dra the eworanen drs and fc gene il the Nowe, 
wide ah Wh merece ie 

le blerey Wieee af Wincor bas brn bvght ont nter= 
aged ite ple fad oo 
Sed forth uti he to Be the petition hi mene 
tires? ey have the reuedy in ei orm handy Hf they de ot 
‘home tnappiy Reif ssone wil atrct when wit wl ot 
histon fs Het beltering up Shalspeare with si 

or thee who plea lv, mat ire plese. 
‘The fact in andi cannot be to olen repeated that fn our 
lange ester mone i heard and horses are poe 
ere they are ave ly be depp mr 
"ute lr eer ao gesture 
Sundance of prone willbe oad 
2d iy Ghgh it have no better attraction than Shakapeare 
find Otway, Congreve and Sheriian, wilh thers of the fain 
‘ky unadaheratd. Te oar ext we del ive sme account of 
‘Behe iatuced at ths pay j we hate nut yet ad a ope 
porto hear 
Covent-Ganpen TuzaTaE. 

‘On Friday, the 13th of lst ont, a new opera under the 
same of Nezive Laxo, or, The Return from Slavery, was 
Procol a ths oa. 

‘Dranttis Peron, 
obleGeoese) Mr. Stctar 
erie MB 
Dit 
DOME Dower. 
ILD I Me Peweerr 


























































boar Ne dent 

Bickerton 
pam tapaeiisa soya ane 

Sees perce 

arth nee eect 








the pie 
ot 
eat, 
tne, 








Incident, 


‘Toe preey indeed of rater 
csmpared to the (rsh Whe 





at Calin 


r i i r Sladaiecares 
is ote far above those af Alan ‘Tve, who slags base to hs. 
‘esha dis isbreauce the tay is fn bale ate, at hea the 
{Feotlsna should have adress correspnding to his Temiaine 
foes Hf Me Sica wll conine bisef to i mural role, 
which ough nots sect a fe was ver eeu, ud ie wil 

tet a Litle more fe i il plese, 























re aa exelent a the wating wees 
a 


ae 
Poweei as fallen ever of apt ad 





ORATORIOS. 

On the 9004 of January, King Chalers Metyriaa, an 
‘Oratorio, suit ecaled, wae ‘at Drary-lave These, 
ste de of Meni Bech wk oe ll 
Tins auc" see Gared Dita, inder the nae of = The 





‘Day of Judgment, in which some, hig, haw pervnages Hed 
Stportant parts bat when the principal chamcicr we 
vas fotnd that, thinking be fad no charscter at sh 

‘i Tad taken the shortest road to London,” Hl expected 

‘gepement at Marais was thereby fst. 
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FRENCH THEATRES IN LONDON. » ' 
For some year past the performance of the French drama, it 


bles eben rated mrp by he ard 


Teves fiat fntorluced at the Aegyle Rags, 28 
tale aur bel theres 
Seis the dvsution of thee, bythe ental of the Hallam 
Opernia 117 the wuall West Lonlon Theatre, ig Tutenhaae 
het? wan opened by company of Pr perry why 
fom ihn tink, have Soauel to reprecat shut comedies, aad 
aderlnyarile canie uperay-—try sores 
tod hare alway had nn utcnce of very repeal rake 
‘Mot of he axes thi ama, bat well-coutrived prety theae 
tees ave let bythe ens others are open, Tho hu pe pet 
igh eae diligs, and the pit thee sites wad sspewcey 
NB tmcney taken atthe doors bat sulvcription tickets azo aaed 
bythe und booksller 
“This theatye opened in January, under the management of 
MAL Cloup, Lapa aed Palla 
"The mueal yar these performances ithe weakest, and 20 
rt aatinn i ieee wpa Batt te 
Feces re remarkably well got up. and are highly amaing- 
Sport ie avery Soaked actor, with great versity of let. 























Tlic churacter of Pesgutw he vemiaded ws of Haney, and it 
7 ct ogy ao 


ta ‘roogit tower ew. He sey 





eee aaa 
Spproaching vulgarity. f 
Fea 

ee wa eae ite Conen ta Te Se 
Tees purpoee were vet cms andthe did darknem 
Peneei ares ees 
erred ee re 
ieee erate fae 
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Mx, JOHN DAVY 
, Mays Buiings, on Suviay, Fe 2 
is guar a Ts lapel mean, 


wt fous muscle 
tour oly in hi th ear sil hae avd he wl of 
Ais Wadred 


 atend 


Died at 










fe dplay eres. ‘are 
Sat fie Love" The Semggler™—" Alay we nee Wath 
Feeney of Dien as the thon 

is nt Opera were Hob fay Mecgregeer, und Pon’ 
Wl; leer diinganbed by the te tstefel aad od 
loos sdapationsy the Titer, by uch bol advil c= 














pot 
‘Owing, toan habia ioprvience, the to reat alted= 

ant on ‘ary dd ta extremeindicnes wae 

{eiviog Sen aelccot to dein the expect of bare 
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MEMOIR OF GIOVANNI BATTISTA VIOTTI. 


‘Tus late G. B. Viovrr, the frst violinist of bis age, 
svat bora inthe year 1755, at Fontanto, a aml villas 
eins, dante teteen ng ahd Crscentin 
rapid was the progress he made ander his datingsished 
fant the clietel Pugant, that atthe geet twenty, 
Fhe was chosen to ll the suation of rat silnist to the 
Royal Chapel of Twrin, Mle remained in this place til 
the year 1778, and then procesded on his travels and 
Mle residing For some tine at Berliay directed hs oars 
towards Pass, where be displayed his talents i 
Concert Spintul. At this pert, Saroowick.w 
reat objet of public attention, and excited niversal 
‘Simiration by bis concerto, which were full af beauty: 
iat Wnt eo ectpnd He fame, aswel Uy the gai: 
‘tod grandeur of his compositions, as by ihe nuble aad 
poner manner in which be exseated ther. "Tho coe 
Eohseurs were delighted by his originality, fritfulvest of 
gion an erat elie, tb dl 
the fire of south, tempered by pare ad exalted taste. 
‘Tey were cartel wil the beauty and novelly of Bis 
‘motivo and the art with which be Knew how to develope 
fis thoights, and werk thoi up to the highest degree of 
perfection. Nothing coud exceed ix brifianey in the 
Blegry but it was tn the more dtl agi, in that 
ovement which tres aod aplags tho asign, that his 
poner ere unrivaled 
THs fms a enh arc thee, of royal. 
sete tent for Viotl Yo Versnlles. “A day 
wich bis powers were fo be 
nto action, All the persons of tho conrt were 























bly andthe perfomande began. Already the fra 
‘Sema and ibe prtorand gan the art 
irs of his favourite sal commanded breathless atention, 
‘hen an cutery was hear inthe salon Place @ mon: 


Eigncnr le Compted Artois! Tn be midst o the tumult, 
fhe indignant Wo coly placed his wlin under bis er 
And walked oat of the room leaving the while court in 
‘tnesement tthe great scandal of w numerous asweme 
age of spectators” Shorly afterwards tha slgalar 
aah ade" reslution never again to play lu publi, 
Ibich hey scrupolously adhered fo, as" iC related ta 
France mbere, ever afler, none ute fiends enjoyed 
tie eaviedpitlege of bearing him in their private cone 
‘certs, Among these fiends nas the celebrated. Ma, 
Sionigerout*s who bad a county-houwe in the valley of 














% Thin nly who wil ning, ta Corada ponber of excellent 
il inte Courter aad une oers Fd. 
ied o erin he adage thas te oer, od her Methods 





the society of tis amiable and i 
he found an enthusiasm for the art 
‘Squad to his own, he wax visited by his most brillant in= 
ee ed 
Plano, and begin aconcerta all improcrise, Viotientch- 
Ing in an instant the spirit of the motino, wonld accome 
pany her extemporancous edasions, and display all the 
eof his ar 
fn 1700, one of the deputies of the Assemblée Consti- 
tuante, who bai a range ef apartments on the Sth for 
fa house, prevailed spon. Vitti, sho was his intimate 
Friend, to give a concert at hischambers. Princes, and a 
ton. were ite 





| Montmoreney, In 




















replied ho with a signicant look, 
“* which is the least ‘alse ee 





‘M. Popp, whowe talents upon the violin were great 
and whic Sip, Viot was the fist to pralsey wens fod 
Sf heating that he was-a scolar of the great Tart, 





Srhih was known not to be the case, On a public occa: 
ony when Di. Laboutsaye, who was really disci of 
‘Tartni was present, Vieti bogged. him na fuer to 
giv hn cen of Tarn annoy ot py 
ar hea aden Be head 
by all the company * now M. Pupp, Tse tomy fen 
ME. Tabowssaye ani you will beable to form a Hen 
how Martin ployed” 

‘Me. Voit remand in Paris il the wobappy revalu- 
tion i 1700, which haved away the Moses fom That 
devoted enptay when he ine the foitives and escaped 
{oBogland Ta Landon he made his debt xt Sslomo's 
‘Concerts, bere inn concerto af is own compaction he 
cil oes dation han be ha previo ened 
{athe capital of France, In the years 179) and 1705, 
I. Wiott had some share in thé management of the 
King’s Theatre,” Shorly afer this he secede) Mr. 
Wi Cramer ts leader of the ‘Opera band, an office 
{hat he didnot lng retain or in 170% the sscepls 
feng of this arable srt were destined to expe~ 











Fy 














maa mi Be peel cece 
‘Rare Ea re coo 

aie a colicton of fogs whch 
‘ole some of oe gett mses oe sr 
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nie Sana aa hae a 
se ht fo hha 
FU ioe a I ee 
Shoe es a de 
sir umaatg ba Epa S 
opti peered Fala rhe 
a sano nee 
etal ain ee 





sppy in the mciety 





















peptone pened eh apt erp 
GATE ec en rr 
spleen cen a rgrnce hot 
Be Rati prteces oen tee rei 
ne ml een er Fee 
rel she ae a nee 
SI ss Get Sra be 
ea ambi Gn Se re 
Soiree ee tse wee 
a re sehr 
i fea ee oe ie Eopands 
et ee ae ee ee 
Ieee os a ois seeeermar Tae! 
cle aphasPntri  metempaie Seme 
Petr rt fet ta eB oe 
sete Me Ae Ort, 
‘St ata at le 
nee en rill a 
mea aces one See ea 
eS a ee aa 
eet 
ce aetna 
Serie se reg fe mena eed 
mene gy cat nan tela 
oe pier fe ae ete 
ries Maaloatey ceed ioe fe i 
atop dagtt Pe nt 
Cage vette sen pope 
eine Be fra ote Andee eae 
Ree Bene coerce rented 
Pople ee seviae pepeor apld 
Pe ogee era repent 
iedeeea pein inate eet oe, 
Se tana ee eas 
rns tee a 
SOURIS ear tr te 
ke no reas re 
Tei earnest tr es an ae 
seh cane te ne fon el neat 









































"ppreciate one of these raro geinsen, tht are scatered 
at distant intervals along the path of ages. 
‘Though Mr. Vibt ad loug reir from bis profes 


sion, he nevertheless retained all his lave for tho art, 
‘and contributed every thing in his power towards 
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saron,,tb en of nPitri 
So Piad Sorat ree 

ed ate tel Ea 
fn ee eae ae 








‘a sensibility which rendered ‘him tremblingly alive 10 









greg imprest, Nya hs ths dered some of 
valve to the 
Aid a child enjo iy. Asimple violet 








Tare i the grass, 
Mould transport him with the liveliest joy; a. pear, 
plom gathered fresh by his own band, would, for the 
foment, make him the happiest of mortals; the perfume 
of the one hal always something new to him, and the 
delicious than Before. 

seemed 19, have 

Ta the 
















recorded hy himtelf in 





count given In the present 


‘numaber, page 58, of Rows dee Paces which he col~ 
lected whlle on a vist in Switzerland, in 1758, 
"This delicacy of organization, was in Mr. Viott, ace 





ori yo opel, cb Pen 
geet collate crs 
the pe f Meng omni, eae ons 
taole ee areas cee ee 
Soares Sree mate hee 
Perk ong ghee farther 
Sits ar roe ad 
So eae nea ee ee ae 
Hitt as ea Mee 
eve fata a 
SEES Se ei i 
roe ibcmrt throne weld ply 
ie een cae ae 
Silene tacos eke 
Reker Tieteo  hecemmen Te aah 
do aaa at at ete ee at 
Rideyfemae (Pepe in Se Te peter 
feat Be elas Re nce sie oat, 
Relea As Dt etl eae 
sat rg TN ay ill comer 
ets rere be oe ee 
pelea eens gery 
berg) A tied oe oor 
re, as oes oS eater 
ee an Ma ene a ae 






































3 Ta wok the at of the nar veh mitomons fan pros 
‘guied ne. "Sone of pce ave ben dicted by tole ees 
tye! 


=H. Fal to whom we wr foend fo 4 Ice per of a 
seta of Se momar frthenan wll knows tbe jt 





Sort be Drnnnaie dr Moneta 
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in playing his own 
Sinai af hs innptons ot 
Baie teton he Yat hfe hin” Ow 
fceasons al pertclany in grrving at point orgue, 
ite way al iy Pinta te ops, 
ee ih te doable cho omnes mh ely 
F fot at ters wi ‘recent 

Seedy the Nhe feo oy gs ot 
Srl ever passing the lito aprecable sounds a 
{ithe inch a manger au to praace the ost exe: 
Srllnary contrasts, and, by a sonra, and if Lain 50 
expres it a magic vibration of Ue chord, could eause 
fatlion amon as Hiely and profound aa those prodaced 
























‘a great "similarity 10 the polouaise of V. Marts, 
(Cova vera, beginning Le Donna a dolce il core. Dussck 
bar given charming variallons to both of these. "The 
Fiera dncpl ol th schoal of Vn are’ Rode, 

bon, Alday, La Barre, Vacher, Cartier, Pisis, Med. 
‘Parasiin, Belle. Gerbini, and Mori, 





ORIGIN AND HISTORY OF THE CONCERT 
i ‘SPIRITUBL. 


Ix the year 1725, Philidor, musicion de 1a chambre dc 
‘Rei, and elder brother tothe crlebrated composer of that 
‘amie, obiained from M. Francine, at tbat time manager 
Sf the opera permision (o give series of concerts on 
Mose days, during the Lent season, on whic no per- 
fame tick pli A nar int efi we 0. 
cordingly sgoad for three years to commence onthe 71h 
SF March of the sane year, forthe consideration of 
{houtand livres the suse, ude express condition, bow 
‘ever, that no pots inthe French language, nor fom any 
‘pera, were Wo be sung. Philidor afterwards obiined 
‘ermlaion to give this Concert Spritul inthe palace of 
Toe Tale 




















the alien the pat tea of het 
‘anally fr many years. "He sbseyoeatl 
btained from ML. Francin, a father renal of is cat 


‘ract for three years, anderen ith 
Ade French wards and musi aswell ay socal 
ions. 1725, be ceded his prvlege fo 31. Simard, 
‘bo appointed M1. Monret the ditector af the tus, 
Tn 1734 the Academie Royel de Maru took the mare 
‘agement of thee eanerts lato thee own hands, end ap 
pointed M. Rebel director. ‘The: two brothers’ Beso 
“heone professor of the hautboy, and the other af th 
Sasson to the king of Sarai, made their debe the 
ear and their ds nd the most bilan sce 
ese two celebrate men, who were living & 
Few gens singe, were uneles tothe ME. Beso who was 
leader of the bard to Lauis XVI; a proof that talgot> 
snp herein hina 
Sn 1741, M. Thureyat thal tine manager ofthe 
‘ontried the grant to. Royer for si yeaa for acon” 
Sieration of si thousand lites per aia, So Great 
‘was the sucess attending M. Royers undertaking, tat, 
irs, in eonjnction wih Me. he renewed the 
‘contract fer furtoen year, at an sum of one 


mission to intro- 









































aT 
thousaor lees for the six rst years, and three for the 


fast eehe 

‘ain deathof Royer in 1785 M. Mondineilownd 
took the ad 
Kea te rae 

erg 
trith considerable success il 1773, when Ne” Gavia 
ese hy Gyo in sardandtion wih Moses, 
iedus nnd Gaseuyaod supported ft with inreasng pene 
oor il 17775 when Me Legrs nod is woes A 
ertbame embarked in tho, caicern, and eontinoed Gl 
1780, At this periad,wnfortomately, the affairs of the 
Aireeons having become embarassed, and the return of 
ite ing tothe Teri, doped hom a ir 
Tomer'place ef performance, the Concer? Sprtul rex 
ceived blow frotm wih i did ot appeat likely tore 
tore Mf Legrv qed France for meray lang 
fis powers in Go hands of MM Bertha, but, 5 
his Fel and’ talent the lator was tnablo to. stenggle 
fguinst such acombination of adverse circumstances: 
ies Leto, La 





stration of the concert spit, for the 
ore witow and 
























Tiened the Coyer? Spite attained to the 
aE ee ted 
ok peraon orp 


‘such mcn only a were af ackonldged cx: 


in the exceation of the symphony. 
‘As to the chorasses,amatears werenever perfectly satisfied 
‘of the establishment; all that can be said 









ich we have ot 
‘bene arising Trom his fsttation was tbe 
fubity which it aforded tho sents of musi, and 
E public in general, ef hearing, judging, and. comm 





Dering the compertions of the greai masters of fore 
Tahooks, and the spirit of emul y 
fngpired. OF AL Legros i is but justice to say, that 





TeTapared no efforts) no expense, to actomplih this 
desis object It resto bbe enctios that th public 
tree indcbed for the acquaintance with the great ioe 

ists Jamovich, Lasote, Vio Eck, Sey and with poe 
fessor onthe hors, bautby, bassoon, and clafooe, auch 
fea Panto, Lebras, an Oxi a Miche. It was to him 
fat they ened the gratifeaton not caly of hearing & 
‘Todi, aint w Mara separately, but of wittessing them 
‘exer their powers in the same orchestra, in onder to dise 
pate de subrags of the public 

‘At the unfortunate epoch ofthe revolution, this as well 
asall other concerts, cased altogether. at when the 
Teige of terror had” pasted the drinistation of the 
{aliresFeydoos undertook Yo revive Yhe Concert 
tel The flee succes crowned tho wudertaling; 
never did. concerts hove in the chico that 
tran male of falents of the fst order for the execu 
{ion of musi, both voeal and instrumental. ‘This was 
thee of the gery of Guat apd a Walhnne 

rosters bailed wath ey the rettn of the best days 
iNtmonye andthe restoration of Than msi whish 
had in tome measare, been banished bythe d 
the exelent Htallan company, that hal formerly do- 
hed all hr of uprima, 

‘Concert Spirtuet mas at length embodied in tha Co 

tect od as ever sie cet oan with 
Increasing reputation. All the schoes of masie, German 
fd Tialin, have been called to ty ai, ad the greater 
EER. she gra compotins of the’ aaet masters 
3, a dierent pried, been revived. 























persion of 
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ON THE RANZ DES VACHES. 
[oncom page 40) 
IV. RANZ DES VACHES OF THE ORMONDS, Viorn’s Corr. 


TV. The ar sung bythe mountaineers of the Ormon 
{nthe northern ett te Caen de Vas, with wa 
joe of thie 











0 int Voth of which he gives the 
falling interesting acc 
"The Rans des Voces which I send you i neither that 
vwhich our fiend Jean Jacques hat presented us, not 
Tbatof which. dela Hodespeaks, in hisworkuponrsuse, 
*Feannot say whether t be known or no; all know 
is that heard in Switerand, aod once heard, Lave 
alone, towands the declineaf day, fn 
‘one of those sequestered spots, mbere one over fess a 
dese to open c's Ip The weather war ld aod 
Serene; the wind, which I detest, was boshad' all wae 
Calm, all was in vison with my feling, and tended fo 
{nil metato that melancholy moa, which, eve sine Fean 
eiember, have been atastomed to fel atthe hour of 


ligt, 
_ REY ooghts wandered at random, and my feotstops 
SL eat ts ck so 
Eplde a ee iign | PROT 

















a 








+L walked forward, I descended the valleys, and tra 
rersl the heighi"ALegth chance cuted mete 
‘alley, which, on arousing from my waking dream, I dae 
‘covered to abound with beauties. It remitiled me of ene 
fof those delicious relrents so beauiflly described ‘by 

to form. 











Gessner: flowers, verre, streamlels, 

spe pee wated mye 

S There, wi seated myself me= 
‘hanically spon fragment of rock, and sgain fll foto 





{hat kind of pfen fever hice totally nbsored al 
tay faculties that L forget whether I wae yn earth 
‘While tgs stnge meepped in this slunber of the 
sl tnd ke aon nrc ere wnt 
«burried, vomelimes of a prlongtd susan 
Gharacter and whch ror replied softened tones by 
{he cchor around, I ound they proceeded from a moun 
{aicchorn and ther eet wns beghtened by © 








female vole Struck i by ochantment, Tf sared 
{from my lethargy, listened atteation, and 
learnt, or rather engraved upen my memory, the 





dr Veches hich! tend you. Bot i orders ndratand 
Ait ite beeutes, you ought to be transported tothe seen 
soto feet all fhe eothsiam hat 

















































V. RANZ DES VACHES OF MONT JURA. 
V. An air bot litle known, sung by the shepherds of the Canton de Vaud, in the vicinity of the Jura, with the 


‘sume words as the above. 


Andante, 
























































Fosse 



































aaa 























=e 
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RANZ DES VACHES OF THE GRUYERE ALPS. 


vi 











‘Kind. 
troduced by 
rorembles no 


elated 


ar alo employed itn hs Mele de pine di Congr 
tetnre, hee Ws aranged ota of econ hae 
Be Fa ar Mee cae Mo 
arranged a oer pay words oi 
‘hid de folowing na rasaton 
Pen half oc in ear 
ooastaGit dae? 





ey me 
‘Biythe eal join the fntive dance again? 


Andante. 
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ibe near 
fitout Gear? 





Pleasing as this national air is, by the naiveté and 
simple beauly it breathes throng, sill tis natural to 
Suppose thatthe greater portion of ts effect would he lst 
‘when separated from that Tocel interest and from those 
‘associations which eausttute ils peculiar charm, When, 











at eonitate a great 
STisalraction,and bung roa wth howe one at 
Dostess an iresnibo tence on the heart. 


























































































































































































































60 
ON THE UNPUBLISHED MANUSCRIPTS OF 
‘MOZART. 
(To the Bator of the Hansionicox:) 
Sun, 


Having roa tho oxtrac of alattr from a correxgon= 
dint at Frankfort en the ayn, witch appened in your 
inst (et 8. of Mozary, I hasten 






fortalely hit 
‘ypon an original Teter of MM, Sismayer*, addrested 19 
less. Brelthopf and Haertel,on oceasion of their pub- 




















lication of tha Yolame of Morar’ works, which contains 
{Us celebrated composition, Aw it atrds an stration 
of this eurions pit of tusial history, feel most bappy 
in the eppertaity of encasing you fs fmportant docs 
‘ent, at have the honour fo bey 
Sir, 
‘Your obedient, and very bumble serrant, 


Favour. 
Lando, 15th March, 1894 


Extract of a Letter from M. Sismayer, Kopelmciler at 
Vierna o Massrs, Brett and Hinertely dated Spt 
3, 1800. 


‘You are aware, Gentlemen, that to me was confided 
ing the Repuiem of Mozart. Iwill give 
the circumstances by whieh Twas led to 
‘The widow of Mozart foresaw that the 
works of har husband wuld be objects of public nteret. 
‘Death having surprised him in the midst of biel 















‘any composers were engaged to put Bishi 
the work; but no one dared to compromive h 
‘rentaring w competition 








‘had cemmmunited to me his ideas relative to that 
‘of the accompaniment which still romined to be 
‘Edded. Thave done my best and shall be filly rewarded. 
if the connoisseur shall find in my work any portion, 
however smal, of the Immortal genius of Mozart. 








‘The pieces which Mozart bad almost completed, are, 
‘Tho Requiem ateraas, 
‘The Kyrie the Dies oa, and the 
Downing Jesu Christe 


te 
tim, 





fh Be te does & Deen oe 
pe gel i et 








% Toour bathe aac of thin composer was pet by miatahe 
Sognayer, 
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sgpeating the fagus in the Hori, at the couplet, Com 





‘The exact meaning of the foregoing extract from M. Se- 
snayer latter, in ler to we: we aly undertand from the 
formate part of it that he compiled the eecompanientso the 
Tequiem ; but the eocluting sentence secmn to ay lain 42 
tach me. We sl shall be obliged by farther cemmuniea- 
tions upon the subject, and particularly Favte those who read 
‘extracts fram the Hanaoxicox, through the eediom ofthe 
‘Automsenix® Mesikanisent Zsi70x6, o sma ws in clearing 
tora all the doubee that hang over thie very inteenting matter. 
Bitar, 














CATALOGUE OF Ma. RIES: WORKS. 


‘The fellowing isthe List of Mr. Rrizst Works, which 
wwe promised in oor Last number 





7. to Sgpatas Pang-Porte, dlisted wo Beethores, 

3. Thi, Piano-Farte, Villa, end Vidcat 

18 Teo Sanats, Pano-Forte and Vilonella, 

‘4 Thee Marches for two performer, Paso-Fort. 

15 Treo Sonatan, Pano Parte, 

8, A Sonata, Pane-Forte and Plate, 

2, Bix German Sangee 

Tro Sonata, Plano-Forte and Violin, 

9, Two Sontay; Pano-Fort 

10, A'Sumta, Pane-Fore ad Vista. 

UH: Tyo Systs Bano Fa Haya 

12, Three Gratd Matches, Paha Fere for to performers. 

1S Quataor, Pazo-Forte; Vin, Tenor and Vidonelor 

14, Variations, Pano-Fore, tro pefomerse 

15, Variation, Pana. Forte 

18; Three Sonatas, Piano-Ferte and Vila. 

Ye, Quin Phao-Pute, Vil, enor abd Vinca, 
‘Sonata, 
























ie o-Ps and Visine 

18, A Sonat, Plano-Fore and Vien, 

2, A Sonata Plno-Forte and Violoncello B, Romberg. 

IL A Scoatn, Plano. Porte and Viabncll, to B-Homberg- 

BL Taree Marches, Piano Fort, for two pertrmers. 

24 Grad Syphnay ia D, 

34 Bint Cone or Viki, tec oe 

25, Septet, Pro’ Ferte, Clartune, vo Horas, Vion, Viow 
ocean Dae 

96, A Somat, Haft 

27 Cantata. the Morn 

36 Tro, Pianos Fore, Catianet, oe Vin, and Vilosella, 

20. Somnta, Pano-Fots, Carine or Viline 

















4 Sir Geman Son, 
SF, Quintet for tro Voling, to Tenors, and Violoncallo, 
138, Three Sonatas fr Plao-Porte and isin, 

20, Variation for Pano-Foe 

42, Thee Thomes with saratios foe Pano-Forte, 

4: A Poleontne, Pano-Furt for two performers. 

42, Second Concerto for Bane Forte. 





4o, Variations fr Pono-Perte. 








#2. Bepata, Pago-Fute, for two performer 
45. ASonita, Pano-Porte, and Flue ad hi. 
$B. The Dream, Phao-Forc. 

G2. Nitendo, Bano-Fore. 
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“SL Variations, Piano-Forte, 
{58 Swedish Airy, Pguo-Forte, al fll Orchestra, 


15. Thor Machen oo evar 
54 Two Rawlin, fr Poso- Bore: 

5, Tind Concern, PanoPerte o Me. Genes 

8 Varntene for Paw are 

Sr. Rondo he Herp tnt Prane-Forte, 

5S Tika for Pasar, 

4. Ti Satan, for Psio-Rre and Vink, dated to 





Tacs Themes wh Vaneloet fr Pls Fe 
Boo Randa or Pano Fonc, 
5. Quintet (rteo Viton tt Tenors ad Vine, 
{5 Scouts lane Foe sn Va, 
0, Thee Quetiyfr te Vis, Tenor and Vile, 
Fr a poe ce Vt 
wee Ragsan Air PasorForte and. Vidondin to 
Charles Neate,” ated = 
Fe Deer taen i Vein fn PF 
ucts» Pane-Fune, Vida, ‘Tenor, Viena and 
Dose awe 


75, Variations Rhenish Song, Piano-Forte, ta 1.18, Crawer, 
Fee Se a at 
Fr Teo Factanta Bang Fae ce 











&, Ascat Maurer ae Sa 
& Mena vimetnn nse 
56. Bio 
ia Srapey a 
English Songs, 
tial te Panatate. 
aan eme, 








oe 
94 Orertane te Ds 











00, Tro Alogi ravara, for Piano Fart, 
109, Grand Sextet, Panos Ferte. 
OL. ‘Thre Themes, wit Varta 
TOR. Thre Themes, 2+ Ronden, Piao: P 
108. Alegre Brice Pito-Forie, 
104. Three Themes as Roeder, Pano. Fort, 
108. Four Themes vith Variations, Piano-Forte, 
105, Romo, Pano Fare, 

(or Tenors, apd Visoneello, 


405, Two Theses, wih Variations, fe Bani-Forte to pete 
firmer " 
108, Festa or Piano Fae, 


rh 
1 Pandan 

Hg Fith Sym 

ME Toro Rerdor, for Phano-Feeté aed Vskocell, 

114 Soma. 

MIE. Fourth Concert, for Plano-Fore, tL Moschelet, 

Tid, RaleTrtannin Variations, Plano-Purie, fall Orchetra, 

Uz. Divertinento, Pano 
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Fantasia, Pano-Forte, 


122, Rondo Blegant, Pano- Forte, 
Siath Concerto, Piano-Forte. 


ies 






ut 

estuos forts Ving Tebur, and Vince 

 Rondostor Pans-Fere 

Grad Otte, Pian Porte 
Qiataot, Pand-Parte, Vili, Tenor, and Visloello. 

Diertisento, for Pisio- Fore 

Pasta, Pago Porte, (Hesigation.) 

USS Seventh or Farewell Ganeerts for Plano Forte, 

132 Tro Fantasy for Pane 

ISK ‘Peo Fantsiag for Piao ts, 














CAPTAIN PARRY ON THE MUSIC OF THE 
ESQUBIAUX, 


Tut following remarks on the music (if music it may be 








called) of tae Exqumats, are extracied om Capa 
Frys high -nkrestng arate ae eat ogage, 
public onthe ari of Marche 


Phe ea ee ply en 
Enon onan a Sart 
esc cot ere 
Teh a Sae 
0 te mince 















when singing with the men are pitehed aa octave higher 
Than theite They have most of them 9 far god ears, 
that, In whatever Ley'a song is commenced by one of 
them, the rst wil always jn fa perfect wisens After 
$ngiag for en mints the hey hal wally fallen a fll 
fetitane, “Only two of themy of whom Iglaik was on, 
eld catch the tine as pitched by am arainent whieh 
made it difealt with most-of them ta complete tho 
tring of the notes, fori they ence Te ff hey were 
Tire tg revoommence iu some other he, though's fife 





















orvih A the tne 

‘ml ‘of their songs much variety, 
omy iy. Inthe fllowing specimens there? 
{ore which, in conjanetion with Me. Headers, 1 wrote 


dtoen from ths tnging, Lean caly premise hat the 
notes are erect give an that Ihave done my best 
to put them ino the tine in which they are aug” Cae 
Harmonie as they wil appear ttle ears, we 





tought them plowing whee sung ia goed time by’ a 
tater of feral eit. Se 
The fat and moch the mot common ofthese is that 


inswhich the well Known Greenland chorts luna ay 
commences the performance, and is introduced between 
teach verse, constituting about fivc-siuths of the whole 
Sing. When the wor of the song are introduced, the 
oles rise a Title for thees or four bars, and then relapse 
again into the vame humdrum chorus as before, whic to 

















West 








ace Putian by 
ims. i Mora, 





ot justice i well ealeulated to set the children to sep. 
‘The words of the song. seem to be as interminable Rs 
those of « Chery Chace;' for the women will go on 
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ising them for nearly balf an boar, and then loare off 
gatby one, not with thei try, but Weir roa t= 


















































“They have second song, varying from the preceding 
ene very slighily in the tne, aid accompanied by the 
tang chorus bl with diferent mords 

a third aed last i he mst tanefl of any of the 











Petnot be 





songs. ‘The terminaticn, which is abropt and fan, 
‘Suslly accompanied by’ a peculiar etn of the Ready 
{tl ah enpretion of trchns Ith countenance which 
esrb by words 












































not s0 often sung_as the firs, which thesa cheerful rea 
tues unenssosy’sike’ op every. urn the day, 











and which eens to beg the tine boo hensaes 
fand their children, under almost any circumstances ii 
‘which they can be placed, The ment seldom sing, and 

rhaps consider it womanly ; for we never heard them 


at OG? request, nnd even then they soon le the 
women to fnish the dity._ ‘Their provinee rather seems 
to be to invoke the muse of the women at their games.” 














raoat distinguished 
Thar not bern cone 
path of intellect or 
art Avia puiner, his name stan alone 

ferivnate of more’ daring than eters who, si 
Jape ena ower, he stuck cut an oii 
Bimnelfy and is thence’ cited as the 

















ften ard as th ett fo dete 
quaint lo, ee Sor all 

the general reader probaly ot aware ofthe grea 
repotation whieh he sequel his day, 89 & post 





The Tile and Tins of Sarat Roa By Lay Mors, 


prior imagine that Salvator was 
shod by the grees, tho geet, 
ightoess, of that bai acting bal 






Towel by the lainns ofthe middle ages. Tadeedy it was 
Dy these talents that he frst gaibed the vogue ad poe 
pilarity which. secured his sucess a8 a. palate, and 
That oe or two of his Gnest pieces, whic he hed l= 
ready exhibited, bad filed to acquire. 

Tue ia icin that he aro to consider bin 
and for thin purpose we shall vail ouracves of Lad 
Morgan's very entertaining valames, of wich we bare 

















| tubjoined the tle "Not only was he able to accompany 


himself in his inpreevieations and songs —but he sot 
many ofthe latter (9 masie himself, and thus united the 
threefold character of composer, singer, in his 
own person. Dr. Burney, in is History Foe 














2 Vote re, Tonion, Cobuty, 844 


‘eataly mentions the empositions of Salvator, which ho 
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procure in Ty during is vist therein 1770~—and 
Efgs pea often tonya cir fm he we 
ot ir Eaor, ba of great en tneele, whe 
Snaiered with eerenee tw tv inte of the ete of 
Stain tat age (ue mile ofthe Tih enter 
edo nt persone ge any ig fe svete of 
Lay nora Water Sent ake kn ast oi 
feats "Our betes wil te mee cpa st 
Sahat’ ey and we camot do beer tea to coe 
fect the iodetal ntcs of which ar acre 




















ationary 


“We now frat 


Sots pg fin ih ore 
sollte toma fit ge ore 
spi ser eat 












‘hehe rai ped te nen pre wi 
‘Fine earamtnny 40 pon hae idbnopheal prope 
{ated he iene, Jute begining of th svete 
mos ia Hay wan rapllysuceeding inthe ple 
PPG ee, ey eet ee 


{eas in Naples that the grt shoal of ancient counterp 











‘the toplist of eanons"bal been fouled on the reveal of 
ofthe are; but i the aternth century the pedantry of erade 
arstonds the dey and eometreal nodalatons which were 


Werke ie «probe ithe mathemati, so were rac 
{nly to rena clos tothe“ natural coord of amet tone 
‘ere gen ally ing to's novel style of competion, expres~ 
Belyealed "Es musion parfante Tho Bowing ire es 
{oli wie, by the mame eentte, meee the otsete 
‘Sada, were soon dncoreed by the verve sans t Be 
‘Theft seal musi in pts, convted of baronies dag 
to rane and areealndy nich ar were sane tn Bi 
Split acet touin  thes 








n 
‘s 











Art er le: "hey 
Cxtrnte toetre jemas 
‘ilove col subdue sprite ao tuned to 
Tence the panasteseenstar which fosted slong. 
a rererbrated among the ease gratoes of Pattie 





fhores, 








12"the gta 
oat 





4 That mic which nfl in the rey ou 








1 eat tk mnwenty when pec ceeamtanes, were 
avaieaing Inthe region uf the srens “the fade sont of bare 
hen ent eel wasn ofthe aa he 

fe eahibien of their sents nod dele chara, 


















ig 
Sppeipiatel, eas 
tnt pout of 





: 
alos of eri tothe one" of his Dogtth faney sot 
East ses wold eone anal ye 
Tearaed unpies of ftate ages dered," not aby wna 
fora istonte” bat, "in pt of melo sapere to tht of 
tart ofthe master of hi tne Paes 
‘His mail protsetings Incase 40 poplar thatthe * 

ners and inittor nthe nnd use te chant then. (4 eage 
tei every trect fa Napte daring the winter saan aly es 
Fite ‘and thre wa in tome of these short ire paras, whieh 
Test to muti, wsltnes nt deliney that rendered them even 
werly tbe sing 

By some fais queen i mse Yomet, 

‘Wathravishieg aivaions ef be hates” 


























He wh has tert thatthe arte of painting, pote 
mos, are luseparable” beast, pethapa they were all Uaited 
{thi wn per, ad an yt omy appied wit dizence tothe 
thar "Tag Sie nll man a fe or 
Which Uke Petrarch, he preserved pasion tl the lst year 
{he is) he soon Bente one af the moat rl ad tee 
‘rol aeteonders of Naples Many of hone gay and alla 











emer se tt aii ee ee ean ee 
Satin fie, dae soe in ai propia 
















a 


figures * whic in afer crap fra ie grape penell ad 
rapid rover with ln npd Tether Bunting ithe eves, are 
‘ahi tae been tnt ups of hime au he stn shed der 
the sha of haley telnet the pr of flues, 
‘incing tr Fist the censor ervey of tae Htening Trent 
te Cioi fthe omnen 








This mode of lie of exe con, ot last very lng 
ite nererary tht he send fen be ernte exerts 
ib yeme pretend family commen drow them 
to thatel punting Iie ot oar intention, a we ave 
ready sul to flow the furtones of Hi wayward ies 
foe ta we refer oor reer othe work fom wih we 
te ie ee ecto nec are the ht 
{ey willbe well repaid by the sry interesting tater 
swith which they will Gnd if to abound ¥ 

“The follwing tn very etertecing. ace of ix 
sulden ‘seit yopuarty, to slack we ave 
Arey alia = 











AL uta de 
‘aed emp, attracted universal attention byte al le 
‘ar representations. The playa perumage sunouced Mite 
‘rien cetnin Signor Feraicas a Nespattn ator ad ape 
peated incharacte sf Corie Coreoane of te evenau 
Ufteay, or matonal rasa arate 

remtatve the Calabrione, ‘The wit 
‘Spel ty estar ete a of lena Nba” Ae 


een ol ee 





















ain-elrvan Presa in eharacer laguge, and te 
preserves ative aeeent an nt ad is Hark 
Ache jack and pautaloons, studded wither button and 





mentation character played 
‘oer dy ern y's Nesp sce apd welt 
ible eferive by 2 Neapolitan scents and * fai 

tet wan rain ge 
ips 
iio of hae gradual 
tore the Taibo Formica Te 


Tocebends ‘he pre 























sigue 
‘hare of 


Sens 








‘oa. mt the bead of exery ting by hin we 
‘alt Im, dew til ame Ais 






















EE eerie mca coe 
Toph. pond arm a 
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‘oypmmed at, he boerved the tcinialies of thee rel 
a can of eat 


















ine i lee ress i ad 
ees tothe died hed a rere of po 
SHG wae ati ya nda — 
in’ Rome,“ Garwer 3 ane were til vain crea 
Imting ato ait ses, when, aa the ce of the Caria, 
teas ee he doce hs asap exe from the Piss 





Sonali witha of he srete the Trastevere, kad bee 
Ue pilncipal scene os tanh, sedered is tre else 
‘roving hie enn, drove tae Corea 
















en ape we a 
"aed at fat 
‘a : 








lant 
ithe Sint eestryin Lolo i Pan ce fn ume, 
crake utente was apf) themesies ts the seni rather Ges 
ae, wise ts ame ai ot he 
c ‘uc any are sore us cama 
Misc, No hive tint wae rer tarml oat for the amusement 
‘the “pew amebter” of the supreme Eaginh cies, ver 
F atieg, of ya fu aire general ree, 
shoal te agnval Te = Feeney past 
splits the objets nf the present day's lary, em we 
ith nd isco liu eno ele 
‘we might anrer for deep of the © gov cede 
oy il wr fasionaeneoietynthe als the Ree Salt 
Fite’ he dengue th west ea of the en 
ftom apse hocepher, iro eas eines mie 
ool tena hipsll on the Tate wil wndnoen al ne 
ne conversing to anaher, ging and reeling, 
is exten sane Hy vlog Mawel 
tal Tempe etna to poner. ay aa 
os) fr hin tana singular gee known ta, 
Trt oly pnt tt spt Teappeay, a ae fro the 
Fetgnay of Panel Ut thet ad catsanc the delight 
fel Nepean tfc tant tele fee 
fine Pittere pared te way fi te fase of ee pars” 
Satan eh ood pani for mabe 
then preflentst Rene, made nae among the 
fcilenal ea of the day, 
NaI noyeliye taught hale itrodsed there Toba 
Seen by Bel Vale, “AI the putas fa Bla were thru 
ming the Weis, nt were ut a 








































































ole hich Satter ba 
Sag ll esas 
‘Sted 





ally entertaining; Wo Fe 
fret that one space prevents our extracting it, 








(To be concede in ovr nxt Namie which wi onal 
eo ofS. Homes HI 
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REVIEW OF MUSIC. 





The Ska SoNcs of Cuantss Dinpis, with « Memoir 
‘Of his Life and Writings, by Wnt. Kareminain, 3D. 
Four Parth, making one Volume in small So. (Printed 
for G. an W, B. Whitaker, ve Maria Lanes and 
Clementi and Co., Cheapside.) 


Iz what we ean gether frm the Title better than tradi~ 
hal iry of the ant Bard it be el 

Chacles Dibln was a faithel oprescotative ofthat cha: 
rrctor, in eo far as he combined in hima, moralist, poe, 
fusiclan, and perfonner. As the Bard of moter times 
Hey bem stan ale, Hay Carbine 
‘usiet Centers te made up chiefy of asd; waatory 
fallads, fs nol end to hat denaninlion, an wos 















19 amuse, his 
‘wonld have been great, but it stands the hi 
Ihe is always on the side of virtwo®. 











imu, abridged and continued this death, by De Kite 
Chine from wich we lero, that 

Cuantas Doan warn Senthanptn.on Sach 5h, 
vwasy tnattey err cltgyeh of Bras af 6 
one of Gar grantee one ts 
Tanti erbiny Sen's ge near Son 
shhesnhe me of iba 

it 
















‘lel funtion i propel fo ma hv 
Ais ates {ine else, aed bros hint London 

tbe cary ag offen. 
Mr. Fassel, who succeeded the celebrated Kent as or- 
gamut 








slaney, love of country, and courage are the abject of | pope, 


ios feet plo ies 
SOEs eyo citar et 
xine senso i 
Resta tics ae 
Beco tig, eee en fe 
Eine Tay nt 
aia aca 
SEE come mle at 
Scent Mie: oe te cots 
Eoptcepdee ey ape Wat, tt 
Briana Tey or ary eh 
Be emetic hrs 
soooltvoniae dora inated 
aac ae an a 

See kets eer ee ot 
SNe Mc sa a ae 
fee a meateenst eer oat aoe 
gore er goa melo 

















Pe reat work conte w bur ad on sens 
aporee ifs wha ment af the nae 


‘Steoping tity wo pages of lter-poa, ie pedicel: 
Taide om a life of Dito, wrted aod poblaied by 





Be. Kor once oh Me Dib, at 
‘orenalt 











ves strongly in ny aio from my canes remembrance, 
{ind I Kner (hat no master cou x any tie bare bees 









erroneous an opinion as thi in hismaturer year, and we 
eroestly goar all youngstedeuts ae 
dciocon’ “He genius thet overlenped many 
obstacles chat oad have prove insrmountable to onde 
ary mins neve awe hae ne abn, bk 
‘arparitns often bezay the vanto regular instruction, 
{isdn ataies were the concerto of Carli, which be 
seored frou the single party nd thus be vas enabled to 
fe al the workings of his mind at tho time he cme 
pel them. "From this exercise, ho says he lent 
Te eluate sere, tnt men of strong mits may violate, 
to advantage, may of thoe rales of composition wick 
‘re dageaelly inpose, = 

“Me, Diba exited a remashable proc 
austen par e-age be bg 
Girone Geien all The Bkepen 






























Rey Asari a ten Para 
ita i al een fo the sage harem een nest 


1778, he was appsintad compose to Covent Garden 
‘Theatre aU 8 selary of 10L kweeky amounting to 2000 
a 














65 


Airing the season. 
“Firat piers, t reel 
for Aftonpiecrs, a sisth of the fist six nights. 






nights, and 


int of thot ne 
{Rie egmpmer and pertaren,at Matsa ction ecm, 
init Sime, Cover Garden, ner th tie of Phe Min 
fet the popular halal st" Poor dat of whigh, Dre Ke 
Inight have Sl, 17009 coos were sald. 








his Lifo, the following account of some 

“Though the songs: which L hare 

1 have: amounted. to a number far 

Beyond credibility, yet they have emplayed, compara 
time, The same 
















ced ih the least trouble, 
eS dora hal 
bap tiny very prominent song that did 
ih writing and omnposing, more than three 
Tour cach" Ne one’ of my entertain. 


Creo of Sans Set wy oe 











isaac 
re 














Fenty dramatic pisces of diferent descriptions, besides 
Thaving ett muti cen or aiteen, the productions of 
fther writer. Tn the whole af thoes which Lave ite 


ened an oy ward rc mere thn ne 
tongs” Ihave over writen down my om 
nti wre wane ie ora han the 
fengraner, T have now in my mind a Teas thy song 
early twenty of which have sung in. publicz of 
ie of lich nul ered @ sogle ngte fas yet beet 
nln 

Tn oor next number we shall repli bis own inte= 
reslng acount of his dramatic works, 














© Me, Dibdin war an extremely next and brillant performer 
fst mitheich he 
thine the 










Ie utered ws 
bout weal mo Re to rener the 
re ie Dray a My 
fort language Digencaly 

for wr de versa each, in hi entertain 
{he Eiiter band hes perform, Me D. was bel 
Nays Me wan a tenrate ma, Cok no sina 









“daring 
Wren thro the Banc with gre ea6t 






' setied, las went to Cranford, where be re- 


Mr. Ditain had a pension of 200), bestowed mpon hima 
by Government, in 1608, and the public parse has seldom 
‘been better employed. "But when Lord Grenville came 

to office in 1803, he was deprived of this well-earned 








Wile Beane clap her hands, ao Justice stared.” 





+ Ss Sou wan the name Ie gave 40 bit Hie tate ia 
Alcott Hae, Esertr 
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We are la ta hear of th 
tur knowlege before, Hot concering the Duke, there 
ta a er ‘ 

Tn 1510. public dianer was given forthe purpose of 
raising a sur of money to purchase th amity or Bi. 
Dillis, which pratwost 6460. ‘The promoter. of this 
Thera’ measure wore Henj- Oakley, Eig, of ‘Tavistock 
Mace, andthe late Janes Berry Bog, af the Morning 
Ghrotila. Mes D: generously rofweed top 
Stely bythe Kinds of hie frends, and” the annuity 
Sas purchased for himself and daughter, eonjlntly. 

















+ At the latter en ofthe year 1813 ba a 
a ded om the 254 of July, 1814 aged on 
SE i rpg on tn ror eat sie 





‘Croles 


On a slab placed over his remains hy his wife and 
eughter, are engraved the following lines, from his 
palltic tong "Poor Tom, er, the Salr's Epitaph.” 

afr wa of the maint bent, 
ia heart was Kil an 
aithfl elow he did is dat 
“And now he gone alot 


Jn ee, a mtg el atthe 
ser, for ihe ppm of erectiog a public monument > 
Iie memory andy ata dinner given last month, at the 
Stoel gun of money wan rise fm oner fo 
ny thet tect 
“Th clleeing togethers impretant 
Diba works a Tae uu vn entidee Dr, Rltchiner 
Ipiaane prec, which we stuid have texowed more 
Ferg the eto ern hat ufos a 
Inaudey tm progaring the copy, and-care in covsecting 
the: prot Sneha pb had ight to expect fom 
tiv avowed elitr, and high price. As to the prepa 
"At apy geen tothe engraver mn sah 
St regurel done being tat prota wndc te az 
thore ow! direction,” Butt Mr. Dibai's songs a3 
Miktahed by himvel, arevery Taaceratelyengrevl 
Toth imsie and words, and Wit were evidenilyomise 
fons and errors in te, ahold have been rected for 
thaake af the composer's repuaton, if from no other 
vive Butte fa that epee solely in hs eto, 
Ted niich can in no mine be pote fo the copy, are 
Srtsuuny sureroan, aa inva work thet requir no 
ESKein Bringing ou, nod in fact was broogh ot slowly, 
are qulteinekenable, These ch 
weighty enough are iat the eas 
Wopreragugst tM. Dibdin published many of 
ok withonly a base accompaniment when, tere 
AE any citer tinct thmt he comaderet 
Ney essential: Now De Khas printed the whole of 
Dette an am wings noah nya wi 
Set slang note or sgh of aceompenieny xcept 
SinplIe ln” as we cam ae eh 
Tty cat out witioo sgl exeepon, whatever sant 
Treble mcopaninent the utr’ rial published, 
Aid pour in yest of harmony nto person wailed 
thonlagh-bte, they belere appenred, they ae toe 












































es; however, though 
that wears oblged 





















Fert tporcrabed. We cu assign no motive fr thy 
fi an oy ai how mach we are dsappintel fn the 
ips mo entertained ef osessing a, goo iiton ofthe 


interesting and excellent sea songs of our marine Bard. 
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Sowara for the Prano-Fonre, Compoud by 1- Y. 

‘Burtnovex. Op. 110, (Clementi Co, Cheapride} 
BeernovEn's compositions more ail more assune the 
haracter of svdled eccentricity. He does nat write 
much vow, but most of what he prduces i 0 fepenes 
Traby obscure in desigoy and "fll of unacounable 
{tnd often repulsive harmonies, that be padzes the crite 
{ES moch as be porplexes the performer. Nevertheless 
in mbateyer comes from his pon may be seen oeeasonal 
cams ofthat splendsl genes which shone so Bight in 
EiSartler works, and whe present Sonata mey Be 
deel. in, proof for thoogh much of it is oxéré and 
spin, Je hs nny git hr ho aur 
fppears erruyed in some of bis mat pleasing atributes, 
HE icscn bow melas defen the fo 
pening bar! 

Canta 



































or 


‘on round which bas been s0 long and 20 succesfl 
‘eedped by soc contrapntat asthe Searls, aed, 
fd Sebastian Bach, The present in not the age of 
uguoand Canon; bat the lat forty yrs have protuced 
roach better thingy of which Beethoven has contributed 
{fall and noble share. 











Divenniuexto for the Praxo-Fonte, Composed by 
Gul Gnurers. (Printed forthe Autor, Norden 
Ketand-ureet) 

‘Tuts is the Gt new work by Mr. Grin tat bas come 

tialer out view since we ental apon cor erica ole. 

We receive t with pleasure, for atthe author has a ich 

fand cf murcal et to dra pon, aint does not exhaust 

Hismeans by writing oo maby there is miways m ig0ue 

‘and feshineis in is productions, which invariably a+ 

ene the erin ater en ond musics 
“The present Divertinento isan elegant compat 

it teged wth avery spite and fenlat movement, 
trodetory to 8 Lerghaio, "an English 

Keautyy aod rather Familiar to, Uru we canna re= 

EaiLTRG words which itis set” Wee her few bars 

Sf the melody, to enable soch of our readers, ax have 

Heater mores than earveve, to assgn nae 
































‘The movement, of which the abore forms a part of the 


sujet, rus through eight pages, and is good deal 
Sided ith baty ait bite Tene gre, 
romnises exceedingly well a the commencement, Dut ils 









































“which are often apd distressingly repeated. 
tbromatic dagio of two pages, in B 


Avery 
‘vor, follows 
Abie, and Toads foe fague im three parts, in A flay upon 


the annexed subject — 


age t 


Sich, arte iterepton of short Ari, appears ia 
this inverted form, is ala 


Fsareneaa 


“The management of these points evinces no Hite i 
sen end boor, ot the fmt Gr no equal tothe 
‘tect produced from this species of compotion by the 
feel or rth ut he or ar expe 

fern foguen cannot ear any comparison with there 
the 17th and 13th centri,” It dangers to (ead 






































=a 











cores 









































‘The second, thin and forth bars ae also in he Scotish 
ala of dul Fin Gray, bt which f the te the 
Fight ofprimogentae terete, we areata los fo say. 
‘A Pastoral Reado fn sincigh tine, of seven pager, on 
lets tls divertiment, th subjeet of whic, thong nt 
Excommon, ir ably treated, and i pases, thro 
Yaneur molelations tothe end without faggg. Like 
{I Sin Grits msi, this piece lays well uier the 
Hand, and wboever plas bis favourite Marc, may veae 
ture fo underake the present werk 














Pos-Pounni for the Ptano-Fonre; the Themes from 
Tossni's Operas, Compored by CLPRIANI PorrER, 
Nort.” (Chappel and Un, 50, New Bond-stret) 

‘Tue isa clever melange, composed of popular sj 

from LO, La" Downs set hago, aad Ht Taree on 

Talia. ‘The raalerals ae jodiiosly chosen, not only 

irentse they ae itrnseally oot, bit as being a tele 

I state, exceadngly well ealelated for piana-Frte 
ferlorsance,’ They are ably blended, and tho else oF 

{he thoe is brilliant and enlivening. at Mr. Potter 

has not yet learnt to stop from the eights of science to 

the wseftl art of smeathing down dffelties he is too 

{ond of crowding together ites in very inconvenient 

sStuadons and erery tow and then be futrodaces & pase 

Sage the! the Taajrty of performersand tot ‘bad 

nes ~6nd awa ard teasog, bat whichy by a light 

lteratin, might have heen reniered casyy witht any 

Sacrifice on the part of the compote, net thors 


























pestages that are the least commmadiows for the hated aid 








for fingering, sre commotly alo the least productive of 
Sesect TAe very Sat pgs oft pores o, Sere 
fervecy the Inracton to il i 


Potter, beeause, considering him as a very distinguished. 
‘musician, we wish to see his productions mere widely 
ccrealated. 











ba Prownsea, « Bono forthe Praxo-Fons 
ip by J. A. Monae Hlrmonie Ta: 
silica, Agi Rooney : 


noms me n ati, at 
sp aasis ts ries See rit Oa 
mepersmet Merlin hey acre et 
odie au cur errs 
Fi peep eopigheet sha ay 
ale cee meas el me 
whi be ome a ney r is ct uble with defi- 
het Beene preg cha 

a te as Cen ad ark 
Bees alae at eres 
EA ees carte seen fae 
Rost a a al Sa 









































a 
‘and both are pursued, in a ahewy but not dificult manner, 
through ine very pleasing. pages, that will gratify all 
perform them, and may be made an improving lesson 
or practice for good players of the sccond cla. 











\. It Zermmsrro, Ivrnopvorion alla Marcia, and 
Mozanr's “Soll Avia,” newly ar= 
swith an Accompaniment 
by 'T. A. Rawuinas, No.7. 

‘Royal Harmonie Hnsttition, Regenstreet) 

2, LAwante, Ixmmopverion, Attknerré i Ia 
Villegeoise, with he fevourite air Sol Margine dan 
Rio," newly arranged, with Variations forthe PUA: 
Fonre, with an Accompaniment for the Fte,ad libitum, 
tyT. A. Rawsinos,” (Peblihed by the same.) 


No. 1, is the beautiful dust from Mozart's Nosse di 

















Beek-miking: the lnredsction me 
to be sure, but it is ene of those apologies that wi 
aval much, if often repeated. 

‘No. 2, gives the adapter more right to print ia name 
in the most conspicuous. character, for he has writen 
three variations to the very popaler and delightfl air, 
WSal Margine,” generally stppored to be by" Paisillo, 
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thes, be bas notre prune, seine 

iit not pt ar they re 
is of the sane sorts Hato Sod 
Sut any thing new in tke fom of varition, wold be 
{o'vork eahraci, therefore we seq Mee. on this 
fore, Boik of hi divertienion tre short, «merit 
Srhich secure our unqonifed prise; and tbo as 
Tries we may smile af nich publetiens, jet, comider= 















Sng the way in which musi i tuded by the many, they 
spy th ncn dented fr someting nob aad 
fe craving appetite of thore who only sock for 
Toveliy nithoat concerning themeeres mach 








Inrmopucrrow ant VARrAmions the elerated 
‘Swiss Arn, Sich nur auf achoner Schwelteeriby” 
(forthe Pisso-Fowrn, conpoued ond dediated to, 
Rit Tne Doctnas oF Kass, by F. Howrwann, 
(Wessel and Stadar, Solo Spuee.) 
‘Tare introduction iza charming compton, fell of taste, 
and free from all affectation. "ithe hi is ‘simple, but ex- 
‘redingly Dorey andthe variations have srpeised us 
fie canetting lie newness in them, wich we almost 
‘spared of eer nding ngain in varaion,. ‘They alo 
Dosbess no stall sbare e€ Clegance ard briliauey, and 
Ti eaublew tlerable proGciet to display and please at 
Te same tine. This puliation isnot unworthy of tho 
Royal Persenge Yo nbom it ir dedicated, who is nol 
only am woufected admirer, but a competent judge of 
Arba erally god in mate 




















1, Ex Taounspeua. au Tack, « femete Frac 
Fe mora Dea elie bitnboare oy 
erring mae ori 

2. Ceot gor evn, French Romane, ih Vaitins 
Perret seat omni ara 
Eig totem) 

i, oer ape roi Vamenta ih rk 
(leks rere mere yinons i 
fades dames 

anew uy pps Veale deb, Is ee 

SOR Sa Fa wg eth te ae 

me een ae Secin e 
Path sine of tbe ite han ny romaahle 
icine ae 
eae 

















nan 
Seo aie cia 
Selma tee aon 
Sone Serge 
Seer en eat 
moa 
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1, Tax Country Bumrxtn, a favourite Air, for 
PramosFantn, Favre, sf ¥ieionensto.ta C.F 
Ennys (Clones and Garand the Author, Foc 
pls 

2. Care VAmovn, asa Rowe forth 
PrawoFones by SW. Conun, Me ad Crm, 
Op. 30. (Clnent and Co) 

a. Rowno Bauuaxn ova adnied 
angel forthe Fiasostonte iy W 
(Govan Son, to, Reyne Street) 

“ane Giry Damp som bk tee fo the time 

of oe grants nb ea to ihe ane 

fair fe fn Thre pet i 

tig tthe Sg tho tt 
elt fart uc for Sater a el tere 
itn Montane tos vgn ott eh the 















f Rows 
T. 

















tle suits exactly; and tis appropriateness scems to a8 
tobe mow is chiet me inelpsegrettng 
Bat a man of Me: Eloy’ talents shoul have em 





i 
sw thom fre far that hes bee 
acti ungrael ubjst 
eigenen wate, 
inwhat oro it may: teeta ete 
fain any incense of popelaity fom the mein wich 
Kew poised 
‘The Rondo Drifon is founded on one of Rosin’ 


Bis time por 
stowed it 


















ie 
uioe 


nixed ap ivi, that have nothing fa thom t compencate 
{or the trouble which t woud coat a grt majority of per- 
ormers in overcoming ther. Compitions thal are a 
tended for superior players, shoal be made up of 
rlarmatter: where wo great effort of genie orient 
Ianlfeste,faiity at Teast shouldbe stodied, whch i 
always a recommendation to the malitude, 


th ili As, <td 
Ee Serres Op, 5 es ate Matin 
Sorsyancietiy Me Unie Gu owes 
Ravens Geile Danton He 
bee heres, 
Merge aroun Aan ea ae 
Mavaatex. (Royal Harmonie Institution) 
Fer epee ni eae 
Peis pec ap eo 
IS 
pe ei pi ee i ar 
Ten pies Deh 
i emg, Me irons it re 
seat ta a 
tiie eee weg one oa 
Baan roe 
FY ere ai ppie IO 
ates ser geet oy | 








































Achieved withoot a litle enterprite. "He has announced 
‘rather too much, and dees not appear to have taken an 
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faceurate measure of his inrentive powers, We trace 
fome very distant resemblance in this publication fo a 
part of Woelfel's variations on the same theme we also 
iscover in ita few oversights a res 

that are very inimical to establish 
ofc. 











Contains pleasing, and indeod, an clegant 
thong it not cnt I such & aya feed us fo 








eral esi, 
inthe ath bar, r* 















unless it be an error, both in the manuscript and in the 

le. The b &, Fi the treble ought to Be each a note 
lower, and the'n haiural and a flat in the base, boul be 
Biatandc. 





1. The cnumRArED Cuonvasks from HANDEi’s 
Quavonton, erengel for the Oxcaw 0” Pruner 
‘one, OMTINGALS, Organist of the 
Fondling Mopien, Wak Talon nd, 2, 

Biskopagate Street) 

2, Haypy’s CELERRATED ChonUssEs fiom the 
Gnearion, for dito, by the sume. (Polke by the 
ime) 

8. Com Sancto Spits,” Gaaxp Cronvs from 
Mozant’s Mass, No.7 arranged asa dut forthe 
Oncax, or Piano-Fouty ly JM. Me. MOnotsy 
Sf ee Oren Orgnt of te Phediropie Soc 
Chapt (Dooney and Co, Holes Street.) 

4. Haxon's Ovrntones, arranged fir the Oncax 
or Prano-Fonrn, by Thos. Kitzick, organist of 
Gravesend. (Clement and Co) 

‘Tue first of these works contain sichorusses 

tayand Lif ep your heady, from the Messi 

Ceram anid Lordy in Fhe have F trated, from the 

Dettingen ‘To Denn) How excelent thy nome 0 Lord, 

from Stl, and Then tall they tou Irom Samson A 

Inter selection could ot have Been ta, and they are 

seeped with as auch Judgment as they re seco 

se passages in For unto wslong division of 
thins abd ot sits, in somiquavery—vbich canoe! be 
rendered easy, willoatinjory tothe oli. Except team, 

‘ithe chorttes thet now appear may be performed by 

{any person vith asaficeny strong hand, ug he hate 

‘ol much power exeuto.. 

‘Now, comprises, The prise of God: dwake the arp: 
‘he Hoven are ting Aekisved the glorious war, 
{ind Sing the Lordy all rom the Creatoue Although these 
fre an well chosen asthe former, yet Wey donot ofr 
iE ae fc tte penn hy ere tot 

Taree, powerful band but eonaderale nnblenat 
si doges hey ereasranged wit aly, but 

{2 ta that soe othe pate might have been 2s 












































Staly for ether organ or plnosfote players. The Upper 
rest performer of sme experienc it 

rnc rt of es bt oe resumngend to lly as 
ely to improve bth the hand andthe jag 

‘We’ are sory to see Mie Klk’swpretending, bat 
ery judsions trraagenent of Handel orertaret: poe 
fel so slowly, for itn good ory aod wil be fad 
‘eceingly fl, "The provent number contain the 
scope Eten which il haga on pe 
{fons beisg! annoy performed fn St. Pals Cahed 
a the Anniversary of fie Sons of Clergy. 














1 Twnuve Waurzns, for te Prano-Foute, 
Mavaeota (Uecury dnd Gog Hater Seer) 
2. Foun Gnaup Watrass for the Praso-Fonte, 
deat to te Princess Foolore, of La 
fies Horvseas. (Wesel and Stan, Soe 
2 Zuewiaa Warees, erranged os DUETA for to 
Pefomers onthe BtancosFonte, after Ronis mat 
Farsorte mative, by He Ban, "(Wonsy ok Co, 
Thats Sree) 
Mavaxozn' twelve walies are fall of that riety 
hie fe hie characterise, they ate very preys and 
‘ell adapted io plon-forte players in gence 
‘Now 2 hy ME Hogan av delhi walle, and 
tare goat eras mia composts the rat pate 
fool sA har der tt efitne, Tae i 
four are writen Zo taupe sige acd are wordy 
tbe nace of the tse anaes 
“The Zeinira Wats ae, some of them alent, from 
the opera af tht nate. “Hhey are arranged ith care 
fed are wel site iter he balbromy oF ma gree: 
Ale dulios fr juvenile performers 




















Pie rei a te a 
Ruta gy gt mete a te 
Reeser al Soar 
sec ppl cto 
Shove ates pee oe Th 
okay oe tig merieapaind 
Soils phe, Dpeet i se a 
“4 Partant la Syrie;” “ The 
et pa 
mach athe wea cree 
meng oth the acne a mtd 
sect fe dee i 
Bh coeres rexdree oc ye aioe 
peck choraithet meet bo 














SIC IN THE MERRY WIVES OF WINDSOR. 
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4. Sow» When itis th ine of Nigh” Sig by 
[Abane Vesrais; compored by CHARLES Ey 
Honx.  (Pellistedy de same) 

5. Sona, “Crabbed age and youth” Sung by Mass 
Srapinwsy compond by C, B Mon, (Published 
ly the tame) 

44 Son, * Blow, Mov thou winters wind,” Sang by, 





Bnauan. (Payne and Hophing 09, Gora) 

& Dowry, Love ike a shadow fis,” Sung by Misa 
Povsy and Bin. Meanany;. compote by’ Jom 
Panny.” (Gonlding, DiAlmsine, "and Cor Sher 
‘Square 

6. Sowa, “It was a Lorling's daughter,” Sung by 
‘Mapanoz Vestas; ulected ond arranged by C. Ee 
Hom, (Harmonic Institution.) " 

7. BonG, * Bren a8 the ain 











Seng by Maa Sra- 


nevis compo byC.E-Hlonn (Buhl by he 


5. Casi, “A lone oes can pie” Suny by Mi 
pod by Tous Mantes (eed. 


Brann; compoved 
DiAlmaine and Go) 








seals oli 

Eis he raettoe malar hhnagh toatl the’ pase 
fare not new, yet they are well put fogether, and’ prodice 
STAs a eutadingty prety and well set 








truth the composer nha fy tot Tnspned by auch wens, 
Shoal "betake Mimi? to some other occupation. We 

ume the exprenion of ihe seatimeat cone 
folowing two bars =~ 


particular 
{aid ia 
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But the “ Youth, Ido adore thee!” is not equal ,to the 


omate nots in Bteerent's charming gle. 
No. t,isDr- Arcs beaulfl ballad but what hes i 
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‘We know not the composer of No.6, bat are sure that 
‘Mr. Horn might easly have selected a better song, from 
collection in his pstession, ‘The words are most ine 
Jolicioasy chosen. 

"No.7, which is meant forthe aria abil 











‘Tho way in which 
funy Heeredited: four outof the ix line 
Art stnon of Shaker’ Fm nti an the 
tier bro are taken trom a distant pat of the. poem 
{here not teing te sightest connection betwen te 
ter and the Inter. In sting these verses, Mr, Horn 
Iie actonlly braghi the frst and second 

sth lines togetter, 30 ce ere 


ives us, «Rose check d Adonis 
the following line, 
‘Bren athe 2, with porleculured fee, 
is odiously 
sealiouly 




















is? 
‘and the Arst word in 


E-ven. 











held bo gl 
“vord cco" for  Urowsy,” i to be imped, As ree 
cho," and ™retound” are pot i tho printed beck of the 
‘on that for thi aller wo are inhed 
{nthe sagachyof the composer Really tahosld be the 
duly of some person in the theatre fo see that an asthor 
[Sot thos mangled and sariced, 




















1. Te Farmy's Sona ; words by W. F. Couamp; 
Music ly J. G. Gnatrr. (Clementi and Co) 

2 Sonwnr to Brnnvorence, written by Dr. DREx~ 

SINAN; the music by SaMUEL Wenn. (Clementi and 
2) 

8. Banta,  Sweot choice of my henrt” seritten by W. 
F. Cousin Esq. campored by J. C. Carrow. (Cle- 
‘enti and Co) 


No. 












na 


















Tete wih aay 
rent tration of the 
iy, which a8 





juvenile prductina, 
‘arteritis exelent 





[8 new romantic poe as been produced a the 
Léwpotntdt theatre, etiled Der Leopard nd der 

CGFAE Leopard snd the Hout) the mone by Rio 

Of the Leopard was. 

Beda eat Me Maer, 















I in 
He ga 
‘ation be performed 








Sali the compris aa serio indirpned, 
nat great daubey rt enterated of ie recovery.” Age shows 
‘a pen the bly a wel weapon te ind ¢ 








‘ace that the Bounty ofthe Kin 
PRestaned and that the tro Brothers 


patel Ta pase oD the 
rl cartaponi xe 
‘hee cary promi, that they fave 

3 meuber ofthe Chapel Royal at Bess 


‘he ny yee ring ie at nen, a 














186 oper of Do, which wna ven oh occaon of the avers 
we trthny ef the een rine, Phe mae it by 
Bieta lel the pli, bak 


ffelng, than 







iaangan was ape of eet 
ch ‘so tad sucientAesbiy to val the mint 
‘ibeah of fenrenents. "Ie whle the Many wendred, the 
Judiduon few could not bot lament thin abuse of tales that 
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ere destined fr more nable parpne ; that an organ designed 
Tere expen fama ne tld be emer on 
pice of ingenions mechani,” On the are accason, 3 gute 
fad chore from Jeratalem delivered, au areora by Me Bets 
‘ele, which i stil a MS, wan reeietd with uch Alane- 
tle opera here ha ince nate Ta on the 

et lreaiy on the scene, the pale were dcligited wilh 
Bpotirs. Zilina, Becthonene Flic, tod. the ‘Carte at 
Shoat 














he apioas of eoanoiaents reapesting the fatter 
afer much de” I at be slowed a ome af in 
ince re very common place. at many of the airs re 
‘Showy without ouch Subtaney aa nt sane he Celso 
ees are ot inthe lat tate but moittanding thee 
eects, the proving estar ofthe work is gral wal inosine 
‘Bay of the part ae ico drama deat and fall grad 








‘tonic eerts of which, if our ints would alow, we Could 
‘ive wone stsiog examplee. 







bere, 
ies which 
ibe) 





Gas were frsery capa, the pbc may tow hea he 

om ot Pere on is nt unfuen ne 
rena eno Hie, aud ts prone tit 

fait athe ein expont of  groschen, (about Hee pence.) 


Broxawice. ‘The opera season has boen very spirited here, 
Among other novliey, war Mad. Nioa Comogas at sloger of 
‘he Sam Care. Ber vole cannot ceraialy be called powerful 

















Bor its compass of any. ret extcat racing nly om G 

Morea i alk; Miter poe of ein, joe 
ea eckiom, united so mach peace 

Aaleney,‘enare For the fst reak sinong the mot Clcated 


ving tages ofthe day. The peucipal sperae performed here 
‘uring the sen, tage been the Freyacdtr Tt Flauto Mains 
‘ea Principee di Necarra Il Nattere di Siviglia, Weis 
Behwctser Femilie, Jean de Paris, and Sponin'eCarotte 
‘perm of Cortes 














Muxten. ‘The season here opened with Ola, which was 
fallonel by Jena te Pari, Der Mulerin, Bethoerrs Fitelin, 
and Cherabiat's Deut Sournten hich i perorned in Gera, 
ner the name of er Wave igee the Watercearer) Th 
tras flowed by Wat pera of wich We remarked tae Wie 
iivays rh and abraytace, the Bntfdrang.s dom Sera ot 
epee ni ov wore he rere en actor 
‘und cpotheter the mane by Diverter an anew opera wh 
lich the tcucn cio, exiled appreengiy the oie by 
Etawt. Te gave gener tatfactio, fom the plesing natant 
fof the melodies, “ut wll not be fir to frm deided 
‘pinion of pice, wich wee een onl for the rt ne. 




















Meats opera of Jarph anu hie Brethren, was 
lately given here, an opera tat han et place othe 
slagé above teen years Ths, a welts Cheeuhiny rand, 
Belsnge to tat class of compotion, whieh aos fom am a 
{teat to unite the German sind Prench sae of evi “Aer 
‘rears have been so frag aceatmed tothe mse uf the Rew 
eis scoot curse contrat to stn to me ket 
Wi respect the tae nich thoes een ght 
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ances innalueed into Oto, ought to be seoned fm the 
stage, The pt ad nt th a aed mar ofthe ware, 
‘ght to hare the conte ia thee mater 














rae Tsing tenn eee 
ac teeta te ny 
eda aa oct 
setecee a nit aca seen Cer 
sire ns cise 
ie ntbciel paa rela il 
loess oan cheats tages 
Eee i ie an ar a 
Sone short ipa fer thm concert wat alo given by the 
ae i comet eg Sn 
Pan pepe pee nap eon 
sa wate dg aren Ss 
pacts Gene tomrane ae 
ine cececlaeCrotaerat ae a 
tae erence, Creer a 
Sra rameter neato te 
ieee Tie Ste 
Eo wales ome Mes emer 
STR tay oat DS or ed es 
SU caiman retort st 










































Pascoe, On the national theatre of thie place, ML. Koch 
tna his appearance, ant performed s concerto onthe Jewre 
Earp! and wil tbs belerel when itis auered hati as 95 
‘ptatauly applauded am concerts 2 Pie 
Feud be wel if the dretor of this teat ‘ear in 
‘mind tha the stage oagit to bem school of genuine ata 
{data and nt afer themnelven to degrade that scene on Wc 
fant fee of Mota nn een bare for 303 mow 
spect aasage dat may are fos the inten of 8 
"Routt attenpt was made to introduce x Mad. Dubey, who 
playa aaa aew intrumeat elle Plycharmontha. She wis noe 
Fontpunied by the arches at played no much outa ime hat 
jane ier armen a et 
er considerable interval the Batfirng au 
"The ober opera fiven tave been 
gine, al he Cot fan tut, German 
ie Zawberprabe. The libretto of tle 
Pontes and i cannot be 

















Ing been tered here, 
Don Juan Baers 
wont ner the 









Ut ett ‘of the hae ie brten ae deter 
Mill worse, mort unvarrantable Heres have bea 
Tenmurc’ Several f the movements hve been 

ttre eh rely oof artes wih he 
Mpleot the pee ‘Thecomseyuenee wat that the opera teil 
Sie the} see ae commas hj fle 
aight at bchibertiss taken whither gest saa autor. 


futte bas Yoon proaced 
ve oe tae 















Sroreann, Mozarts Con fa 
tere under te Ute Die verfedpiche Tet 
Decrserupalsny adapted to Gerana words, 
kanya he pt 
ft eres enable eto The ater apr es re 
swore Carsbin'e Feniste, ve Ment toe 
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tthe Devil to Pay.) Dat Grhetanie of Balt, sod 
Lepinitioers Simons, wikehwasathrerl, snd all fete 








Mi BE Hein 
Fare creer fa Ai, Sen 





ime 








de Plc tt te 
~irpae eres 
queens Sek ent 

sic ian mace 
a ie sa a 
frees 
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if 
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I 








iF 


a 
i 


¥ 


ud, odor, Lablache, andthe strength of the company, wil 
shorieare Naples for Vienna. 

fe Darbale seal from th theatre. San Carl bas tice 
ers dager beng bere din ened mic 











Fhonnnce, A trarelesveenly arid fro thin place ban 
[roagit the Taforaation that Sig. Cells new opera entitled 
Le'Stechia vepte, which ena prodvend nthe Pergola there 
tas falen never to Hae again. "The singer Marina fe sit 

dave made'a very suceafal debit fa Milas naele fa 








Bitnia. 

Panos. ‘Tho singers Bes and Crirll Jove malained 
‘hie former glny in Mota pers of Teobldo ot fetinn 
Sig. hs profred m new opera here, eed. Fran: 


Be Sie 2 Ml Sod Sees 
£5 Equant usbarear hair mae 
ESO" Styne ceiewaronc maa ig 
jos sebTonrs cette 
Span wean Wheto 
Savas knoe peraie a 
on litghe china ole on 














male 
id ample 





se evra Co 
Sirota ce rae eres 
Bist ac pean en 
Srihari 
BEY ie Sei vo Ua 
ier " 


ie. though the pera ite dl nat please. 




















TLecca, A new opera has been produced ere, ented 









the snd people of Laces, fe 


bese ‘hat fan perhaps worse than a fale, 


Fecred with cola 





1 Sot va frety mad 
i en ls ety id 

ethan ta cre 
ie tence aah ais te 
IER, leech recut lle 

ten pe iey eld 
Sranhies Maresh rena lees meas 
Geman At ceenenaa ee Raat 
Soca Si wen oe ic et 
eae Soe Pate ae er ee 
ez ae, eth ee ee ey 
eer ea ty a ae a 
repstie, fhe dome coi cae 
i ate a kee 
Boke to eure Loe eran pike 
eR pig cere ooh rallye ty 
aeetintdte eat a tc age Sa 
pecan fe eee arr 
wa ean, Rompe tnt, 
Stores i Waren 

chr Wel pO ent ft 

emer te ef Re 

wy Sooae Rentini Sui bene ae 
nee 



















































March 6th, Rowink daw scerpted te situation of 
Cimportcur Franenie tthe deatemie Royale de 
i signed ‘Freneh 
inthe eae of 











—— Marche, Mud. Stimsoorski pianinte vathe Eaperoe 
sod Bmpren of Hansa, ave her ft concert ithe lan of 








March UWth. ‘Th attention of the musica bie fs 
fed onthe yong Hungarian gens, List, shew a o> 
anton er santeal han at ever boon wtnetied, 

Stata person, see the dys of 

{Even by ha, he exhibited fed f saga 
Sod secraey of exeetio, Unt stonshed every mnteur ahd 
rofessr present 















'Fntdslent bankrupt (now i Landen, rabed hin ofall 
rt of iin st ceomony, il very recently e ha 
Ahem tree tee eng Ta ies 











‘Temistoce from the pen ot Pace. Ys anil to vaack mach 


tion of the ThdireHotien, au 2 pool of Hc eteemy and of 
. ee 


™ 


tele 
are 





de his pat eres have detrind give 
vet on the fet of this mouth ead 


‘The Taner of Rowiel bas been translate into Dateh!— 
feud wt merely teanlted, bat performed at Artes, er 
‘is toper-eninently melon tle, Pana 

ret Ialianiakes mus 








Nntwace dele na 












Keapedas 
i delighted the ple with Ne couceto in A 
loved by bulizat ond, al concluded 
ia which fended spi nope for the 
poner of execution, "Fro ls 
ue, Where toad the honour of prone 
Ing!inpresece of her hnperal Highness te Pines of Orange 











__ Rorvenvis Die Societt der Harmonie bell thie mete 





‘Dall as thee kes hat luber i the tors. 


‘The sections were, haever, ayotly af the fostramental kind, 
ft great talent wan duplayed for tng 
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FIRST CON 


of My Orace he Archbishop of York, 
eat Wighte the Dado Coaterand! Pharcay, 


‘CERT, 








Src aa 


hee 
Si} cntny Hn 


Dr, Calleat 





fear Mase) Hane 
tay, dathon) Pr Caf 
(Bowlin aes State 
Nite duct, Ourslalwihqadcn’ Merde 


hur, rane 
mate Symphony. 
ect ace.” re wre 
Choris Glory Gal. 


suerte} Messiah.) Handel, 








Acrt, 
Henry 1V. Martini 
irae 
Rest "Rejice, my countrymen 





eit ace." Fas 











Some: Mules bi Susan aude 
Will (St: Matthew's Tune.) Dr. Cro 
‘Mceweat from the Letina. “tamdel 
Geer "When winds breathe soft Webbe. 
Grand Corona Anthem. Zak the pret.’ Handel 


‘The frat Concert of the sean took pace ow Thunday, the 












‘kof Slay ‘af the Arebith of Cater: 
Daryn and assed rem preweat nt fifi t= 
Teen wader te 


"The Chaniae 
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ing contrat.—Then came Vaughan, delighting wt with the 
‘hice and aGeting vg of he" te ee ort 
ape “he single sean at" and kneel” never wan ex 





‘Te sma. 


seat perr 















Wer that thie S30 
“an say anyone elct~We wi she oul 
‘undenend to sul trea 





saa iran gure rm the rd Pai fn 
fe part we datnetrreeaised the barden of Svea pet 
fle!" Sek the Harp praise of Bagel es 
Te lito make wn flow Eoin ld 
is hort —aod neverwat t more forme by a pate 
etter, Helle onde ie ha tthe est 
lime brs in all sor mighiy masters copie! 

‘The wadding pastoral Syepoy, nbd the whole sceue fom, 
thew which flowed oqie e een, 

Te econ ct opened ia Bf the ol nr Maru 
‘overtre to Henry he Fourth, piece we would rather have 
Ian performed by the Kings miltary band x Brighton, ham 
Inthe Rucent Concert Hesse ti however, very active 

sib, afer all why not have given a symphony 
























rai tthe ne 
Fin the opportanity af ee 
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dard ‘We 
toring this esepaton pen 








"pce we bane ene 





ee vst nC Sn 
uli tida Way halle Watered se me 

Sei,” atc oy th neat a 
Phe wed Dee eat ari, om” in ll 
sn deta ca tpt 8e Blt sume ie 











ber vice beter wi the others 
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SECOND CONCERT, 


Caderthe dots Me era Dy. fr i ge ce 
Mette Dakeop Coabridge Wetuclge Marc alos 













Han. 
Dr Calica, 
Hand. 
Tracers 
ancl, 
nes rely 
Bustle Gio Mecnetbem. (i in Baypt) Mande. 
ts Ye sacred priest 
Seng) Pawel tingid. | erhthehy Handel 
bem. "Sing tat od Drm. 
Act ML 
OQvertare and Minne, Uphigenia) ar 


Give, "08 Ninny! (Carter and Harris 
¢ a 


rit Marcy A 
Bont : 











Concerta nd 8 
Portuguese Tiyma, Adete hiclen, 

lotrdcton sid Chorus. Ye uns of Lal. Joshua.) Handel 
Glee. "O'er vet plain 

Grand Chora ale Meat) Teantel 





Wehare heard beter sletionnof the noble and worthy Earl 
Derby, tha the above, ‘The Overture tothe ocaonal Orato 
it wotld be m wate uf tie to remark upon jit gives ur how 

“ot payag a jest tribute feutnmendation 

forata; better, we have never hear, 

fn the boc, aque Mamwlf attach tne 

$a to take cutieraly from oat regret in thos of Grbac 
Frcs, erent be practing for 














foruance was detledly peri’ ™ With igh weet 
one De int a 








in 
jeans Wiliam Wayvet, Vacghva, Daratet, sod Jet 


‘Callest's most sting gles, tal rae 





lines, however hd ot Spee fll to appre 
‘ry. Salmon sung ™ Sweet Wird” afer tr and 
Tite nout beni The 





Soe 
Eerie 









uted metering 





‘su the siple  Ainen eae, hs jeden nat aot 
‘a Ilan second choe concert we hu to wotee ne ep 
the Ceaose ae curectess uf the abe ite 10 


“Then 





‘aanber, a4 Slalspenre 
is ere pore un 
Ersout of thea 










radeanet proportional 

eta the treble 
tll Ye Sacred 
ell" fllowing, was warble by Bis 








Stepoas with Neral mec 
of reustoe (borrowed fem cn 
‘deplasing,partcauely fa scted tune) 0 id 
toe fm he bourne os, instead aa he 


















ton te “ran, = Glory ta Go 
‘oe af Handel gant efurs, part, wher 
trompets practi in 


eat te dread 
tee do wo ike, und 







sched actreei Inte heard rt het dora 
‘of Gaglin, whieh flowed, bu itd not sre eta be very 
Ee eral dks hoo 








(Gers pln ad ony mest 
ed wierd heatia Tovey 
where fees me 





Pe 
“Where mouleg marc Be. 
amore shold easter Linge wae, 
‘Cooke puget me} 
‘sient micah ne wena 


lee, 


eget tee 
inthe year 1500 ut we rely see 


‘The mae mae 
ave ben (ted teach an edepation? 


‘no ream why it should 





‘THIRD CONCERT, 


‘Ber of Darnley, We 
ri inn Wotnenien 


Act I. 









Selection fe the Oratorio of Sarton, Handel, 

Cet Handel, 
in My cp i 

Song, Shall in Mane’ (at Hendal, 

Matrgal, ‘Sace ft Isa jour fice, Fond, 





‘hate, 















2.8, 


‘Aviod Chocks Come yin dare, (King det 
Dace Phere tan ricrs es ine Aether), 
horas, “Nomure to Ausmon's God. (Jephtbak) 


ae 
7 ina 
Chorus. Gloria Petri. b rs Lea, 
Tad busty es vba paltry 
oral Damir sre eat re mate 
Fister 


of Bria, 








ig re et fv 
wer HE foe chr 
such pratied sus 


Iie 
EPonr charm 
Fret or ples 
Hoa todo bot 
at flowed, “aly ea 





pire drop 


‘He pathos that he worde demands othe madston ie the 
Si ig wince smn cet exe af he 
andthe not 





fag, peu svat tet 
i ther and the poi of fi 
‘nelodiouy that ore thiok fx mst jc practice. 
“is Maye eg eho Ho ah 
ea ae lg, dre: ate ae an ae 
‘Soak be reled tna tec or ketone fh forte ee 
Sng et Seat tnened ae Conterster fs ara oe 
uth coe concerto was 6 

















vente Bete sprog oe undtnd of the A 
jaop of York mde ie ft appenance ne a ass singer, al 
‘wear fr front aucertng tin, tem he rice ad hn jdebeat 
al ace reine the neces clon ddr ae 












ctriew, he be seuod fame 





approbation, the Split 
‘epee subg duet vith Vaaghan, =O 
‘woripthe Lard.” *" Best ye of Sens” tldag the poy 
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and mui together the mont perfect of thous serious ees which 
‘te ealeulated ts inspive lot a0 well ar devtioal linge, 
Wha due defecace tothe able condactar, we woald recone 
‘repetition of the eonelang benenly iain in chorus wit as 
ction 








{he coneet remit wan about to be warbed, Leo's usta 
dvdr the concer; but ke the grand Conus the 
the burp aad Harry of the company’ de= 





Ste hte eed ua 
ny, moe ‘atting ‘chorus night" hve Ue pes 
set wiem Lalas ne Daag 2 
FOURTH CONCERT, 
Under the direction of Hs Grace the drelbishop of York, 
Wedmenlay, Meh hts, 8h. 
‘her E 


at ot na be 40 


Brae, 
‘oeranee, 





Song. What thoush I irae 
Airaad Queeet In wy dsr, 
Rect. Dretven and feels! 

est acer 0 tha righ ol 
(Coon Bebold? the 


§ cetvey stant 














‘Tei. "Falta thy rine. 
Cinceto Uh ore. 
Scene from the Oratoria of Juhua. Handel 
Pralm sate. Thaw al he changing scenes. (New Ver 

Double Chorus. From the censet. (Salomon) "Mendel 


"The fr ofthese cncerts, under the retin of the Arch 







{ill sad cadeares, and we were 
agin iT i, ut 
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‘Sound am alam! and to Tengen, 

sPaering; but soy chabee was 
ddecely bad "Phe chorus We come, re comes" wat heey, 
urnye ik vengeance,” We cannot, however, pute the 
Unt wly"to the ale Condor the eegta? i Aaa 
eta corbin churas wagers when they tare one rtd. 








tion tthe strane 
toy was the very wort wy 

















el, bathe eres therefor, be sre 
i givieg thin the vein, "Pheslction sal have coded with 
the shorvs of Hear as, O Lord hut Handel al forgotten 





nn a alc 
iter en 
{orale t keep the effect, 
Teidenty a Gred of Wan wecoufean ne 
the ind Ute” as dite more 
Sel fr the Yuu len: we orget wether we ever eae it be 
ove, atcha not ben cur heart if re never bear i again. 


‘hed al trnpetsy te aise 
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fon Hie babe 





os 
chcter tthe wo robe preserves all 
etal ect he on and tr bail at eet iL 

owing emt was 








fan "over has rested any 

rofefonal sidan, Wi 
he conto ier Wa hog fre 
Uifcortetacte We wll rather ete her tipping ow aod 
{Bey witha te moe frig sod pt 


Jota" Behad te Usteing wun" has 
dhe wagyuhlyconented upon by cetaia pun lovers 





SAF thoagl face 























Eat itn eames tcloe meets | ‘THIRD-CONCERT, Monty, et Mach 
Sasetetane tp tt ae Sag wee 

Sey Sainte ea Dyes Od | a Nec an pul 
tah ata pes Be canta as ver “a guy 

icine hc aa on wy Tag | St” (Cn ont) Fat 


Wels ar Sie Hugh vaas wayne" ie no tntier’ The Buh | Quintet, Pletes Ohoe, Chriet Hon ad Hissson, 
Prali: New Version, we let aloe ;atdy of the Scene fram | Mears Nichole, Cente, Wilan, Pass, wd 
os we have mtg material to say.”"The Ceaser Chorus | | Mackcton "ss: ee deka 
rm Solomon is sion too ford for Final, bat au wre are | Preshiera, Dal tnovictao sat, “fm Nasdin git, 
fre nn tho who stay tl all fe overs we lave noghtto |" Modune Carder, Mise Stephens Miss Carew, Mest, 











opin Hera, Pup, an Sigs De Began” fount 
- ORE Ne tccer eroree  E clment, 
PHILHARMONIC CONCERTS. “her te 5 
faa i fee Meclonen 
SECOND CONCERT, Monday tht March. : tities at on dine 
Py ee Che and Cit) nt ee lene 
Silla In ioe na ipo nitro Vala tro Vio ad Visine Sige, 







tor Excader, Mer, Wats, Re Asley, 
‘Ganecresin C ior: (never performed in this coat, tne is 
" Sesto" Sols Sol, 

‘dons Mia Carew, Me. Begre, 


bat’ hor De Bega. Ul Don Gin 
fet Dew Jovrnées) ©) 1 Che one ME ede at Figes 


eee 
“Mori—Canducto, Mr! Client 





Davies a 
nO Beethocen. 
Mise Stephen, Madame Carse 
‘Pips, and Si 
fies Macart, 
‘Mesart 

















‘Aer Tl, = Tene, 

ee ata ctloren.| "The apaphony hy Haya, is one of the tele eoepoed for 

‘ata, + From mighty Kings Salomon’ concert ofthe fae rand, ae wend hoe bee 
: ney ‘Mande | weenie fre pe drat te disigibed 






ie iene 
nal an fe 
Keepin eit 


fhe ei rey are 
ed upon mow lageniows manner.” The 
aly el exacted, res encore 
‘eethowen han may exelent 
re fecogh in to sk up two oF 
Tet the abject ate ton mach op 
ice feet wld pe 
it were ented nat standy Supe 
‘t'a quarter of an hour in darton, and rae ts pare nie 
‘nee over the suaience before it hal ised, Tn oe parte 
ot great deal of fe tate ad 
ce 
esis symphonies B he tact conelued wih anew oretare by Mr. Clement, 
and out to apenscenabe full of sgour a lenin, and quiet a made a tothe poet 
is recur ty igmont has a extaurdtry sare of is wore | aul elianey of aretral ef. Mr G.shewed the ube 
gvianin t at he Kaus, Tall an wll a Beethoven emi, the we 
Theorertre te Lee dene Journie, tenet v0 populae se that | porsrtalmaciner, aml he did not mare Te It was most 
to Anaercon by thenane compos but eis far superar, when | rating night t'oeree th enchraed, and now fete 
thoroughly vefantood. We uve nvaysconsiteredit ns Chere | toustan, eomct, 8 oly this, Ninawea cays, be the 
Din greitet orchestral or. ‘hole concert, wih the eae frnese abl animation hat bo 
“Becthovers Concewa in © miso, witten apon the plan of| posses thy oefuty eam ag 
Morarts coeertony—in whieh the band does toe act saa mere | "The nae of Hecha we do at rcallect hang ever before 
i. bts eszetialy al eal a ptf the eemenitin, | sees in Landen eaneer Hin qitet wiley we tasty 
SU cey masterly prodetin halle enring and ealortin, | aseare for tore of hie works tx extremely hex thug 
ett whoa oted fr hemny, tr kate penta | thre alee gti o emo na pre hermo 
Be feteigiie to all Weare. SMe Pater did ample Janice € | or camposton for wind artraments ong. Ke wan Ustenel 0 














‘or Garis tnt Signor Be Beers, Quanto x ues 
‘loathe Donte dd Lape. 






















































‘ake his fest ppeiranee 

‘where only the highet tlene have any hanes of 

Treappeats to havea geet lace fr the at and ple ney 

rect, but wats power aul experener He qluat Was nd 
ly cone ey ad aarti, 

fl. Caratoet ud Sls Carew sang. Moaaet's prety duct 

ith great ereetass, Preghienr wna iat tn wel perp 

But he sextet ele sla” went af dirty, and Sie 

leet, tho fight alectedevers= 

toe Pi song itll one of Hat 
























sage at the Orataroe the performance ie dled 
Bat, Calan eee 
Thr theatre, gether with 











ReGeewetter, te 
Cite Parte, 
Gras, 


"AC the fest concerts March the thy Le Nelle 
fhe Seven Last Warde of oat Sanborn te 







to be the reste attraction of 
‘her Anges eve ghtand fire" Grating 
‘agin fbi and Later® Hy, on the fet net, 0 nce 
Fepeated, were marvels performances certainty. Me Cement 
dine contd two grand 

Ie comtnctd in psn 3 
ial have bea ealed im a; also Me Willwans and Signor 
Genton’s on te elarionet nid cboe. The audicace hier kat 
been tore rempestable than mamas. 


‘ Tar Keno’s Taearae, 
nce our nat went to prom Mad, Catala has engaged her- 
Sat staf a Cra ne of nights "Ske ele 
Kec fatappenaece hve tara afer abc fob 
span har ae a ei nati por 
ica an epersadvered a» Mayers, hough eneely ny 
Mi tauic wav now sacred trem bat ia en af es 
ty‘ very meng stu was intradaee, mch to the anno ance 
fof eine amateur Ken the ben arn, Ch ice wad 
ed, and rae 























‘Pamare waste 





{ter and great neni enol her ta expect ‘The hae a 
frerfing on te at night, nd te iat were 
Bat afterwards, though the apprbatan dl ot 











ae acca ea Agni Sim hc 
HE tre nn he rete ted et 





‘Since Slsd, Cretan at appeared here « grat change bat 
taken plae inthe Telan opera the public ne no longer sal 











fa with oe, ur, a he aon, wo god singers and vee ot 
for gonds—that ito ay, iliant,pteon The mble met 
walle, well petorwed, are 











i baton at noe 
othe 
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Davny-Lawe Taeamna. 
he Merry Wives of Winduor continues tbe pesfaslhere. 
OF hese metamerghoes of Shakspeare’s plage Into pers, 
tree before declared oar opiaiony ithe public like sed er 
Eee hms the unas ann be eed forthe 
the business. The bbe thestrealtante fox derenerst 
Mate, for reasons Ha, to wy soem vers leary but edo mak 
‘rant that thine who have the divetion aft tate are 
{iledy accountable or tts deterioration, trl ae the perz 
forsee themelven biel; ther, an bly, never deserved 
‘ated oe 


























are gathered fn two dntant 
at are completly unconnected 
se, Paes of ater 


precy in Seen 3, het IV 








the votes ofa the zoe 





Vieues cto tah fon. 
‘The abarity of sll his fon aboot to aeed pointing ov 
but tone wu take tbe treble to open thet Shakapeare, 
onepre the sbore mith etext, wilt compa tat Cee 
Sets Coe Labour lant 
Covent-Ganpew TuzaTnr. 
"Tue new Comedy af Pride shall havea Fall, a the Opera 
sf Native Lana ctatina tomate, a forthe free 
seat we do nt hearf any mie waely being prepare 


ORATORIOS. 

















MASTER ASPULL'S CONCERT. 

Of this extroiinary ld, dtd acount apparein our 
former number He hse no been expose! tothe tev of patie 
Oh the Sth ust mot t Concert ws ot 

ifn whch be pret Ga 

ey Kaltes Hon 
pt Ralivense athe “Grunt 
Shy Monee That Master 
fine whule rot, 

iy dealt feces 
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gle hesitation, tn of thera 
{Icompanied by the fall tnd, frog eich he ho ocat 
tora the aightest aurteny,—it willbe granted haya 


: Sper 
fener he ria ayo thee prc genes tha hve, nex 
‘tne ated yun daring he lat haciery 
tore We regret not bring rom touae any farther reve 
mths subjoct on presene number. 
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MEMOIR OF ARCANGELO CORELLIL 


Ancaroaa Conta oa eof Fog 
Ascenso re git ee 
fe td ne fe eh err ge 
solr hsm hoo taa er 
Fete oar Rea es 
Er ge clepaging an 
i Nid so th Ft 
Seige tase eee aor 
spite wt ae eet 
spk etcetera 
is ab i Sagres Co 
ance ype gree aceon, Co 
atc er on Seah at 
pen eS es a 
spigot mtn spigteg mst ine fpn dit 
ge al ge, 


























‘consequnnce of the establishment of a Royal 
‘cndemy, but was driven thence hy the jealousy and 
‘lolence of ‘Lally, who could not brook so formidable 
rival. Burney, however, has clearly shown the fallacy 
‘Of this statement. Gaspar Printz informs us that in the 
‘eer 1650, he went to Germany, where his reexp 
Srortby of his extraordinary talents 
ion. "Most of the German princes, but pu 
“lector of Bavaria by whom he was for atime retained, 
received, and treated him honourably. 

‘After "Pe 

























Feat ‘Stn, "fn a35 ve! were 
fecont sries, which appeared under i 
‘aid avert toa controversy cared on by the 

Palo Colonnm, concerning the diatonic se 
frst treble andthe base of 

fhe allemande fa the second sonata. An'1690, appeared 
the third series, ad, i 1604 the four, which, as they 
‘rasned of movements adapted tthe daac, ie termed, 
Tile the second tet, Ballet de Camera. But the share 
{Corll had ia theprformance of the asi of an all> 





















™ Gneration’ per ten reir coe dtc dela cpt pn 
eg eae i bas 
‘ou IL. 








gorical representation at Rome, in 1630 antes for a 
feoment buck to that peril James the Second of Euge 
land, desirous of clvating a goat understanding wilh 
ope Innocent be Eleventh seat the Earl of Castisnaine 
vith consierable pomp, as his abasador tothe cout of 
Tome. "Upon thls occasion Christion of Sweden, who 
had Ttely abcd the erown, and taken vp her reac 
dence ia the eaptal of Halyyentetved the ety wih aa 
‘operatiel drama, writen By the celebrated pty less 
‘andro Guidt of Verona *,and st to mise Uy Deroaed 
"The performance ofa pice proceding fom the 
combined tons of one of the rst poets and ane ofthe 
Fratton hd pnaixtanoa 
ee, an forthe purpose ofcelerating the recent acer 
How af'a Catole rinse tothe throne ta great empire, 
Alemanded for isleader the most shila ypiist ofthe 
time. The ehoice af course fell upon Corel 
{aiied himself with an ability, ahd. prod 
Shrresponfont o his exalted reputation 
“Abt the year 1700, the opera ha ataned to grent 
perfection n Rome, an excellence that may nately be 
Airbed to the eieamstance of being conducted by 
the united talents of Pasquini, Corel, and Ga 
frst presi at the bi 
and th thin) celled by 
ihe Ite has ee 
wanoured. by the regard of tat Hberal patron of pot 
and music, Cardinal Outten, We are infeed. by 
eolate, the use” aconemia, 
Iheld every Monday eveng at the eartiats atace. Tk 
vas here thet he became ecqatntal with Handel, of 
‘hom the flowing abeelote i relate. "On ove of these 
Irusialcreningsnseronaa, sition by theltter eailed 
ern et Fe, was okered 0 be etme ot 
omplinent 10 the great compose. Whether the siglo 
af the overtire was‘tew fo Corl, or whether he 





























the 





























sonny geal deat ra a Pc 
al Pain de rat Citing th Rasp Fyre 
Flouantine of tone Uda, es Taghteray iene ae 
‘lem dbase mended Sci Brena ala Sami nse 
nr ae 

Londra, Tonsil, Fama, Geni Dowinante, Genis Riel, Cort di 


"demands Pasguinl Compsore dala mesca: Aconpe C 
op dg rome deren munere i Gvirtageaca, 











80 
tempted to modi 





it according to his taste and fancy, 
does not appear, but Handel, giving way to bis natural 
lmpetuosity of temper, snatched the violin from his band. 
Gorelliy with that gentleness which always marked his 
character, mildly replied: Mo caro Sazton, questa musica 












2 nell tile frances, di che io non nintendo (My deat 
‘Saxon, thie inuse isin the French style, which Lao not 
understand 

‘During his residence at Rome, the’ number of his 





ils ws Nery great: at only his own countryiney 

feren person rom distant kingdoms, resorted 9 hin 
for insration, as the greatest raster of the vain that 
had as yet appeared inthe world. Among the mot ee 
Ainguised of This scholars must be reckoned Lard Egos 
fume. Twas wiver the auspices of this nobleman that 
Sauth prude is fine messlinto pein of Corel from 
the original portrait, pinta at Tome by Henny Howard 
‘The flowing nnceltes of this emiveit musician were 
omnicef, ne hn ot 

lm and who Was himself an eye wittess of what he 
elated : 

















‘At the time Corel enjoyed she highest reptation, 
faone reached the cour f Naples, and excel a criosty 
triacs. Te was. accord 












pon to accept th av 
Dot fnd anyone fo accompany him, he went tended by 
Bis own seco violin and Nslneelio. “At Naples he 
found Alessardeo Scarlatti, a several other masters of 








ishment wae very_ reat to Sndy tht the Neapolitan 
dnisicians exccted is productins almost as acct 
Mi sight as his own band afer repented rehearsal 
rbot they bal almost arnt then by hear 3) some 
B Napoli? bey’ play here at Naples) whispered. he 
biatn thee ates en 
‘Mie this being ada ato ia majesty’s presence, 
and desied to perform ove of his sonatas. the Ling found 
the adagin movement so long and ee, thay being tired 
fee quilted the room, t the gent martifeation othe 
td nd nervous Corel,” On Stother occasion, be ws 
desired to ad In the performanceot a masque cmpoved 
boy Senate and which war also tp be cxsested Tere 
joking le was prevailed en to. undertake the tah, 
bat from Scarlat's hmperfect Knowledge of the lin 
fie art hadrian for Cov vay awa a 
ifiet: n oe pace it eat up fo 7, aadyon coming to 
the passage, Corel filed, ahd Coultnatexeete it. ‘Kut 
‘what at once astonished ahd mertided him beyond meas 
Tere, was to bear Petilo, the Neapolitan leader, and the 
ater violins, perform with case the. passage that hal 
Batted hiv kU Thr was soccented by an ee ite 
mor, whieh Corll led ff ine major, Recommnciang 
let begin again, said Seana, goodenaturedty. Sil 
ili peritel i the major hey, Wl Searle wax 
lige fo call otto him aod set han right" So mor 
fata Cit thi pbc expos a in 
deplorabeBgere he: magined he haa nite si Naples 
{ate stele bck to Rame in silence. "The textae of 
Cores mind was all soashlay. He wes tremblingly 
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i ony apse, si aso nd 
haan elt eer a hen eee 
fh tines a niet "k nas um mo 
Siaced ald got ear a rel thang at sass 
ied Pande he ticle tare 
Merete toa ante doa esas oa ste 
teh chap Home th Grel ete 
er ald etal Maciel gee et 
Libit his talents in public. Mt mn 
Bee eee 
opt pa seco ennran pee 
Sree eee ene ee ota 
‘rts 

Coc jomey 
lines 
eres 























AU these: mortifcatons, 























ine af the Thine, bat. he 
thor sunived the yabiction of this admirable werk 
‘nly tieweeks, "The deiieation ears dat at ome the 
Srl ef Docomber, 171%, and heed on the Ist of da 
rary, 1713. 

Cita wns brid inthe church of Santa Maria dee 
tant ihe ancient Pantheon) inthe rst cel on 
the ff bad of the entraice fo that eat 
sie monument decorated wile marble bust 
rected to it memory, ner tha of the grstst of aioe 
fers, Rats "It was excented atthe expense of his 
ites aton, Php Wiliam, Count Palatine of the 
Hise War ho dation t Cal On he 
tant yepresents bin wth & userpage nhs hand 
nich are engraven fe bas ofthat eclebraed iy the 
Tip ins Ganata. ‘The fscription on the pedal 
3 low 



































P.O. 
ko Cuelin a Fesignane 
Cle P 








Bt incor inane ai peiih 
ati Pantin appre exfa 
tain stque enters nate dation fur 








Br Galiarom Protector 
‘Lyris elon 
ater failinre ej 
Fj 





Vie. ies. X,_ Dies XX, 
Ovi TV. Td Januari Anno Sal, MDCK 

For many years after tho death of this admirable ma 
ricinn, the aniversary of the ‘commemorated by 













Pantioon 

30a eminent 
Isler of hs eojaitance vas prseat tie wl 
‘io sated tay the ania kof the comer wee 





there performed by a numerous band, in which were. 
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mouse ten a oe sme 
maaan ten pi te gars 
Bei aes aie 
pinion Serenata as 
Sata oraaep nc 
ieee 

saponin Coa st 
End lived on terms of great ntinney with Cao Cigna 
oe ai 
Ss ct ae 
Sa ae ees a 
fae of whith was ingnioly pated wih 








ve been 














































im toa his nopnintance, Vet 
etal mildness of dspasition, of which we. ave. Deore 
Spare which shows that he a ber 
performance. Its said that whine way 
See bce ed 
Pita 
























vest Augustus, Election of Hanover, and 
the course of conversation, that he was & 

‘asked him what was his instrument? Struck 
‘modestly replied, that he played a Title on the harpsi= 
thord aiid om the violin; and be then solicited the ples 






























ear P aaa oeioarhct. i 
Spm te an 
Se Sacninaearinh et ate 








rate tnapectin of ex 
foe tei al ejecta 





8st 


tothe judgment ofthe poli, He bd the prence and 
Jaliengestrely toadhtete the Horan preps moa 
eprenatar in ennam, The character of Hin Soetaz 
Ei cty divesited, “The fiat and thd erie, termed 
Sovata da Chics consist of Tues, and slow movements, 
‘and are ao grave dgvied, ant solemn, a to have beet 
deemed worthy of embellishing the divin services ‘The 
Secon and fourth seria, sige Senate a Comer, ae 
fail of brinker movenerts and have a dve adiare of 
ta thee, for many years, fi 

‘tite Landon theatre at wi the compoveey the fae 
Somite opera sens to we Been the fit, see frm 
That acto uniformly chose the pieces 

formed on great or especial eceniot W 
the character bik naka jai 



























‘and his science as 
happily combined, 








tnelody and fugue 





py 
manifest his eleg 














‘und is ‘tnd Gaplay the 
flowers of imagination, arrangct by a cultivated judge 
nent.” OF his Corcerfor justice demands. an ealagiam 
not less warm and enthusiastic. Nothing can be tore 
‘jestic and guid than the opening of the Bret; mor 

ig in tenderness an delieey 10 the third 














in solo fe ax reachable for spt and 
ho eleventh iy far grace and dellesey. 
‘hat inthe 


tik 2 as nly ia his minaeta 


Sfth Selo vas never equalled. 
that he seems to fail; Honocini, Handel, and Martin 
‘all excelled him inthis hind of air.” With respect 

to the solr of Corelli, they havo ever been regarded, by 
the mo cnet mater as cla oa fe org 
‘er ius 


i 


















to revise and correct. Tartiat formal all his scholars 
fon these solos; end Giardini was necestomed to obmerre, 
abilities, if the 






by Geminis 
Jas cera thatthe fst wed bree the Best pete 
‘The character given of Corelli by his scholar Gemie 
lau, does uot do bin justice; it seems x litle tinetured 
bby jealousy, and very sich inuereed hy afalse notion of 
sutteal learning: His merit was not depth of learning 
Tike that of his contemporary Alessandro: Salat not 
i faney nor an jnvetion rich in melody and harmony; 

it a nice ear and very delicate taste, which led im 10 
seleet the most pleasing, melodies and harmonies, and 19 
Construct the part so as to produce the most delightful 
‘fect upon the'ear.” At the! tine of Corelli's greatest 
Feputation, Geminiani aaked Scarlatti opinion respecting 
is aster, which was thus unreservedly given: "1 cone 
































spr | fost that I'd nothing greatly to ndmize in his compo- 


sitoa, but am extremly struck with tbe manner in whieh 
be plays his concertos, and the nice management of his 














* Forte opeieg move 


rat and the Parse, oe Hannon 
eon Nol 


Ne 





band, the uncommon sceurey of whose 
{ier the concerto an amaing eft, even tote ee, 
Til nthe ear for, cones Gemini Corel rex 
farded ie expel fo a band, that thie bows sbood all 
Sore ety tage alo or all don ht at his 
Fehearsaly which constantly peceeded every pablic per= 
Ferma of hscncrion, be weld inedatey so he 
“the st an ireplar bow.” ‘This opinion shews 
Scarlatti to have Boot a prejediced.julge, « tiling 
en 
"To sum upthe merit of Corel ina fe words it may 
‘be sail that generally speaking, ie mesic isthe Tan 
suage of rates It cally tlie to the lerved 
End'he vnleamad, Por’ long sets ef years who 
rer heard it became snsble ofits effets? for amid 
all the-mumeros unevetione which he love of change 
Fntravcrds i il contin Yo be performed and as 
heard ith delight in churches, ih theatres, anda 

















<entinued loge 
‘they still ret “f 
in 





ho, Binding the art in an adeanced state and furnished 
ith a greater variety” of instruments, ‘and infitely 
Detter performers, will probably, anal "perhay 
be consilered by the generality of cut musi 
as having left at an iumeasurable distance the efforts of 
their predecessors. 

"The appearance of Corelli's works was the means of 
PETE practice othe rt thrnghnat Haag 

especially in Italy, of which it_ has been remarked 
‘that, since the days of this composer it has always main= 
taived the superiority init schools ofthe vila, through 
‘the medium of a Tartni, a Nantini, a Pagoani, a Vit 
tnd their disciples, 























ROSSINI. 
A wonx has lately made 








eed ‘se Ret 
trarks of a Lady sil on the acge, upon Signor Macitro 
Fossinl in reply to an article which appeared in the 


summer of #2, in the English Journal ptlisbed at 
Berga which wat coped into a Mate Gant of 
same year” 
“The aritle here spoken of, appeared in the Monthly Re- 
coy an English Jouroal published at Pari, The ator 
‘av ofthe remarks docs nt mention her name inthe ile 











page, but from certain observations made in the couse of| 
the work, we discover that itis written by « Signora 
Carolina Georgi Righetti t, a native of Bologua, and a 
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singer of considerable reputation, who boasts that Rossini 
Yeti the pet of Rosina in the Barbure di Sigh, as 
elles tha of Cenerentaty for heres ‘The fl 
Ee meat the rear at oer Roh ad 
is fanilys The composer made sich proQeieney un 
Bis ant aster Dy Agelo Tests fo be: cht 
‘eats of age, to sing te soprano 
Bie le thores}oren wen 8 Er 
ciel wi eso wie eng he ee 
{he Gloria in excl, begioning We pre ee, a Thow 
il ody, me sale wih gpdent 
cer, A few year iter, he sang atthe theatre Zagton, 
ila i wc he edt character othe 






could not bat be 
the parte of 

















already probes 
fgreatea singers in Taly. Ile stodied the rodiments of 
‘Sunterpoint under the stese aster, and in his furteenth 
laced uiver the uiton of Padre Mattel. Iwas 



















in his seventeenth, 
ready co 

(Gee, among. other ac 
‘counts, that of a very remarkable Young musician, in the 
‘Philespphical Transactions, wl 60, p. 5 

‘The fist symphony and Brst cantata of Rossi 
preserved in the musial archives of the Liceo Flarma 
UF Bologne, After this peried, at least so far as the 

thoress Knows, Iossiti sung no more at any theatre, 
From ‘bis sisth'to his nineteenth year, he remnined 
‘almost constantly at Halogna ; fer wlth reason, he may 
Ilmest be considered as @ Wolognene. Nothing, even at 

















this age, remarks the authoress, could be imagined. more 
easy than the manners of the southfal éosaposee. (Nom € 
iibile trovare im anima viana sayin disaealara,) 








There was always a great deal of waxgery 
the ebarscter of Rossini. In the leers which 
fois mother at Bologna, he was accosted 
smaller or larger 

of the account he 


zy mined op with 
he wrote 












fom ‘This was the case with his Convene Dut in 
Tis more seriou compotion, afr atnce in Bis Mote, 
be sacs op el eas a hates 
xpreses ity erect ricren (fers an scers agen). She 
Aedares tut the Darbcre su Seis was netber sitien 
ih ras iy apt de Pu ot 
the ubject By bis sneringe wilh Madame. Caray 
own i io he come io 8 fle of 70,008 
oman dallas, nearly 20,00 
"Ra the serene tht eters has he lon= 
of is trv that Rosin copies hineel, but ita 
one ahs operas pleases, why should ent be 
fied to transplant i into tnaer, aad seo is 
Rrrourite flower bleming in a second nosegay Sho 
dllares that there ie no irath tn the assertion, that the 
‘Dt tants pat was borrowed from a Greek Titany *. 





ing: 














‘Sete page 1 
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Ad pig tit cmt aes thor 
fehoreeah ul taht Pate 
Sareea 
fF th ih i we eg 
a Sete teat re tes 
hibeet incia tyes oe 
1200 Talian commponer, she expresses here in the fllow= 
Saee Tretia te oy 
Gan rind pt 
Vi fey le pci 
osc Ste Meares 
ESSN deat eae 
sierra be 
Behabens” fear aie tt 
esis leit an item alee 
Snead Se 





























trivial, that neither the amateur nor the cinnoiseur fels 
‘aby interest in remembering i what is there besides that 
makes sion upon the soul 


Don 
in Milan 
received inthe other 


Giovanni at Morar which monde sch ano 
and Foreice, was’ sery 





‘only 









Incelinniom cane 
‘yevmng” Mat of sch the impatient 
Feeder i already. weary! "We willingly louse him 


from it 





SALVATOR ROSA AS A MUSICIAD 
{onto fom page 6) 


From this time, Roan advanced repidly in repatation 
‘and in wealth; and bis house became the resort of some 
Of the most intlleeteal and cultivated men in Rome, 
‘We extract some part ofthe account ofthis society :— 
A person so detingisel, x characters alent, wth aston 
wie tne fled nd am imagination whiten ie 
rest chjecte of seme, nateraly invedved 
Peri of his fal. sci whee Toe wa the 
‘asin fal ages and ea, ints to lich be bnghe more 
(ally dertion, sad alacerity: than Be found 
“A cantata whieh he wrote a he per, nd which wa at 














+ Ove of ie mot betfl of his cantatas, coed by De 








oj rom chiviem it » proof is sumea, "Hina vow of Bde: 





‘aa 
ihe enon, tatty whch hha 
i be had cot Knowl the enjoyneat of one happy day. 
ibereg hse eps rilesna hte 
rameitof the highest oder uf cefus, which prone ei 
iFirst ohne nh 

ul the fale and sieesf rokty, 

Wile 












mi ofthe Jia abun, bere the 
‘ut where under the gute of a 





at Salvator tik the point 
ofthe tareauma against the chute, the gorerament, ad the 
xhng nate of Meratoe andthe arn, whieh were eras 
rea tothe wad in ie plied wate, nod which tl drat 
fea encry thon ein tat abd 
wintites 

















presse by sme Inia, produced a general aecaation 

Ita part of Ficoquetry fo require much solic 
‘when at lst be consented, he rose with a0 ait af 
Tons 


the Doe oat a ace Me pote wt rd 
es 








tunity 
tall of pape 

fut heaton 
Frost 





lene his fal 





iy to i 
15 fe tem nanta be Seemed er, 
Prete a aan per has bees ul 
"ae ater ara 
Delowormanat sare 
Dione eria male abate Yor, 





I eireumaance of Une and change 














ante Ft mai by Ligh Ren 
We sgee 3 mach with Lacy Morgan tf the bay cf tie 
hy ne wo aa give io ou Copia emer wef Vi not 
hein del of rendring its ace tod acy. Well 
ted take the folowing etapa? 

Time, peneroas of bis asa 

tical ld rm at righ i, 

‘Por, beaten il ith 











afore the ple uler more 
‘Thaa cel poled the cher oe 


ot 











Flere 
“Aviat wee fal caption 
tis Blocrapherg "it was impale to detect then 
hrereceds "Nor could thee carn be 
feelel by hse 
tublished afer kis 
ley woo lu wane ofthe parent te, be 
sand shaman in ie amtural fet. despised the 
biting tle to mesa a lh role 
ere, was the facts Tor hey excited univers 



























With hint for pra, which searcly any aplause comb 
satay Salter nied a qiknoss of perce tat rendered 
api leg rena the mena ker mt 
ecenfll.A'enpine mouths iy» Tangs ak, of 
Sninpatient bent tire nt tes costo, ark depetved 
ies ofal pate af ay af al power of ceaing Hie 
titi, hen he fred hat wet val 
fc that sme epizramnati pia hal cael te notice 
Ais minors he wan wot to ex tra fen, 
we my ti 





















We subjo 





the eatalogue of Salvator's chief musical 
{riends,—which doer not appear to have been the les 
Baris or eninnt forthe atacks which be lished 
ga thei profesor rather on the general profigecy, 
Hlsmembers. We quote the passage withthe less seruple, 
fs it mustard mater of pride to existing professors, 
from ity striking contrast with what would be appli 
in the peesent day 


cl talents of the conpusr of several of the 




















dency overal 
‘err Lagl Roa, std Chaco Caria were tat ny the 





™ A Nexpoian Him, mening “ Awaken 
wrap mbt, Linen un ope your ee 








‘icv ease 
vIn aa 





‘mune-hook of 8. 





4 The Ronis wie hy descent Neaplilans, bat were atari 
slept oe aati ee Gh bas 

















{lend nthe Chran-ore elincton reece eet hse of 
(Cope "ke words fhe eansocte bopaaing, 
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abi of Ronin hoa, bat were a elas fae 
edt too athe ery ome whe a te 

: ithe nro, 
ine he der 
an pone 
tied, Salat 

















edd he wet ad 

Dereived at the Church was aking te 

ies abe had done of pinto, aad nl 
a aie 








7 a 
that aot al belong 


he frst smal 


ply, whic were calculate to anew tho parporet of 


pa 
Sonate devotion. and to aatisfy at the sxe tment the taste of 
{he anateut and the enthasant of the devotee 

"The int attompt atx redar drama swale at Rome in one 
of thee pales ary as 1038 thee yas here Saratore 


fint arta there," He wagealed =I Hitarnodh Angelia ella 
fadia” and wan ctnpoel iy the then Lanable seule come 
ace Tiewal Pale pea rere sts the pees To 


a ce aa rc i el 
ge nt sn hae 
Se eee! arc 
Bei ia Ha ae ae pee an 
Sereatr aicy 
tbe ee TE ot 
eager seep an hase 
diaeria Meg, AR bear fo Ce 
TSR RS eri em ama 
pa icyrektgepep eed 
mearittaett Detects take tren oe 




























ea ro 1g 
Sande aitenpied 











Bystor h 
"Soe the et Ste fom Che scant 





J EEeen ieee 








‘A tmarecryenyers rap, tak balla, 
‘sdronr ir pmtenaeners aed Wn lit. 
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ma relentless 
in emlenmahriea reenact 

si Stipe ate ete 
Hacc ermal tes Bet 
See epee on ie 
feeder ig 



















ubihed alike fr thelr gents and’ their orale raed 
ound hie sand the musial afm of Saar, brvght ene 
“death ato Engl then whieh bas alway ben 


cue spy whe 
x but thine, whose enmiy wae di 
fs Ge tf i) oe ante 
{polis ininy own fSrour wi the urd of Bala 
oa tac str, in wh ern tot ly then td 
nian by Erin Con ak tasty Cn Ds 

uli of wie be ers 
teotreciatn ite, 
i ect itr Hele Tae 
Irina her why eri ae 
si tad nal ard. "Pe hand 

































ce hrant of he Iya pro 


ous forthe wae 






eur arent of 
gf and ‘Learense, the wrrds by Salator Rov, fll sp the 
‘oles i wie there fe nth ried and 
octal compotion of Tena 


About this time, Salvator painted bis eclebrated 
ture of“ The Sorceres,” for his friend Carlo Ross 
ther to Luighi— 


‘While eccupied om a sujet so congenial to his wid and so 
‘re imedaatiy, it appears that Saleatoe patted ashe those 
trate ase pinto fr be petal“ neamatim” net 
‘use by Cent ay be augue ths pial, De. Baroy fe 
topic Carte the ent Parts 

‘okra eantta, benning 
ig he eeaking of he tad’ 

































oe dirt 
Celnceore 








edie with thie Ses 
cme est 





dee portent 
tee i 
‘ens hich 











Whee sinal eyes shoud doo Wir pennnce er, 
‘Where sinfel ara sould woo rearing gree 
‘The dlcamte yout ale 
es fat enor beac in. has 








hy wteve mann beet clo 
ilar aad des heres 
‘Whitson ae the Macros ess 
Ind wan son pon ico Heaven, 
Inthe eign the ft es a 
Canc cncoa i Mieer 
‘Eteae sald tre dn ceugia 








Eggheesmtande als ives 


Canrara pt 8. Ros 
Altineato all ineantot 
FE chiom moss ciel ora Acheronte. 
Tova magi! ma 
‘Tontar profane note 

Bifedtene mk 

o'che wreritar pu le celeste rte, 
Singeciea 


elle 
Ponca 








Mite per, 
Prete ite 
Serpie nat 

Sine pate 
Mall steer, 











Mee annercann, 

orn he patent, 
ftrtide eh teeing, 
frie che enmompin, 











(retuehinn 
Ge gosto, 
GP nme 





Inspect sao 
DalleTutare reuse 
“Trarolatatbnifera 
Fave un neve sy 

Aris pre, oa mit, 
Witaragren ph ea cera 
Fac ee gn 

E qua ae 4 Bat, anda 
In despite of Lady Morgan's formidable denunciation 
‘aguinst all sacrilegious tratslators ofthis ue and power= 
Ta piece of poetry, we shall use ovr est (althoug weak 
fotlarous Go gle som senct it oor Haga remo) 
Hone aot excl ace chy they snl be deprived of 
all acquaintance with it ll Lard Higron may be pleased 
to alee aver hand: Ou read beat 






























from such translations:— 
‘Tote apell tothe pelt 
st ober wot Henn an move Hel 
Row witty, ihe 
‘The fara aod he gaa 3 Nigh 
‘Simples avd herb, nn ati ha ay 
‘Aer the beavenly Chats ay 
‘Theil whch the wird makes— 
Dried mumiies-fahesits ad make, 
‘dua ak, an chee water, 
Entra ecf fom recent iecher— 
Mingled earths, aod pale ste, 
Paton ind wont, sod bes !— 
ety capri tat darken 
‘Ad wun hat the ea, 
‘Aa Rtpauos to heen 
eee rom i fear — 
‘Tabi poiunoar stream 
Fed whee mura 
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lnneaficiont prof, Cowpared with the mosotonoss drone 

Fiaty Laver elsbrated ve dy, se 
“Aloe ou Fai 9, 

Inte quite molera melas; and yet Lives aud Sater were 

if, b true 







ut honoured fn Ne on 
ido ben spe nbd thers at 
te fal inthe logs Ee 





(And ae he sed el othe 
Soll he rel “an enpret 
ing up of the merits of Salvator 


setter perma’ ar thregh er 
irr aad ty frend, Geperal Cok 





denied that 








In the general su Salat eral Sagjard tare ee ted nee ven 
‘esa, i bis any dierent lines of atneion, Lady | head he raw rus" They bad pally never rod 
‘Ming speaks th of his musical powers — {Be eenten hain Pere Pace aad oer pte 

‘Asn rn keg ote | Har wih are aos rn every whe a 


jtrlog ofa ibe at had and ta 
ise modern Opes, 


‘War ot mote ab 


Wi 





sai te aoa i we cpl inte of 

Fewark, They wee pablishe by De Burvey 
Layer ate laser ne have added tea 8 ee 
{ates of accompanies, but these are all ina smaller 
hurr, and ony three, be easly detached fom 
the original 









Risin tthe aes 

i como toto the tual gen 

a"campeitons wre, pronmnced bythe most learned 

deeant cuntal proesoe the at eatur, tobe "in plat of 

SIGE Supertooth mavtern ohn Ge" "OF tse 
Hi betula, preserved by De. Horory, of 
Siw af che ome, 















heats 
af hay a fly jee he encom ee 
oti poner ad ge of tuie= Bor of Marmeneon} 





No, 1.—Vaid bein spesso eangianto focos 

















































































































= non ao mab camgiar ds + si =o. 
































THE HARMONICON. 


No, I.Star vicino al bell Idol che s* ama, 





























Sranvi 





Vit windy fee me 








Axpawre cox 
xoro. 

















Sees 



























































AN ACCOUNT OF Mn, CHARLES DIBDINS 
‘THEATRICAL PIECES. * 


4 Weten hist e135 


Tamar} as faihflly a8 my memery will permit, state 
fhe sucess, bath profit and reputation, of every plece 
Thave produced to the publi. “I am afvaidyhomerer 
‘hat thall not be aceufte in my account of the stor? 
inate Lind; Tor were 1 put tothe fortre, L could net 
tenuate some of the inerules and. pantomines which 
have ‘been dave at Sadler's Well, and ‘her places or 
can place thove Ido recollect in accurate Onder, 8812 
Ses. UT ill, However be. a caret apoB, aad 
bere any itligence fs uncerai I wil pel attain 
the es, ur than up the blank by exaggeration, 


meses 
ged Pl 
ee eas 
fit ad partial 

igi sat Dare 
Bogue ree wera. 
iar ma ee ara 
seat 


































1% the City has sinco been altered 
om, in which the chorus, the quiateta, the boxing ti, 
‘and “Dear me how long i he marred” are mine, This 
‘music I made Mr. Bickerstaff a prevent of 

13, Lionel and Clarisa—written by Mr, Bickerstaff ana 
performed in the sero of 1767 an 1768, Tomo 

‘this plece aboot twenty-five thing, for which rouble 
Treen al deren tne, fry -eght pounds giing 














pth copyright. The sale of this music didnot ye 
‘och, Gl came out ander the tile of the Sched for 
Fac ethervie nk 1 shoal St ave bees 0 
‘he flowing agreement. 

on by Me. Mikeriaf, nhl per 
fared et Draft Glin 708. "The ncn of 
thir piece ix pretty well Lown all ever the Kingdom 

‘may te however, boamian to mention ato conegption 
a be forevd ofthe sal if the music. Comms ix known 








Sects! at how will ible wonder be augmonted when I 
declare upon the faith ofa may that never recived, 
tows romping tt matic bth Area 
tough Tare say these ofthe music alone yelled Mes 
Biekrata nearly ive hundred pounds. In addon to 
this, bis Benet yielded two hunted pounds, Ml. Gar 
Hi made hms a present of ne hundred pray and tho 
‘words mat have slo been greatly prodative fore hept 
the copyrighi—and, inthe int eight years, there had 
on ar of ei tren tpn Spe sl” My 
sgrocment, hovrever, was made befere the Hees came ot, 
1 Tcmcied hi ecm of wo to Mr Gare 
Th, inthe light ofa great cligation; ‘whereas, bad Tot 
ison the sapien of St nt might have seth ay 
‘eng planed to Drary-Lane spon sch eany terms, wad 
iar concerted between thm, 1 het think of Te 

“The Maid the Mstrest—priored inthe stomer of 
1700, at Ranelagh, ani written by Mr. Bickerstaf. 
Tiviog wale an agreement tat sedvoa (compose fat 
‘inclagh and oscestonaly sing, for wbich tool as 
to bave'en hundred guinea this piece comes within that 
Aric an the sms has heer yet been pblihed, 

ts The Reeruing Segerntperformed The same sea~ 
son on the suse tet T polis the music cn tay 
Com acco aed fond tunes 

"Tie Jeite-writen by Me-Guric, tnd performed 
aig 70, "i wld a wns tak gp 
Ureogh the vacsty of Ceamstances which distingu 
UE Bemerale business; but vothing deserve olin 

° 
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more tray than that Sb bt have I oy alah where thie vas peri nd de his 
S Greasy tees ag iy it. ‘The publication of this music was: 








indi weal veil | ce eompre The abn 
ie es—ba pt such a pops entre been me reat] apres = 
Table wena of Tieaifel arvest Yo Dey This piece 
Tancon te itoring went And yet ievas managed : 

‘tht gh can, pch rien, in ecoding re 





{a the reprssntation of theater to every bly st wes | formed nt Sadler's Wells, written by Me, Pickers 
once in ity there did mt appear wy sec thing in| This tril had great sucess, at introduced an engage- 
‘Sllaan, ‘This oxntonneas atored a porpita—it | ment which T eatered int with Mr, King, bie tha 
Dat aaly die many ta Statd whe meal utlorvice have | Ho great roatee ax to eroterteat was me gol as Sale 
1 ih evtiosy Hl they abd seein Landon, | lees Wells ald ard, and ue of the pleasaytest 1 
esting. every i 
lane fr ai Ti oe 
int ot se should 
cits of DrryLane en 
ont to mya, All hit, home mg 
Srteen, if hat nel ben obliged to lsigment ofthe eter T received 
fusiain fy Humiliation. T wil yentre to aay that ha | from hie at Manehester, wherein he stbseribed to this 
{thot bows for my muse the nulicnce Woald have shew | book, and gave aa reason, that * be should be sory to 
toch sore disatsficton. They were notin very good | De left utr tke list of wy wellewishera” | 
‘ras. They earl certainly Dr. Aras | 11. The Pipmy Revdsa pantomime which was pet 
i Oratorio “Juli,” and his chaning masicot | formed in the season of 1770 eal 1771, with considerable 
the" Oe," and what waste most exquisite amd exe | success. 1 uow not who wrote the words, Lon si 
Breil reat that er rman ates culm | oe, wa graced me no omen wt H ce 



































eee tet eee | ee ee 

pi iage ete pein forsee ie et err ads 

agree hae en te Coe 
rareige epee 





och dseamtented:; wbich diasisfaction would more than, 
sitenily have raaifested itself, had not The Warwick 








ih aie eh age 
ESS ae er dtren at Neel se es Pe ale 
Bie ir Grek tees cia shetencareah hors es | Acc yey wes Soe fase sma oe 


el pre, that ine wore ae the est for est. be 
‘onli have waved all elon tome atl hare bad thei 
formed. George Garrick, who, where Dart ime 
int interest did mt cla, coud bo ert 1 al wer, 
Informed me otis fart. shor, arse ration 
Sie Hepat dng O02 pte fo te pore 
He procure suse i be fnseried 4 
‘whith be got all bis Meods to atewer, He enlisted a 
gem ters wh xr rey 
fet tng sae vtrtsiest nny ines 
foaein, af Drory-Lame, which se people 












fabs tone Tin mse othe Jl having wd | i ho cae hy nian 
i pevios 10 the performance, ai Staford—cxcept tat Todge against him : 

some Wing part of f-pletdal altogether about fori |rale wan granted, aod aflerwaris rade wbsoltes and 
fires poands thee del ot the genoa wold tae 


3 
F 


i 





red 
“i. Garrick proposed t enter ito ‘od the mater taking 
Veena ee 
et cued Gr Duh eal Pa pet 
‘pounds, for which T 








Soa toes 
= 
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iS Soe sage ees oe De 
See Sree seoes 
De ree ak se ewe ae 
cra heap 
Soper 
EEE ee vine 
ea eee en wien 
sce opel ce tite pletion of i 





ery and 17. Two pantomimes—the names I cannot re 
cole Ika potenti ef cn of tare Tad for a 


‘peineas, 
18. The Grenadier-swritien for Sadler's Wells, the 
same season by Mr. Garrick. 
10, The Widow of Abingdon—writien also for Sadler 
‘Walls, the same season, by Mr Hill. “AIL these were 
(composed under my article. They made up the enter= 


GA St 





{ainment of the whose season. 








PTE Cm rae eG, 
po Taare St 
iia wp a eg tae 
ited wth Mr: Ghnisk-mbo sald consdtred inthe 
ee aa hc ei 
int ia een 
Secession 
Eg tae nel se ee 
EES ply Seren 
= Sian 
co 
sacra 
i er 
dct ote ee Se tae 
Petar ahaha 
a Best nti tl 
Cen cea 
SEIT ent, epee 
wat esrb, ame 
haha pte ie 
Sacre rn 


{er some figs. 
5,98 3h 95.98, Trapani and fon ie 
for Sailers Wells. “wo of thew 1 wrote, but 
Trewalet the subject really do not the ils 
‘= bowerer io great matter, thew sx performances 
‘made up tbe entoriatoment of tho seamon, La noting 
‘eansequene bid ie far tbe mise and Ik not choose 
to venta the publication of fon my evn accu 
2a etna these summer, 1778, 
a Re roccess of hip fell 
Enver, Toe tsi yled no bu trig tye pons 
‘Bhorpebinon of the words alnatfory-cighy kd the 
eT blir ot 
“38, The Collrpertre. 























i the season 1774: and 
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Fos 


1775, Mr. Garrick would insist upon baring this 
afterwards 


Wo cco ne es ne 
secs Se ace 
tpt geal 
ss at Ss Slo : 
sheen hare Reyne 
darters en pr 
ses Te ier 
hte wat a ma he oT ie 
though the alterations were to please him. At length, f 
ia ht ns Senn 
having urged him pretty strennvasty, he said it shold be 
iret ae face tad 
Cit Sh ec” Uta ea 
Sihgwe ede a at 
seen avi tad ta a 
ee gore geet i ae 
ean hated ie a 


el a twelly 
te 


twenty 
Fri he ras ght fo Bre en 
‘in 1775." "This piece meeting nth cee 4 
{of me for seventy pounds, ti sok aferwarda to 
Gare fora banded Had Tot part with fin this 
Stayy However, I might have kept if by ig, for Gamick 
Tor in tine determined nat o produce anything of 
my wring, if be could possibly avoid 

ta 'tha! Tinted dabei this may, nen be sigue 
ihe'artele, and therfore conceived taj whale employ 

Aroull be fo set monde af is mig ; an blessed 
Shou hve don bad eve done any wing 
aes For thin purest, he was schoming to get 
Mr Bielerstatt Ss Putt he col, an tho vey part 
Calarge ta pat oma, 
{o cover his intentnn, probably procured hina that scand 
owe and undeserved poem from Dr. Kenrick his wise 
However were antipate, asthe world knows, When L 
raivced him the Welding Ring, and afterwards the 
ever, be found Y cold abe some sand in this Way, 
Sonten rom that moment was evident every 
‘He was like Capain Plame, he would not have & 








atm 




















ike Liberty Hall—it was damued by 
na, | from ‘rst to last by it about a hundh 
7 









































oe 
ey ita ite pie eae te rolls 


{tremendous weapon in the world to Garrick—was a pen. 
The Waterman following vp the Deserter and becosing. 
also very popular, my busiuess was done. I have shewit 
luow he behaved in the affair of the Cobbler; and as tothe 
Quaker, he would not have suffered it fo be got up at 
Brereton’s bene Sit had not the latter insisted npon Has 
hig right. ven then, the copy was submitted to his ine 
spection, and he returned it with a sneer, saying, "be 
wished bin success, but he was rather afraid the spirit 
Would move the audience to dan it” Brereton took 
i and shewed it to his friend Mr, Sherideny 
‘who spoke off in terms of commendation. All difial= 
‘lea were now at an ead, Me. Sheridan’s pen was more to 
bo feared than mino.. ‘The next season, Me, Gartick 


























Eee ie Paraiso 
rome Tarts a ida 
tea i eg 
Seek Je ces Pas 
Eapemhekiteg teeter 

feather Matas 
oe pea ng Me 

Sea sharatttan ape er 





of Garrcks; in consoquerce of which he gave the Maid 
Les Otro Me Bachem, or Torre 
ths in boh af whieh paces, by the by, recived 
aria make lta, en at anal songs 
iertont | prey i 











song, beginning, 
ot inthe Maid ofthe Oats. 
40,41, 42,43, 4445, My usual quantity of business 
‘for Sadler's Wellin the season 1775. 
“ho The Bet 
st the Hag 








very thing, about 
time, went af sixes and sevens with him, 
‘6 joyed himscl," afler the besiness 
Oi the words 1 had a lors, and the music was never 
abled, 

"47,48, 40,50, Business for Sadlers Wells. Mr. King 
Gd not call on me for toore work this year, 


[i be concladed incur ext] 





‘Mn, MOSCHELES. 
leasre, that we are ableom the most 











hele Tn tvery recent letter, dated from Prague, the 
fate oof Mar be writen tone af he Inde 
in London relarn of spring I fel ny health 
a Secmnerng ad I pnt dente myself to ty act 
ut fo undertake a journey of any grea dslance i con 
tary tothe advie’of my medical atisers" Hl con- 
taces ‘hy saying, Unt ie bis intention to make afoot 
from Cailbad, to Dresden, Leipig, 

and from the later place to London, 

‘hort of his own leery tha 

fur readers, nod nahi 
pdon this season, but 
tacked him on his eri 






















his pative town of Prague, 
Hi: he hope lo eo, fra shor tins in th i of 
[is family, that domestic happiness which a loog separa- 
‘ou lng deprived him of for many years. 

RS. 











{ ACCOUNT OF SAVERIO MERCADANTE. 





ating which Us 
mantic, 


Mich me be 
‘Sendaen of Zing 








‘hat he at Jest turned his alten 
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foi compo Tidy. meh i 
rages be place tf ete 8 
Siler db dl bali, fr the Fs 





ee 
hell Fan ees a ae 
afr Sd Py ee 
ici mia crip os, 
leah dette ra Noosa aaa 
ieee as leet a, 
ices al ahead se 
ranges Fs ue 

seine var been hee ras 
Bie ae Se ei 
serge serach ir Oreo iees 
Setediee sale besa 
OnE which was produced at our Opera: 
Oris Cad, with us ed 
alice he a Ott 
iiieminerman Alar 
ve Errno 
cramer oe 
iecrcicir tas ofan at 
Harmar at hcatnal Roca 
Scrip palette fiat 
Sageasadine tort tren nae 
niente alate dre 
pet seth ai ney 
Soppagfat ten ate he 
nob lideerr itera ova 
Solanaceae aa 
See Tinea co 
col ange epee 
‘Seca Se net te Kin 
Sepia my er cet 
racism zihac nant 
srcintepuefingae fre 
Coney mn eterna Reet 
Coceia, Haydn's Creation, the Tito and Flauto Magico of 
Sin meee"! 
cia Seta en ea 
Sher iatahaat areca eins 
Sac semi noe 



















































upon the subject of this duct, there is another point to 
pa ery oe es games 





coor neglot pay but 
co we beat 0 few cone 
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rer operas, which he bas dished up anew with all the 
Seco ein ae" Tha is pale come 
Evct tray bt whetuernethald be mad? fo pay © 
Satrate price for seonndcband arles, tem question we 
Teave to the decision of the museal fra 














‘MUSICAL DISCOVERIES IN THE AMBROSIAN 
LIBRARY, bs, 


‘The success that has allened the researches of the 
celebrated scholar Angelo Majo, inthe depariment of 
‘asic Iieratare, har stimulate others to explore this 
‘an depmsory ot the learning of past nges, ener fo 
‘ot knowledge 

108, ne gee 
of 2 ale MS, for mbich 








illustrate the history of other ‘branches 
In the Hanwomtcon of last year, 
‘an account af tho recover 





‘whieh. the following are 

1 Coder, R87. AMS. of the fourteenth century, 
‘which contains several mathematical treatises of the 
Baglith Fransiscan monk, ch 
is also one ypon music, 











Hee pene tg I 
sei ie 
: 










in subjungatur. Est enim sonus secundum 
Ke. 


4 compenentum so: 





= Quid sit musica. Divisio musice. 

% Quomodo palsus sive arterin  musiem 
eantur. De secutdo vero promissionisquomodo natura, 
ousion jn poleu invenianer, abut dcunt Galieuns 








Pape ‘b= Be Snomande® Tee ti thie 
sii odie 
a # 33 
t 
Pet! + dt 







er, Sexqitertia, ke. De sperbt 
apiter, Se perp 














micriits Mori 

Seamecenomas 

opp cet chor liam in longit 
oe ee 

ain cemeteries e 

ache omens 

es as 





et quoiam tale civnowenper manimes partes 
{quest Meo (trminonpeoiores qunrendo Liters uales 
‘Sali siptetotergurta vel g raver gamma octane 
sex lloras intermolias celavam tants querendo = 

se Sant mB ed fe Prenat 












ier diferent from that by the 

sume writer, entitled De volere Morice, and isnot 40 our 
Knowledge quoted by nny writer. 

Cote the fourteenth century, consists of 

w rules for singing the Greek 

‘ot the Greek church. The ue 













ws he 
rer of the notes, tone, x: 
with mori sign, hick for 
ct ne ply anf ky ed 
partly ined dak Iv coocues sich hymn ot ht 
Tif tho Greck church. 

Cade RTs consist of one handed and forty 
ert nicl, dentate pvc cone of 

iy with bie 

Fercss Glan Giacomo Trivlsi, 











wh hs tn ni 
Ininiatare paintings and 
"Vinch one of ebichcomtaine the portrait a thie celer 
‘inter. The notes, the Guldonian hand, abd the 
sea signs that eta inthe ten, are Nenly All 
‘GM. The tet itself nao very clear, On ene side 
af the above described tile ae the words; “Floren 
‘Musici, Saeendotinque ad ilastees. et amplis Dom. 
Acuna Marita Sorsitm, Viewomitent we Senet Vi 
Diacooum Cardivalemdignis. Liber monies icipit 
On the other sie: «Florent Mosicos et sxcendor 
ill, au ampliss. Ascanio Cardirali Domino sw 8 
From this title it may be conjetored, that the MS. 
‘was written in 1402. "Then follows the dlication,afier 
Thich short index of the names contained in the text, 
Mod a table of contents. ‘The Musical ‘Treatise iy 
which are subdivided into reveral chapters. 
ends of the abject read are as fellows? 
Yirtle, uiiiate et effects musices. Quid 
nusien; unde dicaur. De (it 
Quid vox 
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i REVIEW OF MUSIC. 





Ricctanno © ZomAtve, Drama ix de Atty dell 
1 NStaNor Gioaceaixo Rosia 


‘Tavs fit performance of this vemi-serons opera ook 
cat Noles sin Teves iteced oo Ege 
iat yt by. Madame. Campos, who, aaling 

Selo Th pre ted te rien 

slecting «pec for bet bene, broad foot hat 

‘cent at the King’ thesre®’ So le edvet did 








[produce here, that we deemed it advisable to defer, for | —P- 


Tine at least, a review of it: but the revival of an 
‘Opera gives somethi 





Bt haa been’ 
Colbean would. gain for it mare Popalarty than Mad. 
‘Camporese could cbtain, we feel Ht incembent on "UF 








‘aw to oica it in this part of our publication. 


Rieciardo ¢ Zoveide’ is composed for five principal 
voices s— Zoraida m Soprano Zonara, a Meza~ 5 
“Agerante and Riccards, Tenors, and Freano a Base. Ibis 


fn’ two act, the Grst consisting of an overture and 
Bisces, and the vscond of four. 

‘The overture hardly deserves the name ; it should be 
‘considered at part of the Intreducioue—We shall now 
follow the onder and numbers of the author's score. 

1. The Introduzione, comprising. a martial chorus, 
formed of very original materials, and a reeitative and 
‘ayia for Agorante, which are followed by a renewal of the 
chorus. ‘The acond. movement uf the Aris 
tho best part of i and has some ingesious accompeni- 
ments, 

‘2. A Clorus, intermixed with a few bars of sir for Zo 
aide and her attendant, Fatins, The whole of this is 
‘ery common-place. 

"3. A Duet foe Zoraide and Zomira. ‘The second move 












Siguaiy sa mua Genty oe Soy oetag eo 
Seen os ase epee 








‘after modulating delightfally through various keys, 
ferrives al close in a flat, when a chorus, sung bebind 
the seoues, unexpectedly breaks in. At the conclusion of| 





the latter, the second movement of the terztto follows, 
‘composed upon the subjoiued subject — 























Tis sly is ug Dy the, re vies i cei 

and whether publicly or privately performed, always is 

sure of gaining the admiration of i hearers.” Hlowever 

Hlovsin had bed tor something very like ty before, and 

thn nt srepld to imitate it mote hikn once since. 
"b, Chorur oot remarkable ia Ue val part but with 

ftcompaniments. 
er rg ahoared piece called a Doct, though almest 





E 




















wid bee toe pew eed Dt en es 
iE ces Ae cee 
ek ey 





ies, not ween 
7A bod, ong bora 
Finte'ty tbe fist act. This is llogetber 2 ne 





on hat fa sd i he ght 
sini long before the appearance 
‘ Shara, 


tle that hitherto has never failed to 
the Talian stage: bat connoisseurs begit 


of 
‘The Sesteti int, * Confuse, 













discover 
‘a great sameness in these voal morceouz of the popular 


‘naritroy and at Tengih Gnd them somewhat fatiguing. 
Tn fact, Ronsini wears out his happy thoughts very fast 
Sarat quick an feqentdiplay f the. ah 
9. Recitatice and Duet 
Recta 


Riceiarde ! che 














{re spun ot mach beyond thes sre 
Tae Duet, oraide and. Ricard 








ee he ace eet tbe 
Reiter mene 
Sa a at ies a 





> Vide, Vol. Ls page 190, 


the dij nt ‘Ullows fall of pasion, benny and 
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selence: a transition from A minor to 6, at the words, 















Rn eB chem car,” irae. 
11, Quartet! and Chora’ Contr. cexta" 
Tas more quiet and trang 

the pers, Crada Sorte 


Armuch larger share of fire and. gen 


‘quartet. The 






ctacconatied 
ese fae 
a 

















trercharged wi 
foal not the hearer fat 





panics ad lng 














hep 
Seer eee 
pet lary 

=H 








led, and the mind ia Tstening i 

is wenried.by_an incessant combination uf pow 
erful sounds, that refuse to grant the ear one moment of 
eyes. 


1. Fawranta for he Praxo-Fon in which is introe 
deed the aired ROUND, from the Haerical Drama 

ofGones compet iy Se HheCxasun. Gouin, 

BrAlaine, and Co. Solo Sere) 

‘Tene ly Henry R. Bishop, arronged ot « Roxvo 

‘forthe DiAxosFonte with t IsropeertoN, com. 

‘oued by I. B.Cuasun, (prbshed by the some) 

& Romance, de Henry. Bishop, arranged of « 
‘Rowno for he Praxo-Fours:aoih an Invmonve™ 


























93 
‘110M, compored by J.B, Caamen, (pelished by the 


; | Tazse three picces, the latest published works of Ma" 


Cramer, are adapted to the abilities of @ numero clase 










tut Dning rome of tr mon wring ature ne 
ing a Sory perceptible dasination of hei Bm 
ie Fano elton Bh neni Renn, 
tthe Toda dru,” the subject of which wil be 
the 13th number, page 3, of tis work. The 
melody to original, a fastens so immediately npow the 
earer, thet gh it hed fallen i hs 








Yes, 
ina 









to loss e9 

















than Hie, Gamers, something pleasing wold aco 
{oval ratfopal elesaton, have npr oat off. Me 
C. has converted it Into. ie panosforte 














ong" Hei al he word to me fam 
os oc. The ae rmhably prety 

ley Wy He vige, anda pastoral spc fa 
ademas, which aiveys’ engage alenton axl ome 
ond appa, Bo fare the sic i coer, 
rakes ah exelent nfo, ant” Mr. Commer hn st it 

















fem of can of hse cig le of 
ert which are generally Iie beter tha 9 
ior the nbwence of that which would have required rahe 
ere exertion. 
"The Romance ie a very beast al, of which the fle 
lowig bars forma m parts 














great 
set 


oo 
$e: 
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‘Mt. Cramer hus bestowed more of his attention upoa this 
subject than be seoms to have aforded to No. 2, and 
fad produced out of it a melodious trifle 

‘own (genuine tate and expression appear in happy cone 
trast tothe Heartless, but we hope ephemeral, style, 
‘that is just at present fashionable. The sale of tis 
piece, with the Iatrductioe, is comprised in eight pages, 
End may be undertaken without aay four of failure by 
the generality of performers, 











1. Twauera Fawzasra for the Ptano-Fonte, with 
‘the fasourte Themes in Hossini's Semiramide, co 
by emp. Ries, menber of the Royat Acadamy in 
Siceien, "No. 1, Op. 134. "(Goulding and Co. Soho 
‘Syuare) 

2, Banutawr Roxpo for the Praxo-Fonze, in 
Bishop's Air, When in disgrace,” composed by FED. 
Runs. Op. 104, No.3. (Published by thesame,) 

Ma. Ries excels, as we hare before remarked, in the 

free kind of eompasition 10 which the name of fantaia is 

given; he seema quite to indulge in it: once furnished 

‘ith themes, his labour appears to vanish, and the only 

















Gifiealty that remains, #8 to coofine bimgelf within 
faaderae tits a8 





jon, and to get to the Gaal 












ry el enlargl fos the com 

Stores. "The Tnier parts of hit task, and the 
ing of the themes in dre eset pice, he has executed 

awit his accustomed ingenity, bong 

some few ele bs 

‘ur avditory nerve. 
"The Briliont Rondo is full of sodied modelatons and 

cof pasages “brillant” enough, cotaaly, eid therefore 

Stokely character | bat thy illo found 

‘cxceelingly dilbeuty by most who may atlempt them, 





























ed than to 
Behave. been tld, 





fo and Vantattows, sur fe Romaxce 
est une larme,” pour le Piana-Forle, 
‘OpV. {Wessel and Stodart, 





competes par DUMON: 
Tiere) 
Praia inoneof the new 
fliges. ond has pelted many tog win te 
ayer, lsh Tanay"bogs wii thes 
Ercyeare_ Thon wblch we here met wi bave eed 
Bec se with vasaons, od gomealy rather 4 
‘lige: bat the peso wok though far fom wh To 
omznuly called apy, very poseable by mero 
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class of performers. ‘Th air, which is Grom am opera 
Ser pope athe corneas ie gy and apeeble aed 
ihetselrarains writen upon i te shew nog 










We eanmt praise the for ther simpli 

duptation tthe powers af the hand; they seem 10 bo 
Contrivedrathor sy exerese the finger and cll the par 
tiene of the performer into action, tBan to encourage fa 
dustry and gratify the ear. Thoagh the toetextmor= 
‘tinary featore in M. Damon's publiaton is ererved for 
tahibiion at the end of ithe Introduction is fa 
three sharps: the ait and vaviations,—except one in A 
Ininor=—are in the same; hut the lat modulates nto 




















icy. "This lenge any 
ropean composer, Performer, mune, prster 
callettor, fo produce a similar instance. 





1, DiventimEnto for the Ptawo-Fonts, composed by 
Pasar geahamaardoam- gars 
plaahotgegenanlaeazicne fark 

Pafeeh heist peng eee mpage 
sr adegias tem en te 
seem ie 

ce ee na al i a 

Pree coe nee ail os cs a 

WA ea Sahat act oe 
zn ris we weer ee 

Sirti Sat 

ea eee 

oer azarae ase zie 

sess aoe gs pay es 
eo: le he 

Phe Ca iar 

Sen eee ce a 

sinc er Goole ha oo pt 

meget cteie argyle 

Rietepemg tenga eteres 

wey Pec ame pe re 

ec ee teen et ce 
hese Nea eee a ee 
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subject ; whoever it may be, ought o revise his work, and 
by making it conformable to undisputed rule, render it 
amore agreeable tothe ear. In the second variation isthe 
following passage: 
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and at page 


7 this harmony appears ;— 
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‘Those are, very 


tothe taste of you 
‘against. 





1, oversights, bot ae very ijorons 
performers ant should be guarded 





1 A Murrany Divexnanaro sor dle Praxor 
Fone, coped by BM. Wis (Clement a 









2. The poplar Aum, Oh say oak womans heat 
Monge ompnnt by Wrraxen, sranced wth on 
Eitksocetton enfdigunvamtovione at 
tompanoerit rhe Fite ant Vaden 
Store Gosony. (Whitaker tnd Co 727. Beate 
Cinch Fad) 

2. Tunma with earitos forthe Prawo-Fonn 
Mevaos, Jom (leads, Dew Sie She) 

4 Ronbo Hnttzanre, compe ond erage for the 
PrasosFounisiy E, Wonnuse- (i Lie Oronge 
Gro Bek) 

An. Wasox's Dvr ia march of det ps 

ihe gndspar ef whe a gol aje by Se 

Hoel pccded yah Inncactins Mecha whats 

freer may ote tee shui be iced 

{othe coat of theater genes, Coding 

the theme, ope alot everything: Mle Wiss 

‘ving ence Uy screly Sy ts 








ty. 




















cle than a 









section of those motkinh tps, the ery ght of 
SES apt Bet wee ema Heep 
Tiger a scription that are add, are apo 
pa ertimenta i a est sor 





The perforse 
fo. 2 is a very Sweet alr, and the variations have 
‘considerable merit; that is they are superior to most of | 
‘the things going by the same name, that pass under our 
his i, properly speaking, iio, for the fle and 
‘ioloncello accompaniments are oiigai, though not so 
‘anvounced in the title-page, "It aliogether makes a very 
Vou. II, 








pleasing domestic piece, ft for three mod 
fu the respective struments for which i 
"No. Sis the work of an aspiring and das 
fame, bat not of an ‘experienced harmonist, 


as ambitions as Mr. Mavi and 
that sk, whic the habit of. 
. at ny Rondo bint we 
Sida intelli deg, an easy. owing ai, and 
scare roi fsa ie ate 
thevoont salable and estat i 
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Mozanr’a Six Grand Syinphosies, arranged for the 
BianecFoutey wil econpentnent for te 
Vioux, aad Viowoncrtio, by 42 N. Hunwet, 

rod Chaplle fo the Duke of Sz Weimar. No.8. 
(Chappell and Go, Hond-strtet) 


see pry in acne fe wc seh Sap 

Mabey sss te pe tt 

Soiree peat Row See nora 

Cisplatin Teen cet 

ieee Ratet Renae cea 
eGo riers 

1 ete eae 




















‘The fifth nomber is the Gne symphony in D. major, 
and uot published inthe edition in seore. 1 opens thus 















































‘The foth number we have not yet recived, bat both 
tha ad the a a, we erat in Frm ate 
of preparation, and wil appeat immediatly. When 
Couplctedy this will be a work tbat all amateors, and 





Se rr ott nal at rescue ue fr 
performing ; nile the scoes,—hich are not completed, 








Pre only a be considered as works of reference, oF for 
{he study of those who seek the depths of musical science. 
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1. Amosewexs De voremA, selections from te latest 

‘Operas and Ballets, arrenged for the PLANO= 

Fonte, Nor. 5, and 4, (Boosey and Co. Holles-Sret.) 

2. Guano Mas ‘Alfeed, by Count ox 

GauueNnERe, arranged for the FLUTE and PLANO 

Fonte, by Antonio Diabelliof Vienna. (Wessel and 
Stodart, Sohn Sgrare) 

‘. Cocks's ealection of Fonerax Mancues for the 

Praxo- ‘by the. mott celebrated composers, 

















Tok a. (Gack ted Gon Prine Stet, Hoses 
Sere) 
‘A Temratcnone, cots det pice, 





i oe ack ae 
sae Oda tei eed a 
as ed eh wel dear 
pot ge teongy eee ce ee 
Seer i Tei, ove ool are 
phe rea pepe 
Rape mei er His we aly 
rire near 
Fe ree Pe can od 
eek aie etd dices sae 
ee ee a eli us areal 
ea ca, SUK eg pees 
sate gate ecto of eres 
fear Narn Can Oye 
reer eee ec 
Papin rma a 
pit Mesh ie, Tere ed Eee 
Fey emt ci ce 
aie 


1, Hocay's Selection of AIRS VaniED, Roxas, 2c, 
“for te Piao and Viovomcrito, by the most 
‘mired Foreign Composers. Book 1. (Boosey and Ca, 
‘Tholtes-Sret) 


2. Cocks’ ellection of Cuorce Purces for the Vio 






































Frnt hares the lee 
ska, notwithstanding that he 
descended to make ase of « chromatic. 





players, we think it necessary fo notice two important 


Eromrot Hs engraver. At page Tyo base sal bar 5, 
ihe fest uote sual be @ note, mitoat the B. Page 
‘2nd ‘base sat, 2nd ba, the 6h quaver mos be 2 
Satur 

No. 
The 





facta dae, the violoncello being edtigeta 
ject of tis pce ie the is WB 


Teruel” introduced in the choras, 
[lace in Fonerad ands one of the fost papular 





‘Pi doles 


ings in that fine opera. Tt is ve 


short and quite 
‘easy for the Piano-forie; but the 


jncello part, to 








THE HARMONICON. 





siven, requires a performer of taste and 





cacee edger 
needa ra 
pert ftom the many wore fr which are nw pal 
Ui, atic so tock 
pata ta 
ae! 
diac eme  rmee, 
ne Ra Sa ad 
eae mani eat 
1 Boi here ors omg 
Heth ena ees pea 
Thad (Werte and Sadar) 
sin ta beh at 
icin le ere 
eae cate 
ea eee Set 
Scien meee are 


Telulpeed tat pl jssye ae oaed 
1 how the eal aya te feted wi he ae 

aren 
Tai a 

























TBorecan 

ralging by the two Get numbers of From, it i 
uy tea good clint ert pw fr the 
fu tay acompasinest. “The Bet No. ene 


chet 


ante 
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‘To which the celebrated Gabrinlsky has added five short, 
‘but dificult variations, in the space af two. pages, and 
forming an extremely usefal exercise. 


4 Barca, “Only lave, my lore, the more,” sexg 2 
‘Mr. Braham, write, aad composed by Fouts Panny. 
(Goulding and Coy 





a. Sone, = Thuy forbes? np Mee 
Scat eal es gee a 
Baas Rtad dian Se Cae ye 


Govent Garden.) 
3. Rucrr. and Aun, “He sought his sire,” written by 


‘Mr.  Compaped ened sung at the Li 
Concrts by Suic Hinwemats. (Fitzwiliam and Co) 


4: Canzownrra, «Tie is, dee msi” an sg be 
‘fore is Maseere by George Aapalt syed 8 Sears 
‘riten hy Land rons and oped by WaLdtan 
Asrutt. (Clementi and Co.) 


Sega Ses 
a Eee Tse et 
we el mdi Wo 
foe ee coma is 

‘eda laa ncn 
"bre a ce ae Be oe 

















Tek buhcvs sie’ nme ay, 
My, Panne Bae cpt nein elt 
liberate oontngta hg et 
Sees aes oe anes 
ae 

i a caine wc 
remenilah n Piianse eet i 
po ac peed es cg og i 


ony " 
‘The Inredation to the Rectlve, No. 8, shews some 
talent for armony, bat a want of practice in. A sym 
ry a gin ensere from the alt to 
‘rich itlends is quite a new thing tows; but we neither 











EER fs reel ttm, or doe like le etic 

the words and msc of thie production are a ile 
too bombastic for our plain wndersianding and simple 
‘ex 4 an shoul ja common pradeose, hare been 
submitted fo correction, before they were print ad ds 
‘eibuted, We reluctanly any, that we hve seldom sen 

fe soch enadised publications. 

[ies 6 and 7 are both compood with ast. The latter 

“by Mi. Gane shers w god deal of wro0g smi 


ER aye era alu i pn 
jot Staganenaeten, he 
‘and is the composition of a lady. ms 
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of half a‘domon pret 
bursery verse. ‘Both cya 
Postbie, aid well apted to the age and i 
Those for whom they are writen. The moderate price 
af this line work is another recommendation oft aud 

fot uawordy of rear, ia an age when quadrles are 
Sold at fur ailings ech 

















inajn,andente 4 tne, which i sncereded by 2 sort chor, 
No 8.0 major, allegra, £ tine, which terminates the whole 
introliction. "Wor 4° ‘Feraeto with coray A fat tar, 
tanto asset toe, 9 rand coapositon, with an impaing 
rs teh fra cA oss ees enim nore 
tere. ‘No. & A Caratinn andntino © major, #8 


ute ingly. 
ERe ee eters 















ot fli of bemty and pre har 
forthe here of the pee, 





Bony. 










cporet 
iu Be Duet, alegre 


IR ert Aut ine ich ethene an tenders 
Se arp eel Sotreat eek expan, Jed to 
ay 


and st. Nov I-A Det vicar, © mae, 
ef enon od fe ry ee 

Mato atin wih the last movement, 
"The Finale, The fit chorus, ellegro moderato, F 
"time, has a sogular ect from the broken oature of 
mre kaos ny it mau, D a a, ¢ 
foley he over, he a Ne The eco ti 
happy and store th baad of a master, wo asthe whole of 

er) 











“Third “het No 


moderate, Arnj 
10. Air i aor, 





rine fll bya agitate minor. No. 
Nate ‘Aig largeG wafers Alltheae pieces 










form a serena angeal pans, andthe later i happ 
exprenive of sal pie. Nov 18. 8 ‘alee 
Imarcato, E Bat major, tne, ‘here 





the tae character 











aearmerty 
me Nace 
Src pe ge 
Seas cee s See pote 
tC dieryara akeap ae sje siete ot 











Thien piceeabotnding with tore stk 
Ing efeds than perhaps nny" other we cotid mention, Wha 

‘what pong graedrart "No 23. Fiafe, marfor E 
at, $ tine, “The most sting part of thief moxemeot 
fepeenive af maligoant tvephy fon furie Be onjore = duct 

fragments uf the det of the aroma ete C 

‘whi terminates chorus the eenetading movement, presto 
E fit major, that, which ie hl of fre and carclcritic 


D major, 4 tne 




















Viens. Sale tileaninte vry much indisped, Dat 
tig inne ins to be rather tant oC the nd hn of the 


body. 
“Tie operas pert here late been Le Ci 
Malas Plsilig Der Frege H Dan 











+ Kronmer, 


1, A new symphony in D, allegro aod andante 
wees ee ‘ea. 


can ae 
3 Concerto far the Vislonetio 








4 Quant 
Perey as 
6. A eran Opera of Beat 

alc Baal) sis 
7, Proale frm te ame : 

‘ah. Panr, 

BAe ea Meradente 
EDs for Fate, Oboe and Trumpet bythe brother 


‘hag 
“8. Teyaees fin Ciro in Babi 7 
4 A Gancete forthe Vidia i 
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Banuix, Monat Requicw and Righin's Te Dew, were 
given nthe Royal tel Chapel ot afr te bene 
{he widors ad orpbane of ve who el in the Ine war foe 
When & fan is lastated hee. ‘The meeting was lly atesded 
‘od completely anewered the object wach waa atended to 
Dramote 

"The opern produced here have een Sacchi 
Calonne, sod tee Bariiere ii ivigha of Rou 





+ atppe en 








iy net witht feandation, 
‘or Hal, wa there ever before ee 
sm, anda sfactry of roelade, 
Tmo place ta ehaat ofthe throat ever ell dows 
ea ite plano da uc neon hea A 
To ences ofthe sce sl ted rer well sie tes 
‘artis pom the sinplest_plrses, nore ity ne fr the 
at indulgent ert ta rane is voice fe Feprabation of tach 

absunliess Relative tothe derers Ut bare ther 
round i song, we wil take the tery of quding the worde of 
'gemcmn,ho iat ones mn enightenel eve salam exe 
ow le encans, can the present public tate be sid to 
Ive attained to the highest ree of feaenent, when only 
fudy a extrie foray rt sre required by the 
fie en ony the Torer are relied, wth te 
Fring fet’ when, in the exert of mai, thinking aad fe 
mt tof fasion, abd hence ch eomponie 




































al‘doxteriys 
cfaracter of tsi are 


fam bea preter pemt of 
‘out ieee! dpraeity of tute a 
tent tha ever graced the ar et 





{hc eplemeral productions ofthe dy 





Messe 


Ale Hassan, ope of the carly compositions of 
eon at td ee tee 








so Caan Rapp 


‘no's Pete de peragone, anf Tala 





Fravnrosr. The lv operas iten at ths pl 
‘ben the Libueer of Kretzer, thes Binaidier' (Hermit) of 
Carata, and Fatentine wo Salant, (Watentine de Midas) 
sn posthanoa vork of Mtn, trated ints German. This 
ptr iss to sbound with beats for sbore the commen 
‘hier, sudras recived with general pprotation, Nicgmtr, 

opera by Kapelinester Guhey hau also been revved sith 
‘Oveantalteratiae aad, addibay sa altos to aout to 8 ew 














3. he Hunteshorus fon Bury 


‘comporitue, ‘ 
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* ‘ovoayh Allon have been Yfire ade to the 


Heb be 


rene 















re isk 
ng eaates nf the dendomie ie Filermonte 
they stale ity ered 

Uece lanes of Marte Cos 

eprenueerar al 

‘ite rgin to iret th 





Kewainsiaed i all ts gray 
tue unfair with tht f pane theta 
at ie reer he the spoil dot ou well of the arrangers 
fund exeeturs a chues mle, ax uf twe to what the regal 
fen of the larcis theoel x Iho avid al sac me 
Setecas toma danees or operate Sny other sentient Ha 
{tt deve sad ealeteney of asl WIE sed the 








shpage #6, the writer observes, 
lot hasta mie bas heey wt eel 
“Weil ad what Haye gu bral2—They wl eephy, ier the 
Armed man, we Herc The Duke af Fett. Wat 
ihe dace ean the nam Ke Ao do wh he Aree, th 
Hereles, oe the De of Ferrara ® Surry event mun, 20s 
Teetent doves bd cen pies, ea 

exion with yout Ara aun, had our 























| date horn ive I 





—___Atshe hel ofthe 
grr and which be ust take to Viana, 
toSt, Peering, nat celebrated singer, Madan Afanle 

nse Wer in agen?” Mesdanes 
fi MM, David, Webi aed se 











—— he ye Si 
prides i tan 





‘THE ANCIENT CONCERTS, 
PIETH CONCERT, 


Me Rar of Darley, concert of ne 
Linvtey Slrc he tAa E 





Arh. 


Fete an) Head 
‘ar of Monn 





(CU Pemicrse) Hondel, 


Mase 


Sone” “Mtecenge!iotheay een 





Gabi Corostion Anthems he Lng sal, Monet. 
Aer It 

Overare, (Othe) Handel. 
Beet yang, CPt PHN). Aart 
emai. Webbe, 

aie Lore Pree 

o ewan’ Corel, 

Sih fot te Oran af Frwel fa Bp Wendel 


“re si cco was died the best wee set hear thie 
sean Te plete tg Alerenler Malus as felled by 8 
‘ ‘ee lave one Lelare 
i Bewore Judit atrauce these Mind 
aly whem they ave tu be scwcd Uy woe sleta 
Handel generally eo ener 
ootng st eet enteat what we 
ret jade, s)he verse 
irons are nd fanelfl glee Here 
ingly to the heavenly aetaie an al, 
rio eyes—it i, wi seedy a the a 
ing abn we evr bear ‘sees ng 
ened her perfor t fares She en 
tery fle every nota n the henge here lt te pean 
11 bow} Cue organ ad itv between each strat woh 
AiRe made «hur njne slew apres, bad these cee 
Secompatsent with the right hase, 






























ile were meant to 


vee man ently confer that de effet wes Jul the revere, 
‘Tia last gemenn, Pee plenures lati gi, ish 
Ineed be input Elgin.” Hts 
Ueyundall praia and hte Greatoressautusgerent of pion 
ara fis, et i theighest ered Tie Sth Grande have 
Bard Teter payed. "he sene from sdleanndere fait we 
jie wer, all fore ty the Corpatioa Antent Te 

Hat fies elilag a very Gaeta. Tis saline com 
‘pout i tow well knoe tn deal any particular baste 
ion omits merits. ts fn the fst bar tothe fat, precel- 
cay geal ant character, andthe delice quartet 
Exleding glad sll he be” War never more have er ere 


"er aad shew of Barcel whieh f 
ture Otle i the rod at, fe af mperoe 
We lave if te brand sf that 
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‘ror; but the opportunity f challenging tat 
Ir well knew he sould etter ertain pare 





Sold aoe congrtal 
Balgethey sre etn acd olny made ya 
far" they are tut ane ao joy ene, pa 
Ait ihe ntotucton af he tee par for Vaughan, Sich, 
Dita! in te leat dare or erent comtrynats dlghil 
Sipe rely ends he bro 

oF tis election, ach scene fon are erp 
eh raento, fd the Sue, 

bent iti, Pere tour 






















feyau me aa rl tig 
se Hoging exept in sone O an ‘To the soccer 
me chore that folowed the Tito 








Mo bese with 
in perfect manner, should 


Epa 
Music, Fe 


nt the Concert of Ancient 


SIXTH CONCERT. 
Under the direction of the Bark of Derby, Concert of Ane 
cient Music, Wreduevley, April the Mt. 159 
orl. 

Qpesing and Cho. Te Deum ladarus, 




















ean 
pon 
ct 
ie ss 
‘Grand Chorus, How exceller snk Bode 
Botany Yt 
Chet, ite ee ope, BEAD 
Bere, Se Fat (Goleman) De toe. 
erie coves 


Grand Cho. "Worthy the. 


‘The ith conert did nt gute aspeer oar expectation, and 
ve hent to nd erate ieedy nthe mie of ow oar 
i Sale novel omen, a ha eo ner wea 
By derption 
"The opening of Grau Te Deam bas been to generally ad- 
res a real piers 
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alcatel for lage, 










fase which we eam always listen 





twerith rapture, aud never tire," ‘The opening i astonish 
‘and anpreies “Fae Bint at Doe's ue with 
Dy dat debe bi We 
















Sater 
putea 
Io Fe dane od fey 
fot withthe energy a 


Festargtien Mare, with eqial if met superior, reverential six 








lng and catering away Where wat “lod lv aedanatio= 
oe Tyran? but to place thr patelon wing up of the 
Sheath thst end 20 misery 

“ake any shape but that 


‘Handel could ot help terminating his Ortorio with it; Yat 





an adinchd poe, ought tobe fdreducel ny wher, rather 
‘han fn thn pce cn rlary to ploy te mpony fv eee 
‘arriagen 


PHILHARMONIC CONCERTS, 


ERT, Monday, iho Apri 1894, 
‘or Ie 














Guinea Cll itmislabbre, Mis Salmons ag SP 
Cot 
etn ait Visas ewe, et 
‘Scena, Ah perfide i aa Bae, motes: 
as evans <5, allow 
Sane foaae DS 
Aer It 
Sinfoninin Bat wy ‘Mozart. 
aes Ae, tin sitmes 
(eeemerbandeebareet 5 -: 
dg Minoan Vs. 
Wael ewe Gre W. Gaby 
Reka aad ae ns ast 
‘Test, Seal woo ME Sain, Bin tal ee 
SEIS be epee (ls Cheeta Wt gS. oer 
° LY lines 


Leader, Mr, Lodet—Cooductar, Mr, Bi 


Amongst the living composers of orchestral waite ‘Sy 
iy RE ASS oage at pore 
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ekweledged by comniuears and the 
{foie ert thatthe mae he, be 
‘ime, "hawks certainly are ih caberatel, aad Tynes 
Bo ligt knowledge of the br oe enabled tu appreciate them. 
"This partial the ene with the he 
fart eancert, wie divest unfold wl ls heats to he wai 
‘tracted hearer, bat to fal jalges "at leat to them 
Soyo heat es 























ese expresses pul 

isi tpesre, 

er, Whe nary a i me iting 

foie leity to irene exeeed wih the tat 

ferret so, dy noeingt the tha’ ine 
‘Neate wan we areata, penal equate 

at Vien 





















"The Serum," aa? perfidy x cn 
wat sey hv, ae 











‘ar Palestrion snd ond om hee ics 

iigey dee each po fon 
ton aw dal’ SMorars the greats of mae, 
se of the Ine Teas nat omen to. the 
iF Grae, Amar he a 











evsthably oe Uramale capita, 
Wie fal of musa imagery. 


CONCERTS SPILITUFLS. 





ef no the only, real nto ck 
ae ie spp lo on eh 
ty th wan fcapacited 








rig rospension of the eoocer 
‘compasiel by her mesial 
the statment of ber steniast, 


ter muh isteroption, 
sblge tappear, en she 








leat; with auch a bad a that the epern, thing leat was to 
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sept tle rt oral 
cabal 
ieee baler eee rac 
awe gases nak weceeea 






Sorement ia» now national symphony by 
frNch  inradares = God eae de Kine” in 
rand with the 





Tne Kise’s Tunatae. 


rt per fa Musica found He or 
tre jected, tt waa perormed 9 
Trmetting elec, and we then sare 









tio the ata ep, lick Gi meen ok 
{hx opera rather ham shut up te hoa. ais 
fae beer crated thr rm fora the rmrenerment he 
cnunns—Signee Ronni tai the other hamager donot et 
iets wk ett oa, tt Std, Catan ami 
‘atch ap 7 Gain saug in ate of = 

frau abigel to wthdrae tor tine, ening. 1 Con, 
Tarkiee uo Caro wh, i aig 
ell the io 
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‘a hee debut ie In a 
te cate ty making’ few 





tneraing pape, that we beg 
iba aidniong 





ic 
iia StS 
Sqn armen ieee 
SEs ny er Stet ra 
actrees sete ret 
Peete oe eae agai 
Sera Seal ty eps na 
Seth Sra eoe amy eet 
SRS aiPscm aie dee cles 
Sterilite cle waa gat 
Second cate tease td abs 
spel 
TSAR se neal di Pr ot 
pea ec abe me ch 
Eee ee 
Eeyuiha el craniceteta 
ete net 
Rogerio” 














exp! Here, 
fetntive tthe directo the Ki 




















atte that ha great deal 
‘odes ornaments which se ftroducal 


form wat then 
xpresie, sod 


really aired, 


fer features are regiae an 
lots countenance idiate = gents fr the 
‘town, rader thn the eomie dram 

‘Nothing coal be mare encouraging than Mad, Pastas re- 





ception, sal at the end of the oper abe was call fr, 
sbtwed ref agin the stags whe sew eve 





Davay-Lixe awn CovenrGanpen Tnrarars, 


Since cur lst, nothing that requtes noticing. here as been 
‘oueht out, or perforce, at ether of eur National Theatres 
‘shop ieaves Covent Gardens the ead the seat, ad 
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peed, a5 Orton from Pope's Mews, compose | 
byde A. Wade, Bags i crsiny' ery ver pration,” We 
Iie earls contieraie parton uf fated te, ad find 
tha eect increases wpm reetiin, ores fo 
etry deupad a's ft heating. The 

‘fleeing the word in te seme wich panters 
fmplay tt o Handets Mcnah and eras may of 8 
‘elltritien Tage, "Another forue, inthe Chorve Ti adae 
von bject a an frauate In eect 




















soexealent snd respectable pro ina 
eatin the ile trompanied.y wich wretched quackery fa 
Wen oreeten of tape” aol thee noen of anton, De 


‘Baya bot feral cx, ats eepan Was 


Jn Handets movie, We 








‘Me. Bincas has tried is aren 
erat 





f 
i style that may plea 
‘ake ens tut sever wil ain forts tat ape wich 
trill mae either is fotan ut Us fame, Th tae for ae fs 
generally imprving—thongh aneog the high vga a 





















es 
meat natives bare 








Mn. RIES'S FAREWELL CONCERT. 


On Thursday, April Sth this celebrated composer and pete 
freee gave Conett atthe Argyl Rooms, forthe purpont af 
ling rete 8 oasey whee he hasbeen Casha 










their pion of 
Mr. flies gave nn exeelleat cancer, 
tof tl 






ing 
faoeall conduct s new overture, composed by hamel 





NEW CONCERT ROOM AT YORK. 


At the late Yorkshire Musial F inconrenieace 
as experienced from the inslequncy of the Great Avemhiy 
Htoom to recive the matituies who sabe to attend the crete 
ing peefrmance. ‘The eomiitee ware ans 

prove more secondo atthe ature intended fete an 


Bs Speraiy auae eel ected of sbi 




















Sct fet wide, ab 
thating winters homie perianeon the 
‘aller ts cotaly about four hunted more: the expense thie it 
Speed to be abot far taut ponds, Theft entrance 
site int pet ll nl oh td, por 
‘i beam entrance into the end uf the Great steal owns 
Thus forming’ promenae of meri to hundred fet a engthe 
fod caceeitg tay other concer-rotn ia the Ung. tess 
tonnined a x teen commutes meet 
scaring of the resis ec 
il epee 


al etal sal be cnr I aa 
recips sre to be nt sppoprnte to defayng the expenses 
fof ike New Ssieal Hat, he balding ic then to he teed 


ersten, forthe benet of the York Caunty Hong, sod he 











{nrmariy of Hal, Leeds and Shefei nal fee Gime 
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fing of He poetry. 
Atithe time when, inthe nor of Geriany, Kloptoch, 
‘Wieland, Schiller and’ Goth, paced those slime 
works which sorpused all that the German tvee ever 
Bronaht to light Tlaydn, Mover and Hecthoven saved 
the mpoaton af the south, by producing inthe ster 
innmora compositions in 4 eritersalIaiguge, that 
Bar down her mamestoall pte. eat has yt 

is representative i Goel Beevers bat 

they no Tonge shine with meridian 
As oth‘erts were shout the Same tine. n 
their acm, so Beth bare been contemporanersly onthe 
Active, "The maker of eres and the omer of pase 
ges, havens tech increased athe invent of poetical 
ese and of melodin, have’ cinnished- 


























‘sia 
eat, i elcevident” "Non of thom bad mere 
Sn this respect renter advantages than Hemme, as will 
De seen rom the subeequent memo, 
“S:N. Huramel was bora on the 1th of November, i 
fhe year 1778, at Présbung. As early as, 
Ihe received from Bis father, who was 
at them tation of Wartherg, istrections on 
ie ln, wie noch siete hy he 
lowing "year, had lessons in singing, and onthe is 
forte, his natural talents burst forth on a moddons Ta 














fen, now seven years of age, atracted, by his extra 
‘diary exeetin on the pusbo-fortey the attention of 
Al the Gomotssears and thay entrentd the frber to 
{rast the mosizal eeation of such n wonderfl 








‘He greatest of all master; —io Morar.” 1t i too well F 


Vou 








father and vis 
ties of Germany, Denmark, Scotland, England, 
Exery where he was heart ith the 
applause, for, except Mozart hime 
at so early an age acquired such @ 
huastery of his tustrumeot. Afle six years’ absence he 
‘eturaed t> Vienna, and began the stuily of composition 
under Albrechtsberger, who, indeed, has been the master 
fof nearly all the modern Viennese composers of eminence, 
‘After this he enjoyed for some years the friendship and 
instrotion of Salieri, which was of incalculable advantage 
to him in the dramatic department of his art. Weigh 
‘was then called the first, Sissmayer the second, and 
Hurnmel the third, scholar of Salieri, At the particular 
recommeniation ofthe great Hayday, he received in 1803 
aan invitation to Stutigendt; but the negotiations were 
feon broken ff, ‘The Prinee Niculans 









ost encouraging 
sell, 10 one hi 























i 
Si ol fi ace 
SOCOM a te 
Ss Be eels eset 

BUC Ahad ert mrtete a 
ee cari Ti te eat ome 
SSE FS eT mer te 
soe pots oe perme ft 
hte area tears 
Sl pe ee ane case 
mn che ee gl ae ye 
sorties cirraaay tame (fee 
FEU be net Soe foe oe 











sie, Berlin, Leipsig, Se. being exery where received 
Tih otha apie, as the ot extracdiary 
Piano-forte player of the day. From the ead of the 





1816, to 1818, he wasin the service of the King of Wur- 
temberg as macstro di capella: and from 1818, up to the 
resent tne, be has resided in the same capacity at 
jeimar, As hes attached to the service of the Grand 

@ 
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aches, obe of hit principal oceopations 
Her lilghves on the Piafortee" Since 
At Weltar be har niu tuo. grat jour 
Peterburg. aml Mosc in tse and anotcr 
Jan at the end of lst ‘ery 
Irterves ant amount to 109 at east; among which, 
tose forthe Ptansforte are by far th 




































ont His sept cmsrio 4 
and dst, Op. 24, have mainly contibatd to is great 

Siabaiys : 
‘Acampo Hurt rats ry hg toh i 
pineipally this Puawsforte works tha hi reputation 
Pete Me fe certainty it ove scrupuly by availing 
elf of the materits of other masters, but like @ 
dan of toss, he tateracaves thet a0 kiflly wi is 
‘hat there is nating beteogencots fm Uhe comic 





owed s9 fecly as from hisewn master-Mozart; nnd it 
sve ee ees pg acme 
yee mee cose fe eed onset 
Sei meee te tec MS 
ese og ae os cl 
fa Soba, oc, al 
sects andsttad fet 

ta ome yr ele 
ere Taste am vey gee lee 
Sem erate rl, ee Op ze 
ech eh vay op a 

Ge 



































95 in fai, 








(orn grea nu 
forthe Piano= 
forte silo Hiis Grand Mase, and Grand Duet, Op 95, 
tive already ben mentonel 
Wis Dratuatic works are Helene ot Pan, m Ballet; 
Das Delete Oendhlte dito: Sappho of itylen, dt 
Dron Badin, Cnt Le Pasnderre 
ra lf Mathilde, Opera in acta, Der Zanbering, 
Piniomime fen He karen engnget ono nee 
Tian Opera, Mathitte de Gui, 
Travog been always very predentin the management 
of his afar, A Hammel fe now in the posession of 
ion ach ier Hn ec 
fre never ber respect in the sighe 
the oplent and grea ac 

















FROM THE F SHARP OF THE RUSSIAN 
IMPERIAL HORN MUSIC. 


(To the Editor of the Hanwontcos.) 


sm, 
In a country where philosphy ad pit! sconce 
are aplcd th ppd of relating ne his at 
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simple expression, all institutions bare a particular 
Character, which tay appear strange to th eile 

"of those untres, where. some hind. of 
Tijerty exits, and where the digoity of oman natare fs 
rot abmced to a couditi that fs merely mechanical and 
“Russias you are well aware, i that 








part of Eu 





rope into which the light of science bas tht Teast pene 
Irate 










ha mie men mt 
cry dient thing at Petersburg, froma 
‘at Vienna, Berlin, Milan, Pars, Londo, in 
‘ny ober pat of the world, where melody has 
forme advan “A concert of harmony at Pterse 
fivdstwenty tsicine, 

ita 

"The most 








Compose of bt fo 
"eof each of these performers ae 
ingle note. 








of note of one 
gid and srupulous tention 
graliy exacted of the 

ence they show no disposition. for ay 
Irene they have no ea of exening their range of 
thought beyond this limited sphere.» They are in 
very respect antomata, posseied of no determinate 
fly 

(Ca you Gare to yourself a man reduced to the con- 
dition af an organ ie? Will you blieey sin 
the person who now auresses you, has, during thirty 

wart of his lif boen the F sharp of the wusie of he 
Emperor ofall the Rssins? 1 was alld, at Least am 
willing 20 to believe, to more briliant destinies; bat 
tril event hay changed my fate, My fortune having 
en dese nig day, nas reduonlt he 
noessity af slicing the favoot of the court I ho 
fran Cplymet worthy fe thinhing bing, and they 
fave conferred upon me that of a ples of mechanism. 
became mono-niical atthe rate of «hundred roubles pet 

‘One’ day 1 took it into my head to play an entre 
sireyea fered hd Ne nent Bo Bone. 
[As avroturn for my presamption, I recived dozen Ines 
of the knout, whieh were sparingly applied, and my 
‘ppoiniment stopped.” After this T Blow for six month 
{or the Ring of Prosi bt weerie out at length by the 
vross treatment I was doomed 1o endure, 1 deserted 
{fume body where no encouragement i held out o ema 
Tato, and fom 8 country, whore inteligent beings are 
crverted info wind mstrment, incapable of any farther 
Alogree of advancement. My comrades, ©, flat, and 4, 
have followed my example. We are lately arived in 
onion, and wish to give some concer. We purpose 
laying’ an air in four noes, and solemnly asstre you 
that we will not cheat the pubic by being pleasing; we 
vee will srepolouly adhero to the prevailing fashion, 
‘tod be only surprising. 

‘We have, ant thal nay prove n disadeantage, no con- 
deraned fogitive felon in tu band; nevertheless we 
{hat the novelty ef our performance may exlte some fo- 

fod that it may Inspire pty forthe slaves, whom 
fgvorance has reduced 10 the barbarous candi, in 
thwas lately 


‘Your humble servant, 



























































Kovtorr, 
ormey F sharp to UL ML the 


May 8 1004, ‘Emperor f all ie Ronan, 
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AN ACCOUNT OF Ma. CHARLES DIBDIN'S 
THEATRICAL PIECES. 
Warren ov mieten in 18% 
[Cotlaed om page 0] 

Bl, The Scraglin—This pice was accptad by Mr 
Tarra, previous to my departre for Frane, and per 
Ferme if'beneason 1770 End 1777. Taheld meson 
aloo that I'then left my affairs fn the hands of Dr. 
‘rol who! eperintded ther tl my ret al 
common justice bids me say, that he discharge his trast 
tvth great bonogt and deli, for which Kindoess 1 now 
ie him my poblic thanks. fhiave yet every leticr he 
Srrte me, and really there are many of the kindest and 
Toon disinterested sentiments af eeodship T ever rea. 
Tony the trathy ho had trble enous on my accu; 
forthe St stipation Me. Haris ale was to alter the 

decor im whatever way he ploaced. In eomequenee of 
Bis when Ica 0 fe fn the taper the pt of the 
Sereglin a Calais, 1 frat ft totally dierent from that 
hich 1 ad seni, and 1 renner the doctor's Teter 
That accompanied the nocnt of ts roceptiony amy, that 
{cieee ao it sal vncly brow my om es 

. so abliged him to now ret some of the wn, 
Slik ee satrey ne war not fsa yb he 
rather undertook i than tha the piece shuld ot be pare 
formed.” The beoeit for this ieided me furty-aght 
pps, the words fy, and. T'sldthe sie for an 
rental saty pound; frtynfive of which became due, 

132, 83, 04 85, The Razor Grinder—To, Tera or the 
Frietdly Tarr—Ol! Woman of Highty-and. The Med 
Deetorfour picces whieh T sent Mr King fom France 
‘Thos pices rer ld eat thd ea at ery resonable 

fee. Hat I again repent that ll my engagements with 
Bir iking were pleasurable ones, and had made 
present ef halt E have done for hi, 1 shook stil he 
Ender obligations to him. 

‘50. Poor Vulean-va hurleta, performed iy the season 
1777 an 1778, at Covent Garden, art whic I bn 
‘rowoutce, had it been given to be pubic in the stato 
Bout ity wold have hat tuch rottr sucess It is 
Wolformly said thatthe frat ct of tis pice omar 
Diy complete; and it must be confessed that from the 
Begone ncn at fo, Pca a 
alles any thing posi can be, an the reas 
Darlesque i totally drop, aud Adcnis—by the 
of Mr Lull somiferoas muse, eoverted into asighing, 

slp svain whereas | bad made hin 
ye character, a well asthe reste The beef fr 
lean silded about ninety xe pout, the music 
deus sold for dfty pounds, an the words for sity pounds. 
[At this time the expense of the benefits vas tale, 
the fe cnn of Mr Sheridan and Ne. Hart 
. guineas, T hewerer would, not pay ft, nor 
‘yas it fier my positive relish anise on. 

or. Tae pita fcc wien by ne ad 
ompiel ty Br: Are petra a he 
sedate reno era, ate rather ling 

ne. is, had there’ Been any, were to have 

‘vided 

‘8, The. Toxchstne—performed 
and 1779, a ptomies wet 
tundra verbal agreement with Mr- Harris atthe rate of 
Ue hundred pounds for the quantity of three fler= 
Pieces, and everything over and above (a be paid for ix 
proportion. This pices has been atteibuted to Mr Pilon, 
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and to Mrs, Cowley. The fct ie that in spite of all T 
il dy Me Haris wont be trig to frst in alera= 
tions, whieh ad very eae pared before ths enter 
fainment came out,” T eopented however tose bat @ 
feat ere ale by Me Gace Aer the ese 
Mea out however and aly Mr Mari’ property twas 
Tt in iay power to prevent bia doing what ho pleased 
svth i al by this tem that contemptible seane got 
Into it of the’ sont, which 1 vith presla please 
‘cknowledge snot mine: the emaluments homeve? Were, 
fi they eolted of a hutdred pola for te pecs a 
Aer ned pds hy Mare the 
opycrightof the wordy and twenty pound forthe mesic: 

Uo. Bese and Coli pice of ne at perforied very 
freqtoatly, and with great applause. 

Gh. Anuctte end Letina the same description, and 

formed ou successfully 

‘i. The Wicer revenped-—rather longer, but of the 
same desription. ‘There poser, together nth the Seon, 
ihe Greer and the Stour, aferwards perorned with 
feat succes atthe Cire, are what T allade ofa my 
fEter to Mi, Hares, Tecelved Bly pounds fr each af 
them, aa sity pounds for the muse ofthe three from. 
Mrz liar; the words L hep, wich, aconlingtocsstom, 
‘rere unproductive 

39, A pantomime; the mame of which {do not reealect, 
Int wad inrodoed that song © Give ound the word 
dismount dimount” It was toly a revived thing, and 
togeter ith the song stg 20 well Uy Mes. Keatoly, 
inthe Comedy of Bors at some ober mater, est 
tated at ity pounds 

5, The Chilira Pensioner—the same scan. 
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reser a ees ea ry es 
etre cate ope aed te ba oe 
ier oa amr 
een Wa Ne deol leon cael 
icant ene erect 
Gel nett repel, Tare Peay 
Soho nena me ranel 
Secs beta pl i 
astra dale el 
ic Sock 
nt Nested Rs 
= make up the repue 
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26, Plymouth in an Uprear—a piece brenght to me by 
aeaiiogeetcnan, Tad sme altratons ii 
his desiree t succeed pretty wel, being permed 
about twelve nights, My share of the profs came to 
about sixty ie bunds. Z a 
Or. The Idanders—an opera of three nets performed 
fn tho searon of 1760 an 1781. ‘This piece had very 
oud sucess, and is remembered io hare contained so 
SF Mrs. Kennedy's most favourite song, and many other 
‘ery poplar things. Towasto have hed for it thin 
the nine Gest nighta; but the King coming 1 the pe 
formance on te sath Tas obliga osu ote in 
he eth wtih made teres toe of rs ts 
iy pounds, omever fom Get to last, got by tl 
piece aboat three hendred and. Sty Tnstad of 
‘ut nthe course of tho bas 
ihe done 


































Baw ashetchof the : 
ie bie Phare by eared i te fare fr 
popularity of anything he bad seen. Tt as certainly 
ety grt favourite with Ni, Harris, who alvisel me aot 
{o ‘tonfess myself the author, urging me with words 
‘wore that belonged to such w trie” for he said 
unies was not yet hiowa, and therefore be would not 
‘advise tno 10 déclare myself. To be sure thew were 

iat Mx, Harria wrote it himself, 








care se ae 
mie 


gh Halpin Free Mon—same wee. ‘This pe 
* prdiglus run. T wrote the words and compose 
the ssl Riycmlumens were seventy pods fom 
te theatre, I sok about 2209 books, whic yielded me 
ors well ao thee thnge manoged-—abost thiys 








See pounds, andthe mnie war dstibuied in wotk 
Called the « yrs" which pobliation yielded me weary 
fifty pounds. ” a 


Go" imply rion—performe in the season of 1751 and 
1738, “Hlsplos west oly astane a nih T mee 
A point of sccuring myself Mr. Taris and I parted, as 
Tove bere mentioned. Thad nothing todo ith cone 
dlcting it and it eas performed but two nights. I re- 
calved Yor it tro hundeéd and eighty-Sve pounds. 

70,71, 72,73, 7h 75,76, 77,76, 70y 90,81, 88,83 
‘86. The Barrier of Parnatiun, The Graces, The Saiom, 
The Millmaid, The Refuse of Horlenin, The Land 
Simple, The Pessony, The Statue, Clunp and Gulden, 
The Denceleat Tor, The Regans of decomplihment, 
Lancashire Witches, Phe Cetus, Pandora, The Long Od. 
‘Those, two or three other pantomimes, furor vo inter- 
mewozof« more rifing Kid, and atleast teen ballads, 
‘etch taking twelve or fourteen ars and an evertary, wih 
‘Rvaviely of other matter, make vp what 1 di for the 

rere in the Rest seasons cleared upwards of 
‘ie hundred: pounds; bt from that moment, my con 
‘ego wih th plage a enw nerisof ale, en, 

‘83. Liberty Hall—perforied with the success I have 
ren stated, at Driry-Lane, in the sason of 1785 and 
758. The benest pele forty-eight ponnds, tho words 
nothing, and the miusie-by which i f hed been per~ 
formed oftener, T should ave received. a considerable 
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sent, hgh doy ll fr 
oe 
stem te aoe 
Loe a ee 
‘STi ica us al 
Et aa on 
a wae ta a sl 
cons ayo Hash 
fetnt ce Sie nf teen 
ded peat net 
lnc! Gran hea 




















have received. only about five thousand Gre. hundred 
rade ven when f add my dierent salaries and anual 
nefits. 





To the foregung historical catalogue of ‘Mr, Dibui's 
trical works, may be added, those pieced writ 

geese tre by it at the 

ow street Covent Garfen; at the Lyceum, 
ni n Leicester Place, Leicester 














‘and at his raigor theatre 








Tom ins, 
The Divertment, 
Great Neen Tie Catehowse, 
Wits the Wry 





ON THE REVOLUTION IN SONG EFFECTED 
‘BY ROSSINI, i 


[oe Edior ote Hannonicos.) 





‘The substance ofthe following remarks, Ihave feand 
in tho life of Rossini, and as my own opinion. accords 
generally with the sentiments therein expressed, I have 
ranslated and condensed the ertique from the French. 
Should you think it worthy of insertion, 1 shall be glad 
tosee it in your impartial work, Ifit promotes diseus- 
Son, so mach the Beer; Tsai be as appy inh 
‘my judgment corrected asin Gnding it contra 








‘Tus Arty beawtfel in song, began wi 
eso; hit pony Bernachis tale gre 
intro, lms under Pacha 1775 tat hi 
fit war brought to perfection, ‘These and subsequent 
Fetancror ne, Api ell, Ansan ee 
nad Marche, were sdb for Hk ame fo the 
system ofthe ancient compores, who, in eetan parts of 
pert furnished the singer oly acantas otk upon, 
And be, faltfl tothe moo of the master, gone ie with 
ite ttont simplicity snd was content a istrtace hit 
tranments onlyin the last twenty bars ofthe pice, 
‘What ie mare, there was not one of these great sgers 
to wbom his colemporaries were ot indched fr two ot 
three edaurabe fole singers. The hstry of @ Gar 
tril De Amicits Bam and. Mare, urnishes ts 
‘wth the aasies ofthe celebrated sopraul from. whost 
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they learn the sere of thei at. Many of tho female 

Singers of the present day, Sigvara Cobra for astanes, 

fre indabted for their knorledge to Signor Vella 
twas inthe execution of 











shed from his operas, after he had vitated his taste 
Mn tal nog sia led bi oe esate 
ray ne on ears ayn eg 
Hence ot Bese weacbeud In the hater? ke 
Boca heer acme tae 
er Wlalsafsiing eee reel sae ee 
Cisse eh ae bal Tae pact aes 
Picton Becker eect pray med 
Pes pein ietnen pem aged 
aging end wt St 
ge apg nog herr 


























swonders, whieh ean only bo elected hy allowing ase 
pe the enero th wis 
the i 





Fee ne 
ete tick SP 
bl ible, in the first place to the individual aud 
Irate qualities of his voice, and secondly, to the pecalier 
Sefer Sait ere ae 
GOEL heels ha, 
Bees utente iene et 
ute LlTperiny Craig te pa 
Seeks SahecIR’ SSNs Se 


ty af the singer. 
























fare, ane thn 
gets hes 












have dwelt upon some of the ndvaniages which exprese 
fon, or in olier wort, whieh the pletsre of the spec~ 
{ator would gala fromm due degree of retpect beim 

the’ rights of the singe” There fe not leak 





ery the man rok, thn the nan eee 
‘ance, Great as this diversity is invoices when speokng, 
iepovect a bandeed nes wore sing bn vlc whet 
cal a tho aystom of Resin, this variety, this sure 








‘verity af ubades is motioned fo appear. All 
Ke ls rade mr te pe 
hence the art mest necstarly bs impoerished, 
AEM after eating twa, at tho wnt, thee of hi 
{fer the at oul om thls enon, 
ite even is manner didnot stamp them wi th 
fame mark TW. 
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STATE OF MUSIC IN GENEVA. 





{nis with plensure we are able to announce tha, while 
the delight scence of muse ie making 40 rapid & 
esa atber parts of Europe, it inersts are not 
eg nSiasanNetmy etre agnbeth cach 
Chamber misie nth place were a he Towest ebb 
Sthigh ayy ira grent mere, be atrbetd to the an 
Sete state ofthe conte, and the plead storms by 
Mich his city was shaken, Tn stch a siuation of 
thing thn nese on no ncn 
ir eesal ert or even. Mut ether carer alto 
‘sted hone the progress of musi; there was a want 
Gt asheoly for clemettany Tnstevtion in the art and 
feria prejolics existed against ausacatinns of any 
Hind witch hinierst many fem taking an active part 
dn such an undertaking.” But, thanks to the. great 
Heletic Musical Soret and is Inte spleen 
‘at Lanne; nnd thes to certain active aad liber 



































fenced, nah action isnt meen en 
Tepeh Shiai sfaet Uae tly sae metho 
Mike ar sees) ball snny ects wt lreaiing 
tool elaine rents cess otbins elt 
Pliers ioe Sed fcleiante Minny 9k 
pros aneediog We or aes to tet he 
[olbegan there peomecl Of ecieer fat 
prietatiny mciad norman ee ten 

iiwiis in dace ieelen af be eewe We 
EPL Seve ndecl w phe AU dann eitsves 
pens tes nly the ain been 
Reni and aie Se mies Gn bare gen 
iy ‘a short and com~ 














itand the nature ofits constitution, 
prehensive manner, 





Discourse pronounced by Profesor Pictet, atthe first 
‘meting of the Musical Society of Geneva. 


Sea a in my fel 
"You allpartpatein my felngs om rising tx 
drs you aL i cine in ae eee 
the soto” Weare met forthe parpae of elbratng 
fvtablsiment of a Mie Society formed under the 
tanners ot barmony.” This society has Tong existed in 
iin cent wth and anos. The germ hat 
has sudenly expanded no life and’ beta, bas 
Tong been foxtera in your bsoms. More than ninety 
aiaticurs of music bave apredly come formar, and 
entered into a ufull engagement to proto by’ their 
Seal talents, and. peconnry contributions, the frmae 
in’ and maintenabee af the Gerona Masza? Sosy, 
Snider the hope ta asarance tht the. number st 
Kis members wil be thortiy augmented. "The oly 
hi rian regalatony ot 
shall prsenlly ave ceo o present you wit 
routine. have farther the plonsre toad, that i 
ins asecated to set a certain vember of les and 
distiogunted artist as honorary members, who. gene~ 
rovaly come forward to promote the interes of th so- 
Cley by thei alets and exertion, wilhowt any vew fo 
arent, Teannot bat bail this crcumstatee as 
inppy omen fr our new society. 
eit perhaps, fom the Tong neglect of music in 



































Geneva, fi past” years, impressions might arise une 
"Fora minue account of this Mose Meeting, ee Harmesicon, 
ve 





i ress. 1 therefore hasten to 
prevent these il-bang ears, by & of Tact, 
Filly years ance, though Geneva : 
to tranquil, nor so happy as at present, not merely one, 
Bot tworcncers a week tok plage heres the one ta the 















‘Town-Hall, the other in the Unterntresce; to which 
Tight adi of duty too, to cout 


phere 

ET so aye ne Go 
Tota tl baroany was th ean of chasing 
gece fe cress 
Po aaiaa 

Soest repocaes 
ar aapvens canoe 
nacre cad 



























































































Alinct Turrtini, formerly Precursor of the republic, 
ssl hen meat he plac of rt io, and Win 
Stepece a vat esd of ae 
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rieeedngs, was quickly ebinined, and the st sit 
[epeopent tor addital member Fialyr the nde of 













 linve heard, you willbe nble to frm 
he spiritof oar instittion. ‘The soity 

Indra member the etary ot 
‘and the honorary members The former are egain 
{vided into the active, who render their personal services 
{othoestablishmentas well ax subscribe and the active, 
‘who subseribe nly. Allhonerary menbersare active, Out 
Ineetings will be of three Kindes—-Ist. Rebentsls, af 
‘hich erly the performers and members ofthe commits 
Can attend; Silyr Mca! wirces, at which both the real 
find honorary merabers can attend; Bly. The concerts 
Mich are open to all members of the society, and a 
trang of ther friends es the natare of the place of meet= 
ing will ada. 

That these concerts can only take place afer a safe 
‘ent number of rehearsals, which ast be determined 
fconnding tocieumstances. Tis thos only that unity and 
2 decided nd ascorate mode. of performance ca be 

red, which are the frit of prattce lane, A good 

And desirable performance ofthe symphony fa particular, 
tan be attnined oly through contant and eaveal rope 
tition, and anintrrped attention tothe onfers_ to tae 
se, andthe action of the leader. The whole fet of 
{he symphony consists in contrast, in the chiar oscaro, 

nthe varons shades of the forte and pianoy disposed 
scaring fo the spirit ofthe aomposer, “Tis even bet= 
fer that this shoold he overdone tm the beginning, than 
tended to. 

Iiberty of reminding th geatlemen of 
the committe that they should tot forget that the or 
chestra consists ma great measoe, of amateurs of wae 

wr Foul bo discouraged by to grest. 
















































HN ha ah taco 
oly inven nfror'mannee. Some tine tase 
Sof we ean consider sen! meetings it 





sy ae Hight than an hal nto mai, 
fan the performers ax pepe who ean only be formed 
lealy, by tine and attention. With the sas view, 











iettanth with respect to the qui 
formance more dificult, and 

might be the eause of leading them into enofesion. 
eed not recommend the unconditional submission 
of the performers to the control of the leader, An or= 
chestrai.a troop of soldiers under ams; eubordimaon, 

the frst principle of their conduct 

“Gentlemen, | conclude by directing your attention to 
bject, which 1 consider of essential, and even of 

















{oleled by the members making it 
floss daty, ad by thelr bearing im mind thet the absence 
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cn. as Sa ta ss 
the effect of injuriug the whole mecting. 
Sis Se seed ae oe 

rte eee a which eden 
seriletznihes Se a 
ee ie reece Fae ba 
bg er eel ea 
ce Tesh arenes Fo 
cen nt et ci Uy Denes 
se seer remnant ate 
Serer ere 
Sion oer 

Pep eget ploy 
or Se oe es et Ble 
Bereta a roae, aaa: 
ogy Mey eg tee Sabi ele 
ip a ea 

rea sleet ae nae 
ed emulation excited by the distribution of prizes. This 
Shorea by Ae eae oe, 
Senor is Se 
Sey ee Ee ree 
= 

ste pal inant wb prem 
soeeieds cet rare bel spe eh 
Sorta te trent roe Aiea 
Sod ae ree ee 
sng ters 


crc ofthe tg edocs 





























STATE OF MUSIC AMONG THE TURKS. 





Frwas not till the reign of Amurath, that this art was 
fealtivaid or Known among the ‘Turks. That prince 
Ihaving ordered a general massacro of the Persians at the 
taking. of Bagdad, was so mored by the tender and 
‘aecting air ofa Persian harper’, that he retracted bi 
‘exeel order, and put a stop tothe slaughter, ‘The 
musician was conducted, with four of his brother mine 
Strels, to Constantinople: and by these the hermouious 
Aart was propagated among the Turks. 

‘Under Mahomet the Fourth it fourished; and was 
almost brought to its perfection, princi 
exertions of Osman Effendi, who ras reat 
‘aster of the art, and formed a number of able scholars. 

"The fist, however, that applied uotes to Turkish airs, 
was Prince Cantemir. His book was dedicated to Sultan 
‘Achmet Th, and is become very rare, 

‘Although the Turks highly prize this work, they sel~ 
om use or imitate it; contenting themselves to compose 
land excente menoriter, according to their ancient custom: 
fo difiealt, tscems, {sit to reduce 19a regular scale of | 
fotation the theory of Turkish music. Not tht itis with= 





























smog funn ah owt eer, el Vee 
Raetieteas dina 
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out system and alos, as some have too rashly advanced ; 

rt only all the tives and sural of ous, but pose 
quarter tones, iv amueh cher kt materials, ‘and 
ousejuently more melts than ots. 

‘Nichulur was misinformed ‘when he said, that the 
Turks of rank would think themselves dishonoured by 
learning musi. "So far from this, takes an usual part 
of their education, Iti only in poblic that they disaia 
to sing or play. 

Gucr, afd after him other writers, have attrted that 
in the fufiraary ofthe seraglio there is a concert of woe ad 

tl muse from moeuing to night, for the 
pose of soothing the suerings wl exhilarating the spits 
Of the sick and yaletadinasian. But this is absolutly 
false, as the Abate Tolerini was assuzed, bya person who 
had been twenty years a phyvician ofthe seraglio. 


Then enn aly th Tis 
frees eee aed dacs 
wees psp ete brea 
Pine eased egediaga aaaa sak 
a Robe soe creat se 
Hei hth Ea eo ee 
wae a nent 
ores pets 
Fo rhea 
To ae ceca ees a ps 
econ OS Ne 
eter yo a 

































































ed up inthe sme ma 
1o, The Coven, af pralery with eatgat stings, on 
which the lates of the oral play, with a sort of tore 





{oisesshell instru 

‘These are all chamber instruments. The following 
‘ao military ones. 

1. The Zana, a sort of oboe. 

8. The Kabe Zarna, a smaller species of the sane, 

8, The Borw, a tin trumpet 

4. The Zit, Moorish instrument, 
eymbal. 

5. The Daul is a large Kind of drum, beaten with 
‘sro wooden slicks, 

‘6. The Tombaleh, a small tympanum, or drum, of 
which the diameter is litte more than half a foot 

2, The Ki large cope dun, eammly cried on 





“What we eall the 








i formed. of several small bells hung. 
‘on an inverted crescent, which ig fixed on the top of & 
Stat, about six fet in Height. 

"The band of the Seltan is irly grand, e 
the best musicians in Constantinople.” The 
tung or in octaves, which practice, thos 
barmony in the musical sence of the worl, is productive 
cof grand martial eGect, and is very imposing. 
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FRANZ LIszT. 


Iw the first volume of this work, page 58, mention was 
‘made of an extraordinary boy, then ouly eleven years of 
‘age, whose performances on the piano-forte excied the 
fastonishiment of the best jodges in Germany. Last 

‘umn he vsited Paris, where he was heard by’ allthecon= 
















ot 
i 
inguin forte wit and erary mbit, dre oth 
Teer tothe ete from Si. AdaraTia, the father ofthe 
$Southfalmuieian, mich binge something inthe nat 


‘of an historial document, that now fs, and probably will 
ll more, interesting, we here insert a 











Paris, 92h, 
‘The expressions which you hae frequently employed fn 





ti by no metas 
Pate eh dare aces wih ich hers need By 
Tee pubice Pars ed abort was mot prepare forthe ct 
fart by eos vein hk tey wer pled fo 
free between the thing tte af ayo ad Tne of 
frst Monae Tres tha able exaggeration tat 
Soot o Prev poltenoe the bot ef whi Ti al ny hie 
nc I ag nl Nhl at 
Never be sal ane he fol frie te share ae 
dec of ercnty withthe mater ofthe. Geran se 
thong east remain a a vey hanbledistne fe 
‘han pret paring at hea, 
You at homeo al ne 
toes pon 
Journ: 
Porte by 
Farin, 














to make. fer aber 
fallowing expresion tat wccuted ie one af your 
The paente of young List are poor, andes 
prodact of is talents” 
true, bs not loud we with her fours yet 1 
n of her neplect. For the space of 
been inthe service of Price Ester= 
here led the station of steward uf pt of hie sheep 
ry income of this prince, an the noble mt 
hme wh have the 
fool frtne to belng to any of hin etablshinests, have bing 
ace placed me in that aurea meineritay, w haplydeseribed 
Dy the Latin pet, 
Having ebsered in my only son fr a very early age, 
Aecdedpredection fr magic, at having from ty youth eal 
“1 wyselt forthe space of tree 
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years, superiatened his fast munca education, with that cone 

taney aol peneverance, which form one of We charcteritie 

tests of oae mation. afterwards placed him for eighteen 

‘monte under the iaatraction of Matra, Salieri and Caeray, from 
the Bt of whaen he received lesons in harmony. sol count 

the pianoforte, and 

nd care and attention. 

{iam happy tobe thts able pablely to render them the homage 

of iny graf acknowledgment 

the persion of the prince, and by the 

in oer to perfect any son's talents 

man opportunity of eariog the namerais artiste 

eapital contal, ai of ealating the French 4a- 

tune, of which elas alredy sae general Hea 4 
























the vane tine, T hare not 
cagcroee tet by the 


recnalaf my whole fey. 
‘Acceptmy best acknowledgments and beiene mee. 
‘Aax Lure. 


The young Franc Lisa with hs ater, arsve in Lone 
don lst ithe nid has exh his talents to many 

i ana 10 some of the mt distinguished po 
aclopali, io al ance in considering tia 
ts a performer that ould be raked very highy even were 
ieastived at fall manne, end hereon ost srprsing 
Fiatanc of precee alent is cary an age as twee. He 
tcf theo! ict of the madera pano-fro mie 
Shot tho smallest apparent efi hd plage a ght 
ihn at ry fm ters ul vee pat 
they bad given t them aie private study. Da it 
tsfonporatvus performances ant the most remarkable. 
ui 


any sbjet tha is proposed to hiss he improvise, 
wit fncy an met ofadlberating compere od 










































the correctness of an experienced. contrapan 
hand i not umesally large, but fs arasingty strong, a 
sfmaturity. fe has reached 





his toch basal the. 
f 


Correct understanding. 
to have a-concert, whem 


Spportunty of examin 
afl ne thet 
thes 

seh of 





Fis mest ogg for these 
el nny Tarbert pon. 
all for the inrmation of 
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REVIEW OF MUSIC. 








Name’ Lanp, or Reronw nos Staveny, ax | it rather more in detail, with the printed copy before 
Oren in Three Acts, performed at the Theatre Royal | us 
Covent Grrden. Compotnd and arranged for the Voice: | The Overture is that to Curradino sometimes named 
and Ptano-Fonte, ly Hawny KR. Bistor ; with | Matilde di Shabran,—by Rossini. It ix one of his bea 
‘CARRIE, HOIETDIEG and Ros- | the slow opening fs impressive and well writin, and the 
ding and Co,, Soho Spuare.) | allegro movement is brant nnd pretty. The tntro= 




















of the 
fourteen are hy Mr. 
‘one from Zingarelliy and | soryerat;" from La Dowua det Iago, (printed 
fone from the French. Thus tho bulk belongs to the | thinl ustaber) with three Eaglsh verses\ adapted to 
‘usieal director of the theatre, though itis equally trae | This, though sory indifferently performed, is the Fayou 
that the Vest things in the opera are those wbich he | air in the opera 
chase Toause they Ind alrouly een sanctioned hy |" Sir, stranger! tara.” if oo plagiarism, seems to be 
public approbation. largely indebted to "O! Lady fairy” for the general 
Tn cur fificenth nomber we gave an epinion of the | design of the frst movement. ‘The reader shall judge 
general merits of this work ; we now proceed to exaisine | for himielf by the eight subjeiaed Bars. 


‘Farewell! thou coast of glory,” is Aurora, ah 
















































































‘The Mouriahing passages for tbe tenor voice in the | (Calin) Did be you ove, née Ive again? 
fcconl part af thn, afe rdleslos enoaghy aud theres | (aurelin) Notso=nd yt oe in vi 
fie. please certain ‘tastes, ‘The, cadenaa i stil mare | The oong % Sweelly oler my senses sea 
thsurl, and abould. never have been published. "Mr | clever and pleasing comfosition By Zeal 

‘Bishop, in this duct, makes no concealment of hi dis: | well alapled to fc. "The duct Tor two female voices, 











regnel for prosafy: we have, in. the following lines, |" Lot when abowers descending” ithe old French, 
Printed in ales the words which he bas ecroneosly | “ dw claire eta len," ingeniously aranged and en: 
contd Janged by Hoieldieu, nil now adapted to English word 





(Calis,) Sir Stranger! tra, thy sores ell Ic is yery simple, well suited to the stage, and the most 
(cirelin.) Lave iss gelebt ond too well pleasing piece in'the opera. It begins this,— 








(Caing 





















































ne 


Aer this subject is once sung by each voice itis taken 

second part, the rst then Becoming a kind of accom- 
paniment to it, producing a delightful and novel effec 
Jeomie rong, and rather 














Mia eres oe eee | 
lr, a clay 8 on Mee 







free rag 
bree 
ht ion ee poe Oe cee 





beauties; and is inno w 





5, short ballad, Julio | good share ofits paiety 
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ing te "Que cio malt and Tambonrineg 
tchly best," to the movement beginning, “ey pass 
AMTTa goes very wel te nc war aad cle a 
to the English theatre. 
"The accompanted recttive Ye set tara! fe eri= 
dlnay amination of Rorzni: the air that belongs to 
{tis fore British i its character, and is composed in a 
ey act, shingle ey ain. moder 
comp Thetis Eat sen ithe nih’ 
frodices good slage effect: the fllowing bars where the 
thos oir reat head gtr re que Lays 






























































Awpannino, So 








‘Sach passages as thee “come oer the ear Hike the sweet | 
south they are most welcome riety fom the too com: | 
thon basting on the sage, and Thur in the orchestra, | 
‘tho effet of 6( avd simple harmony! ‘The 
ardnce forthe tree vices which terminates the seoond | 
fnovemet of this trio i ell more outé than the one 
Refore mentionods | Wihy are we met content fo cp sch 














‘My own native 
Hoare of 
‘2 bravara for the: principal roprano, is, the 


°° Rett al Soo fom the Zena of Rosi; from 
‘stm aio ip taken another ai, of the same terblent 
Tiny fr the tenor, = Away with graf” 

“The last Gane is Nr. Bishops places, « G 
of malterel and aspmenied few ui fs new station, 
‘hie fen well-known, at deservedly-adevted air, which 
finishes the opera well A 

Native Land a lion of the roe 
Italian operas now in vogue? ius been composed 
tt any view to permanency, fr i has mot «sage er 

nls hat i berg fe parhprinpe for 

its beatin 


























Fronts —henee.” thes not many felts, but 
fre all more restricted in number. In saying this, we 
can to throw no blaine on Mr. Bi man of eat 





Feige ce peataty Peary i 
ss Misia ea he et, aoe 
ight i Sl nae ee er 
als deal ee ca a 
ester corer ey ere ee ee | 
Seer | 











fancy. I |g 








‘Taro, fir the P1aso-Fonre, Viouty and Vrotos- 
CetiO. By Lv. BEETHOVEN. (Published for the 
Proprietor, by and Co, New Don 
‘and Goulding and Co. Soho Square) 








is 
In astsle pile diferent from those alloded to, and, 
far Tecthoven, so faa in it manner, tat some 





io arta, in G- minor, and the stcond, a 
Theme v1 


fed” The former it im the grand style, nod 
it does not varprae with any thing quite strange 
to the ear, ye it shews the master in every note. The 
following excellent piece of barmouy is extracted from 


pom 








Avjaro Ansar 





‘The volin and violoncello have brut Title 19 do in toe 
Tairofuction, it might almost be performed without thelr 
aid, 








‘The Twa Allegretto, we now lay before out 
ad allow itt speth fo ile; we recommend tht it be 
lays at a moderated Allegretto, 





































































































this anbjeet, which are 
t we have so flan to 


atone 
‘commonplaces tha 





the four 
‘band in the pianist and the sixth in octaves, wll call bi 
ight into action, The seventh if a dao. forthe two bow= 





instruments, and is a elegant variation ;the eighth 
on paces interlocatora boing the 





loan one side, and the piano-forte on 
ago, not ton long, and 
ind of gigue, presto, very brilliant, and 


itieult ofall for the Keyed instrument. 
‘We are mech pleased by this Trio, and reeammend it 


(6 | to all who do not Insist pom Hiking compositions that are 
6 npn Ting thet ae 


rerchargel with masial learning, and repul 
‘exeotsive eificuly. © 


us 


‘apr Fantasia. fir the PtaxonPonte, sith « 
Hectm ecmpetn ihn he ma fore 
Themes of Roneintn Opera Anita, Compu 
Fen (Gir aot So 108, 








prefs Fanta 
sweep bn th Tas nl any or 
Feers ajpear relmgraing, litt we have ntl. each 
‘ecoring tothe order in which were 
fan only account forthe 

















Se eee ee eae 
pectipr=raretieiey ey 
ale ely f ttlgs ie he an seal 
HeLieh saves be ated aks into 
Rasroesea eeeeen rane 
he go Fn eta 
Be era en 
Staaten cca es ene 
tol Nass pn ha tl 
ra a Pe ee 
gel!“ Weg“ oa a 
self wt toe etal Se tern aa 
‘Wale file Sis owing tne exc fae 
See anes teh ey eae a 





























iably divided fata three 
‘ments, and that the pause betwcen each, together with 
the change of key atl measure, prwdvce a break an a 
‘variety which relieve the ear, and render them nearly the 
ame as vo maeny distinct pieces. 


1. Favoumre Aims, sdecfed from Rossi's rle- 
rated opera, La Donn del Lago, arrenged os a Dt= 
YERTIMENTO for the Plaxo-Fors, with wn ex 
ompsniment, ad fi, fir the Fxvre, ty Joux Pun 
xis, (Hasol, 45, High Hathorm,) 

8, Cavattwas foom Ia Gnaza Lada, by Ro: 

for tie Fore and Prano-Fonve by ANTO= 
a0 Drametar of Viena, (Weasel aud Sioa 


Asner emcee cea 
Bee es lho irnety ips 
‘the had and the character of the instrument, and en= 
eee cone 

Prot tahini, 
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the day, This Diertimento embraces fur of the pieces 
Ta Donna tel Lego chorus, Vien o Sle! tre 
ti, Tack fo Vago ie evans, furor, oh sorgera, and 
‘aia Spade The tte accompaniment. too much 
inetaven and in unison withthe plano forte; by ete 
ered High ave hes maine har 
‘en withaut becoming an essential, an obbligal, 
of the ndaptation, Blu ti ensy a. quality itn 
four things ot of fv, ought tobe praised, ad is sure 
bezel ty the ald te pba 
ie arrangement by M. Ditel haps have 
teen clased among the fate musi, as 1 ciel for 
that featrament the piaoeforte 
eat. th 





















the 


transpose frat b to 
‘agen, atd the tute three, 


eletion of amir pieces," from the most fashionable 
operas, aid, judging fram 

[promises well; bot the price 
injure its sale. 











jot proently reduced, will 








1 Rowpo Bartsays, on en admired air of Rossy 
arranged for the Fiaso-Konty, by W. T. Lint 
Naw! 

2 Ronno, the theme an admired ar of Rossi, ar- 
ranged forthe PraxocFonre, by the same, No. a 
(Bik patted for Gow at Sun, 10% Regent Stree) 

Ma. Line ira mos indefatigable publisher, aml there 

fore an excellent Hen to the engraver and satlser 

that we debe whether the sae of hie works s eommen= 
surte to be Industry for he cerainy has net yet ace 

{ied the ar of writing tem fn that falas ater 

sthich will alee recommend mesic that f pot parice= 

laely distinguished ether by inten exellent of 
igh Mn ar by m pret names Of ibese two Tuas, 
the second ithe shertest wil ease, We eannot now 
recollect the nae of heal fort ike s0 many ofthe 

Fane composer that ould require more te hat eo 

five to spare fo trace The subject f the Gt 

{oy Ft three of Tosi’ oper Ci bran 

fect, ail inthe olacea ssle? ut the passages by 

whlch ME. has talarged and swell ft hte lever 

Pages as cScoctogly orth ha el eis mare 
aati enguering, han willbe repaid inthe pleasure 

st hearing. 





























1 Maummovcn, « furourite French ai, ath variations 
“for the Puaxo-Fonrz, by Jastus Caray. No.4. 
“(Clementi and Go, Chespuide) 

2. IL ger Tao ramp," « favourite French Romance, 











seth variation Jor the PraNosFonrs, by the som 
Ne. 5. (Publihed bythe sae) 
almost forgotlen,, Wa 
ike WS these fl i in a then reve, 
iecuintien “ot 





smo tha i aed ‘eth eee 
Mtn’ Steg tarde Ber nten ot eran te 
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‘words than the melody; 
sarked by any ve 





the later is not very distinctly 
‘peculiar feature, and nat well adapted 
4 the purpose Yor which its now chosen, "Mr. Calhin 
Ihas composed eight variations to each ar, all of which 
are perfeclly easy, and calculated for young, performers. 
‘They are not charneterized by any novelty, undoubtedly, 
Dot are fre from all falls, both fa style and and 
posiliony—for their author ism sovud misiciany ad 
Serve to allay the thirst for something new,” which ge= 
‘erally is felt by young players, w 1g their 
taste, 7 

















|. Divenrisewnt Ecotsats,for the PtaNo-FonTE, 
UH eccompasinen ali hich the fou a 
My Tove lobules ye" eranged esc om 
By TAL Rawtrnas. (Gow and Sony Regent St) 


2, Divenmiaento for the Praso-Fonre, in which are 
introduced the aired Scotch airs, “Jesse o° Durt= 
Blaine,” with variations, and * Duncan Grey,” 0s ¢ 
Rondo, by F. W. Honxeastix. (Chappell and Co, 
‘New Bonde Stree, and Power, Dublin.) 


‘We are glad again to see the Scotish melolies brought 
forward, Some. years ago every thing musical bul a 
Caledonian tinge this gave way 10 the Hibernian, and 
bo aie was tleated that was nt of Irish engin. Rose 
fini as put them both oat ef fashion, and wat is next 
{olappeat uppermost on the wheat, remaias doubt 
something mst be fund ou, ail tha s00n, fr the 
yg bn compe coma exaatd anoght ie 
lw or half a dosen years. 

‘The Divertiemen 




















Hora’ Diertinanty is, mae ial and 
ius than the former. Tt contains some good 
shes talent, bot ‘orant of expec 
ice in writing, and some oversights tht shuld be cor- 
ected before more impressions re aken from the plates. 
Ii was judicious cheosenira in diferent measares, for & 
change of timo is a greatreliefo the ear, and sas neces: 
ary, toaavo the mind from being fatigued, as modula 
tio or chnige of key. 




















Burrisn axp Fonriax Ams, dé 
‘RowDos end Vaniasi0ns for the 
by Joszrn pe Pinwa. 
oleme. (Clementi and Co.) 


‘Tunis avery mefil collection of popular melodies, ar- 
anged in" 1K ciple mater for egintes 
Each preceded by a lille, shple: prelude, of from four 
to ight or ten bars that iiraduces the sabjet with roe 
Priely, and aceusions the scholar oot to commence in 
tie abropt way that Isso common, 

tre Came bay my cberies?” Vi 
"ark! the bony Chrst<Charch bell 
lik?" Marche des Mareells;> Sa cantamo, su ber 

“ Giovinete}” 





fed as fanitiar 
Prano-Fonre, 
‘Bumbers 1 (025, in one 
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A Selection of OveRTURES from HANDEL'S mest cleo 

brated ORATORIOS arranged for the ORGAN and 

Piano-Forte, by J.C. NIGHTINGAW:, Organist 

fib Fong Hoi. Noo 8.” ani and 
2. Bishopigae Stree.) 7 











‘Tage numbers contain the overtures to Alexander Bax 
Toy; Sampson ; Saal ; Esther, and Alexander's Feast, are 
ranged with as much regard tothe facility of 

‘as & compatible with effect, and correcly printed ata 
reasonable price, 












1, Two Durts fir the Viovoxcetto and Piano 
Fonz, by F. W. Coven. (Gow and Son, Regent 
Street) 


2, Diventisennyr sur les art fivorispowr le VioLoN= 
Eto, avce Basse, compust par W. ll. HAGART. 
(Wessel and Stodar, Soho Spuare) 


Mn, Cnoven is one of our best Vint 
‘ant bie name therefore 4 recoaten crt 
‘The preeat consists of two duct, pefelly easy for 
fastens, ened joicoasly conve for Learners oa 8 
former ofthe twos 

Mr. Hager’s poblicaton contains the air from La 
Danna de Ege rors oh Serge" an the poplar 
French song "Jee pet tbo,” arranged with 
tuitions, fF a pincpal valocelle sid al © secon 
Srhich gives abate foe melodica” This publieation 
Tikewise ingted to the abit of the mo bee not 
rnade auy very great progress on the inatument, 























1. Fonzton Mexopres for the Prove, sleted from 
various masters, by CHARLES SAUBT.. Books 3,4, 5, 
‘and 0. (Cocks and Co, Princes ‘Street, Hanover 


Swart.) 


2 Pact sty Pc for the Sranisnt GUITAR, 
ranged ond partly composed by GEORGE. I. DE 
Won. (Wesel and Stodart, Soho Speare) 


‘Tax Foreign Melaties forthe Ate area continuation of 
the work mentioned fn ott 13th number. The books now 
blished comprise the French it," Partant pour {a 
Byriey"a melaly- with variations by Saust a Polonaise 
1 Katey aud a Theme of Tel aranged by Set 

ese are all equal tothe former, nad are calculated for 
the mame deseripon of performers 

i ention for tho 















ish Guitar is a 





nde ;? arora, ah Sorgerai "Sb 
by Haydn, Ke, Ke. 


1. Son, Lave thou dear deceiver,” sung by Miss Poton 
in’ Pride shall bere fll, “Arranged from Sart 
aud Mozan, ond adopted othe Enplih Stage by J 
Warsow. (Bvestad, 02, Groat Rose St. Blamsbxry.) 


ty Miss Love in the 
(Published os ebove.) 








2. Sone, * Welcome dut 
same, "Adapted Ly the tame, 
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elites fo ol 


4. Sone Ann Conus, © He that litesin a Jai," ix he 
same. Composed by the tome. (Published as above.) 


‘Tress four plcos ae from the “Musial Comedy," now 
raring wi great suscersai Corent Garden Theatre, 
Fo of thom age wellcknown airy with English words 
adapted to. them, and one is'a Spanish melody hare 
otlacd, "Ths i an easy way o aoming * Composer 
Al the Theatre, Se” certaaly tile, hy the way 
wwe thought belonged to Afr. Bishop oily, but wbich 
feeuss he ist share with others No.1, iy Sars very 
Favourite Cavatinn, "an sal caro bene.” and aa Ara 
by lon fom La Clone at Tt Nes 
"Aen mia” Vigenonis poplar airy and Ne 
‘leasing melody agreeably harmonized for two sopranor 
Enda tenor. ‘Nott, fs ensconced as an original ome 
Peston; ant may baveas sta claim to that denotinn: 
lion as many things. which. anoually sive fom the 
tans press’ The song is competed fa afew tary, and 
the only part of i hat we Sind new, is the paper, ‘The 
Chorus a nary a repetition ofthe bog. 






































tho thy golden Hair” sung by Br. 
aie and compared ty Sous 
Ewpiy, Esa. (William Dale 19, Boaliry) 


2. Bata, «The Mowninin Maid” og by th rman 
Midas, ed compord by Sonn Stwetstm: (Dale 
Peary) 

 Banian "Whether Irv hough myrtle hover 
serien by Richard. Ryan, compored ly Chana 
Suu. “(Power 3, Send) - 


4. Bauan, How happy in my 
‘Mr. Salmons componed by F. 
fand Coy New Bond Steet) 


asd oe bs vig tna so 
Hangs ar Oo be err en a 
fe ee Bal apo Gu Hiab, 
craters 


6. Baxzap, * No, lady, tis not words can tell.” words 
spt maby ty Gtline TownanyD, Esa,” fhe 
ied and Accompaniments by D. Me. Carthy. 

(Caison and Beal, 190, New Bond Street.) * 


7.BERENADE, ““O sft on the stiles of night” 

sevten ond eomponed by W. HK. B, (Resaly7, fae 

eck: Sir, Cotent Garden) 
Max, Enpnn bas composed an elegant if not a 
Arigna to some vera that ve rea meagan 
tert ao aight past for Sie John Suckling’ in hose 
Inve they are friten, | We bul ths jueton of pet 
tnd musician, ar an omen very fevonrale fo ona at 
[EPthowe ara’ if poets wold cody mat, and tesians 
style meh hy bth wold ei ae 
Palette advantages from hr labour. 

‘fr. Sinclair's Della is exceedingly prety, and there 
fs something of mfeshpes abn it thats yy delight 
fale "The Seats preliarty a the words" Hiely gay 









native bowers.” sng b 
Kyarron. (Chappell 
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wall intoded, fend oes 


the 
‘songs, which have 
spplanse. The 





were the motos he playa” 
Thonoer tothe composers 
Mr. Charles Smit 













4 today jen inet wos 
from the golden age of English poctry. ‘The pasage at 
the words, * What aro all the sense’ pense" ex 
client, the Barmony here consort wel with the verse 
Sopra of heen nebo te Elita 
re 

‘Nutbers ¢ and 7 are smooth and unpetending, but 
sous inthe comaion way bth as to melody and meter 
pasinent 














FOREIGN MUSICAL REPORT, 





Ninexa. A melodrama, with songs, chornce, an dancer 
seinrecently produced bere, ened Blfentne (the Ei ina, 
the tmuie by Roser. It wilbe remembered Ghat singer ofthe 








brother widhoat being recogatned under 
“in in bis purpose. sin presnee of the whale court he 





1 seManmonscon, Vol page 199, 





THE HARMONICON, 


Than any ober ebject. 


ie bee 





ers Liban tnd Cordelia, Song ie what 
‘Me author pecially wis ny ad Ie snot for ws to lane hi 
taste, epee when heat the rae tines takes cate Beto 
saci cared ateaionoalis gar Aon Ge 
Pisces hat excted the greatet aleiration, weer istethe Overs 
hich isch and fall feet: Blythe fotrodaction come 
tainlog Whe vortve of Alphonsne, witha Very delgtl sy Sly, 
4 Dat between Alptose aod feos tly the sppearsace af 
nye arian sin in eam y. 4 Dic been To 
and Alphonsin, whichis flowed by A chaning ton, the 
ice af Alphonso Gt the Fivale of the fat at whi 
fnrodices Lorenas tora with rewere, aid which fe 8 grand 
2d nting acon 
‘Act the second, whic, ms 
atiraetve dan the ets "Ist An 

















Between Tro and the wage 
pho thy an are 
letcrbes a vsian by which he wns ite sib. m Dat Between 





Aoand Alphonsne Mi, » Fale, rotaning © march sod 
hori, “the per meth deed Sprott he comport 
‘ea led up the sage to ese te tee he pale 








“Aeon wae pve tere by M. Rarer and Me 
Sy tomer ac ans 








{= M.vom Sere the welche leader of the I 
‘These, as Tone been conned ih every seins fps 


‘a. Hiarecapenranes mo aed wl re by a 
ibe tte th Of tin greatender Noy whh tra bead 





{Dat altoagh hs absence fn the ochetea eat nace sey 
fat yet his prevence here ly nearly nied rom the ung 
ing manner fn which he leas his ode of trctog the bad ia 
‘Wrnokeles that he tay be erem, bath rer beards 


ent 











Bacon. “The operas pefornel here daring the resent | fre 





teaver heve been sant al "Fae only opera rer 
‘re, en the Cat fon flo Mort eter the ile of 











wberprobe, (Th Magic ria.) wish was Eup forthe pre 


ug 


of Intralecing othe publ a young debutanteot erat bit 
Tet coniderie talent" She sequitedhenelf wit cone 
Pi tol pr eae herr we 
thecal tht oper the tll ope tc Cage toe the 
testnony of the pbite approbation 





Banur¥, A musieal piece, in one ac wat Iaely protuced 
bere called Die Pershenrentn, (the Conspiators) tbe ware 





tn faney sh) enerected het 





The 
impose’ san nade his debit in tie opera, But Ris oe did 


‘pple 





‘ot nppest nf a nliletly decided haracgee "Among het 
Sper ws the Houkrn hich wn ge 
‘fen force al eter 









3 to ae aly 
ion. TUieanaey are 
‘proportion tht the 





tere, bul wpun the 
hoece nett 0 
win 







the prasenian weed enya 

: sited to const ened 

Iris expertedto be opened in Nogust vest an ota 
‘ayo Hic Majo the Kinga Pras 





enon 
Hom ofthe birt 








Korsospeng. ‘Theatial management i wt mare fu 
lng here than in ertin tore werera toe 
BE Hera, tt ce nm eam pera te 
rection of the hetr. Bt the evening of thi epening was 
tate i-gneeo a belreicomaeccen a he e 
fare the pate of he theatre, whieh was riher dees ae 
‘raya precipitated ome dosti ofthe oebeses ato he Felons 
iain bv pi te er nef then ta 
‘he theatre oped wih the Proywhat whch malin by 
Baton, Tancralt Heinrich der beter, by Me 
Steeian: La Mainarss by Pas Die beyien Galee 
‘lien to ale tyes Ferhat Ctl 
‘Suse by Chevaier Sepfaed the hile the theate as 
ut which ie sintined tobe by 31 Senet 
indtled, whit matters? ATC thi Mehul 
andthe aun lnc with Le Presciowae, 














“elon was give 








—— Te Abie States erator of RefirgteeJeowatem, 
(dermalen Delivered, hasbeen thre ies peur nthe die 
‘ent churchen of thi ety by momen Wn, for beneelent 


erpese The we 
Sere erat, 












am the whl, We muse of his 
fra np thre no want of tee 





re n concert during hi say m tit 
this ern compositor. Sn ore 
"The themes af the redo 

‘were Ruslan ad Contac air, an it conelied wih variation 
“pon a Husa natioal mcioly "Tis imnkinas wines 
Fevlomance is known, and hi compions eal plese more 





us 


5¢ far the State he woul write lea i the Ran tate, ‘The 
{inte Rai ne it ttn were cn 
iat to be Bow 











rs ftp any ta fhe text of Mandl as sera 
cay seri nad that ot Anat wa Clr changed 9 
teed, aegis wea worry to nay eannot aay be 

rien ayers weaken withthe text | 











eetheres something in tis: Atwong mer compo 
how many ate thore hat ea lay ela to thistle of praise} 
[Voller fram Benin, gave ies! sire rnc e 
















manicaary adapted tog 
rea eet pices of alvely 

lve ear ft 
{mia adapted lor producing the Goer shade of the ere 
conde and decrveenda, 











place in wehich there fe 
‘ot cng, dancing, nad relation 


"Ths udertaing ba 
‘Bet wth great encouragement, ands constantly and munerously 


toric itunswrsing of such patronage, ne the meses 
en here are acct with tat, and excutl se 


‘oe fr abr the coon 








i Sn beh 
Piet direst meee tds tr reel 
MEIN se ate rt apnea 
ge pda Sate ree ped one 
ISEGa Week" etl ad 
SA Rameb.chaent Secs 
Sc Flea Leelee Aer a cen 
a craig reas tet se i 
see ce, ye et 
Racine nies eee oe fee ae 
Bea i ln er ef, 














Days was sven in the Ducal Chapel, witha pert ad and 
‘Gorin wih dd anpleostice to tls grant eomponiton. The 
wal tan ned ie wn nse een 
prot of the progress har mate within 4 shore period, Ly per 
[aia the Merander« Feast of one ai the Crceton ot 
Haya: bth of which composition were performed with great 
‘correctness and eect. Tegies au pletare to ear that Kapa 
ferster Sehoeler as just eomplctel aotice grad orators 
{ee parts cui Dic nuh (che Delage) whic to be 
Flere) ate mincing of te Seca ot the Lower 
ise wn the feat of Peateeet and, aa we heat, ude the 
Alzetion ofthe composer hina 
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Kraverwtong 1 Paserzyan. A sviety has ben formed, 
in thiplace forthe improvement of noi taste, in which sre 
ifthe yep ofthe ce hae ed kr me 








Te new opera coped here By Maca, for the 
ano mca wae ge oe Kee ong 
the disposition of ae ofthe pricipl singers, Signore Siar 

a there tn cra ont at wed a 
nce Ttepert ape of may. ew operas tht arto mae 
fh apperncta he apraing cele a nie 
thru‘n Ain, to fa Turhy and une cach a Parnn td Genoee 











tot experience mich grater svets than te former, 
tne ten the Tenere of os a ret to Tatras new 
inger ofthe name of Lorenzans "Pe lady did oy, boever 
Sivain any dred eacese Her soe wae to weak for 
Interior ofthe Seafa nse isto fond of voufade, which the 
eta fn the upper regions of he vole, tl the tne Beets 
rather aninarialate er, than amuse exprestion. 
‘Mane Moray hough row aivancel i yen, aaceeed- 
amach bette, aad formed a contrat allogetier ot 
‘Signer Gall ra partion- 
‘bd, cotrbuted mack tee 
ervey in pang. Ut thie 
Mma gt inp ra And nerd ona, 
A Mis oer compositions. "Om season of the Birthday of 
fnajety the Eroperoe of Austen, an eccademfa mwseale waa 
ellie fn the bal of the Caneervatory, which the pie far 
‘Comportion was awarded to J. Sehifer’ a naive of the Fre, 
‘ue sume Rencare were evaferedemseven Seung aie, ho 
‘Uitnguabed themelver in song. 

















asl tthe orn debate 


anced te 
jeretin of the pice. 























Naren. ‘The allowing work bas lately wadeita appearance 
here 






publ nal 
Spotesio of Cremom 





Drxcano. Daring the last aatuma, a sew 
ot here eer the tle of Uniowe Filarenton a 











natural to.enelade that mich msy be expected frm 
munca acives which ar tnbe fated by rata entity, 


"The 
te: lrealy rich in the worky of Haydn, Mozart, Beethoven, 
omberg, Krommer, See Mectings are’bell once a week, 
Which the prodactiona of these grea masters, aswell thse of 
the priacpl Interet ofthe day re performed prima esta, 


Ganon Om ie io daneary Tat the eae of ti 
Me drewtntance ie the more tbe regretted, ne bling wat 
emuflable for its beauty and snp elegance. lappy it Soa 
Ina insulated station 40 that uo farther danage wa 

















Neer: f 
Rovenno, Jos, Ant. Bridi, the banker of this town, who, 

hea a yung many fvdel in Vienna, was the great frend of 

‘Mozart and tang a the private eprestutaten of Idomene, Se 
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Camzsrornonca . Guvcenvs, 
"Narrows  Bouewiere, 








Ix, Mooia- Must 
anno. Avrinstice« Pactex 
Cramton 





Dacessrr «Av De MDCCLXXXTI, 





Nicouivs Joweuies. 
‘Nearousrames: 
Monca Awe: Rersmaron. 








Panis, | Madame Monel, who at presen fils the place of 
‘Marine Past, atthe Ope dtatien ban abtaine entire aneeat 
Inthe Conerentat, 


‘The Covent Ganlen nanagement hat cog 
Garman Sooner, Ya W 
trea ith ie ter hen, 


the eslebated 









{Th eporned peter Beuhoren ly taunt oH 
ajey Louie XVI « grand mass his cenposion. 

fv order t denotsrat be afta i et 
the comporera gold medal wi Mis ikenest on 0 sie, aod 
{Bee these Wen: Give the ing to oui oa Bete 











Mademisalle Schaurth, the Re il who, layer, so mich 
surprised and delighted the publ, stella ihe tot ae p= 
{estory by her extraordinary and precocious talents on the plano 
forte fe again revel. fate county. She ix veot by Her 
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SEVENTH CONCERT. 


Under the direction of the Burl Forteseue, Wednesday, 
‘ped the Sth, 58h. 














fort 
ra aa ey He 
SOT ie, ny Hed 
Se Rea tsa gee 
Re A Bie 
Serine, cpp ouy "iat 
Sie tt - n 
SES Rep Ci rey He 
fee gina 
Sine. Cheterse Orfeo.) Gluck, 
Si GMa! enter) — mee 
serie 
exe 
Caer the pleasurest} Acts and Galatee,) Mandel. 
Si et to 
Serene guy Gels 
Sart alles He 
nt aati 
SL cay fo ah 
ee en 


‘When Jord Fortescue I the dletor of the night, we ante 
trick tent and hae rately been 







ia o meyers atne 
‘rch flowed e ngesioniy character, AB indoed so 
pat hbtna wie sera 











ery ea ‘rth Impatience 
ren smeniag? Well weeanoo help i Theft appearance 












soi perme of Made Pat nh rer wee ot 
Einuderbe embarrass ley 
feat, dnalantazen 

Site the dt ac” Te ‘The 
Drople 


ira ree to fi 


ite attach to ote in the see 





ct, ‘The overtare 


say acme as oe tr 
= 








Maloty de Gue of Barary owner the strctin | 
‘Vout. 





fg eam 
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in Don Juan, and shew » fe eyptore of animation. If he 
must contend fr the mee of funy he ms! nly let hi not 











3 mona wabinie, bat 
lames—One oll eet 


he epeag ofthe ku appaling movement 
thet cma {tal yet ar gtd acon 


stolen the 


Tea oveeorew ite 








Beams acquitted nel a well as we conld expect him of 
tngothersnger af the present day in the Frotscene Mi Tri 







‘nore confine 
Phoremcert chad wth te 
iy aaimated her wo wsch compethending a8 

so much of beaut chan, quntette a dete, 
‘would rather have heard tia a evr par of the prformaaee, 








EIGHTH CONCERT. 


Under the direetion of the Bal Fortescue, Weduendoyy 
“May the Sih, 1824, 













Aer Ie 
Grete. (cia) Handel 
athe Moana ty the Son cfDaidt 0, Gide 
Becks, "Boats f tawia Fer) Jot 
‘Are thetcomene | (Semde) Handel 
nt thier = 
Seton isd)” Genin 
Sing. “Hiaat setpny. f (Aeinand Gelater) Handel. 
Qusicwa Tiel. | (cit) Sacchi. 
Song. Bat, Oral vrgint fl Pensierom.) Handel. 
Gea, Fates thefoe. — udas Mace) Handel 
Aer I, 
eet, sy, Theramend) Haniet 
Eres. jai gela ain § Clin) Hanae, 
eck” nelle teat (ent teas 
Fic, "Daw ait sont wea Maren 
Douce” Youre. (Sana) 
fe An tw fi Clara, 
Water pred fms (Artacersen) 





Sing unto Gol. 


“The orertare ty Aca, i peshps the lea 
rhulchirary; tnd what ndairble compote 
omit rh re Tat ochre seer ae 









i ca aes rae 
sleet overpereing— APS 


‘We mje tht we sespendo our rear oa Mave Pasta 
phe eermmce it een af ee ane rm Soe 
Lacie Verm she displayed, fly, hove req of ished 
singer which were, om her Set appenrance, amor ently bt 
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der the prssare of 


main, Sea bat wee 
aren 


tot heard te recatire 





Fag gE cs n,m Or 








tnd tevnpey, ir tntradortion would have been quite cn 

fatal and have completed our dliht-fe was really hat. 

rig to hear aad ace so many ehiby faces of cootent among 
le tenure and bases chorusing ot 

Paved ot me rife 

Aedngat ave ee lg ot "— 

Serioualy have we been dreaming al this?— Ana Lord Forts 

ght too Alas ~The Concert bak before cone 




















fre the damal oth, and wemust pot breathe a lable agent 
TO Nanny io future.” Gennes dlighfaleomcert, 





ON AR al Od 
poem preps tia 












anda 
tetera 



















fi 
vn 
Foal chrat Fal 


Ele gond honour 
fig a the tc et ith the orertre of Phare 





seit adams Bat 
Fears Na lv ern 





Re ee are 
sel in a ene 
Be Grek megnioe ut anthem, for the second time this season, 


‘THE HARMONICON. 


NINTH CONCERT, 


Under the direction of his Grace the Archbishop of York, 
Wotnentey, Bay the 8th, 824, 


(Semon) Mandel. 





or to (Cantote,) 


RevVene: tol ict, Rate Drianua, Dr Arne, 





Fear talip neve events 
oaeeeaar absent ae tee ere 
ET el al 











Preceding 
ple as afecting ‘usin whi be hat gen te 
iakayates cordate werde'=allfubom free pee 
sete et vei tye St “ie thne 
ctf ot Parties t wos componed orignal. aa song, 
Err. Arw, nd a ong we wih te tad been alowed to Te 
‘ain j—thgh cane Se deed that the Quarta a 

cd i his adion father hy begin: 























Bene et ica re to a 
teat vas exellent ata falletwo leeds = 












Sete gorau tue, 
Jandy alee te and by “tons ike hoe, 
ee hing.” Helned the concer ump. 


PHILHARMONIC CONCERTS. 





FIFTH CONCERT, Movday, 20Us of April, 1824, 








feta Gh te Gi gee 
Sea ie See ee ge 
Resear: 
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_eived om the present oenson: neve before bad it bee so exe- 
‘ted in England, and never did aford tore eatin, for 
‘ash movement war folowed by the songet tevtionice of 
‘Spprbatin, andthe andente wis uaninouly enoored, 
her Syn a er be eine 
fn Dis work. Prequcat repetition dove not reconcile us toes 
ie an dnumanctes: though we di We mnemen a A 
Tigor printed in eur oth Nasnbe, ta be a chefafeuere, 
‘Bd that whieh, i our opinion, alone seares to the other pars 








‘he pine 
ot Wingert onc earecr, alo elo efert, and ot Re 
Set aticient to ann iene to posters fe ot fen 
‘rd beers ican one rence with eect by arn 
Dani ag ehee collected egeten ‘he overture to ba Cle 

senza di Tito needs pate 
Spnor Centon ts re performer on 
Imo 















Thattaton, Te rlor of this compotion 
‘common is the tat parts were heh a 
fe cam only occount for this wait of warty i 








ware tok ue by suri, 
er than ton of Re cp 

Tt was dniay plage by Saget, Le. 
fer Ba peracetic «Gin: 
Hetta of Zingarelle net one of the best things in that opera 
She sang it with existe patho al fgmens thous fr 
: tows aicome of th eet a 





Be bend. 
‘Mle Pasta made her fret appeartoce 






















SIXTH CONCERT, Moniay, 10th of May, 182 
‘Aer. 


elie 
ee ee 
Sr area 
geet ete Crt 
Se hat te 
gd etc 

















Overture MS. : 
Acti 
Slofons, Notes sos Moxart. 
Duet, “Qual analani,” ite Sephene sad Si 
or Gaia Marcelle, 
tena tro Vind, Vida tnd Viet 








‘Bolet) Move in Beto Ronni, 
reyPeut ss YL Bpot 
Leader, Me. F. Cramer-—Conductor, Mr. Cramer. 

‘The mont promi 





feature in the concert wat theft 
ie apearace tn Encand | Aedane” Srinenoeste, 

tet the Empress of Kawa, whe eodcr sing’ eee? 
Ermine geome London for fsionabl tess, ving 
ated in Para -on her rte, sb sumed ra appa aa 
Tipe Madame's eon of te xt bed pat rts payers 
‘reer heard: her tts ened, al bor expreton perce 
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Her exeetin it great, Vt the deiency of it i that ich will, 
font plesstre cites. We aanoteapaia ourselves bette, ot 
fcomplnent her more, than by saying that er style of 
‘Eruner stool. ‘The conern which she permed ceria 
(De chef a eurre of Hammel fsx moat mastery compen 
bout ar rlting to the effet of the principal intranet, and 
cecbstal grandeur. ‘The design of shews powerful geai, 
Sod the dette abvand in daveoton, in ine Molson, aed 
esata mela 
"The Quareett of Mayda alo deserves the warneit praise it 
oe ofthe met sensi and elegant ofthe almost itamerable 
onposions of this great mam and wat one of hls lat Mfc 
Wife pfrmace of renga thes 
sre have heard ta gentleman Pay seareny any thing bt Uh, 
{ToL ue oot very fasetnting mask tht, he sake of he 
arety, aa ber troduced ately. It was eay tdacorer 
Tower een ht bt hey wee ay devel de 
Flas elaeat work. 
Mora spaphenies were perfmell [a s moat wlairable 
"aa by Hasén one of he erly comportons, ore 
‘Femarable fr meloly and general elegance, ae forthe ditty 
lcs ater productions duplay. The second, by Most 
i opted wk fn Cy before nated 
“The Mis Oretare ef Dewnca shot oe of i apie 
i ter 














































forts, “That to Fast, by Spobn ea Be compoitin, 
Thought and ingenuity” bit the mon of his compositions e= 
oH st beundertad, 





SIGNOR ROSSINTS SUBSCRIPTION CONCERTS. 





‘Tus fortunate and celebrate compost wil have no cause to 
reget his vst to England, neither will he have any reason to 
‘complain ofthe reception aad patronage which he has recive, 
nor of a want of most complete succes in a pecunlry plat of 

To edition this engagement at the King's Theatre, Sigur 
Rosi hasbeen prevled upoa to attend professionally atthe 

ne of many persons of rank and epalense on which ca 
Dis fe was Raed at ly guiness, andthe Lerality of thove who 
fnvited him has reldom bren bounded by that eam, Bt thi, 3 
seat thooght, was not daing enough some euberption concerts 
therefore were suggested, for the purpore of more adequately 
rewarding the gran macro fr the ragae he encountered, td 
theinconvesienes he endured in crowing the abominable Strata 
‘of Dover. It was contequeatly detent that he should have 
{to performance at Almack’s Room, the ters for & Uke > 
‘oth to Be three guineas and none to be adie except those 
Kowa to and approved by, certain Ladiewpatroesses? This 
su, howerer, was found to be beyoud the bearing even of 
[Egtsbiner, and nares not Bowing in very fat it wan reduced 
twtwogulnem. Two guiness for troconcertsrcemed, to nnayy 
tobe amest magaiiceat sum; bute was hoped that the value 
‘ofthe performace wold be proportioned tothe pie of adie 

thatthe singers wold participate inthe profs ad that 

the erchestra would be poss grand wale, ‘The erect, how= 
fren, dot prove oqal to the expectation —the bu 
Finite to aboat teeny persons, andthe roa corps, it 
rendered their ervies grt. 

"The tint concert was, Undoubtedly, attended Dy a host of 
fashionable people: the music was, wit afew usloportant ex 
































‘ception, all Rosa's, and that our readers ray form an acc 
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ate opinion f this uineatwerth of sound, we ivet the pro- 
‘ramme,eerbatin ef leretin, 
Pant run Finsr, 


Sinfois, Gara Ladra) + Reasini. 
Daett, ** Della casa,” Mo and) Malune! Ronit 





Seta 1 ple Malan Crd, Sian 
sor Pac ig 


‘Madame Pasta and Signor 





‘Dutt, Se Gatoin corpo aete,” Madame Catalan 
‘st Sigvor Rowint : 





Pane ru Seco¥o. 


Sinfola, (Taner) » 
‘Teraet, *Ceuda sorts Medane Catala, Salase 
‘Vesrs and Signor Garda. 

As, Madane Pasta 2 
‘Teraeto, “in quero etremo,” Madane C, Rossi, 
‘Madan Pasta and Signor Garcia. 

‘vn 1 Pema pin” Madane Cx, wid 
‘hort ee 

‘Duetto, * Ebben per mia memoria,” Mate Cut 
dori and Madame Ventnia ae 

Caratine, Figaro) Signor Rosai ¢ : 

‘Teraetto, “Giar allaerra,” Signor Garea, Signor 





Gustin, 





Signor Rossini conducted this concert himself and a¢ will 
appear from above sang acavatina, and part of aduet.” OF his 
‘eal powers we shall speak in our next humber, when we shal 
fave had a second opporanty of bearing ther and intend to 
‘enter more at large flo the character of theve perfarmnncet, 


CONCERTS. 


Mr Greatorex hal his annual concert atthe Hanover Square 
eons, on Monday the Srl of May, which wat 0 fl attend, 
‘hat numbers of pertons were notable to get into the grand 
saloon, but were content to etch "the leanings of the wacen” 
nan adjoining chamber, Tle was nated by Dad. Catala, 

Miss Stephens, Miss Travis, Mere. Vavgtan, 
W. Kayvett, J. B, Sale, Bellamy, andthe band ofthe Ancient 
‘Cooeet, which wa led by Mr. F. Cramer. 











Mr. W, Koyvet gre hia anomal concert loathe sme place 
‘onthe 1thot May, which though not so crowded es tht ef De, 
GGreatorer, wan a8 fall a8 com 





I. Caradori, Miss M. Tee, Mis Pato, Mest. 
‘Vaughan, Bal, Signore Degrer and Ambrogetti, Mr, Kalk 
‘renner played’ briliant Fantasia onthe pianoforte, cmponed 
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fae from Weber's Freyebute, Mad, Pasta’ Tw el? aecendi, 
was exellent; her Doce Sono aot so success 





‘The Messrs, Cramer attract all the cognoscetl to Ale 
‘wicks fubiorable Rooms, en the 17thef May to thelr morn- 
ing Concert. Many peopla have shrewdly dacorered nt to 
hear Me Craer play is cqulalent to several lesons on the 
Dianoforte ; the lexmers therefore, ab well as the wasteur, 
Hock ia numbers to prof by his performance when he does ex. 
‘bi his talents tn publ, abd a roo fll of youth and bennty 
Inthe wre rer, le played on this ocation a MS, eaneerto 
in which he intedaced a Tondo 4 PBepegnele: ani also 
Ene and Tay wih ats romney 
fay elegant and fpret~ 










oth Grand Syaphony commenced ache 
fet and Mal. De Begois, Mik Stexhens, Signor. Garcia, 
‘Mears Vaughan, W. Kayvett,Sile, and Sig. De Begniy, sing: 
same choice ary, duets, 8 prodeng altogether an fstructve 
concert to many, and a deighl one to all 


Me. Vanghan’s snnasl Beneft Concert took place at the 
Hanorer Square Rooms on the evenag ofthe 17th May. On, 
the sume day the Feat of the Sons of the Clergy was elzbrated 
in St, Pauls Cathedrals eo that on the 170 of fast month there 
‘rere 'no lets thin tro grand publie mersiog eoncete, and an 
‘reniog performance allem the eae acl; besdes private par~ 
‘ies without mame. 








MUSICAL LECTURES. 


Dr. Crotch commenced hie Coure of Lectures ou Manic atthe 
‘Royal Inatation in Albermarletree, om Friday the 72h of 
May. ‘The folowing i the Sylabu of these lotus. 

Frilay, 7th May. Lucrene I. Remarks on the National 
‘Masic of various Counties. Detniion: National Mea 
‘supposed to bo derived from the Music of the Ancients, 
On tralional Accarcy. Remains of the Made of the 
Greeks. Jewish chants, The National MusieofIeand. 

Friday, Uh May. Lcrone Hl, ‘The National Mavic of 
Scollani—Highland and Lowland. ‘The Nedooal Mosie 
of Wales, 

Friday, et Mag. Lzcreme II. National Masic mppoted 
to be English ;—tha of France, Italy, Switzerand, Gere 
‘mang, Spain and Portal, Hungary, Poland, Semdinaris 
and Norway, Dennark, Hsia Sclavons, Twrkey, Artis, 
Persia, the East toes, China, Java, Otabeite, Canada, 
sod Noro Sound. 

Friday, 25th May. Lecrunn IV. Superiority of Voeal over 
Tastruzental Muse, Remarks on Mosarts Coie Opera 
of Coa fan tate, 

Friday, Ach Jase. Lacrone V. Onde ProgrssofTprove- 
‘ment inthe Opera. Rematks on Col fn tute continued, 

Friday, 10h June, Lucrons VI. Remarks onthe Opera of 
(Covi fam ttt coneladed, Character of Mort, 








THE DRAMA. 





Kino’s Turarne. 


‘Stvea our lst, Madame Roosi de Begs, being recovered fom, 
{he isposian, conseqent cn her coninemens, ha returned 19 
ter datie a this theatre, Qu the It of Bay the appeared ia 
Hawlai's Turco in alia, the opera vila in which she rade 
he et appearance here three years ago. The strength af her 
‘oie certhaly was, fr 4 night orto, Tile dinaished by her 
Tog nei, bt in ater respecte she isthe same delate sad 
Sxished anger as err in fll posto of all her grace nae 
ly and koonldge of sage elect, 

‘Sigoor Remora a bue singer of grat celebrity in Tal, 





ocetlyarived frum Barcelona, Was, forthe rst tang ate: | wp 


oced fo the English public, in the character of Selim ot It 
area. Aer the eulogiams which we bal read and head of 
‘his peformer, we were propre to expect talents of much 
Iigher order than he how exited. He sags with great cor- 
reeness ad wel fa tame, a0d acts with spit and propeety 
{ut lis voce, ough uncommonly powerful, has nove of the 
ssreetness Unt a baiso cantante ought to powess; it i hard, 
fd docs aot seems eapablo af exprewing nt temlernes which 
{he pert chon. —il chosen we think—for his debt ree, 
Bat we do wot wish to Jodge Goal of him, wl we re beard 
bhi im some other pera, when he is mere nccurtoed t his 
‘audience and othe there. 

‘Madame Cardo gave for ber Benest Don Gioranni, 
‘Morareeronster-piece Tt has been truly remrked, that wot 
fone of the perzns who orginally appeared i ths, ely seven 
ears ago, has now any pari it. tis chus east at present — 





Deana get, 
sel tee 
mois thee 
Peter ea ee 
Sn Baer 
Pace SrA 
Fie 

a 


‘Madame Carnot shewel her musical discrimination, ad her 
‘worldly Knowledge tn choosing tis oper, for she fatered all, 
crc by her selection, and gut large som by the receipts of 
‘he sight. ‘The theatre wan ed long before the conmence-| 
‘meat of the overtare, and before the curtain res, it was por 
tible ond eren sanding room fa the pity or teat in anyone 
bor. ‘Mad, Caradori went truugh the partof Zerlina in very 
sgrecable, masian-tke manner. Mad De Begais in Denna 
Gra i quite perfect; with what foolog she sigs the two 
‘passionate airs, and the duet with Don Otterfo?” How tve to 
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the mutors meaning, sd Jet to hs fhne, dos ube attr very 
roteyench note ere being an important ome! Bat thie grt 
Work fa moet other rppeta was il top, and not Hike whit we 
Tare been acartomed 

“Madame Pastn har append inthe part of Tenered a Ras~ 
sins serous opera. Sb ein hin every thing that cam be wished 
her fin aeena, "Oh, Patria? with * Tu cb eceendi and 








takes it much dower, bat adls a few wach eluse, graceful, 
and eiginal ornaments to and gives it with wo much genaine 
feeling tat i pleases all sts, Ma De Degnis ws dimenaide 
Iw eutlypralse-worthy, but the part the les poplar one of 
(he (no; to give bmporance to iy therefore, requre all her 
bits. ‘Siguor Caron is = good Argiro, bat the opera ie 
‘lherwite mixerably gotten wp; Benet the bast vice, io 

ort its the chore feeble and import’; the seamery 
ieECTsodwhabty, na he stag anagemet come ad bar 
ike, 

‘Mad, De Begnis st have La Donwe de Logo fr her bene- 
fa, snd Mad, Pasta bas chosen fr bers, the oneo Giulia 
of Zingarli. “The new oper, v0 often announced, Ugo, Re 
‘Tltalig isin statu quo, Tels wotlikely tbe Baished by Signor 
‘asia ere, for there i as sual, acowplete misunderstanding 
between ll he bigheostracg powers inthe theatre and dhe 
Digectr bas, itis eueetl eeperte, virtually withdraws hell 
fra oie hving given bat Ue tenon ot daring te 











Dacay-Laxe axp Covert-Ganpxx Tuxarass. 


Av eer of te ese a 09 new producto spear 
‘Sring thet woth Gret hangs ne opera pe 
fea eto take place by next seto Mr She seraaly 
ts the Dot Wc hen Dong ata ad 
‘aged at Druy Lane, Gane Mana on ney the eer 
ric Carn Campeche hie scar Te scene 
ie stnnge fr weds neta tin, whl ga 
‘an of tr hagege, tot Bagh todn tomate, ei 
{bowen tee csi ce sade vey 
Sicate fo wd ol there pesope ft mae 
‘habethe mulansadonan ne able of the beg 
Sverre tate pat into ands.” Sapo 
{ppesr on he te: Se Euhion Sa egaged hin 2. igh 
Sipe repace iam. Nater of he ies oe 
wee pean ea cange ad frm mt be mde 
Spear Theo ot on ey cad 
ee % 

{RE propos it, ve hope oe ir orm aka, Gacver the 
{head ut a eying rr wo ee 
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MEMOIR OF FRIEDRICH HEINRICH HIMMEL. 


Faiepricn Hetxricn Himes was bom on the 20th 
of November, 1765, at Trenenbrietzen, a small town in 
Brandenburgh, Of his perents nothing is accurately 
iknovwn, but it bas been reported, and is very general 

believed ia Germany, that he wat a son of Frederic 

William I, “The frst muthentic accounts we have of 
him sta th, he was 


















on that instrament 
By bis exeetion and refined tates that he nvowe 
fei fob minh igen hie favor 

im a anal penson, toast in ine 
‘musical talents. "Tn pursuit of this object, the 
Fm dicey to Dreten, to sty under the et 
‘Kapelimeter Naumann, to whote sound and 
Instructions, aide by the excellent example 
tonstantlyhefore him inthe daily per’niances of the 
Ral Chapel at Dresden, Himmel is indcbted for his 
nowlelge ef pre composition, and for all that tay be 
tered god eo, So ad nas his poe ht 
Bir oo Sears rete 1790 Bl 
ented to 

















hese Beis fee Devise bane 
Se Li a eo eae 
A ee rgtob ae teeticrd 
poe rds cpegeer St 
coat fier er a, 
Lona, ties ee 
bebe sore abet Serato cet 


{ation 
1s probable that Venice was the rt place in Tay at 
ou Il, 

















redvcing a numberof families to great distress. On this 
‘cension Himmel mott honourably and liberally mado 
fan offer of his professional services to assist the uoforts= 
nate suferers. "Accordingly a series of concerts of sacred 
smusie was given for their benefit, and attended with come 
plete success. This proved the means of making hin’ 


Dale yee 1797, «spend te wae given by 
King, fn Hono ofthe mariage ofthe Princess with 
hheraitary Prince of Hesse Cate. This forded Hin 
tel an appertunity of displaying, his talents to the 

Wantage: His Scimiromde ws brought eat 











the 
the 














the" Ope th centile, and 
The" Oper-Hioce in the most magufeent asl, an 
frowned with complet soe, Beste thin, become 


Doved two cantatas on the ocesion of the ‘marriage, 
Eatiled Pans Sine vind Praens Teckter, (Ibo 
Hicesan Son andthe Prossan Daoghter); as also a 
cl cantata, called Dat vertroven xf Gott, (Conte 
rice in Ga) both of which contributed greatly to add 
to his reputation. i 
‘Aerie who eas present atthe 
ramide say, that tbe music conta 
i aod invention, tata Italian would expand its 
Sor pera, and il der em a 
ded altho piaofart, 
‘sdmirable orchestra. i bat 
Fay of the eal empor 
ions of Himmel, but expecially those of his early years, 
dre ever barieed ‘nth ngrunetalarorpinet 
‘This appears to have arisen from the fertility of his mind, 
and frm a af dens, which a more raz 
foe age sade fo corect-—but woe to tbat youl 
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genius which has no redundancy of ideas, no laxuriane 
that will bear prining tn “ 
‘Shordy after the fest 








+ ahore mentioned, the cheer- 
fal muse of Himmel was doomed to wear weeds on 
‘ccoutt of the death of bis munifeent patron, Frederick 
‘Willits 11. "On this melanchalycecasion, he composed 
4 funeral cantata, oF authem, wich wes perform at 
the King's funral in December, 1797, in the Doxse 
Church, by an orchestra of upwards’ of a hundred 
ad flyin of the fatale to Germany 
cel confident,” says the German biographer, © that 
{his orchestra would have prodoced an effet Lit short 
of that ofthe cmmmemoration of Handel in Westsnster 
‘Abbey, had not the nature ef the building whore Ht was 
‘employed, tended to destroy this effet. ‘The architect 
vtho rowed. the interior af the. Dome Church with 
such enormous and massive pillar, must bavo been 
‘Storm enemy to mic™ 
limmel as allowed scarcely six days forthe cotpo- 
sition, but he threw Into tall the force and fe of bis 
fenies. The senier 
























‘was once performed in the great sans of the Opera, 
‘bere the subscription, which was applied toa charitable 
bject, amounted! to oue Uowand three hundred aud 
‘ighty-aix ix dollars. 
“This melancholy solemnity was succoeded in the Au- 
gust flowing by the festiities af the coronation of the 
Ang, Fredrih Wilam Io Which occasion 
ch comporell a Te Den.» Aftor this he request 
sion of the King i undertake a journey to Siock= 
cand Peterburg.” Of his success in the former 
place no particulars are known, but the handsome re= 
feption he’ experience at St.Petersburg miny be cae 
Jee rm th following creumstann, Ale bi Sat 
Performance before the cour, the emperor not only pre~ 
ented hia witha ing et ‘with bilan, bat alao com 
‘aunded him to compose «new opera fo the following 
winter. fu consequence of and withthe pere 
‘mission ofthe King of Prusia, Himmel remained daring 
‘het year at St Petersburg, where he produced the opera 
of Aleandro: the Grst representation of whic, browght 
‘bie the sum of 6000 rubles, besos woveral’valuablo 
present. "He pated the following summer -at Riga, 
‘where be was vey active in composiig several airs and 
(Qn his tar to Berlin, he composed the music of vo 
‘Germau operas, Fenchon das Lciermidchen, (Fanchon the 
Lyre-maiden) and DioSyiphen (ho Sylpa). The teat of 
te frst of these aperas i by Kotabies tho mtuac i fll 
of movements of great effect and of all Himmel's ectlar 
‘compositions is said to hare-coiributed most langly to 
‘is renown; his biographer declares, that if be had comae 
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oy 
cco ley ae te 
segregate che as, 
Salice Sirgsinmea ier 

TEE es yw linge! sity 
tie te cng i is ls 
cern etcks Meat, te 

















tender kind. The ‘ase which he knows so 
throw into his subjects, andthe 
which he makes his 





cay tthe Bt a 
ai in these respets he postesses 
iyo "He ati ae de, pore 
rt of preg’ particular esta 
IESG te etebostnd af thin Lod sem to lead fo 
{his nortan question: * What i ealelted fo rodoce 
the ben eft!” Many of is songs are of a ay and 
Dopalar character, without degenerating Into that aie, 
5iHish seaceedingly well contrived "io spit the ears 
af the groundings 

Affe ‘is rear from his northern excursion, Uae 
coords ate cma ot conrt of Bey te 

i opera of Vasco de Gama, which experience coast 
{Erablemucess ar well arth mie o a8 ope enc 
Aled Polk wn! Scheurmeret (Gaiety ted Gravy) 

Tn the spring of 1501, he undertosk a juracy Yo 
































Fact, pind and Vinay and retened Bera 

Isom when wh BW fo iter to 

te tieet Tea 
nme pean oly oc ie 

exist in print The tune to Poncho may bo no 

far to te tat of yours te aol Performed om 





1 to pineyal stage of Germengy an tree al to 
ss ol aah St is oe Fal ha cant 
Sich ang progeiay be compared tony aor Germ 
"rere thstly of eight character ithe best 

thare, Honcres by ne mens eal is 

“One of the feat isthe det Beweos 
tel Eiward: hore Fanchom, wih an atnty 
of faling burly to be suas, sags, tn Soyct 
Bin Gh hte! The  whah into uoeeslly tage 
Aare, Die ganze Ht ten Orley out be 
Protued to bm vodiasedly the Soe Next foie 
Spe aad the grand Perel Cant, sand hi pate 
ite compen, ‘The Three sonata, panoirte 
‘bly alo, dedicated tthe Queen of Pras, au 
the” three diated to be’ Doches of Ollerburg, 
Tsk amongst the dest tnon for ibas, instrament 
Fis concer for he piano-rte nD, bus net been 50 
tell oan as hs sbtls forte sate asrament wilh 




















int of inert 
Fancho 














oa ie 
Sry crane eee 








seen tne 
Sasama 
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srpl tes, among which the Urn devel stands 
joa 

‘As & piano-forte player Himmel was placed. among 
thet Bape nl ny hae besa fo tom 
preference was dacDussel or Hite 

“As a private character he was partially pisesed of 
those amahlequalides, whichmade bim a most agrecable 








og oer 
sree, rere geet ed py va fe oot 
ep poe ppp 





greater portion of hit time to plearare than was con- 
sistent with his ealing as an arts, which hindered him 
{rom giving tobis works that high Gnish which ean only be 
obtained by indefatigable study and patient perseverance. 





LIST OF HIMMELS WORKS. 





incore, 

ce, dt 

- Seem, an opera, founded o 

apie 1705. 

Heras Sohne und: Preaneus Tocker, 
‘cei ofthe marrage ofthe Price of flee, 

Das Vertraun auf Gotten sacred eaialy 107. 

‘concert forthe fac. 





e 
8 





n 
10. The Pralm Dit Doms io C. 
ir Been Wan be pao, 70, 
1K Der Leyermuene 1705, 

1. Btinatrreon te 














‘24 Chama Frangaae, wills accompaniment forthe piano, 

2% Amora sng 

‘20, German ‘song, on occaion of the birth of Willam the 
ind, 1708, 

ar. A Song. for a pac ecason, 170%. 

‘2 Twelve Variations to Malbroab, dor 

50. Funeral Coutts gn oreasion ofthe faneral of Fredrick 
‘Willa I, of Promin 1700 

80, Six German ‘with accompaniments for the flute, 
Wialouells aed pana, 














'S. Senge fro the Uren of Ped 
Sk Aide Manet, vatation fr pane ilove o 





wr 


48, cess for two pianoforte oF for far hands 
4, Finlay angel ot Gator wo ih, il a 


48, Polo facet for planet 
4. Marchi for anon No.1, 23. 
50, Six" pocme frm Kxaausiony with'etcemp. for piano oF 
‘suo 
- Sit Songs of Gott, for ple oF guitar, 
BE Dieta Wel oy wacom, na 
538: Song fom Kloptck, fr to bepraves . 
a is po 












‘the Sylphs an pers, a grand orchatre 


D. 
" ont, Siusigue de Chek, piano. 
io: Romances Aste au bork i 









with pi. 
"Anglith ong for plano or gute. 





s 
12: Osten, Sen om, pi 
75. A Song by Goethe or 


3 Die Unc pe 


77. A Bitnay Soog, in thre puts: 


mpage or 











ON CONCERT PITCH, AND ITS REFORM. 


‘To the Ealtor of the Haratontcow. 


Sir, 

have long wished to offer to you some cbserrax 
tions on the great obstacle that prevents sr mosical 
‘execution from producing. that degree of atiafection 
‘which it once rerired, namely, the disorder that hes 








diapason of the anciens, and tho means of fixing one 


of a determionte character, It would tot be. more 





principal Kigds of voice that she has formed, end which 
Complete oor rocal scale, viz, the treble, the tenor and’ 





45. Maree Veelep, 2 Sopra Tesre colt Armonice 


the bess. 
Te 
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apie 


iment bas been tried upon bass voices of 
excellence, and it bar been ascertained 








ed hat the highest notes of eit 
breast voice, wer il the sume an tare higher. ‘Th 
tone fixed upon asthe standard ofthe diferent voices was 
4 whi, fom tn highest antigally, has been taken at 
ie Wiapason of church mse 
“The drametie iapason has frequently varied bath in 
Eraace and Hay; uty at each fate of Talay singers 
{Wat of race has been advantageously moliGeds 1 
i pvtcaly 46 wen Gluck sed i Pry and 
Found rch admirable means at his disor inthe vice 
Of Haiame St Taber and in those of the prnepal 
Singer ofthat period, to all of which he gave aireton 
nce denmatie and meodiots 
‘When the French reolation made the people Tire fx 
‘tine’ aliost nthe public sees a Squares; at 8 
Pod when it was all the rage to initte the solernities 
EF the ancients festivities were celsbrted in the open 
in rb me was made fo evr tho ame art 
vin tho days of antiquity. The great object at th 
time was to Leep spa constant excitement nd accom 
in io this, te most pomerful agent 
Birong, poplar emotion’ "Twoy aid sometines 
rtd cei wit ‘as any crhesran, wee 
‘stabbed inthe Chap de Arg which had to eombiae 
ther cans ate cmidrabi diane fom ec ether 


















































seis wore wader the neces a 
Yet, however, the evil was bat ring: the coicert= 
jiich had in tis manner been reise only a quater of 


fe, 

“ieanvite the players on wiod instrament ow that 
their horas, claronets, Ke bal gene. more eat the 
guile ts acct at rein and 
{tmmeiatly et perio consequences.” One tive 
elfct to hi te Rother to hs erin, and a thd to 
Ais hom, invetsbly raved the pic of thir istramente 
A the rest ofthe orcesrg, lingo not wing mere 
‘lige oat tothe ianoraon; a thet, at preset the 
oncrt-pich of mont orebestras is nearly the quarters 
‘fa ont above the natural apes, 

Now, it be only bone in so that the musi which 
fs executed, has nat been transpote, and tha all new 
‘Simposions are written as iffer the ancient diapason, 

Wl cease to bea mater of wetder cher thatthe 
tice of the opera shouldbe spl or That serenang 
Sold take the place of siginge ‘The wonderfal powers 
of Madame Drancha have ben usable o bear up aganst 
ie oil, and Madame Alberts yielding to is nappy 
Jntocnce It cannot be otherwise ll an €estoal remedy 
{provided Doubiless some labour mart be bestow 
{or this porpse; but thit may be relied upon, that'no 
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indestry was ever beter employed for a msicl porate 
fot apend pon ty dat the ered a al yap 
Fermances wll begin 0 vite, she moment the suert 
pitch is were Tua, 82. 

Gauscus. 


We wish that our correspondent bad gone a Title 
farther into this subject, which i of sigelat importance, 
fad werthy of very aris attention. Cacertptch i 
int tat vow divides the opinions of many able 
Sia, a 
i interesting a question. 









‘we invite the communications of our readers 
ED. 





ON MUSICAL EXPRESSION, 





adage cf Be a 
ign rs gba thle 
Sees edd ete Py 
fe i 
‘Whatever the department of the art a musician 
leon he amen ry 
serge eit eee 
i aie tp a hype ile 
Se Darby ah ea 
so IC eer doen hace, 
Hs degen! ae tM ond 
se pee tel Cer, Reale i Se, 
ay ijn ten a ih Fe 
ieee cept Melaka ra 






























ie date get at te 


ie obo of fs ite one 
poe epint terete reel cm 
obits eets reereroae at 
in peed ee roe ale peta 
Seen ome amet meat 
ely ort te ice neers ares 
Ere rae ed 
er eer eee eeacd 
Erie terete nes te 
to lent comical ee 
rea telnet ee es eae 
Seber aber craig reali ta 
Su Reece air ve 
rere Baie Mince meee 
se ia We et, It rat 
se tear tel ie eae ota 
ctu is pte te ee 
Teer thet 
across caption teal 
Seale ae ee a a 
Aes ape meme el pete 
Prarie ate ferme ec 
ir ought eeniora 
Pd tid etree 
stengee tena athe ete 
Soopers tee a tee 
Fe parla tte 
Boel terr ry od 
medeiog pac Meer gory eed 
Sornsipa.aiceieasta suet 
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hat impulse, which is 
iis to express 
‘and with those 









fslcatcly Blended tints which are too ethereal for any 
der analysis than that of sentiment. 

“After this some idea tay be formed ofthe dificalies 
ofthis delightfl at, requiring as it does, onthe part of 
Bim who wisest excel here, afi of deep feling 
and existe sensibility, aod, to sum vp all ia sogle 
Tine the most bpp dispositions bth physica and moral. 

Tight add thatthe whole univers, that every tBing 
sanimuated with the kindof Iie proper to tel ed within 
the domain of expression. Th elt, oe of the most se- 
Auetve of oar lusons stato alrbuting tothe objects 
which excite our emotoas, the sae feling thal the 
Tnapreasion we receive therefrom awakens within us 

ence it that very hing in nature mbit els, every 
‘hing that breathes, and even ehjeets of an fonnimale 
Kind have, or at Teast appear to ave, their language, 
thelr accent thelr expremion. Not oily does the dave 
bewal her widowed sate and tbe nightingale. your her 
Tengtened strain of melancholy lve; he very toes of the 
forest when swept bythe winds ofthe nor, seem outer 
[Rplantive moans the caveroed shore, rescuing to he 
ole of the deep, appears 10 lament in toner af hallow 
languish; even the sple poppy of the fel, bending 
had then socharged mith ruby presonte tthe pe 
mind an image of terrow and desl 
























snare rat 
a a, 
ee 








FROM MUSICAL SCRAP-BOOKS. 





‘To the Editor of the Fan 





Sir, . 

tap te stg exis fn id Sd 
ins Oe ie ate mts te 
eran Sa Se ae 
ded apteereepar] 
fm ses at ey bre 











REPECTS OF MUSIC UPON ANIMALS. 


In a carious MS. work entitled, New Jerusalem 
Harmony.” a Treatise 

‘Masic, by Wiliam Dest 
‘To all such as turn best upo 
is something amusing in bonet William's acconnt of the 
‘efit of Music wpon avimals, and its efficacy in tho cure 
of Concumptions 1 shall therefore furnish jou with the 


hole 

delighted with 

us reports, thet 
[rey to bear musi, 
c.,and Mr, Playford infers that as he once travelled neat 
Royston, in Hertfordshire, he met an herd of stage, 
about twenty in number, upon the road, follaming a bag- 
pipe and violin, which, while the musi played they west 
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ferward, but when it ceased they std fl; ana in this 
Iranncrthey were brett out of Yorkshire to Harmpton= 
Gear ‘Thertore atonal eratees so naturally love 
Salar delighted th mune, tall not aay, DO ie 
Fatonl cretore and ended withthe Knowledge thera 
Ricamad autor bath the fellowing observation, veg 
dhat nq suned ony ofthe most shal ereateres, loved 
fin understood by mu, ‘The birds af thea thse prety 
‘nnged chester how athe approach ofthe day d hey 
Markie ft thee Maker'prase! amen which, obser 
the litle lary ho by 8 stored antic doth very often 














ne scaly a eth 
ilule to the pect aplablen of the word Halak 
‘The aforementioned Kircherus als writes that the eock 
{hh sound's perfect ght mosaly, ha, 











when his hens come from their ists. ‘The philosopher 
ays, not to be Animum Musicum, isnot to be Animum 
Rationale, and the Ialian proverb is * God loves not him. 
‘whom he hath not made to love musi.” Nor doth music 














tan 
se fi 
‘whic i offen the death of many stunts.” 








ORIGIN OF THE MISH AR  CULAN. 
From“ Srvanr'e Miderical Memaire of Armagh” 


ALD. 1295, on unedited state of 24 Ednard 1st, 
Sats, “That the Bogls, a if degenerating in malera 
= had cloth. themselves with Irish vestments 
eadr half shaven encourage 
oth of the hair atthe back of the head which they 
i's, and call Cutan,” conforming themaves both 
Tad countenance tothe IraheIt was therefore, 
revolve that al the English this and shoo 0 fat 
‘Clactsas i erhead pcre the St ed 
toosae a the ‘Hanger presume to turn 
ii th isnt Galen, ‘Theve Calone were twisted 
Tock of hair denominated Gibb, in later ime, which 
ran fom the font af the ed, a resembled the erst 
Gtabcinet The ordi derived fom Calaim, whose 
radix i Cai, “Vehinds or the back part of any thing 
omy i lt why ti At 
cigial nalives, were compelle a part wilh 
fstccmsl ormament the asous tinal Sng Calan? 
the a of which ts eo melodious ant vo jasly aired 
the preset day, was compoord at ofcs to sosrn oer 
and commemorate the event, the tne itself was probably 
stimoch greater antigay 















































Creat i demi wh eg ae 
jvespet fo ibe aacien Foti Tow policy cand isn 
SiGe. = weed 
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ON THE ART OF ORNAMENTING SONG. 





‘Prom th Tretia on Melody by An. REICUA.. 


Ir is not soffcient that beantiful melodies be invented, 
they must alo ‘be exeened in a prfst manner Bul 
it tho creation of them be diffclt, the perfect exceution 
of thom is not lest so, "Let not the latter art be com= 
Bers yi that of ‘simple deeamation, far oat of « 
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‘to omatnent 
slaves of the 


as eapable of decaiming’ well, scarcely | of 


‘Qne oF two will be found able to sing even passebly. To 
{form a singer of excelleneé, the fillowing qualifications 
fre requisite Ist, A. voice at once sonorous, flexible, 
aa ‘and of f sufieient ant 





Staley seas, “al, An exquste ste thy A 
8 schol. ty Onfns of heb naieely exer 
Es, ‘tod ot esperor aicney. Rar i= 
ico fod all thes gaits Site The 
Ste inlidval aod tequet toe meet ith thee 
tho. make pretest tle na’ of inert re 
Sense Bary the we of hems Tis any cmt 
pos edt wn eran Seva le 
eerie i avon fever hing cle 
ined to charm and tnterest? The bet desis the 
overs of Racine i the jpn of Gry 
aa remarkable that no climate Eas pratuced ‘such 
excel aces, sch perfect singers andi po get 
trnber oy Tay bt Sem, no non hha exe 
{Sllenschle of singing athe flan Ang the 
Sages of both seses of tis Happy clint, ee ar 
sons nin by the mang of thelr ice an encom 
be radoer of feforing: meloly Feria fr 
Extance bare reed in pit the oder of Grek 
oe 
Tria manor of execution ih the raton 
of Koad be preserved and flowed by sacese 
Singers ould cade every hes The cca 
Sea Fatale Seog oy aes cr 
tind of erection ere cyber an pase vay 
‘ther fashions, Bat, untntnately, itis impossible to re- 
{ain sri, wir cold be traded, would 


























‘hoogh they do not seream very strgly, yet ail they 
A pot sng very cnealy © 
From the tine of Aller, Leo, and Durant, to that 
of Huse’ and Handel, the manner of singing vas at 
nce simple, tucking, aud grand, ‘The singer seldom 
sent fo Spay any ae ramen han the yp 
the el, aad some fow ater pssing embelia- 
Trevi bo came fo the port d'orger af the close of 
the ait, when he considered Kimselt this own domain. 





© M, Rael i mon Tay 
of singing of lich ite Me laren. wae 
tment iin unde on andes ne 

















spner cho makes an air of this 
kind, hime compore the eubellchments, and comin 
i open archer harmony, and with more varied models 
tions? Yew, fhe be composing instrumental masies But 
Tenution him in bo upon his goand if he is wating 
the oie. In the fet place composer snot singers 
tehnt be would compose for his yee, or with hie woes, 
Till ot suit either the telent or the voice of w silat 
Songer. Preeribed orvaments are sare tobe almost al= 
vvays illeoneented, Tn singer of talent, embell 
toehte are generally the reall of the inspiration of the 
moment; ‘which Ye SaBnitely more efltive than aay 
{hing that the stedy" and rsenrches of the composce 
‘an produce, The singer adapts thems to the nator and 
‘compass of his oie, and modifies them aceording to the 
feelings and impulse of the moment all these cons 
dleratione must necesarly be negloced i writen by the 
‘composer 























OF MOZART’S BIRTH-DAY. 





CELEBRATION 





Exteel of Later from Bree, 
‘Tne’ Silesians, like thelr neighbours the Bohemians, 

ved from other provinces by their natwal 
tent for ousic, and great love of the art, which, in all 
classes of society here i sedulously culifvatedy and fos 
tered with eal nad enthusiasm, ‘The system of the 


catholic worship tends to cherish and. strengthen this 








‘alual bingy school of istreton are nail in eve 
church, the object of which sto quali the pongle to 
ole fy the becensy That sconplnies all I fered 






Semis. 
awakened in the y 





rominer, a feling for music G8 
shal breast and. ‘othing. ean Be 
ineet with children of bath texea 
their part inthe concerted piece: 

the mats at Sra sight. "Nothing but the mot urgent 
‘eeesity en preven the Silerian peasant fom attends 
mg the Sunday services ant no teste detent, who 
hat once been ascites withthe coir, fils fo ait at 
rch ceremony be= 

‘spite af the ine 

lance over almost 














Frastens with delight. Daring! 
fantsof the villages and thei 
ightionrhood assemble for the  perpose- of exercising” 





themselves in secclar music, and it is from the talents 
thas brought into action, that festivals of considerable: 
‘extent are able todbéeelebrafed in the towns of Silesiag: 
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erg, Waidenburg, Glatz aud 
Schywidiite, in the latter of which ML. Ranbach, the 
cantor ated ergaist of the place was enabled to perform 
Schneider's Veligericht, (Day of Judgment) ina very 
‘admirable manner, with a choir aod band of more than 
A uradred person 

That the 












seme of mosie thos formed in the villages 






Ade ew many” snsial lube have be 
fod ‘continee to maiutein thomsclvs, 
fal 
Se the canon, ahem, tewpartis, Ke, in Beal, 
gether wlth & considerable umber af concert, the 
SSist raaetkatle among which are Dar Dewtche, Det 
Tichuershe, Dax Krigrrsch, a Friday and Setardny con 
tertsccety, a concer ofthe Jemish Cane a loging 
‘eademy. ey inten for Chuteh Musil tbe Acae 
Aral Ne Asotin fr casei ua 
lat Loiderlafel lependeat of the numero i= 
to mootings and aicl fats made ptr fino 
lie Many af thse sellin cliente the compntons 
af Bach anal Handel, the greter part of which may, mre 
bs reehned among’ mistal rarites, = tre love for 
fhe works of tho venerable Tlaydn alo distinguishes 
heat meetings, ad therefore His no woder thal the 
Highest cothuiana for tose of the great Moaurt sold 
‘al prevail, and is pln concert, wings, aad eve) 
ices, which are almost forgeten eliwlcrey stl con 
tinue t Welight the amateurs of thr place,” Hence 
required only hint fiom come ef he enthusiastic 
‘imivers of this great imate 1» indoce the publi to 
debrate his bitieday” with ‘becoming, banotn, For 
‘his purpose on the last anniversary of Mazar birti-day, 
tho funded aa siaty musicians and dieu assembled 
at an easly our is the durch of the Holy Cross it 
onier to perform the celsrated Repuion, "The whole 
‘was under the dieetion uf the able aed infefatgne 
Ne Schnabel, chapel-raatr ofthis town, “The fcue= 


2 pila 
ipeatng Ta 0,000 fababiant.  Tokutrable 





















































rable rect of the ebore, M. Cathey ong known for 
Wis Tote of the ar, id eauscd the bigh eliar and the 
savctanry tobe ted out forth ceca, and ncaa 
tbs eee a howe cages sot wih ax 
ayers. Ts perforant dereot tn peru, assisted by 

is two vienra-—This wonderul composition othe great 
faster was, perhaps, never before performed with such 
alge ol wd Shing wit. We hve fa 
Freqent opgortnities of eating this great work, but 
Iver did we Brew {produce to deepen irypresive 
{uy ect, “Among ollie toomenty admirably given, 
sas the didielt icordare which appeared tn be doubly 
{Blt om this ecesion. The ost profound sien 
‘allod in every part of our vst chore, and.ay 
Tones of ths’ pectic adress, which 


fe at 
Seas 
isan he see either te “An innumerable 
, ee 
RES ae 
REE ea 
festive mecting eel, which was gay deerted 
eee eet ern 
aduar Peso eee 
ie 
































18) 


the members of the 
posed fur the occasion by 


sept the fllowing wens, com 





eta, et bso here 
{eeu sang then sig 

‘And thont soo the masters pais, 
‘This day ai give hia tothe work 


Tho Memory. of th ional Mur was than 
siven by the present of tho necting, al a poem re= 
Sich, Witten Oy ove of the profes the ellen, 
Sommemratng the fetve eves hw te even 

im af 7 Don Gievenns was performs by a part of 
hateur, aad it wes detervel that w meeting of Ue 
Same Kind aostd Ke held every yea for te elebratiua 
A the bitheday of this grat art 























ON THE VIOLIN. 
Mr. Eaitor, 

‘The form of thi instrument being familiar to every 
fone, T shallot slop to give a deseription of it mice 
{'tosay iti played by abow, and that sound are draw 
from it whic! are smetioes harmonios, bat much more 

ily of the opposite kin, 

jut to"whom dats the huvention of the violin belong ? 
‘At what epoch was it heard fer the Grat time? Is it of 
fucient date? sit of Gothic origin? dy it, as certa 
Tearued men have auivanced, the Iyra of Orpheus, the 
teatudo of Linus, othe itera of Armphion Tt is forthe 
trehielogiss to decide this triple question, for the so~ 
{ition of which f would ofera reward Thad aay money 
{0 throw away ? 

However, between ourselves, T shonld not be a lite 
Jour, should this Ire, which as many charms in thie 
hands, be wresial fom the virtuosi of antiquity, in 
arder to make place for this sad welt, which cannot be 
fed without a istortion of the frame, and which obi 
15 fo assume am aititade mo disagreenble to the head, by 

id 



























wnt, However, confess, that, among. the 

2 atthe head ofthe canal at Versailles, am 

by the three-headed dog that 

to whom the ‘har given 

‘eraping away vith all 

‘Bot fs the statue antique 

‘This at Ions & certain, that Hix old; but age tocommnen, 

‘mips is sometimes youth inthe maid of anarchists. 

skate apanrs io canuder the vin as es peti 
‘han the Tyee? 
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it as tina, I doubt whether 
ftom the gu d ivory of which is ye was compose, 
foams somelediny, orn so amos; a8 the 
hich a Kieeweteror «Ballo raw every da, with 8 
‘rom abs, bale, half Grea whi 
Sr etched the enta'ofw Its wih inser 
Steus os wih men—thbest dear are oot always tote 
‘he are te tot ogeene 
ir long since the violin as ben, bel in high 
onoor_fa''Pance, as ny" be seen by" the gues 
{iat decorate the chur af St Jaen dls Minter 
The instrament tere sen in he hands of St Gens: 
fi comedian and marie "This che was bul in he 
Uc expense o's brberbeod whe 
nea peering dace 
Sniriery, Stig 
Tinele) mas grveraed by fg 
ithe roan hn ene nate Taney, hes 
Aesiguatal as Fis mote ot de Marpac la femme 
Tosi 





fever drow 





























TE, ape he of de ag 
SEE net Ya aera et 
fea ee Cee 
rent Ma wile Eales 
Tl Saas chen, Kot 
sole a re aa 
tithe ea te 
et aor on eer cit 
Sct dete og ca 
eae tae Se aa St 

SEE eatin mci 
tyne Sg Dh 
einen athe ee 
spice ah te) 
Seen a al pet 
cache aera nia Eira 
i Sr ct til Sa 
ml Sotear a 
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The most celebrated 
iis ttre the bod othe four and vent te 
Irande bande: "To these grant vtns were Oppel the 
Dats vile AU the bet ofthe later was Lally: be 
Tras fterwards reise tothe dignity af Inspector othe 
‘nn do'Ratwhich was the rage of wing in bis 
feson the two dynavtet, thay il this time had ros 
Ene! 











‘French bare always been the same, whether at the 
ing of a towa, or atthe celebration ofa marriage. 


Lam Sir, yours, 
Fipiesx. 
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FOREIGN MUSICAL REPORT. 














Vieexs, ‘The chief novelties of the season were s sew 
1ced.on the occasion of the birth day of bw Bl 
rele) 





Anica tls dun Pea eh 
ren oy Aer ee 
Tata i Se a in 





bit plumes The plot of the pice isa ftation of 

ech Vandel, Uut far wperior fo the general can. of 
‘lhe whole wel caenited to make 2 

grees. Th 

st eet the 





five ere with 
Esc erehestrs performed the music of thi pee, let nating for 


the moa astidions to dest, 
“The ain com eer the 

shortly expected te thi ets, 
tar Seasnycoetng of 












* sty for the grater 
crm The Bergenthe ofS 
‘a si trom 








many who profited by her 
ive benevolence. 





Bentis, The: 


the 
the spn ofthe ciate in which the scene Ia. "The fale 
of i fat net excited grt applain, a ala id 
Stectative, and. flo forthe bere feces the 
‘or the second act was ao id gare 
‘ivouabie proof of tha compose's 












Lares, A grand public concert was given here, forthe 
sel aecane manny wtih wag coal attended 
in cvery way corresponded to the benerolet views ef its 
‘om tan ont occasion tata ew Flte Concerta 
ston prouced by hie Lin)paistuer, abd altteably permed 
“ST Sakelberg, anda Lerghette fetta, con Mares 
onde gece fom the peo of M, on Weber, Wich Wss 
ined ith general apple. 














Wenwan. The musical waton here has been very splendid, 
larng ben, verted by'sret varie of taken and come 
lan, "The operas given eve Deen Lib twice, Archon. 





dal (Cenerentola) twice, ee ond Mir three tes Der 
Wausertriges twice, Je alo fe bearer (La Pale.) Dus euseme 
Hun Die Neeht, “Foner liche Herat, 





Wale Die He 
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lwice, Fidelio three 








{Matrimonia Stereo.) Nozze di Fi 
Ds 


or (Orpinanand 





er) Precio, Jeg: 
wie, Death Tree 





Amon the concerts, the most remarkale ws that given by 
Mad. Seymanomata a elebrated performer on the psy whe 
Xie great euthalinnm, boil Ly her powers of exer, 
‘hd the fing ad expression whch sa ve sata ber plat 








eros a highy Te 
pecan Spy of tte pers wn 
‘he pinoy andor his geninfa 8 new and bint one 
Nadine Corea ate fares gone be ih hae 
poured bs the presence of Sia the' Dube of 
Gembridge, accompanied by 

of mnie on exe 











Royst 





seteictea i iat 
Seta Bod Ac ay 








he public Tent 
iter Hosen 







‘was condected by 


% 
loa i sae ably produced 
Undertken wat 











peers 
eed of decoration mt 
‘to 








See teen 
bea Srna omacee aa 
resonance inca rat 
fa etatcinty niienra Ga 
fire ciate eer 
Fg at nbs ecient 
1M de Groots but we eannot but remark, that this itroment 
Pat ete peer 
eect eee pace ee 
Hee Bie rata ans es 
Mice! 























Vou UL. 
















Ia, Tega i a 
eer 














‘well both pares would eae 
that by lnterropting ethers thelr 
‘ijeymenty we, st te aae dane dee 








reevived wit rent enthuse The on 
fon ws come opera from the pen of Kay 
‘nied Des Hockoifet im Eichtale, (The 
tial) bat st met with no saree; set 
tiey ad ould boat of mo ve melden 









ea concert the 
i admirably adapted 


ig academy here, conducted by 3 Ries 
eekly extrei, i wich much tle i 
Sereoped” andthe interes of musi greatly prone. 





‘The society here, koown by the name of Grabazee Geseng- 
erring elevated © uaa festivity lately, on ocnsion of te 
Nngular coincidence of Decthoveuy buth-day sud the day of 
Monae ‘Geath when the Sree Worte af Christ by Haya, 
‘he Creation, Aili by Schule, aud he Repucim of Mozart, 
‘were peefosed by fll band sad chores 











Mavexce. ‘The ony thing that hat appeared her of Ite, 


thi kia, aed are 
benutal” The se- 





‘ime 
ole 





characterise sccoupaninents 
laces in mein Hora) cody remark 
ie characters) Der sehmachton 










oa hear 
scant 
aap id Se peed pa 
Sie teen rte 
apa 




















lvance ia thin place ad 
AH compat "ores made by te mess ho 


1% 















ano, yt many 
ental pieces have been exealetiy 
td his Sontantedatingishthewselves by thee 
geal for dis art,Tt were to be wad that more of the pro- 
Fesors aud students ofthe wavenity wou ake x pat in thes 
concert as uch might then be effected, This place has e-| 
ent Sen viel by Rapti Spy, whe had op 
tended, "Ow the sume oceton, the chanber-montsan 3 
Kraft of Wirtemberg, gave a coucelo oa the volowella, 2. 
‘panied by his ou on the plano, which waa received th 
rea apple. 














Nenrwssnc, The ftiva commemorative ofthe Reformation 








i ie i oct 
roance of these mhaserincca,amdvevery credit wan dad fo 
{realrable manaer ta which the ehoroses were performed. 















rerowing rudence gave tuple prot 
erat they alae. In the Ca 
is Requlem of Mozart wean nice excellent 


‘comemoration of the death of ies Vit, 


‘ection ofthe fneral solemtes 






sit berate tae 
Sieehigingatt behets ete 
fie odio iersatere’ ef mbte te of te nation tod 
fatto aA oe 
sera pore pate emer 
tay ei area tcetraens 
Series rene seme es a 
Eee atte aby a ee ace 
Pe 














Paras, onini's opera of Riceiardo ¢ Zorside has lately 
bbcenprsdaced at the Theatre Liane Ie i sopercen to 
date thatthe crowd atthe Gnt representation 9 thi pro- 
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| pene by ME Carat 









that Ricciano loves Zoride, wo hee 
by ove Ageraute, King ot Natio.” Ricardo, makes bs ray 
Alege to. Agorante'seaptal and palace, and a 
‘ear of his isrem He scorers 

‘when Agorate, who sudden 
Ser tiger amie oe “ 
‘Seeon what subjects muncal compovers In Taly are eb 
{olor we ply thee fate eae 

“The exec of thie opers il of reminicencens and we will 
geo ie™ e fn dct etenZarae a ee o 
fo ts lagi is entirely writen rom memory forthe Cantabile 

Tetated fem a duet in Taneredi, and tho Presto from 
other duct im Elizabeth.” "The ely part ofthe nae ofthe 
{iat act, Cet omai ged ta vigore i foyied om plcce by 
Portogalla, which haha atrornced a2 nae nthe opera 
of Romeo Julius, by Zioguesand the ehotay " Come fn 
‘ulteslsa too much rexables the foes cure in Ota, 
‘The beat duct inthe second set, betreen. Zorn and 
elroy "AN a ter ma slant wa 
swan alto the quartet," Contr eet 
Site.” ‘The chorws, uStendl propio is plealog altvough 
‘we know not wy he ladies ofthe retinue aoa ne thes 
elves by singing in Zora antechamber. 

Upon the wile the new opera bas produced bat ite eect, 
‘ausialcouponton kr car apenas much below 
‘Tevereiy a Orel Unvortnately fae Hominy we have 
lees works a at we age now ba thre of i 
operas fed at Pari which by wo means jst the 
Dreviou and wail ealgiams of his trumpets” 









































For the apesing of the Taian Theatre at Vienna, a new 
MI Carats has been performed, waned Gabriela, 
ates succes. 





‘hich bs obtsined the 


‘The celebrated Lafoat, after having chars 
of Lite, gone to Brases, where be ls about to give sale 
seviption eoucerts, 








Romia’s concerts have produced hi 
Made Past, ‘now without & rival has bee more y 
receired ian Mad Catalan ‘The latter doce not venture 18 
og before ber. , 


so spera of Rosi Ugo Red Fai, ie Immediaety to 
mmedlt the Kings Theste in Londou. Connaimcure 
ome mercies of 











Led 








‘ection as iimemc. Happy thse who could retaa the 
hee they had takene ‘The ew dapone wat ere songhy 





ottoredearing tu ‘Scotch ereaid to, be endowed 
with the pomer of fre-seeing events) 
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REVIEW OF MUSIC. 


Gain Rowpeav Buntzanr, povrle Puano-Fonte, 
a at dace ana 

se basen a eae 
fehE Eber Bae Se ae 
spetglgempey fan fly ei 
eaten de ede ee 
fil eas Eee 
ciate toe tas 
pieeneyaarae 








ser by thse, hing meee progres 
{nthe practi! part of msde, have cnurage chough 10 
secmuleycificdics tomerbal appalling, onl Salle 
Stony of perseverance to rabiue then. Silly however 

leer oe that Hommes rors wll 


itdoes nol 





‘derstood. ad appreciated by thuse who have Durat much 
cil in studying the art, but mysterious’ and unattractive 


i et son ein! ie i ie 
ate semen mien, espa tata 
By te coe ce met ma 
TSE heel ec Seed 
lame data diary oe om oe 
racial ral Peeing Roar, ih 
arlene fe anneenn 
ioe epee ame ro 
ere meee me eh care 
ia eyo ele, 
se pron meme le ie 
sh eeel meek Us we eral Sele 
ics ae eh ho 
hea be ag ie rome St 
meri ut 

ri a he ery ilo ok 
sate Rance ates WP he 
Te ne 
serge ten aig ee aha 
es rem SO, St ee ee 
Pee pe on 




































































‘Arzono Gaazioto. 


















































ety amd Driliancy of this wil immediatly be 
liirably puimoed trough varius elatioe, 
ued ro 








cor subordinate subject here annexed, is deliciously tra 
(ih aac well contrat to tbe first, prodacing a charm 
ing relief and m grecefl variety. 


ve 
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specail Hs 














































































































ompoiton ean only be undetaten with a 
of soccess by playery of the highest ability 
ies are as manifild ax it charae, anda the 
former wil seldom be surmounted othe ater will ever 
Terme common. We have bat ene bijection 10 the 
‘work, anil that I its lenglh—a movement of twenty-one 

a harlly be rendered tolerate, unless the pers 
nce be of the most exquisitely fished Kit, and 
uray br expecta. Tocorall weld be 
fpf stop yet, to save it fn rejection 
fr noglet, we not without lactone, advise the aor 
St thine win ae inliord fo venta’ on Hts to hate 
‘vars to atch & measure, and eartllyo apply the 
pruning knife, . ey: 





















Por-Pounnt, for the Praso-Fonts, with favourite Aire 
fiom the Works of Rossini, competed by GELINEK. 
(Goulding, D'Almaine, and Co,, SohoeSquare.) 


Cel on bet et mt pt cmp 
oop eam etl 
amet iekee Spec de deaf 
ear ata es stig 
ee Steal piace 
eterno ey 
inorder ati amt 
Haller ethnek 
site heya. es 
ae 

Shae 
Scr Hate orate ele 
Set Byte dt eed a 















































‘Tur Gnap Prvsstaw Mancn, originally competed 
ly Spontint, ond performed with Two Hundred, 
‘Trumpets, arranged for the Praxo-Fonre by Faxp, 
Karxnuesun. (Goulding, D'Almsioe, and Co, 
SshorSquare.) 


fame yes cmetin by Meaty it 
Seppe ren senecrerate hy Meany let 
ieee, cree ats Bs aby 

See me cel 

ace ees ep ing 
their fears would have subsided, had they foreknown that 
isin ite sien rec 
a seins nu ded of ae 
ieee me eres rae 
ged tem i Wei 
i eee nr pi cg 
se ar as foe a ed a 
oe prelate tte of tenes aay ee 
Heal dees i es oe el 
Hae tt sat Katt of fe Pas 
Peeper Mier getchrnbe Le 
Selves, we therefore hasten to state that, with the ail 
arin tn eh ee 
andl i seme 













































eter ae eee ont 
SST Set ees te eT 


pose is pao 
the od forming bgt that bt ose 
tulle, and exercie the Gogors of he performer in a 





‘weful manner. 
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1, FawrastA, for the Praxo-Fonts, ia which is [are] 
introduced Three of Dibdin's popular Melodies, com~ 
posed by T.A. RAWLINGS. (Goulding and Co, Soom 
Kyuare’ 


2. Ax Onrarwat Swiss Atm, with Variations for the 
Prano-FoRTE, computed by J. W. Hotpen, Mus 
Bac, Oxon. Op. 75. (Published by the same.) 


Mr. Rawlings bas chosen three of Diblin’s most x= 











ve songs for his present werk,—Tom Dowling, or 
The Suilor's Epitaph; The Sailve's Journal ; and. The 
Soldiers Adieu. With such airs as these,—which for 





pa abe re ae 
me ay my chateng he ml 
eee id oe ed rnee mig 
Bate au a oe 
sani cai roche iageng 
fp ence tae mene 
sit dee, oan ol 

a are ky ere goers fs 























‘We object very 
anelody of Tom Bowling; there ate to less than seven, 
‘of thirteen bars, three of which, 

these in the four, 





Fitroduced iu the spac ; 
uf, namel 
i 







EF Dibin's share, is the Tnttouetion, which 
Sven well writen, fai 

"The Suis Air, No.2 is ike wo many of the Tyeulese 
an hat cn Hardy tng fr the 
thor, graceful, and prety, and Nr. Holder hes composed 
foarion variations tpn it that have considerable share 
ef tare an ment, a are exreely wal acta or 
the larg class of performers that like brief, easy pase 
tages, and frequent pattes, We cannot help perceivi 
inhis some reerblance to the sige in which Mrs Maze 
oghi hes, in s popular a manner, arranged several of 
ieiaelodis of the Fyrl and ether nountalnone district 
‘Bre dont meas Yo charge Me Hae ith any lax 
Jarium he has already dsingsshed himeel? hy maa 
reslent petlletions, and ae no acesion to "bora 
from athery that of which he himself possesses a suc 
dency. The present is to be viewed &s one of his ery 
Tight works, published for young students oF for those 
wo are not wiling to contin with dificult, 



































1 The favourite Inia Atm, Savournah Deelish, a sung 

‘By Miss Stephens, with VAntaTLONs for the PLAWOH 

composed and inscribed lo the Marchioness of 

fy Mins, Wintre, of Leeds, (Mayhew aud Co, 
17, Old Bond Street) 


2. The Popstar Arn, Ob! say not woman's heart is 
ooght, campo? by WinraKen, arranged with ox 
Iwraopuerton and cst VAmIATIONS Jor the 
Prawo-FonE, with Accompaniments for Five ox 
Viororcetto, ly Samvrt Goapny, (Whiltaker 











and Go, 75, St. Paut'e Church Yard.) 
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3. La Sj an Intnopuction AxD Roxpo fir 
Ue Plaxo-Foure, composed by J-L.AweL. (Booiey 
‘and Co. 26, Holles Stree) 


Te a as pcp sg 
Te ae ee pes eae i 
pecs ait geen ee a 
Petey ble rece 
Perce cares Mier ree eae 
oy bree eet eres mat oe 
shh gue og rena apts Bath 
pie Sie eee cea ar eer 
ii sr wet ee dt deme 
sir ramet png eel mprnce 
itp perro ten te Ge ela rt, 
depen arte ray 
hereto bey main 
sae rey eee 
ee 
ek Aan ee bea ba Sg ace 
eens ik soiree re 
wis Rial tigate ete 
te oe el a ns we 
ements The pny of 









































Jag and joyous. Bat tha by no means cone 
fin to Tew musiealauthrs, tf the plague e ninety 
te aia fended wrens em ty 
ting bat satisfactory to rational ad rellecting people. 
"The second is by a composer whose name we ever 
lefore met with, and. possesses mgood deal of merit. 
‘The Intrdoction is shewy, well writen, and of n modest 
lengthy not tiring the ear, as Isto common, before the 
af the principal uovement 
Rind tia Row sanity nod cared 
through ‘with split ‘Thoogh inany af the passages In 
the pee ar ad np othe a 
less faiity i given to theat than they were suscepible 
tpn he wile, A. Abet predation, the fat 
iy him that bas come’ auer out view, may ‘be: reste 
‘lend to good players. 

















“The subject of the 




















pipalar HUNGARIAN AtA compored by Kecurzen, 

arrenged 21-2 Hono for te Praxo-Foure, with 

‘sccompaninents ed libitum, fr the Four und Vio 
Tonektno, by MR. Lacy (Whittaker and Co." 
Se. Paut's Chere Yord) 

2 Aun, Du potit Matelot, Vert poer te Prano-Fonre, 
vee Rox o, Finale composé par J ANCO™, Mayhew 
nd Co, 17, Olé Bond Steet} oe 

5. Masoxte Mano sith Vantations and an Iy- 
‘moDveTioN compoued for the Piano-FORTE, ty T. 
S/Rouuns. (by the Author, 5, Chapel Rowy Bath) 

4. Le Troubadour du Tage, a ferourte Frese Atm, 
th Varuation fore Fanortonte by W, We 
Servos.” (Mayhew and Co, 17, Old Bond Sree) 

Tue, Hungarian 

fessedly,and also 
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and tiresome, particularly as Mr. Lacy bas not varie 
ier the bave'or the acrurapaniinent ta it sufiietly tv 





Wings 
ce, mst either have m met extravagant opinion of the 
Tee ef the poe ore ery cote te ote 
Senseo those who expen heir money ithe parhase of 








anne crea oe See 
sae are eee rn ie et 
a a 
son eres sore ne ae 
played ellegro 

+ 



































something very similar is writen in the base 
3, passage of demisealqeavers me up ina 9g adie 
‘fala lies and spaces, to dst i al, and then 
the autor thinks ft high tbe to raleve the performer 
by ting a's wr the scaling wr, "Te Rod, 
‘ot Bnalesthe boat part tis pss, tthe bale of it 
‘ieapt what we have aotieed abore ia exceedingly com? 


At page 





‘The authors of the Masonie March, and the Troubadour 
‘te Tage, dl not, we suppose, aim ai originality; they 
dd they’ ave fllen wide of the mark,” Bot any thing 
how is easier than. to lnvent new poetry or ‘ew musi, 
‘and we must not blame men fer want af fancy? though 
wwe wish that Mr, Rebbens had never writen these 
Roles 






































Wo are 


pine ah rl 
the reins of thelr reepclv composes, 


‘Tune Cuanacrenmne Mandues, for Two Perm 
formers on the Praxo-FonvE, composed by W. PLt~ 
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2 Gnanp Manca jor Two Perfirmers on te Praxom 
Fonre, compured an! dicated fo Prince Charo of 
Laisngen, fy Frennnie Horraans. (Wessel eal 
Stodari 1 Salo Sure. 

5, Orematie Aus, composed and srrunged for Two 
Performers. onthe Pano-Fo, bg WAV. Surros, 

Zand 3. (Mayhew unl Cay 17 ld Boa Strea). 

‘Th iat of hse wre we aa thinks by German 

composer, and republished fra fireig copy I come 
does a military rlamphal ead a fanerd Macey all 

aed by 


ri aad thoroogh Know 
keemony, Hoe’ Wie Rat wie heh Ay 
find the stor in 


the sane he, are 
irri ted: eid na in eet 
py tri ithe uajor bey. ism very fie comoniion, 
Raving’ al the solemnity that the Marcie Pensbre ret 
(pire; indeed datos fm this which, a 
on Tata without wars, and for 
inate ca arene at tat elation, 
































‘wy compan of 
ac Sach eases, 







thant fir 

‘Weare lad t' seo. Mr, Holi 
feo ‘tho fle ‘of is that 
are led to belies, that be fas such talent fo 
on, and iia quite clear that ho is of th tr shoal oF 
fred mnie, The prevent work i a animated and pleasing 
En, worthy of aby deerpin a performers a tee 
tthe feach of all hove who fnve ual seve progres: 

os mpi to ts fo the Madan Foe 
of Rossats they are pretty al arranged far the con 
tiene af mere eginuers. 




















Mozanr’s Sts Gnawp Svatenontts, erranzod for 














tle Piaxo-Fonre, seth eccomp 
nd Vioxoncutio, by J. N, Huninxr, 
le Chapelle to te Duke of Saxo Weiner, 

No. IV. (Chappell aul Ca, 30, New Bond Street) 















tn 
hy iach 

ess niumerons, 
ence, as those 





‘shore i ean only be use 
fer i the est for the 
plex in its general structure, 
the 











‘one. (Boosey and Ca, Holle Stet). 











‘THE HARNONICON. 


‘As itis comparatively but little known, we must 
dulge some of our subscribers by inserting, part, 
‘beautiful motivo ofthe middle movement, which 
thor has marked Peco adagio. 






































Wa have sw oti eof thee ym a a 
angel by MC. Ifummel; the sisth fe pblsbed, thongh 
Tel jet cme tour bay bat we lag ta be bl toe 
cline tin cor next. 











1, Mozanr's Grayp Sxmpnony, aulapted for, the 
uh accompaniment for FLUvit, V1 

ix, and Vrouoxeetto, (ad libitum) by 8. Fe Rane 

BACLE. (Hodeal, 45, High Holborn). 


2. Brernovsy's Gnaxp Syurnoxy, ditto, ditt, 








9, Rossint's Ovenreme (0 Il Barbiere di Siviglia, 
ito, ditto, dito. 


4 Rossisi’s Ovrmrume and LarnopuztonE (o he 
opera of Zalaira, ditt, dito, ditto. 


zis tt py mine; ee 
Be ie tee 
HS ect econo Man 
Sane arn tee reer of Monte 
soci mag ate mabe deg 
SE eerie cee poten 
Reaieg Segal Dente pene 
spel tpg oe er 
Set a sr oe ees oo 
Sp rth eet oe 
ody gigi k ree ts 
gee am ely pore: a gg 
Pr eebep ope ttonrat 
See ele ie oe cree es 
SST a, einai ay mail et 
Soyer talents rs ee 
Pia lea ici horn 
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1, Hanr's Eleventh set of Quapnniaes, elected from 
Rosstnt’s opera of Zelinina, with ther Figurs in 
French and English, &c, arranged for PtaNo-FORTE, 
or Hane. (Mayhew and Co, 17, Old Boad Street). 


2A Gist set of Bricurox QcADRIILES, compote 
andserranged for the Prato Ponte. or Hany by 
: ‘ 






igh Stree, Brig 

8. A new Andalasian Watrz, a la Militaire, for the 
Puaxo Fonte, ty FW. Homncasrex. (Chappell 
and Co., 80, Naw Bond Siret). 


dul Coan tye a ae dS 
See oe ras ta ae 2 
ch Pataca eee ae 
Alc shied Och mea 
‘Bhat Moatrt has yielded to, Rosia thay entare witbont 
tuck jastice 9 the charmiug airs of Zelmira, as the 
sa es Whee Za te 
Fer ect elon a ope 
























theit eats, that they vill correct the following errors 
which either he or his engraver has committed, The 
Second A inthe thied treble 0.3, should be 

iN bars of the 


+ a he Tt ith thi 
1Y stam, page 8) shsld be There are ter 
babi notes Bt the ane ag they now std ast ot 
Bete "Tinga of ne pages arg at 
only fone sings 

Sandel for soven pages demands «somewhat 
loner price in roortion he being conten with tho ame 
Wectina htetiogs We dant me ce, 
{heey baton pon maggot to Mr. Sy tha oat 
the fliowing, 


eee 




















shih is to be found at page , the last cree chord ma 
swell stead hae ° 





fe i ek pcs a le ba 
ot gun snamees copt ea tite 


‘Mr. Horucastle's walt is an agreeable bagatelle, 


Dn, Bover's Avr, Jad! the hast een ous 
etuge"aunualiy performed nt St, Pew Cethedrel at 
‘he Feat ofthe Sond of the Clergy, wth ex accompa 
dinent for the Onan or Prane-Foure, arranged 
Gon the Score, and dedicated t2 Vincent Novela, by 
his frend and’ pupal, EDwann Hours, (Presi, 
‘Dean Stree, Soke 

‘Tene. is vo compotion, that displays the English 

fehl of sacred rani to higher advantage than thie 

Sothem of De, Boyeo, which bas for along series of years 

‘SYeteen iy and 3a, at Voart—Deen annually per= 

Tonaed ia St, Peale Cathedral and was aio wed Yor, 
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erly at the meet 
Hereford and. Glovcester. 





2 of the choirs of Worcester, 
Whether we look at the 











ihiay sears ago, bythe Ite Me Ash 
the mnserpt of Bayes, bt pi 
ery unworthy of ily high merit hd rey 
the subscription which he procured, Sie that tme it 
rf Fahy other form, and Me. Ta 
nks uf all lovers of elasscal harmony 
for placing it within the reach of numbers who city 
Ivd means af obtaining the scores art mule 
enty led to prot by i ina shape tt, to te 

tat eis pticalat Kind of stay. The arrange 
ent has done ale juste to the originalindoed we 
Stout have heen spiced had any. profestonal pop of 
‘Mp. Novell fed in such an underuhiag--avd as nich 
‘of the various parts aa eal he rowght thin the ome 
Ass ofthe hans ad fet, —for the pals are employed 

is given witheat confisinn or wanceesary diddy 
We regret that it was not rather Better Bought ost; the 
roles ate too close, the printing not oner clean, and the 
[aver tery inferior. Dut the ale of ach a ork i bot 
prada prfabeastha of oa oa qa, 
therefore the editor was possibly determined by praece 
{eon comy in hit une a 

Ve think it jt to state, what Me. Totes tas ge 

lected fo: annonce in bs ilepagey that he bas given 
{he fal tcl er in the precio, that the 
fccompaniment consists of the iustramental and voice 
farts combed. Thar he has sited i tall maieal 
Sprain and soe, aswell a the neat 
peslrmer. 

















































2. Dow, «ope hit it shall be” sag by Are and 
‘Mh die ate Landon end. Beth Const cmon 
by dons unin, Boa. (ilaghen and Co, 1 Od 
Bont Sree) 

2 SoNG, © The Village Dele” oF May Das, writen 
and npn wth oh Accompaniment fy he Pro 
Fons ty Enomns Warsi ya Haron he 
tana, agen Seer) 

4. Ax Amantayy TiuuiAD, BL Bright isthe Uh 
ene cee of the peeing” sng be 
Spe Youn Beans Cader ar 

rare) 

5. Sono, “Rest, my hem” the poetry by John He 
Alu, aor of Hay the mene by FW. Cnoven 
Gieyal Haron obiatins Repent Sree) 

BM, Lac, the asthor of the fst gle, 

an aratn eda an el 

‘sHGK Reha choo, om ancl play ete, sone, 
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are extremely dificult to set o music, and 
their popularity, we never before knew 
tempted. We Gnsier he present eft ax quite 
nt ta esify the aor im Continsing to eceopy 
imseif ins olegant a porslt, which, after & Iie mar 
‘experience andthe billing of m few quires of paper, 
srl we are deciedly of option, reute his fabs Tk 
Inay tot be unseviemle tp ML we ehity mention 
{no ot three things In bls glee that can be coneted 
"nae ents 
ans it estas Cy at cards 
ge 1, the G, a ih inthe second ber, 
‘he ring at ony aa ly ut ey ijnialy 
Ura ear ive ant aot Gat a the pra 
shall ala! hecome ome Pat pge requires 
erfet the shot, which ny easly be ded. 
‘tain, a well known dlltant, has produced = 
rety det, sot ina poplar style and’ easy, both 
Tore voices an singers." tthe words, being im the 
1 peru singular, indicated nsong mathe 
Vrowever, 08 point entirely neg 
‘itn to fa sora pieces for many voices, 
{lee above noticed, and hy attempt to agitate the quesUon 































Aeon ae 
for isan, AY 





































Will be, We fear, at present unavalling. 
No. 3, «Tho Village Bells." is aather tol-denrolish, 





nd wll bot absolulyinmoralize the author, 
foet or mnicnn,- The vers are ft alleruae Hines of 
ine an ae syllables, novelty which we sould be une 
ast otto mention, yaricaany as they wil nt otbernse 
be rch distingised for ate and plan ay Rod ay 
fre rhymes that, i we are ot greally mistaken, hare 
‘erred before 

‘Mr. Parys ballad is. clesfal and pleasing melody: 
th set ofthe ae hy the pes oa of 
thecomnon nay, and produces hn agreenbleefet 
“The wong, Navy hat m god deal of elegance in it and 
isone of the best of Mr, Crowe's woe compositions that 
‘hs fallen in ur way, 


























for the pisso-orte, from the pea ot 
‘male thee appearance at Vieuns. 
is now above thirty years since the Ost dawn ofthe gesias 
of this great composer eas balled by the musial worhl 
ce that perid he has attempted every apecies of compos. 
‘ota been equally acceaal inal,” He has daplyed 
all te requisites required ftom a true musician, invention, 
footing, spit mods, Iaemony, and all the varie of the 
tone art. -As in always the cat, he inthe int Josance, 
Ina to encounter much opposition, but the power and orig 
ual of his gens surmounted every obstacle The world 
‘wastoon conrincedof the superar of bistalents; nd abost 
‘ls Git ‘ffs were eoicient to clad his ame on 
shaken ba 
temporaic, having reached 3 bei 
ture to aspire. Seldom has he turecd aside 
‘oure to the temple of fae, and even hit deviation, the com 
‘mos lt ot hamaniy, have ben the eer ofa geaion. Critica 
‘ave observed that, with many ofthe higher benutle o thie 
author, the present compeitions abound also with is pee 
caliaiten 
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‘THE ANCIENT CONCERTS. 


TENTH CONCERT. 


Under the diretion of the Bar! Fortercus, Wednesdey 
‘May the 10th, 1505. 





















ther 
Scie ainds) Int 
Poe Ante: bray 
Reson” Ome OY seein) Cape 
Es, Venlnlng. | (Theta) Man 
Soto ie 
Rec Pedi} Cdevend Gaeta) endl 
Ei, Seep, (Delt) eee 
ae Tine 
Sh mics ets, cay — 
fort 
Dose Mah tte 
Denison ligeiny YS 
OL Sane: odd 
aes, 





to, my dea, was born to-day. 
Rect ace. dehorah ero, 





Honda 





‘Lord Fortesus bil fae for the tenth sonert i ot, ypon 
the whole, what we coald bare wish, or dil indeed expect 
some things excelent we always have fiom him, bat we want, 
‘where there in wo much decided good tate and ulgment ery 
‘ing excllent-—The pleasing airy overture to Rodlioda da 
‘ot very well prepares forth Funeral Anthea, 

‘The performance of the latter was adsrabley anda benvesly 
‘composition i=—We know of no mone wo diel fanerea 
‘we except Dr Crofts burial service, which never bas, and never 
will be excelled, and for which we are indebted to: Purell 

hls fragment, to which mul the Doctor lad the got 














‘ene to alee fu Getto Iast-—Madame Pasta doe not exe 






fod alr, bot le nat her atyley 
1er lower tenes will at dit of exertion, spd in pesragee where 
{reat effort and execution are required, abe inrrialy tags 
‘ut of tne: in wage of patho, and thea of moderate compute 
‘he lspefetion, 





eas Ighing:* was very prety tolled, and te 2 ry 
pretty chores, 20 far ant goes Handel indulged cceinaly 
In pretioene, bat he dove not manage the reper half 

‘ithe betileare—The in of *Tleart tha sat 
{otomed cd Corel, and Bis Stephene wood warble char 
ingly ifahe would add words to bar slvr tonen, "See. the 
[rec hie," Is the wleld ofthe batdeaxe with ts might 
{eres bt is another of tue bolder efforts of Handes genta 
‘which prodace litle or no eet onthe pal eat, The plea 
id bunt of variety in its—the windlg up. fugu of te 














frat magnitte, can do nothing, aad the whole pases say 
‘anid the ame indierence aad chatter which actespany the 
‘Vou I. 





‘We wih Line's madeigal bal boen bronght in anywhere bt 
Jat ter this pomertal eh ‘oat mie 
powilybe gre, aaa 

‘Avs plece in pats, i fe perhaps, the tmot perfect of all this 
legant weiter competitions, but we hae no beatin i any 
fog chat any on of hie ax dlgtflelegen woul be prefered 
Dy the detente, 

We tik that Handel must jnt have returned frm hi Bd 
ud habe wen he took the wubect in hd ef The Galt 
‘rho chosen,” of all is heathen chores there ie ot one tore 
completely la telderlle-and yt ts azeng the chate fe 
fof the vaton:—from Lard Fortecae we auld rather hare 
looked foe sme aplendidnoveliy auch a * How dark O Lord 
sate dy deresfrom Jephtiah or All power in ewe” 
Theodore. 

‘The music in Macbeth we ment relly lt sone —sencation 
Incompleely destroyed ; without the eaaldren, andthe thunder, 
the witchowands and beset, we cannot enter into the xpnié 
fit. We must however, rem, thatthe barony ofthe crs 
‘Putin all these” i ery diferent onthe sage, and Ja. our 
opinion mere characteristic Which isthe orginal etog we are 
‘ot able to say,—but Ineze to the stage reaing. 

Madane Pasta vas qite at home fn Donelle vei” 
Wich ahewarbed delightfully. Weave nothing to aay apis 
td bat ite fr, the Caro” and Bell bat the ores 

‘an srking. 'F. Cramers Con 

‘sbvays 4 treat —We with he cold ry not to 

Turey the time some.” Vaughan ivi Seaay a8 well 8 

cud wih his "aly conrad,” MMe. Wheeler; 7Pe could not 
Help thaking of "Hence, loathed Melancholy,” all he time 

'W. Kayvett shold be spared the exertion ofthe rectatve 
‘am Bether;—He sings twit great feng and propriety, but 
‘evidently not without patel fort. ‘The chor to whi it 
conducts us ie tao well known to rege comment 
tual very fly performed. "Mrx, Salon gave us, where'se 
you wal,” ag well we relly think, anit was her pomerybut 
[Risa vong for Mas Stephon, nat Mr, Salen, 

‘Asta Hundredth Pola, we cant speac oft i 8 cone 
‘ert-oom, and brought a anit the sir ofthe conclusion. We 
tre in ft aie nck at setig palms of any description ine 
‘touced at aller, and we are sory thatthe Archbishop of 
(Canterbry des not fel a litle of the mame naes. 



































ELEVENTH CONCERT. 


Under the direction of the Berl of Derby, Welnesdey, 
‘May the 36th, 182A. 





Aer. 
Overture. nephy Handel 
‘hess Hear my pass ‘Kent 
‘he, en winds reste wh, Wate, 
Bee Kogwrcre beat F (Pheedore.) Handel, 
horse Letnone despair, (ereden) Handel. 
Concerts Ite "(Fram hit Selon) Gomi 
(Ghorun, Lit yp yor eade  (Atenity "Hama 
Glee "“Sheheny Lhare ln myo. 

Sing. Oubee! Lane ‘atete) tack, 
Chore Ginkoa hy erect, ““(Souty tana 


x 
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ee 
aes alee in 
se ee ent, a 
Be Seep emmy Se 
ais — 
Sr a ra ot 


ect, ‘Thee shal the yee, 
‘Song. Us sal fot his tock. 
Gores. Quonia ta voles Sanctus, 


‘To the name of the venerable and excellent East of Desby 
secu with never to aach ans thing bat pris, bat a the 
‘Erector of the eleventh of there oncerts, we are elctartly com 
Dele owithhab te Indeed, ie exept the wneabeovrtare 
Ihich opened the perfrmance, and the no lew adirable chores 
In Hercules which flowed, there wae nothing srking, even 
‘Among the oll worn out things abd the few that were gout 
‘weve meet ijudienlyIntndoeed, Ta the fist place came 
“Hear my Prayers" then, When winds breathe sf a lee 
‘at is sung or attempted to be wing, lost every day tn every 
iwerk, (Sundays perkope exepted,) at every musical cab im 
Londoat—Ant thea, © veoree than death tndeed! (net 3p- 
leable however» Mise Btephen's warbling.) Angee ever 
Tight and fair—Now, how are we toeriebe, and what ean 
sre pomibly have to say to all theve hacked leces?—Then 
followed the chorus * Tif up your heads,” eoroas one, 1 
confevesd,but what bine bed ere Te was paced to by 
{he slde of mlerbie dicta? ™ Bhepherds Usa lost my loreP— 
‘One ofthe ublinest ofthe veered chores of the Mewsah tobe 
Irought in contact with auch trumpery IP Madane Past 
oes et snk he doce notre, grt nur opin, tthe 


Fein onde 
Negri 






























iets at of tne beyond ll saferanee. 
{bjedcoonychocen for her for er upper noes nly are clear 
al bilan, her fower tones are very weldom, ever, efective, 
* Gin en the Sword,” Ina chorus chet te dstingthed for 
the opening nebject=—The hey tn which Te fe written fin © 
amas and rcpent fret, and then In for sharp led 
ing yo bck to the orginal by very natural fas 

‘pth chord of the Mat seventh pony By the ay, which ha 
ery srting eect Sel we thik thin very fafrir pro 
ection to the opening chorus * How excellent” and the lit 
ovement in tiple te Is quite ancHandelian, fem the ele- 
‘ated height to which the great mater generaly rales atthe 
‘lone, we are here planed into an onan of froulows nots, 
Srlich vainly cve to ender Interesting a mnotonoas abject, 
{od fro which even the drums and trumpets are are, 

‘Weright have hala beter election from Alexander est 
‘han thi which opened the ecood act, "The oerture andthe 
‘omg anchors, "Hacc bleslag,” were the ony interesting 
Pieces Vaughan eanot help Singing *Sofly sec" mel but, 
Door man, how deadly viek of Ibe must bes At to Dir. Bale 
Inow'r"Sighng and lotlog," the les we say of, tn every 
reapect the beter, “The eel iyrat love ene nert—erul 
Indeed Patience, patlance,—are we ner to be reeved from 
this folery? Madame Pasta retative and wong were, open 
the whole, very ably ettaioed, but we dread every exertion of 
{hie lady f'the lower part of her vole, 

‘Tre beautful quartets and hora, frm the Mewih, upon 
wichit ie unnecenary to comment, was followed by "Me salt 
Teed hie fk,” by Bi Travia; bat where wna Miss Stephens 

the second yereeof this sweely toting alr? We dt 




















THE HARMONICON. 


net faney Mrs, Sahmon's languishs int a al —They wool 
Tare Rete sulted he Prince arable, $e" ‘Fhe * Quonian 
te Solan of Negri would have Deen arch treat to uy ha it 
‘been placed at the Begnalng, or in he ide of the act bot it 
‘rar tesatons In the highest Segre to are wo noble a apecimen 
tf the Italian Cherch Muse, tagged tothe end of the weakext 
fencer of the semon. Well, we have ne more Sura for it 
(to une a bumely, bat no, on the present ocason, = ute 
plicable pare.) May we be seat weay forthe fet tie with 
treba better materiale to work pe 











‘TWELFTH CONCERT. 
Under the direction ofthe Bart of Darnley, Wednesdey,, 
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merit the 18th, and lat concert coder tho rection of the 
‘Berl Daraley, wool teed warren the Hs Teas in truth 
"Selig Superques The noble lant sections Rare, howerer, 





characteris 
toelodin that 








‘Shing can be more Ueltlly vving tna te diferent 
Teter to the abject Im the major hey, er he pre~ 
Soo movement Ia iere Dut Iw wana hs performed ? 
‘Beng oe we tty in Very drooling manaety—febenet a 
Be comeyaroce of aceresnean nod it hist demoed of 
fecliog so nesaon ito perch at wel ac rng, what i 

Toe are sone 
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for this charming mati but the apprehension f not doing 
Jase to what most ofthe, perhaps, ever beard ert belts, 
inet very vataralydanp al tele energies. Let them be prnc= 
‘eed in ued gt aecuoned to variety and each dost and 
‘igtrogn would soon vanish altogether, We are utr ata 
Jona to acco fr the laftontion respecting Ar. Wheser!— 
‘To frye how Baron anny the wonderful incantation, fs 
Inpotable! If stones bad had ears they mat ave falt every 
powerful every energetic note! Now, sdeiting the rene 
brane af uch peetion, thatthe Director, or Dieta, ofthe 
lp should have appointed sch aainger a4 Mr. Wheeler to 
attempt tis auons tas, Is not more Toeomprehensible tous, 
‘han that Mr. Wheeler hil shou have had the temerity (we 
forbear a harher epithet.) toundertake It! After Dr. Cooke'e 
‘vo aduirably characteristic 

‘hia place the heathen chor fs 
Iyitroduced, precoding immeditely avery lean 
tore tre Gud," Tathe nen o Haul the erent 
sdapttion ofthe marie tothe sentiment on very bold erurd 
Ia in vry joyous, ad forme a striag contrast ih the lly 
Dut seria pager of the Jews, Lard Eternity "The fegue 
athe eave le admirably managed, and was sdnirably performed, 
I we hae oeasoaaly passed over the Concertos of Corelli 
Genisiank ge witout partclar notice, tas nt been fom 
any waat of reopect to these excleat stern, but becaue he 
re wo well kno, aad ao well porfroed as to 
































‘by Mina Stephen, bot we 
lean ofthat unhappy lisp which, more or lea the prevling 
‘defect ofslmort all oat feaale Hager of the present da 
bd which it destraction ton lear And correct ala 
‘Mrs. Billington, Mrs. Crouch, andthe singers of that schol 
‘weve satire feo from fein the “uery bell” Mee Dil 
Tington woall have progouscel It whistle, Mis Stephen 0g 
H ehectlen Mrs, Salon, we underdoul, has taken Det 
leave, and probaly it willbe her Gual one, Whether this was 
‘provi motion of tho noble dirctors or the lay, itis not 
for esto ay, but we confess we are not mach surpined atthe 
trent Ser. Salon has, unquestionably, eomdersle merit 
in any thie she undertakes, and what she undertaker wile 
ingly, the slmott aleayy performs well; but Are Salnon is 
Seckeily a conrert to Rosin, preferring th trickery and. or- 
fuament of me, tothe ich ad paver barmoals of Handel od 
‘Mocart hence ber greatest forts ue deadened by a8 obvioot 
{ference to whit she is about at the Ancient Concerts and 
fadiference mt, In the frat place prodace neligence, aad 
teewandslacorctnem. ‘The eondinin of the * holiday,” 
‘horas in Hardee haplet manne, we tink of sep when 
‘wobar i, but iti he toting repow of pleasre, net that 
Ietarge heaviness which poor Me. Wheeler hat wo often apresd 
rere. 

"Madame Past, after a, most be hear, to be daly extinted 
4 aloger, whea ating on the opera stage ber Conf, 
‘Bandonnts," ws the perforaance oft fool ager, uoqueston- 
Ay, but [twas the goed lager widhat the exertion of ene:— 
Ke was not the *Confin, abuodonat,” of Mra. Bilington.— 
Handel coal not compene na lifrentanthen, even if be 
rare tory, but we prefer soy one of the Chandon suthems te 
Osing unto the Lard” 

‘Tae reco act was aibored in by one of Handel's finer, 
‘moog the grand concertos; tht colo parts of which were ad 
‘maby westained by P. Cramer, 40 fr ass pre taste and the 
‘este exeation are to be regarded ; but his sectleration ofthe 
‘ine on this oecaton was quite item ;—we relly gare the 














143, 





Ancient Concert master, oval! tat i appeared there afener 
“A, perdoma,” was very sweetly sung, but pteosly droge. 
‘The old sory froma Acts and Galata fllowe and of te Gent 
chorus with whieh it commenced ie in qulte unnccetary lng t 
‘irell—Ie tthe Get pleture without exception, that Handel 
ter puted, for wile we ee Tite 

fone tle, and their 
Approach onthe other, we have s diel the scene bere oa? 
gers if we viewed on 
{Wont The reative and ir which allowed were aafa with Si 
Belly sod Mise Stephens. We ony wish, another dine, tat 
Polyphemusyould not Iy his trusty Pao oy, instead 6, 0 
the fair Galatea invoke bee. propection 
focign vhodat—These sidings, ral 
when sal we get dof thon? Whe 
Pere uosopliatcated Englah in singing Englah music? 

‘Morley Madrigal wens not well aang, it was a confesed pce 
of bsiness the rath is that theve madrigals remo completely 
ta Bngih, thatnoting shor ofthe montdeliae precision nthe 
true ste of English singing at the proper ine ad tn the poe 
pr plac, ean possibly reader thee eGectin—Next 
rated ehoeus ia Saul" Earyc"—"The many red the sbiey” 
we think the most pleusing of all Hanes ehorase 
raced on a ground baes;—the sadden bute from it to 
ove waa crown,” is stekvglysaionted!—We have neve 
the beat af our releton head bs 
(Canceta of Mati whieh lle 






























Te vat very ely paged, 











sd sfrded ws a ich test-—Madane Pasta sa parts of he 
recitative “Ohine! che intel mal?” exeeedingly wel andi 
arts she (allel;—in the Bue air she was more berell, Dat 


there was a want of energy, abe eeemed to be striving 
to do her daty wel, though feeling coscous of her utter eld 
tea towards the mic ae wa singing. 

‘We sould have been glad ifthe noble dzector of this last 
Concert for the araton had given ut we wont anya better bat 
‘a fiter abject for oar close —We have tore than vace ex 
Drested oor unqualified digunt othe introduction ofthe prod 
fied erery Sunday at aur Churches, lan Concert-Room, though 
it be the Ancient Concert Rac, an do coveeve thai eat 
not be deemed absolutly lnpoas,ishighlyindecorus, and 8 
1 vlaton of good ate, 

We now cle oar eriigae with auutiog the profesional 
Ladi and Gentlemen of the Ancient Concert Exabshinent, 
{hay if we Bave been someines compelled by the laws of er 
oar to an a tle of the Fst, we hare done xo with no outle 
tnd invidious feling, but with the sincerest respect for their 
frveral talents, and wishing them, personaly al pole good, 
i wemay be though too sever upoa Mr. Wheeler, we can only 

‘hat not belag Sa th profeson, be Id himself open 
severe animadversin, aoe wil be uluatly have to thank 
is noble Patrons sad Patroneucr for forcing im pon the 
able before ie and instruction had been daly bestowed upon 
2 vole by no means defen a elter melody strength, o ta 

















pa 

a repurd to the noble directory, they bare alls. rest dal 
to doin the way af novelty, bat the concerts the eeaon bare 
hogeher bean decked Detter than they were lat yar, nad 





sre bape fer rere 
hope for progree improvement, eek 
Xe 
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SEVENTH CONCERT, MONDAY, 24th of Mey, 1926, 

















ACT I. 
cee Mesa 
sg" Madame Roni 
Hie Goal ac 
‘Mr. Vanghon (Memenco) Morac 
Quarto, to Viti, Viola, amd Viloscello, 
Mesure Mori, Watt, Lou, and Lindley > Beetlacen 
‘Ava, Medame nai De Begin Seto me 
: _Gresentn 
es: DoD mente. 
ACT It. 
: Beathoren. 
‘Terato,  Benadices,”” Madame ‘Bovii De 
‘egy Me, Vaughan, nd Mr. Philips Chernin 
Concert, Flog, Me. Guloa Gulu. 
Dect, "As tele the Moca,” Mr. Salon 
Mr. Vaughan (IUModerto) «Handel 
Overture, Prometiees ey Beethoven. 


Leader, Ms 
‘The splendid symphony of Mozart, with which the Seveth 


Spognoeti Conductor, Sir C. Saat. 






ced, as before been noticed in this work, 
Id only. repent oars by extolling. it 
conten in aging, tha it was performed in 
‘neatly pprching pefcetion, a it pomible for 
{in orchetr fo arrive aty pets which may leo be jy 
bestowed upon al the fall ustrmentl pieces inthe above pro 
samme, Beethoven's symphony in C minor, we sll sways 
Boldt be bis ehpateere, for we eauvot imagine that be will 














teary me hare even heard the nlireHlandeliemy, the exc 
ort of the Ancient Concerts, confer its power, 

"The Overtra by Bernard Romberg.—thevioloncelloplayer 
‘whe was in Londou tan yeaa ago, high rk among 
‘works ofthis Kind, and though a point of genius we mat ce. 





Tiny place afew, aud bat very few, above it yet a depth 
‘hooght knowledge it ys to note. ‘The ever= 
tare to Premethet, es an effort of geuan, surpames Romberg 
‘unqueionablys Beethoven wote this when bis imagiaation 
‘inthe falleat vigour. Hove grand and beaut ie ect 
Mow flo sien, but how eaty of comprehension 

"The abore quartet of Beethoven, Ie lee Kaown than 
soit of hi elhers: la some few places Moci minook its 
[Peculiar character, but as a whole he executed i very charm 
They. Me. Gulia peor Step 
‘Oink i asician of tastes at 
Hight tricks ont i now th 
pays some stention to the character 
ett he hae not been very pope with the detent 

‘The fine vocal quartet from Fdomenrn, thoggh not 9 ill 
























taaie. ‘The aria of Crescenta 
excelent co 
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charmingly wig. How much itis to be regretied that thie 
‘elciouy this muster compasitin, i wot otener beard; bath 
swords and music are tory of au eilighened audience, and 
‘hast be felt by all who bave any sot fr poy o mes 
‘The former is 0 elegant, and s0 Title known, thet the ioe 
sertion of it Bere wil gratify many of our readers, and may 
dram theatention ofthe who ae nt mech aceite with 
ander works to this dat 


‘As teats the mor upon the it, 
“And mals the ae sve 
‘So uh does bey caim dole, 
‘And ing rnon potato Hight 
Poe fame tht he nd 
Restoring telecta 

















EIGHTH CONCERT, MONDAY, rh ef JUNE, 1624 
ACT I. 
Siofoia in E fat Spatr, 
‘Terzetio, Qual Sileasns® Nir. Welsh, Me 
Horncule, od Signor De Begals + Atoeod. 
New Concerto MS, Pofrte, Mie Kalkbreaner, Kaldbrener. 
Dict, # Setwovemi” Madame Roosi De Be- 
eid MnP (Asrine in Palmira) Rein 
Overtre, Anacreon + Charani, 
ACT 
Sinfonia in ©. Bevthres, 
Dect fd ato,” Madame Ronai De Beguis 
fo Signe De Bez More, 





Quartet, wo Violog, Vil, and Vielocell, 
Stare Sppwletiy Wats, Move, and 
Lindley 

‘At Mic tos, Te bc cen” ocr) 

Overture, Jeune Heart 


Leader, Mr. Mont-—Coadector, Mr, Arrwoop, 





‘This Concert the Ia of the season, was not equal to any 
that preceded it the bill wes badly made, aad the perfora- 
see produced very lle eect the vocal part partici. 
Sphors symplony sa very fle, siete campeon, and 
‘bgt to be annually given bat it ould be the aly thing of 
te lgrave and lareed's kind tht is produced on the sung 
‘rening, ‘The quart by Spobe wat Wherefore, most aad 
‘inaly introduced, being mech in the swe syle, very log, 
fed 10 mst people rather henvy. Attwood terzetio in 
‘beautiful compotion, but beiog of aselema eharicteraoalt 
ave Been placed any where rar Un immesintly ater a 
solemn and mysterious aympbooy of uc Teugth. For want of 
tebe ‘most unpardouable neglecta uch «concert 
the det between Mads Hoosi de Deguis und Mia Paton wa. 
and the later woe a inpredent in singiog “Tu che 

E to ber. 

1M, Ralbbresber's concertoon the Piano-orte, bith en ex 
cellent compention, and was admirably , together 
‘withthe brillanteymphony ta C by Beethoren, le some 
tovement for the tu deficiencies of the ether party of Ura, 
concert, wich were too compicuou Lo ava note, end 
f mmaauagement 19 cape, 
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SIGNOR ROSSINTS SUBSCRIPTION CONCERTS. 


"The second and lt, of these concer was given on Friday 
the oth of June, At the LadicrPatrooewea could not il 
‘Aleacks room withthe select on the Bt eighty others were 
‘Mdoted on the at, without any youchers of their gentility. 
‘These were a sot of telercompany,ealed laf sd the special 
sie bat the latter afer paying te gina for to concert, 
‘on ccount of the very exclusive ature ofthe diene, wool) 
Inve nome reston to complain of being thus broken Ia Upon, 
‘without permis being eked, or any apology made. 

‘As tee are most probably the lat of thet hind, and are 
stiogetber a cris feature bu tsa history, we aball gine 

eral copy ofthe programs of Ue second as we did ofthe 
int performance, 














PART THE FIRST. 


Sinfonia. 
Carin Mat rempa femtin, Sone DE 


Dect, Un rete, Sin 
Debegen ss 

‘At, Sorte, Madame Pasta 

Deets, Di earl, Mademoitle Garcia and 
Siguoe Garcia. 

Ottvio, I pial dite Mf, in morte di Lari 
‘Byron, sing by Signor Romiat ad all the 














Veal Performers ses Rossini. 
PART THE SECOND. 

Imprompts, Piana, Madlle, Dalphiae de 

‘Schaar. Kalkbresser. 
Datito, Ricardo che velo Madame Cabaa 

Towioi and M. Degree» Rosin. 
Avia, Necpd all affne, Mademointie Garcia. Rowini- 
Dutta, Amor pouente nome, Madame Blaga 

‘aod M. Begeez es Rewind, 
Aris, o protege Signor Remini Rin 


Ducts ane, Madame Cuban Ronis, sad 





‘The Outing, on the death of Lord Byron, was sung by 
‘Signor Rowial, who certainly did ot spare his Tuogy on the 
‘occasion though he eould not being himself to aod w few 
Tines of printing to let his suitors know what words the muse 
Satermised with her tears. ‘This was the only new compos 
toa ftrodacdy ll the rest being thiags that have been sung 
st erery concer, public sod private, forthe lat two Jeary oF 
‘mores except the short pice by the clever litle German gi 
Madles Schaurothy who, by way of renderiag the perfor: 
mance complete, shuld have played Di tent pelpit, or sme 
‘Tach novelty, with vrations, 

“Aa whol, we never heard dller concert than tit; ad 
suthough two or tree claacur, atone a the bottom of the 
‘oon, id wow and then rai some partial applause, and 














rey 


cay socceeded ia geting the Ottanng encored, yet we 

‘mithost fear of contradiction, ser, that nineteen 
Tithe of the andeace were 38 He aed as ouselven and 
‘mich more diatsed. 





THE CONCERTS. 


(On Friday, May 28th, Mr, Bellamy’s Concert took place at 
We Hetoreragoare Reons, Toe performore were, Mex 
Salmoo, Madame Pasta, Sli Tree, Mews, Vaughao, W. 
Kyrett, Sale, Weld ke 

On Mouisy, the Sie of May, Mr Mor’s bees concert 


vas given at the Argyll Roomy and supported by 8 strong 
ody of vocal and fatumental performers 


Mr, Begres had his annua concert at the Argyl! Rooms on 
the 16th of Jone, when avery fabionsble company stended, 


the price of the Uckety—one guinea exch —renderag it very 
select, 

















Signor Curioni took his beoeft thi year at the house of 
Sigaor Remi 0, Regent's Quadcan ot wih he was anited 
by all he operatic corp 





‘was atiended by avery numeroos and extreely elegut come 
pany. Me. Cramer conduct the whale concert, nt Signer 
Renin who undertook to sare the labour wi bie, never 
appete 

Mester Listy the young German musician, bad concert 
st the Argyl Rooms, on Ment, of Sune, when be 
‘thibited talents Una sntopibe ll the fist profesor present, 
fd more than Jusied the accounts which hae, fom time © 
time, appeared in this work, of his various and extrordiary 
powers 

‘Mademcislle Mar 














had er concert at the hoate of 








Mr Granville, ia Graftnstreet, on Wedoesda, the 25d of 
‘Sone, which was well apport. 
Signor Torr's annual private concert was given at Lady 





‘Burroog+ maion a Pertlandplace, on Thareday, the 24 
‘of Jue, end fashlobiy attended 


THE DRamA. 





Kivo's Taearne, 

Madame Catsleni has appeared in Morar Figaro 8 Sue 
savas, a character which abe performed 40 admirsly dozen 
{year ogo, and afl conioues toll very charmingly. Madame 
De Beguis was La Conese: Porto Il Conte: Madame Bingo, 
Ghersbina, aod De Begin, Figs, Signot Porto and Madame 








the casting ofthe opera that the public do not rela 
‘On the Bist of Joe, Madame Pasta tok er bene, when 
Romeo € Giulitia, & tragic opera by Zingurel, was forthe 
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‘ia tine performed ia this conatry. ‘The character ae th 
atibeted— 


Everard Capelli, (Capel) = 
Gintiewe, ie daughter == 
Romeo Bovtechy, (Mootagss) 
‘Gilberto, fend to bth fen = 
Malle ee 





e was composed upwards of twenty year ago, upon #0 
sbridgment of M. Duca fire tasltion of Shakopeares tre. 
igedy. ‘The drama ia beoeath notice, und if the names of the 
‘characters didnot lead fon recngition the origin story would 
ever be sompected. The music bas nothing that cam be called 
Dad ini, Dutt ie feeble, and pene om withost exciting a 
‘emotion tiher of pleasure or dali, —tmo pieces excepted, 
‘pon mhich the sactem of the whole bay we ae thorouyhly 














* Ombra aderata” ‘The former bing 
wating the arrival of Jaci wheat Ut hove 
{o be vite to him. The later i petformed by the mae 
the tomb seve, afer be han awallowed the poison, and betore 
Insta awakes, ‘Tho tranquil beasties of these remiad 8 
‘ery much of Glock, nny, even af Handel; the sgl ofthe pre 
phere i ot wholly ule the " Dore ar, emate bene?” ofthe 
Tater componer. To the St act in ile, very spe dt, 
Danque, io bene” which was exceedingly applraded and 
‘ecored, di certaialy pretty, though Detter sulted tothe 
chaenler then the theatre. But for the Tet act of this oper, 














hich ientirely made up ofthe scene representing the tombs 
ofall the Cepolets, it ould never be played a second times 
an 


sreogth i concentrated here, and Madame Pasta gives t 
bly powerful. Bat net. 
Tasting foarte: single 
scene, and thit 2 tragic one, dew not now make t pope 
‘pers, aod the chief characice  00t soppurted, xcept by 
‘Garcia, whowe part not of ny reat Importance. 
Tigo, Re Talia jt where we WAL sehen we made our 
lust report. Bya new agreereat itm 10 be gt ready fr the 
opening of next senon. ‘The Hory crealted about Howie 
‘Coming bere weat May i rave de dre, 
"The scious opera of Semiramide,by Remini —Remiviagio? 
Another serious opera! getting op forthe beve tof Garcia. 

















THE HARMONICON. 


‘We meat sincerely hope that itimay prove a beef o hia, and 
therefore, we all forthe present withbold out opinion oft 





GRAND CONCERT. 


(On Saturday the th of Jane being Whitean-Eve, the winter 
theatres wer obliged 10 cow ther door becuse a mort play 
ora drama with songs ntdaced ecording to something Hes 
metho, i sppoved tobe mor iereligion 
mits the prophane and pious 
jombie, ana the opers sre 
sytem or arrangement. Or, i other words emesemeats that 
tre ander the control of the Censor merum are interdicted 
Irie ethers are permitted which ca hardly bo aid to be 
tulject to any regulation whatever, and which hare lately 
teen eatried on under circanmtances 40 dingrncefl to the 
countey me alle to id 
treutoning in move expt lenguoge, 
‘On the shore eveving then, aconrert was performed on the 
stage af the Kings Tete, eoder the direction of Mr. Caer, 
Inbo coleted 2 foce tha he foe dicot to omage, Many 
rte things ansouneed were pradeutly omited by the per- 
Torwery, who sobatitted ther in thet room that the copia 
was wot prepared fry hence, some coufsionensudy and the 
Colerprse proved, we fear, unaaceoufal ia every way, 


























Davny-Lane AND CovENT-GARDEN THEATR 


Except tree afr ar itrodace iam new play, produced 
on the 7th of dune, at Covent Garden, wader the tle of 
(Chars, or the Mery Movarch nahiog new of « masial 
{ad tna ben presented ut either theatre Intl, OF the above 
sve abl speak a ou meat. 














‘Turatax Rovat, Exouse Orzna House. 


“This elegant summer thestre eto open 9 the Sed of Jaly, 
with an uacoramoaly stroug compiay? Mis Kelly and Me 
Matthews Mia Stepan aod Mr, Brabae, with other ditin- 
ined perfrmery, Including the rel Grimaldy, are cogaged, 
il ender Mr. Aral ative and able management, promise 














‘bony and scceufa though a shart sexton, 
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MEMOIR OF NICOLO JOMELLI. 


Nicovo Jones, one of the most celebrated com= 
posers of the last century, was born 









luck. His ate for ‘ofthe greater prt 
of composers of the fst order, matifesied Weel Man 
tary age, and was obserned to come duly more decide, 
Hie Commenced ‘his fat-musieal ties at his ative 
sey a enn of te came of Mra, Soap 
progress, that ts were. advised fon 
their son to complete his fwsiea studies atone tf the 

















vie of the 
fy flere qed the conservatory, as 
{tine taster hearing one of his camtlas oserated To 
Flic, was transported with joy, and exclaimed” Not 
any er wil ufo Yong ma il oe 
{he wonder and mization ef all Europe! predietion 
thaw hry fer rein sw 

Joell was but twenty-three years of age when he 
wrote his Set opera, 1: Errore Amarow, which was repre: 
ental on the ew theatre of Naples ‘Ehe flloting 
er (5), he tcl is Oar on te teed 
aren at the same city So great a the Feu 
tion he acquired by these two opSran tha, 1720, he 
‘ras summoned to Rome, wher hi’ sing fame ses 
Terence by the sufrages of the celebrated amatcry 

hich at al periods, are considered of 
Saal inporance to a young composer. ere he enjoyed 
ie prtetion of the Cardinal Bue of York, and roe 
cal to ew opertsy icimere dl Astgnate. Bo 
uthunaun which the former ofthese pros 

faclone excited, tha the author was bors i tieph 
From the orchestra to the stage, to recive the hemage ot 
the able 

TH'1781 he was calle to Bologna, where he ger the 
opera of Bsa. "Tt was here that he formed. an Sequas 












































feapuntit, Joma afmed him that he ba sede 
ie tradace to him, A few days alter, tho pood Padre 
‘Shing who and where the pop war be had talked cf 





Soneliexclaimel, Pare so To1 Paes mys) 
be ie ie poling vas om spk 





‘which he had boen trying hie strength in modalaton and 
Tague, and entrented ims to examine it an poin 
errors, You mock me,” said the good fate, 
he hoa ter ar 

‘After a residence of some cnsierable time at Bologna, 
Ihe retard to Rome, where he produced Didone, ome of 
bis "masterpicces. OF this opera it was nad by the 
cognoveeity that never were aire heard so fll of ruth 
‘tnd bounty, a harmony more pore, and copious accom: 
paniments bette adapled to the words; Gc, a gle 
oc cre witha pda, pomp int eter 
Sagance, nnd grat veto! ion re prises, 
Thich were in every mouth, soon reached Naples, and 
the emiirymen of Senl Tl elas of helr natne 
Arist al Testo ther desire to soe him again amongst 
tom, "He mired ard cme bis pr of Bence, 
‘which, esen had it not been composed 
ompatiots, could wot have filed fo exit 

at Venice, that grand theatre for the display of 
tia excleae, ht ot 3 seen the new cir, 
those fame hal now spread i aly. 
‘orcimly with the pring cans by ht quart 
ll again qited his native place, and repei 
is, the applause of which was regarded aa 
fable in oer to fil up the mearore of an ari 
He there brought out his Merape, which flly answered 
{ho high expetation that his eebrity bad raised. There, 
‘Also, he produced his fist specimen of church muse, & 
Trandate, for two choir, and ght ores, which was 
sung in the Chiesa Sento Marco, ae heard with no Tess 

oe than the mse of his Merope. 
Net inthis brilliant carer of eon be was destined 
to experience a must mortifying cheek. In 1740, be 
ieainsited: Rome, and. gave his Armida: but, nthe 

dine, fe 
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Great indigoation was felt, and fostered, no doubt, by the 
to see a Yourg ma eho only recommen 

‘ation was his sicces in dramatic composition, 
ftylo where taste and fervent imagination aro ruicient 
{o envaremaccersaspire tom situnton, in which, besides 
fonivs and natoral gifts, the most pron science and 
Srsummate experince are required.” Vet this very Gir= 
fcamstance was attended Rit results bevel to Joel. 
nui i to eter io el ay esha, ne 
nosing some mesure tho jniceaf the juloeat 
ofthe publi, he sedslously applied tothe stay of coun 
ferpoiat in which Ie soon mado. m rapid progres, and 
ired a fll Knowledge ef the ventral tore 
‘Take branches of his ar rating bythe iostatins 
‘of bis fiend the Padre Martini, he laid the foundation 
for that supersircture of sacred music, epon which his 
fame ill or ever rest Tt has bee de tha, 










































hich do not fetter genius, bat only serve as its guile, 
that tothe inpression which such m change ‘ould 
Irccessariy palace on @ rnin decustomed to success 
Doubllesr mich a circtmetance coull not fail to render 
‘nore timid and circumspect, n composce who had hort 
fore been accustomed chiely to fellow the track of his 
‘mn inspiration 
"These circumstances may also have had some share in 
Aetermining him to quit his ov country, and repair Co 
‘Vieona, which he dk At ns here that be had 
‘celebrated Metnstasio, 
tat once fell 



















fete inn the fail apint wf hs ote and onteiting 
W into corresponding sounds. From this moment Oe 
Inost sincere and sting fiendship was cement 
{tween them: ar Jom was frequently heard 0 d= 
re, that he hed derived more adeantage, and ht 
pio mms fe the oe 
tha fom al the instr 
roe materia letter rom, Metasts 
Jes, ated November, 17, the tomposer Is thes en- 
Bonet omell fe about trty-8ve years of ae, 
‘plerical igre, pace dhpostion, ith on engaging 
‘Shuntenanees took pHesing manners, end excelent 
Smead, Het, eH Tae fod In 
‘all the harmony of Hasse, with all the grace, expression. 
gelnventlon ot Windy athe teri he ce 




















‘strane the eaprice and ambition @f singere."=— AE 
‘Ever you shontd Soe him, You will he ettnced co him, 
‘as be Hs coruinly the tnast amiable onrvannd tint eve 
exited.” Semel et teed to the Disowe fl Ackil fn 
Sve of Ms Ahemons Tend whieh sam among We 
(chap em of his ‘afd wero received BY Whe 
‘Geren ith am eathusins egal to eee mer. 
antl ede wey weyers fn Vem, embanid 
‘Uae period by the pretence end magditicence of Mare 
‘Theresa, a sovereign uot les diotijguinhed for het Bemety 
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tnd he talent, than for her love and patronage of the 
fine arts. He bad the honour to accompany this princes 
fn th harpsichord, snd be ber nrctor im 
He wacrewared by her with many magnificent present, 
fan! nmong others with a superb Fog of brillant and 
tee portrait st in diamonds 











‘Ata perp of the severity wth which his great 
rmogian had been Treated in hel city, the cognosenl 
of Romo invited. bim again to ist ther eapital. He 


fccoringly repaited thither, after taking leave of bis 
lantrious fis, Metastasio, with, whose geaivs he pror 
ised faithfully to correspond. With this promise he 
Ui nat fal tm Gomply for: among the mumermus operas, 
fas well as oratoriy that were dmande of itn a fe 
ferent courts and at the geeater part af theeties of Tey, 
hh, on evety posible occasion, male choice of the works 
of this poct’ "AL Rome he’ composed his Fpligeniay 
Talestis nod Ato Regolo, Wess the celebra 
lorie, Della Puasione, which was undertaken atthe com= 
tard of his illstrious protector, the Cardinal Duke of 
York.” For other theatre, hs also composed the muse of 
Domtrio, Vlogee, ot Loco Vero. Bajactte, and Senire+ 
ride Metts esagain spent him ahs prod; 
“At prevent Me is mst di cope at St. Peters 
i Romdy and Ts the darling of hat ety, not only for 
his professional abilities, bat for his complacence, 
eracetal dejorien, ad good morals.” 
fe renowt ot Jumeli had now spread throughout 
Europe, ad. the Duke of Wartemburg, anions to 
{enjoy the talents ofa. composer who had delighted the 
‘citi of stra for nearly two years, prevailed opon Mie. 
to settle at his curt. This soversign was one of the 
freatest esnnolsseurs of music of bis ime; be was Flly 
tnsibe ofthe value of the talents of Jomeli and was 
‘desirous of iting nddtional splendour to his court, 
fnlltog thea In actlne" NEr meres especial 
Uisappointed; the componer was now in the flower of his 
‘age a talent tn to the Hriianey and fovention et 
‘out, muted the more solid acqaitements of experience 
and maturity, “AU Stutgant, where be resided for the 
pace af nearly twenty years, he produced. am almost 
Fnereaftemonberof work a well be the che fo 
the theatre and the chamber. Aeon the most remarks 
able ofthe operss he crmpored there, ate Penelope, Enea 
tn Lazio, 11 fe Paatre, Ta Clemensa di Tito, Okipinde, 
WFetonin Lote diesbitatn, Budiione, Le Asilo Amore 
tod fa Pasarela There: and in the but style, La 
chine lierata, He Guecietor deen, and TL Matrimonio 
per concors.-Amog the music fot the char, com= 
{sel for this ity, he owt remarkable isthe well known 
Win pro Defuiees of bacal service, composed for the 
‘sogohenof lay of high T40k atthe coer of his patron 
Inrange Dike of Wome 
tog to dinninioh to apprintmeat of hi chapel, Jomel 
Xara tn ito anmin Shortly wen be rece 
sn invitation to the court of Portugal, which he, however, 
‘telined, preferring to ftir to 4 hill villa which he 
Tred porcine eavitons of his alive town, whens 
he putpoted t spend. Ue remainder of his days. Bot 
te habit which he al cotracted of living im public, 
sade tetrement irksome, and he mgain rosumed is 
tevrcalInbors at Naples, from sehich he het been 
So tong absent. Hebe, th 1771» he composed, for the 
Theta fan Oar the ‘Armido, one of the wos 
eat CL his genes, wich Wes ied 
‘toih by eho ort ahd Me patie wth all the enthuse 
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‘which its excellencies merited. Encouraged by this sue- 
‘eas, he produced, iu 1772, hia Draofoont, for the same 
Ahealre: and thongh thie composition war not lose ad 
mired by nmatonrs, yet he’ had the pain te eco 
that it plessed the public much less genorally then the 











former." Buta sil greater mortification, not to aay dite 
Flac ule Hi, ie ld a have aed 
rom his ungrateful countrymen, and that tended. to 





litter the essen a his Jaya, Hoping to regain the 
favour of the public, be exoriel all hin talents a the 
‘composition ofa neve opera, entitled, [igenia in Aude, 
Bat 1 of the singers not’ being perfect in 
‘their pars, sided to the popular prejutice already ex- 
<cted, it experionced a hilure, which all the remin= 








‘trancos of the liberal and the enlightened were unable | of 


46 rope. This shock was ton mach forthe sensitive 
ind of Joell an was the care of bringing om ft of 
Spepexy that treaaned his ie He ncwre hone 
rer, wl thet we de of hi retornng heath and 
thy wae to suranson wp all his ergs i he om 
Tpit ef Cana scan ofthe hin of a bee 
{2 tho crown of Naples, a piece that abounded” ith 
Beats of the higher onc, Thin wa Choe! tar 
ater by th Tests groves of his wars. Ns sla 
tere, wih a ecg fs vasa in 
and has, which bax been performed threghvat the 
frie of Emp, aod wil pol ear ole teed 
ig geminal hare wire 
Fret rnsor who may bo jy oye the Giac 
ati at Neples heethf Auest 177 4 On 
Tith of Soptemibor fllowing, his faneral 
seer solemnizel with a magnifico uf which thet are 
Bat few examples. Tiree hundred muilan, 
‘und amateurs, nt only contributed the aa 
‘ccasion, bu unite o Aefay th expenses 
Tavera, A Hye, er chr nan capone 
txprely forthe cea, hy. the Lene. Sabha 
pil of. Marine wh Masel beat the 
tmacsro i engl. “Ail Naples joined nanienaly ta 
this at pico, whith sted ofr Uy may 
Atgement forthe ya 
‘De. Burwey sa Some at Naples, in 
































70. He was 








‘hens corpulent, and reminded) the doctor much of the 
Aigure of Handel." This adirable mn gfe 
ith so great a facility of composition, that he seldom 


rill tll of the aston of 'intrvmcnt; and 
Beye eet 
‘ase has been wang 
Yualdrememfnr a year afer ahd then commit t paper 


eapeditinaly ache call wre 4 later, Heal 
Ihe wot a sone of the respec dus to Ms cumpeston 










aay be seen from the flowing ancdote which we aul 
Bee ihe wore of te rar 1 nore,” 
‘Seat repotain among” the 













imsell close by me 
mactro touch of my taste anil execs 








to thiy 





hing i 
a 
so i ho ed ta Se 
‘three ierent ster of compeitin. Hevare 
‘went to Germany the easy and graefl flow of m Vine, 
tod m Pergoleve, pervaded all his racing. When fo 
the service of the Duke of Wurtembung. ding thatthe 
GGerians were fund of lenening, of fuller harms, aod 
sere labore onion, be inne 
line withthe tase and ‘expostatans of 
Ent on ie voturn to Htaly, endeavoured to thin ed 
Smplify his dramatic mie, whieh, howover, was sill 
tmuch ro oper for allan eas, and was dbs one 
enor of the silent prejedice that was exited 
aia hi for whey nt gear 1779, Dr, Horney 
fitedw_Nemplitan ow be ked Jomeli's opera of 
Pemofoie, be excllmed with vehemenee, # xelerat, 
Signore? vis eared, Sir). Climate opeenies 30 ext 
denny om muse, that wat f niente ety, fe 
detest in anather. "The sceret, perbapy aye, tant 



































inet tony ey faces pie ce 
‘owiehe ese he gral dosiota 
‘To toch exten wena Wis prone carci fa Waly, Bette 


the publie ear Became! familiarise tothe rors 
Morir tht whatever gave the hearer the feast. role 
to disentangle, or iemanted een, was Goth, pe 
Alario ad seterern. On hin fy we. Wil give he 
Sentinients of Saeco Malt, who" was a frend. of 
Somali aad bas Yt sw ferestse merle of hse, 
"Th harmony which app i orks, procera 
bn the ester of consunale wins, bt sometines 














Be nthe" of te ies” He fd 
henry Neen hegre compton: ae well a, 
ithe cna se al cof Ts 






{ne tig, or cieameiasee, Iaemonie 
the eompony,regeitess of wba wns acting 
hjec, after: much nole, 
ee Sey gt he 
cat wan perertiig by se 
atest eminenen. ‘Musi, loam an igenioay, 
of Jem, aboualing in nrmomy asd cone 
ance, an requiring w care exec athe to 
Millness and attention ithe anience, wot sais 
8. depraved taste of the Ttllans, Who 
thatthe fie of Glue, Some, Huse ne 
ach, was too rough and German, and. pleased hes 
smh ihn the anf the Goi hd chara 
A had for necompaaitoents, lt abounded with ges 
Misiones 
“That even. Metastasin parte of thy'taste they cee 
sured by: Mattes, may be gathered fom the flowing 
Teter, writen iu 1709 bythe Tyee pt to ed the 
piser; which ‘wll also serve to shew how wahaly 
ather'vasatlached tothe subject of hls mremoit 


‘To Siaxon Nrcoro Joneses, 












































Thad 9 fog in val tried 10 

‘Jou, sone tne ago, my Aldide 

als ad since that Fre you 
rs 
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raule which ought to ave been forwarded to you 
by Sora Stoner eset te et omnee he 9 
Jal England, who, on quting this plac, set out for Lane 
joist ite myers at on to ae 
sy despatches ints "an 0 sure of Four 
‘tection and of my ecepy ing a favorable place in Jour 
Hart, that, chalever may happen, I shal never doubt 
the sect of my sation, 

‘ef regard th two taseely air with which you have 
oaly‘fvoured me, as precios gifs: an asf athe 
Timi of my musical Knowle extend Ihave admired 
the new ad hariwooios textre of the voice an ne- 

iments, the elegance ofthe one, and eouiance 
ot the othr; aid the uncommon anit of the whole, 
thee worthy of your abies.” T must 
fonfess however, my dear Sorel tat though thistle 
Inpresses me with respect forthe writer, you bave when 
you please, mater which instantly sees on the beat, 
‘Without giving the mind the trouble of reflection,» Whes 
Tae heard thousand tines, your air Now o tovar? 
error, abl Quando srd quel with inner others 
shi Tesi om feet tht al mee 
Tedacing, they lave meno linger master of myc bt 
‘hlige me inspite of gel, foe all that You mest, 
Shave tin composing them, Aly my dent Jelly do 
tot abandon a taculg in wich you have not, nor ever 
‘rit ave, aval. In masterly airy there may be come 
Dasers perhaps, who by dint af pave and labor, wll, 
Epprac you but in fing the road to the hears uf 
fer, thir om ant be fumed of bres ay deliate 
fd sensitive as yous, and different from all those ho 
EBave hitherto dest in musial nots. I istry that in 
‘ering in this ew ale ou cact blpsmetines exe 
Dressing the pasion in dhe may which your own happy 
fermperament sugges but being oblige, ri 
oppor your leaned lc, to frequent to ntetrop the 
Tolce tho iypressins already mate in the mind af the 
Bearey are educed; and for the reputation of great 
asier, you nglect tat ofan ante and coat pers 
flmuician. 

Alen, my dear, and most worthy fend. If you 
Anew with what secopations 1 am oppressed, you wuld 
be better able to joige of that atectonae regard, which 
40 long prevets me from fulsing this Wetter. Take 
fare of Sour health, for he bows of the harmonic 
family. ‘Cersinoe to love me, and believe me to be 
Ve tcquirements were not confined to his pro~ 
be aud excelled in poetry; there tm Give" oo 
‘writing, in collection alilshed at Rome, on 
{he reconeliaton af the Pope ant the King of Portogl, 

aught his iste fm. rend 
‘Meusasios andthe cuts wll ear with intrest that 




































































CONCERT-PITCH, 
To the aor ef the axxoricor. 

Bir, 
‘As you isvite the communications of your readers 
upon the subject of concertpitch, a subject of the Brat 
importance fo vocal performers, I’beg to inform you that 
if, engaged the-attention of the French Conservateire de 
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seen des jesse teat n'a 
Acie deme serene cree Lo 
Serene! 





ing. report. was the result of the i 
it was published in the olficial part of the 
‘Moniter, in December, 1812. 

“The Committe of instruction at the School of Masie 











Epos ge eerste mers: 
ee ee cee 
He ears te oes coher Ra ot 
ete cae ies rp 
Jepsimten inde Bo 
DA Roh aor 
Bp a Nagel pyrite 
Ss cause in ini pi bb 
rp bebe sere tpl) 
Sr ne He ee hci ae 
pape epee gral 
a feet, Paty Caen 
octane Dee comet 
sally er heuer 
igh tenet reat elt ee 
Se Gee shre rd hn a s 














the organist. ‘This ie a remarkable fact, and I am 
tempted to take the liberty of asking the varios organiate 
of ur cathedrals, of other places of worship, whetbet 


fany similar circumstance exists, of ean be traced, in 





‘Your obedient servant, 


July 7th, 1926. 


ON THE PRESENT STATE OF MUSIC IN THE 
NETHERLANDS, 


respect to the question of mvc, we bare 
inn cero gst 0 le 
Drop, welought not so mach to take ins our caleeation 
Thole acquirenente wbich are tho product of stay a 
at orig byte eee fais whi are pe 
ty the band of 














mit 
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The Belgians, aa itis well knowa, are, in. great 
smeasare, derived frum the tame ongin asthe Geraans, 
‘hich may be every where traced in their language, 
Banners, and. cantina. From tha" creumstance it 
Fine fatal to onl that ey ent pec 
ie same inlents and dispositions for mses Nothing, 
bowever, can be more erroneous than such a conjctur. 
From the highest othe lowest clases af society in Ger- 
many, a rouly susceptibility of the charms of melody, 
{200 jet feeling of the heats of harmony, are found 
Uuiveialy to prevai In the Netherlands, on the cone 
teary, but fw Songs are found inthe mouths of the comn= 
seo esl anderen thas ae, fr the grate part, 
et all grace and beauty, and, like the Ereuch 
Sudeley are mostly sung. tna wovotonnes unison. It 
tose astations fr singing alo, whic le open tothe 
teen el the pent apes 
tion to make any progress in song. his indiference 
‘extends alo to. Chr ruse, fry with the exception of| 
‘Antwerp and Ghent, there is wo pine in which use of 
{his Kind is regularly caltivated Tu the later places, 
doagh the musical pestrnaaces are nat que what the 
tmausaseur could wih, yety bath with Teyard to the 
feletion ofthe mie, andthe manner of Tr exeetion, 
Est rece ty da tthe exertions at bare 
Taade. "In the ether towns of the Netherlands, 
Brossels elf not excepted, we lok in vain for any 
soln af inet yt rear of hi et” he 
Salar, that species of composition so rpch exlated 
Er Germany, iscarely known i the Netherlands eren 














ers 
ee a iar pasa a bl 
‘he peal ate rel ime Sel 
epeligettetneyee tier 
a eppir epee 













In several 
of musical 
ny serve 1 cite 


{Svs alo there hi 
conte of wich the llowing wat 
vey seid. 

i annonce 


the public journals, that,on a 
tartan day, commonly the great fa 


eyes prem ri as 
No Ae nes tes Ae allen eo 
see pl aaa ge eee eae 
Sor et ie memes oo, et 
Se ee os ee lee 
shes, mye re trons te 
Spastic eters Cy 
Baca en spe 
Sis tere cer iS 
Soule tens oe ee 
sPiehat me hed ence et 
Cy a eee ee 
oy be ee penne even, avarice 
ae cee emecns  e rle 
ee pete 
es oy oe core emai ee 
Sete sehen orale eee 
gre pes 
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come, Tene ae the neers hat fk fom far and 
near to this spectacle, we ieent tat 
Tower clases take in this ind of rtsic atleast. The 
foutet eruclaled, the smpires retire, and after & short 
{iteration annoonce fo the auwembled multitude, inthe 
fpepon of tir leader, who are tbe canqurar, and ads 
edge the meets inthe midst of the Toul ad repeated 
‘lait the assembled crowd 
Tinto be regret tht mine meu of the sme 
ied nt punted wih rexpet to sang, for, if we may 
Joige from ie laudable eat mapifested on these oo 
ain th hap reals migh eel be 
icipated. ‘Men'woapare uo exertions to proce some= 
{hie worthy of approGatin, deserve the etecm and the 
i ale ing 
{V2 cant pas the tom of Liege without pay 
Sheed tig oF psig & wba a 
Linguished amateurs, who would do foaour to any capi 
tall Concerts are given here exery winter, in the saloon 
of the Seceté Badan which age bot less con 
Spc the gd te hat prev iret 
Eicon han for the sill and cleace by which they 
Ereexccticl The sive of tsi lustrous towusman, 
Greys alors this ball and ands Uke the presiding 
{evita ofthe plac to tnzpne a love of the at, ko Keep 
‘ive the dame of lnudabil emola 
Tinssele alto ean boast of great suber of amateurs, 
yerhaps more tban any other town ofthe Netherlands sa 


























com the frou chao 

soy and paricaary great 
Stumbers of Engit fest the Sst respectability, 
Thve sted here and asthe later consider music as a 
coef branch of wdvcatio, a as the grea enlivener 
Aci lies ther presence here canoot ut prove ade 
Stntageos tothe ain; a wel as bene othe ta 
teres ofthe ately mich thes ads exoaragement, 
{nlisutuated to fteh exertions. Among te beter 
“ler ofthe Belgians musi alo ranks among the objets 
{Fedaction; hence thronghout the whale town there je 
fo want of musial eciity. Si Rowrurt and Me Le 
Comms deserve fo be meioned as sanding Brst among 




















ue professors of vocal uusic. The former is the director 
uch valuable 


esiging school sich bas produced 
laleul. "He i the autor of « Treatisoon 
Scone fend othe es pice dy 
very respectan excelent performance, Tbe falter has 
Trang tnown inthis part of tho world, es the author 
‘of several pleting compositions ofa shot kind, aud sone: 
thing in le noe extended Ge of aie 

hi ha 

"The wont distinguished of the violinist of Brussels 
M. san der Pauheny an artist ia every seuse deservs 
af Mis fame. "Tur the last three years he ins been 
{he head of m accaty of amateurs, who regslarly 


satel ha oy of 
yisteer tee ae meee 
renee cr Mang aor 
ee fe tecee tener oer 











































‘ren we bal an oppartanty of udgtog, were slurred ov 
Without a aullient degree uf attention, Beethoven 
ich great reverence by the wcety, bu they appear 





‘conscious of their weakness, and seldom ventare into @ 
feontest with his dificultie. Upon the whole, they 








‘do not yet appear to have. penetrated suficiently into 
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ty ll there. ox 
th i diamesrial 
‘of which fs. simplie 


inseparable fom 
ind of ong, 
the fret 








tense a 
falls of ft eect and du oder to be well performed, tee 
{quires something more than mere extrio of was: Tt 
‘hut justice tosy, that tho. public here ba 
‘fenve to ball with mach more uhanimows approbation one 
ot these simple compositions, than the new alan core 
eptions, the principal end of which seems to be to or~ 
‘ment the human organs, and simalate them into exer= 
tions beyoul the powers of ‘A Hera spit alan 
Eeretbaong We arth ofthis plac, Yor when any 
ign ringer makes his appearence he 
Ly he pach acon rery 






























Eee el at ta at 
Sa inated Ea 
Seles "hater eons ch 
Ter att hee 
Eesti il cemay rinse 
Eee te ma dunn, He, ne 
nc ea at 
Sepa nv ty, 
SIGE Keren satel 
sei am wane hl ated 
Siete alps ty ed 
Serica. eat! 
Ekg Satori hehatr hal 
aattcartes ei el ac 
Sree ey he pce as 
Sara, Suchtale atad tes 
SAS ARB haa a 
Piet hee Chinas ae 
weiter a Hac ae 
Skreet anh 
Reeestioat aye et 
ita en Manes eet 
sein Sadat raga 
seats fa ete a 
Fe eh ntl ae 
Bef epeindcthtedvnee tee 
Flees tn the come oper, and the ‘bal, thong the 
Seen este ec 
mentee ata memoria 
its dae etna oe 
aye Sine! in 
coarse meters 
ae 
Beeston 
icles eaten 
Senegeaa Pace wale ae 
















































= | and ales of considerable bonuty, dai 





French manner of singing generally predominates 
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ere, Grand seriogs opera are seldom given, thoagh 
Gluck, Piet, Sacchai and Spootni have many adl= 
rersal Brussel. A strongly-marked delamation 1 ret 
{ative and song, forcible expression, and a hlomnity of 
tone and ich remind one ofthe French tragsdy, 
Sacrament 
Vth reapet to polyphonic wong, we have before obser 
that there does not’ appear much apitde in the eens 
her forth ates et ariedany vile fo the 
chorus part ofthe operaswhich,n general are miserably 
pertrmed, This eect alo extends tothe aodienc, 
hare impatient of any thing bet simple melodies, and 
ther disourage tho iatsuction of full barwooy. 
‘This very evil was however, not without its allondaat 
00d, for retry flloning the taste of his com 
{fe an atten fo melody that war proiuctie 
‘ery beneficial consoquonces, especially at im whom 
the ralue of harmony was extolled to the disadvantage 
af ae Iil enunryen were charmed with his amet, 
land characteristic inelodies, andthe modesty ad re 
Serve which he shows inomamenting hi object, witout 
creroverloadiog i with anmessing embellishments vem 
‘cr hearing the splendid. prodoctions of his successor, 
oeidiea, Mebul, Berton, Se, assisted as they have been 
by all the late ational means of at, re return to big 
‘ban artis who exery where displays a jast feeling, and 
is never ambitious to snerfce tase nnd feeing to the 
Bot inthis situation of things, 
ited, and ond no ew ae 
ces, “The Trench joarals, as well as thove of the 
Netierlands which, ited, were but an cebo of the 
former, remained frm to the 
enim, and never one 5 
fancrs had been made in the at: when sldenly Mf, 
Gavt-Blase, af Paris conceived the idea of translating 
onder t0 dea the 
Thee 
ounries ~The aitempl threatened to produce 
Taplete veehaon in the Freeh perey amd he 
rad most decided eft spe the are at Hrossely 
‘hich "tow fist ecu inane by the works of these 
Inasters, who, thongh so distant rom each oer, ot ont 
inpont of tne, but im the spirit and character of the 
works, were, if the expreston may be wed, contem= 
aries it the eyes of this place, where their works 
cine tno tthe ane none and ere ag 
inte immedinte comparison before hearers, to whom the 
came with al he freshness of novelty rs 
Te the year 1821, M1 Casil-Blaze had, by his articles 
the Journat ces Debut, revived the dsp concerning 
the ancients andthe moderns, and maintained, to the 
reat scuidalof the mppoters of the former, that the 








































































Eomicopers of France, ike thatef Italy and Germany, wae 
Aefeetive in matic of archer and more powerfal characters 
that Grétry, notwithstanding his other merits, was sill 
Aefective in’ many points. He introduced the names of 


Mezart and. Rossini, as forming the centre of two dif= 
{erent parties, and announced a translation of some of 
shire poplar wes This test between the vo 
pertioserested a great inierest in Brusecls. The Htalian. 
Taster, who was treadly known by some isolated pieces: 

excited a greater 








crioaly to becore erqat ed with “> 
fSegen % be formed; win at atte BurBlre éocnas 
rer prodeced to an evening audience ad wen fe 
ceived with tn entesism hesttore witert exemple 
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Ss ui se ty Se pm tan 6 of 
Ben oe, eb eer ne se 
peyote tetigre treche 
ontario eat Seats ae 
Lone ge eg tiger ie 
Sig aiae tl je maces Se 
Sa gece eget ate te 
op bl eee aly 
ae ierrag ephghr gira 
sail it wig om J Se 
reed tetera ts 
sel ey wah 
mpt to reason away their enjoymen 
ar tt 
Shey ger Mackey 
its own excellences. - a nS 
rans ag Slt inayat 
PPA Seaman 
ea eae Mri he 
“*Teotsrement le Marriage de Figaro, opera nouvers di 
wera en es me 










































the whole house 
‘Brought into action on 
ad 


is ocension it was felt that they 
o contend with greater dificlties than we 


tobe 








{ound in Wis Darlieres and at even shookd justice be 
Aone tothe single malodies of the composition yet tha 
Wie combinol parts and polyphonic beasties of the piece 


‘Breton pre thal of he ompany, A ah 


{eld was open befre thems they were entering on 
dew path which they co ot read wih eae and 
$rcedom, any ofthe aadience had fnngined that they 











Fever, they heard meno hic ard 
fling patios ad simplicity, and yet, a the same time, 
‘ould scech the latest Highs; which was ly attempered 
fod Kept within a jest degree which sited el 30 
fvery respect tothe tihit ofthe meion, and even ia. 
Yichest dnplay pred ont is inexhaustible fleas ithe 
nd wht tos, Wat hon el et 
"sr pene, give fe Yo al tea 
‘Sucefiencies, end mae these daly suite of th vale, 
Inschore minds the dating beasties of the rapid end 











aia pea eice 
raeieere career 

SEES masini Paes 
Eicnieimreras ite: 


tere todo as others di yet the splendil det in the 
Repetto ind ine ue tatoos 
‘applause. To th qrenter musa scones 
SE tis iit composer teas semibiity we sewn, 
The while of Uroslt wes hone one great Geld 
‘Seaton between the partcnne of Most and. Romi 
‘Tie eeliade, ard per of the fashionable amaters, 
Swere on the side of the Htalian; mosicans nod. the 
‘tore eghtened Hlend of the arty sided withthe Gere 
ean Ti te Jurca too the content was ing and 
ercy ated a wa ae th ed er 


‘nore od more into the true watere and 
‘gatice of mosic. vom this colsion of partice 








ghee 
‘Merwe were elcid, and hidden traths Drought fo Nght 
‘lad the Berdiere of Rossini alone been produced, be| 


ity was |e 
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‘woakd unconditionally have come off the victor, but like 

every thing superfiiel, “Rexsint sank ‘in estimation 

wpm 8 nearer siqenintance. The Ge 

very mopportunely for his ime, a 
edie ath “On the 25th of Now 












ttc iio ad 9 
jothat all were me 









di Fyre, 
the fervour of the dispute, and after 


ny 
isthe parts of 
Fosnint seemed rather to deli than create. 


By the 


SIGNOR ROSSINI AND SIGNOR CARPANI. 





Pentima moran ger oubatre mT 9 








Ty 4 former number we, hal accion to allude to 
caggerated pases that ha bees lavished up Rosia 
in tte of the Tian Lierory journals and ar we. bave 
Tom tty favoured with a sight of the volume in which 
the article ocurn, we shall extract some passages for 
the edifeation and amoncment of cnr Tears. Had ot 
‘considerable degree of importance boca atfached 10 
‘hi entque, by it bing made to form a leading article 
fa journal so respectable as the Bibovee Tllune, 
sre shold have pasied it without wotice asa wiched guts 
Upon Rosie. Batas {a evidently intended 
he bond de coogiom on the compare, a0 what at 
frat sight-might be miataken forthe bitierent irony, 
Jaret, writen with all pousible wea, ard wath a 
‘crnentnesa and gravity of manner, that leave not 
‘shadow ofa douhon the rjc 

‘Signor Carga begine witha rey high-lown pane= 
sgrie pon the merits of Zeira, which he appetrs to 
‘Stalder as the inost teanscendeet production of hua 


isc, 























rnin 
So pomerfel” aays he is the sige of this 
satin ning toy we imagine we now bear 
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now Traetta, now Sacchinl, now Mozart; now Handel; 
for their learning, truth, and beauty, revive and lock more 
jreen in the living graces of Zelmira." Who, at all 

{uainted with the mati of Rossini, woald not suppose thi 














il epomry oper gegen ye 
sien ene eee andens tatty enieOe tee 
i aida te eel Geeks core css 
Hostal Roel vite Betis odes 
pppoe ht beh Sep wh 
PRE StNine yates Ranke tie 
fobs ees Teas pantie we er 
See eh Deas faa ee ri 
st Now.ibe taney of Hos ect 
selSiea ellen orc eta ear a gio, 
San he ateiy taf eat helen eee 
telophase rue els 
Saige tos i deniay tw co eons ees 
Parris tien it rete thee 
Bad hese sagert comes teat chew ede 
Stent the role hee pee ree rt 
eaten cones dia antigay eer 
tony by Sion wept wil te boro 
ae acl! the Meme aaketa hee! 
fr SHEN ean he pe af eso a ee 
ein a oy elicr alka de giog he 
of Un cha’ 2 it eapette Wey 3 he Ba 
ie mesatehs Cent ste ipttocted 
Casal eialsiekan see 
dar ie oe ae Riera ieee ed ance va 
Pete 
Bu ei as cache Sanh ten iy 
ings acetate eid Sinton ka 
Mis thas ae tony sal arseon talons 
See SEN ee Rae ae ret eae 
Sri apne Whe "te gsi 
Froplnog of belgesel 
Bodnong? “Wha the exieonery abe 
ESP a atts Shane male 
tonston Who, tint happy tintabuon ch 
pastel bogey ceeigrope ger 
Bec Res of steerer, ead tae ak oe 
see gdh ed ete ae ie fe ety 
een cart bes al eee te 
wield ante eater eo arent 
pc poe iraeg ret yee Bk 
Sita etter ee wieeirens terse 
terrant camel Ted hos ita bo tance 
Ter Rent te itcuncreer st ee tre Tale 
fede career uetencte cs aes Ne un 
Thica terse ion mance 
Peary aoe open 
Sea ie Gr aa wear oe 
fe te cee Chard st hoe 
gine Fett 
Se nel ea 
Bena Pha 
Sooo nce ot nama a tines 
reve enblins'o sng oar of ayo a St 
Sr fat oe sift, fochok woeocse oan 
eines in ate a Greene Beals Be 
al 
































































































this fe the. 
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the presiding divinity of thee compositions. Abt with 
Sha rapture wuld ot the stro vireo! of ater 
Times ave sng the mis of tho great oni by 
fs! bas em to ine for them’ aa for ms! 
Softy wih thst late Lvecall my words Hl could 
fet hare come atx mere propio ered t ace this 
opers of his executed in the fat nile of ecelene 
‘Tanks tothe pai spirit and exertion of Sige Bare 
taja!=-Hat dots You wil ack bat parts 
opera were most applanded! wil tll you 
_sacpt the oertreforthore was Doe 
yew fe wnexampled, of thie extrmrdinary ma 
Tota snge plows was encore The cretion of the 
Tublc wae he prin Fase fo which mst be taken 
Ito consideratn the length of the dramay and nally, 
(ei ‘ant extornary.) the cones, 
fat ext between the piece themselves fr being all 
San ent mami ei bad, ny 






















st” 





fea. The thinly is sony, which never wanting in bis 
‘ompositons but. abou ia them from ome en tothe 
ther, The fury is esprcuson, which he equally 
spss both inthe! buf an tho sro style aud whet 
tevdoce ot aere to this withthe akmont rigour, His 
tot withont ' reasin;aseare that Ihe mest at Gime 
terifie either the expression o the yng, the wisdom of 
‘ur macitro abandons the former rather han depart from 
the fate” I tus, he at thing to be attended 
the masie self; now song i the thread of the ms 
Aiscouree, od shon thet is neglect, all orden, all 
fours af Cough Int. The mse gone, and nothing 
That noice rmoins. | Would to heaven thatthe supporters 
tn seal of me, were pratnly 
netratel with this iporant truth The Bfth fear 
Fin Bat the leaming of the genius of Pesaro fs uot an 
exible tyrant, who feters by bis sovere decrees the 
freedom of fs at of nature who 
teaion from the 
age, rules that 
Current of 
Hp eld burt ealesiatins, "No the Weare 


























[hoa of the Hlomings of them 


fre abhorrent to meleay, and freeze the ¥ 








“Copa his wilh We roms p 
for ust Sater ® 
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‘of his productions. It has been said, that iti the property 
fof aman of true genias not to Teave the world as he found 
it,” This is perfectly verifed in the case of Rossini: a 
amere glance at the site in which Ialian musie found 
itself at the moment he among. the followers 
‘of Calliope, will convince ws ofthis truth. ‘The greater 
‘part of the ilustrioar Italian composers had quitted the 











Scene, and lef it to composers of a medicere lass. Mute 
were the golden Iyres of a Paisicll, a Zingarell, a Fib~ 
avanti, a: Salieri, a Paer,a Portogallo. Its true that 





fa 
they ep 
ig but yer‘ auficeat to 
minister ally to ele wants. Tn thi tae of things 
the Onpews of Pesaro eppearel; be established « new 
system of melody, nnd fn the empire of harmony it 
‘ight now be sai, 


Maya a integra wetram nascor os. 





ve the hopes of the 








Musicagain resumes her dusty and long-nglected sceptre; 
te tpl to og deserted, are ag trond 


with 
ig crows. As yet but a youth, Rossini enters 
i musical career; his manner, however, is formed, 
toro astyleat once brilliant 

fand vigorous, A deluge of new ideas pours from his 
pen; his scores abound with interesting incident he 
Fathons the chromatic, end pasting from thence (0 the 
‘diatonic with an ease allogcther surprising, he makes the 
fone give a double force and relief to the other, and thas 
‘adorns his melodies with a grace and variety, exclusively 
Is ‘own, He brows how 10 mingle, at oceation requires, 
the dramatiy the pindari, the anacreontc, ith astoish= 
fing fedicity be spreats’ aroun him with lavish hand 
a thousand graces, a thousand flowers, a thousand play- 
{al yot magi sallies of his genius. When he wishes to 
spréud around him Ceror and alaro, (he enharmonic (ome 
[est is heard to roar; with expressive leap of the reventh 
{Gatti di settina), be imitates the acute ery of anguish, 
fd with those of the octave he paints the transports of 
joy and love; and these starts frequently repeated, even 
‘without any motivo, become a characteristic beauty of is 
instrameots have a soul, « sentiment, a life 

they are heard to distourse among themselves, and 
fo comerse with the singers, to wbom they sometimes 
































fanswer, ard at others make a. pleasing echo. Hy the 
Ibayny employment wich be makes of the pono and the 
SoH in rear beeen in is hae eens st 
‘Surprising effcacy and powers in thi respec, he may be 


‘uly called the Rembrandt, the Caravaggio of the musical 
art.” Agni, how exquisite are bis enbarionie transition 
‘hich nourish und luigorate the harmony, ad so hap: 
pily introduce the desired cadences!" "Hayda was used 
{ caaploy them at times, but with Rossini they form an 
fegral part of his style in which, take notice, that all 
is mot net, and yet the neve isnot all (lutto now & musta, 
sma nuovo n'é if tutta) The lovely and delicious Ros 
‘Sinian cantilona is the Anson of the sen of, music: in a 
‘short time it makes the eiteuit of the earth, touches on 
hore, and cnlers every port; the sme melodies 
are heart at one and the same moment ia the strets of | 
‘You Il. 
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Calcutta, and in those of Naples, London, Cadiz, Vienna, 
elphia, St. Petersburg, Se. "So tae it isa tru 
that makes the barmonist gash their teeth with rage,— 
‘that the omnipotence of music doesnot consist in che 
bbomever learned they may bo, but in melody. Chords re- 
main behind in the orchestra; song makes the creat of 
the world. In simple and naked beanty, like another 
‘Venus, it glides along the surface of the ean, abd sub- 

















jets the land to its irresistible attractions.” 
“Such i the history of the music of Rossini, Scarcely 
‘had he displayed his wonder-working song, (canto tax 





saturgo) bis glowing 0 


‘otiginal geniuythan be atone 
Frame the dei ‘Tho ne 


‘The name of Rossini was 



















every south; theatre of 
aly at the tame en diferent 
pera! Ross ite wan, the 
Sar of the manag mie sl 









te ie tts hire ;: 
‘nothing against the resistless power a his new Amphion. 
Tn leas than seven yrs he achieved he mow rare and 
‘nheard of congueit—the general conquest of ara. Ul 
Compute generals dle oreche) 

rato ‘legos or post Hari expres my 








* Gent di agua tapi, ¢ di costa, 
‘Oem 





fiat Care ont poner ae ete 
ier Cuan rapes rg» coins 
Sea Cee ere a eel aa 
Boies rca Se map Pee, Be tet 
Sere tc foe een cet 
Hg ad reel ne me re 
eagle hem alee ee ee 
sae fe oles cee carey 
is Set digit eae, ame 
Maples peer long od eo al ee 
ica a lag Send re 
Se cad inhi wath 
ag bo eee ce 
ee eee oy Aree 
at ti Seem eee es eae 
res is te ce ad a Bae 
Ee oon Te eta hele 



































example 
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ent of roprin be na Palin: tin carina 
Seapchsly Uy tres Hophay Tian ot ¢ Cheae 

jo, But conscious, perhaps, that the world might not 

Retin nee rH dg ns 
Bojan ep reat ie peseed owl 
peeing ear as ihe ere 
Te Gpeck ra 

* Hci eso of armory; ata the bright 
pany ders mera oa toa are 
Sr lar Mme ier penke ie 
Sto nis nh Sf Su Se 
Biles umeiogie amit” Hoke get et 
Se ee icin eter 
‘the proper accent of the idiom, he lays the emphasis on 
rag torte ant wehtey hengele © chee ni 
Tea eh tee: Us sities hen 4 
BUA ie Ses sob ar) bf optolog her yet 
Helin” niet gue ae (lends onda 
itech igen sate ohich shrew eh 
pepe tag noe mrad 
suet fe iets Chan Orne moe 
Beret otha teeetan Sas Gut sure 
Beattie Ba oteattasaatne meat at 
defect, by suspending the action of his genins, and forcing 
ist fe log hr neni ane 
See T Rauehe eter tcrtar eget 
fis intlameat whi is sonia rc verwbiniog as 
Wingy tne "iting to cecil meet 
Ns bone Undatog teleoons al dpe 
Shining ere aon fo ies ere nad 








ue. He 









































‘The hollow winds oer Gases wows tha ence, 
Orie lout hontogs ofthe Tuna 
for the cavers of Zina, rescheing, to. the din of the 





Rammers of the Cyclops, ‘I inow that Ressini has not 
recourse to these rong fects without reason; he 
employs these deep 

iongly to relieve t 
Picture, But Tess 
Eertainy comne 

fo" purchase the 






















Tong Iter, by maging he 
Ht shorter. Lt must alao Ve acknowledged that Teo 

Jas been guilty of trations, hepatica colau- 
ing which be has given to certain worls and passages 


HE hha eometines made his personages Joa anh Sbtve= 
Dot: non the character of pasion required cain 
End inbdued melody. 

“Tahal coneiate with one word of advice to Rossini, 
whichis that though every one fs master of bis own pro- 
erly, yetit woul bo better i he would repeat Tess fre= 
{fuatly certain favourite passages; Ihe would Bear this 
fu is indy that whentberhes unde over Mis property 
‘once to the public, he bas vo right fo aim © agab, 
find make aie of fl ashisown. Even amg, lovers the 


ants rena trp mi paee® 
‘bu the ogisuing af this paper 1 was! 





has its li 








7 How ancl o hee toerene Verwelat 
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{ndowed to delaro that 1 regarded this vory repetition ax 
Atte to prane; bul mpon more mare Tmust 
‘ter my spioton. “Repsint will doubtless plead in jostl= 
fenton tha he baste im which be compose, doc not 
eave hirn tine for stedy, and thet be copies bimgelt 
wiht refetin,” Bowe’ may think vac an exe 
cent; buy indseret es Tay appear in hezaring 
sertion, ye do oot estate domand of the 
‘tho erates, tbat ho should forget all that Roe 
sini has created. —Vet still, have two words to ofer ia 
His excure Do you know why these repetitions become 
toove somite tothe generality of men Beeruse tis 
ttfortsmate aie of ‘Rossini allows the world neither 
Fest or repose, ‘Tossed and turned in a ous ayy 
fapted every hind of instrument, god or bad as ity 
happens, his poor melden are made to serve every par” 
pve ands Kind, 20 accommodating are his cea 
Tie ibey led Yromenves to every obs, and sur tem 
selves to be travesti, Tepgthened, shorted, and a= 
‘owl at plonsre, As wantve als they are heard to 
‘arch atthe head ef battalions; a8 airs of the chunbet 
they resoimd on every festive covsion; es plots come 
sitions they fl the majestic organ a the temple of 
The Lai. "Even ia the theatres themselves, they are 
fae ui the department fon, ret aha 
ihe pantomive, and to roudce less telions the length= 
ceed tlle. The Mosinian rolody hs found its way to 
very pianoforte, to every harp, 0 every guitar. "Nay, 
dis not every tavern, de vot The highways and the Bye 
srayeaf vey tm rewcnd night ae dy, with Kall 
Dervaling song? is R not groupd. from every 
{rpan, aid scraped fromthe vot of every lind Saddler 
etovery village? Tivordet 9 omplcte the full cle of 
feaivty, wothing now remains bat to Bear it 
from every charch tower, and warbled im the throat of 
very ppg buloch.” 
























































CAMBRIDGE MUSICAL FESTIVAL 


late commencement at this University was render= 
some musical performances under 









roqoey Iv addition tothe abore dy, Madame Coltran 
Ronin Miss Stephens, Mr. Sapio, Signor Plas, end 
Me. Keliner wero engaged, "The 

thy a concert atthe Bentechoase, oh Fraay the 20 of 
Sey, which ras most brit attended Rossind 
ihimelt not ooly sat at the piano-fort, bak sang the ae 
‘nthe Barbies, = Large al eto," and wih Mae 
dane” Catan the ect, Se fate in corpo. avetay 
from the Matrimonio Segre of Cimaron.” Miss Slephoos 
are ™ Gin living work” and, in thot, the hele 
pete of ng tn he rn es 
‘Rt Teast yevformed tt the wikrent. public places in 

ve 














‘dering tho winter. 

‘The room hough et crowded, He, and 
prodced the eum of x hundred guineas: she Sting up 
:8¢ the orchestra was not much wo fe cwedit of the marae 
‘ger; a Tite wont ‘tage, de Tie supporters of 


Mirch wore nit Galt filden by the seacy sopply of 
nen aimee 

Pears 
ineitacdtewtaas essa 
sl ae es ey 
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Aefectve numbers in the orchesis,partsary inthe 
chorl department. ‘Never was witcaed such 8 jmble 
‘of Incongratiesbrooght together ander the ite of a 
smered peromance, “It wes mater of enivertal repos 
Baton, to bear selections from the tabime werkt of 
Handel, withet thea of a chro 

“ie concert on Satrday evening was filly atonded, 
tut the selection was nol in goed taste, andthe per? 
formance very imperct owing to the want of 76> 
frersl ‘The tn Papatac was ot well received, 











Covert ye my People wilh great force: 
"tthe band was compat 
“ery common wth ths 
angisbed performer, ough to beresisted is quite 
FBlbows, in molt aes, aid aboull met with he strongest 
Exnsure whenever it oesurs. Madame Paste nas 
{othe veal corp this morning, and sang" Cle 
fers wenen Burlice?® in. choc, and before the head 
‘atthe Univerty! That she charmed ll hearers, may 
fp imagined, but that an opern air should Have been 
eos na acd fe, blr the gi of br we 
Degan to toll the jodgment to slepy 1 amongst the 
wonders of the day.” = és a 
The int conc at th Seth om th Monday 
crening, was oppressitely crowded. Somethings were 
‘rtrencly" well performed, and. recived with ga 6 
* ethers were bt inifeenty exceed, On 























the opposing 
(ys -but we Feoice ta lara that, whoeter sy bang 
Fain or ot he homital us prod to te amcunt of 
Ex hundred pounds bythe festa 


‘YORKSHIRE AMATEUR MUSIC MEETING. © 


‘Troe sistenth meeting of the musical aimateae of 
the city af Yor ok pny Shell on Twsday 
tad Weineatay, the alet and 28d of Ssiy.” Amore 
than onal terest waa excited on is oteni 
tots being the Gat perfreance th 
te magaidcent musical, which has been 
txpense of aboat ive thousand pound 
fot yet eniely Buished. This able wom ie ineiy= 
gh fect lng, by thirty ight wid, a wl old tho 
{fe personae which member was aimed, by way of 
te oe athe reba boat 70 ade ad 
gentlemen attended on each of the mornings. ‘The 
Shestn i of very lange dimensions, and sid up fn 
‘he mont taste anner, The music desks are al ef 
upper part belng inthe form of 8 
whlch abo genealy format or reno 
highly pleasing tthe eye. "The band 
re innrwmctialperiarmers, wih a 
the mine numbed 






































or 


Tee admaced and ified tt of the wus 
Nor of Fagland is amwest vahnown tothe people 
Ia Eotly wi ar see Hite ava Unt ade Be 
‘otkang manisactarers in Vorksbire nd Lancair pose 
Zeata hngaledge of choral mania all Handel's grand 
Wrrks, for fstance that the regular choras-sngers of 
Tanda ea arly rival. Soch’ being the fact tn the 
cate of the ver orders it may be tahen for granted 
{hat the upper classes, who calteae the art as apart of 
thelr eloetdio, are shila proportion tothe esse and 
feeans they enjoy. Awd of this will be manifest 
from ihe Snel prgranmes of wo cnet fe 
formed ‘on this oceuion chilly by amateurs” "he 
selctins cmtain seme of the est and mow dificult 
ions a0d hea we say that they were 
eat precision, abd with very fee efect, 
‘ad, we only speak the general op 























Paer 





Stog, Min Do Fra" Whua or tac” Honde 
Gli Chores, “Gada menceaa™" T", Boyde 
cme Pune 

Srophons ia minor! 

Greig cet rie” 2 
So, le DF “County Qag.> 
rire. 

Gi Tene 
ng Yes age 
hos, Be ppioen” 
Genie, Le Pe 












Seg, 
Gena Chora, * Gory to Go" Crom Ganie 
Bers Orserip fdas 1 Bectlocen, 
SECOND DAY'S CONCERT. 


Pane T. 
Syophony, No. Hain D 
(Gler "ae vt, 

Song 





ta sents 
Praha tecnica tt 








Seog, alee D. Tray Do 
Duck ove in bine eyen 








Quine, Oper SKS Becta, 
Ficase wighty Kinga” ome, 
(Glee Tithe lant rae of summer” | Stevenson, 
Qrerare, Kdverdoe Christina”. Resin 

Song, Sse De Travia, * Srect bic” (i 
Enero) ne + Handel, 
Grand’ Chorus, * Goi save the 
‘he Corontian Anthen Handel, 








1 sould be were, dat the peinsga 
Za 
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these mestngs isl bring forward the very Best com- 
pasitions, privcipally of moder date; therefore, one of 
{Beir most striking ators, isnoreltyoreparticslaly fa 
Spsamenial mates of hv cass wil be ono he 
bore elections the finest pieces ofthe greatest living 
foapener, all which wee erformed in manner 
ighly creditable to the meeting particularly the sym= 
phony by Beethoven. - Amongst the noselies, wil bo 
Ubservedsa symphony by Fesca, a very Ge new over= 
ture, by Weber, also an overture, by Ressni, which 
predoal great applause. The last mentioned compos 
Tons are almost waknovn in this country. 

“About 100 gentlemen sat down toa excllent dinner 
in the concertroom, on tho Gist day. The Rew J- 
Lowejof Wentworth in the chair. Nameroongloes tnd 
songs enlivened the evening, some of which were ex 
‘cuted in verse and choras By all the amateurs presen, 
‘witha precision and an effect that could not be exceeded, 


























Pigeon 
cht aan Feared thet pees of the: ae ty 
ten pein ach mee Tey 


see spre ey ies ae 
Repel aiy stant 
Ee segree epee 
Rin gral oder ca aeietge etd 
iach itl ei deck 
sete ie oi eae 
Snort 
nis 
Sis, TTR fe hs 
etclety Hi pe it 
Fe ee yt 
ates ee gues ee 
Theives iy Sania 
Pe Ae oer Be 
pacers ey tee 
Soragl Gait wen Wer ard 
ssi aioe eal ra, chee 
fc ean ol ese nel 
sli paty terry torn 
dees Steere way ce 
sie Sk ear tere at 
ie ay ect ta eat 
ERT Mac has eer aa Mayes 
Te ait meceiad tiie 
cer a as 
we beats ite een te 
bein erica 
Sita eect er tin me 
STAG fh US taf td 
Ae eee eee 
in ee 




















vo “The amateurs of 
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FOREIGN MUSICAL REPORT, 





‘Vigan new opera 


Tour ate bas boon prodaced at 
oethor Tht is 


oiled Der Schnee (The Soom) 
of Castel, "The muni, foo 













sets fom the Fw of Cael "he = 
the pen fe Auer, oof pleasing sad easy characte an 
ve pls and ery crac 


Abotnds with melodies far Abote the como 
fimined: more tee {wil be fund. to bee i 
twith'a French aed Talon ace, "The iaflence of Howat, 








ett, 
wey 


hone Priuay (lve chanted Prince) the me 
‘Die Sime der Natur (The Vane of Nature) 

og By chantry the poetry by Ne Roratheon 4 

{oceans by profesion bata the preset in 

ere id ot ley Die ve wad der Haren 

Fry aed the Bare po 







pees 
The 





‘The other operas given were the Mol 
Graf Armandive music by Cheri 
fer for charitable object att. 

celebrated sympliony in 
Die Worte der Etaters am Kreust, (the Words of the Re 
Aeemer on the Cron) wich wan performed enlite, aud wi 
"becoming repet for the camical orginal When beard 
oly piece uate Iden can be formed of this seb= 
Tine sad wonderfl coupention. 














‘Among the numerous other" concerts given in his 
th ore han bens sin aero By Vit 
wth int and elect by Nodame Kethmeny toy 


Irth Toa variatons or the’ clriet tod oboe, by herslt 
and her husband ;—a concerto performed by M. Birnbach ow. 
‘the citarye eat aren gitar played by abort) wich pro- 
‘Saeed a pleasing eficc-eraraions for the vol by his so 

id of six years, accompanied by the father ov the viet 
Toneelio, ‘A progwonicato wes heard very. gravely %0 
ita rset 








Sales aill remains in the same sate of mental debility, 
dn bat Ile hopes are enlerained of his recovery, he has 
‘been pace on the petnion Ite 











ce, the most 


Bentix—Amoag the concerts 


wan coe onsining of aeection 








rated overtare to Iphgenis 
‘logetber i the church sgl” Among 
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ceria Ale. 
‘aocrrta ia E misor and Chasis 
retaer and Mapeder. They aterworis played» Do 
faariby pot? Th elder showed prea run of oct, 
{Dgetter wit no common fore nc fury of perormance! 
E"Souoger daplayed mich fre, od handled fe bow with 


‘Anal posed fede 
feo vl 











rel cid aud eco; both wre adel fr the users 
‘Banver in which they gave the dieu peoages requiring the 
ouble stope--Oue ‘ofthe jour aw thar summed ip 


‘he theariea tory o this plac, aswell a of Charletenbarg 
‘and Potsdam. Total emonit of peces performed 4; Tragedies, 
4475 Dramas and Meladrames, 8; Comedien 2583 Farce 335 
‘Gperas aid Pieces with musi, 149; Vaudevilen 20; Ballets, 
158; Divertsemeat 15. "Among thee the new pisces Were, 
Gperae', Ballets 4, Divertsement 1. The following is tnt 
Of the pieces according to the names of the authors: by 
BrAlesra 93 Beethores, 25 Blum, 215 Borie 143 Bouly 























45 Cherabini 17 Ficher, 1; iorarant 5; Gluck, 73 Grery, 
7; Mmmel, 4; Nes Ieuurd, 2 Kiel, 3 Cone, Reuter, 9 
Laser" Lichtenstein, 2; Mebul “6; Wing. Malle 13 
‘Morar 19; Dell Mana, 22 Pasiello, 0 Heard, 1: Rose 
Soi 9y Sacehni, 37 Sar, rei gt 





Weber, 173 Weigh 4 Water, 
Sid ovddtaaes tedng pecs oh mate 


iateument maker ofthis pce, 
‘teat for a new fastrment, called the 





Bexren—A M, Lange tom Camel afforded the amateurs 
‘of music of thin place, a great testy short time since, by It 
Heyman jrmen ce te eg 
Batra the flowing 











et 
‘fa plaintive tnd tender character te 
ect and delicacy. In certain pits of weit my 
ps the haman vice (Who candoabe 

‘Kathibg could tend more sniatoriy fo perande 
{iat the (ve betty of mine consi i thesimpls We have 
ial athe i ancfitindrcet  fil Lno, 
HP prodace'a mont beseical eet upon the 1k 

vom the opportonity afrdcd te jing of the, 
orrer of thie inromet, eau ook ti Stone of 
Boch nttre ap to make tee way Xt once to the bent by 
fee ah rhe cpm Towel spe toon 1 he 
Tuer ofa tate caesated to prodoceita doe eect ta snes 
myers Saracens opis 
{gic incaattiony, fe Ta cteumstane ie tes, be Bale: 















































tient pai be ound io rdaren more wi 
Gag eel cay employed ou meh oc 


ektisoper Le Satin thee ay babe panied 
res. "The compose? pours periayn mare taken th 8 
‘per mina he Homan schol indeed he may bec 
scr loo te ta cine aes compoans 
le wii 








mah pores i 

eting with le extavae 
ry thay ether tonne of he name 
fa ich mere stops coayand preens 
Ibechfewersiiaistothesnger He conic eles 
Irn per alba wth regrd to any of the leo ae 
TSonytbe i aly incest tthe great al tho 
thedto alaa hos 











Nabes—The ame unfortunate epidemic seems to have 
reviled amoog the singers here, stat Milany Labliche, 





Ft hi, ke wae some tne capac te 
"The 


the 















nti 
fs ty some: chante oe ether, 
op the 

ite ce i ae ori nl . 
7 aah et oan ee ‘op one 
‘whole Sond 





inte Ui 


living beruty and apt that rende 

Stra oon om tg 
app ahd 

fal eolaurng.” 





‘with 
Titanate tare San Cake wae wetly x the plat 
Ec ateerig th me fe at Ul ge ea 


Bua Tappa ta evil was averted tn Ue. The parson who 

mont active in etiogushing the Fisiog. fants, wes re- 
ried arith ao order of krightfood, Many suspicious per- 
‘ons were apprebended on the occasion. 











Rowe. (Teatre Argentina) The principal singer ere are 
encitin Pesrrh Ange Baer omen, Benet 
‘The Zoreide di Grenate of Donel 











‘terion, 90 
of the ne 


Pieces of mei 
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Mrvax.—The oper coinpany ere fr the present comsie 
ot Mad Betloe, prime domme, Hom’ Moray How Marini 
fax reno); Veto, Signor’ Mar, Signor Siety Sign 

Precmurnty Baan Sigeor Gal. be szon ln not opened 
‘wer proptiainy fora the commencement, the greater pert 
‘OF the singers weve on the wich-bory nt lem in twenty-seven 
Pevormem were In ove week phced horde combat” The 








Fats te bgt ea $0 Ton ie wk, ol 
‘Randy esl pi eeeed the magi moment 
Seeder Ae toc Ar i lle pete te 
ech ert Nort an tener fc ae 
Say etiy We ey fae Kael tae 


ory of the’ Onplam of Genera the tnese by taal The 
Exact cept my things of mere a of Conia 
i, Bom the whol, bowerer, the vocal partie not 
ered inthe best mane, and te trons pat fo 
{lsboras, and im aefece which ave beyond the suthors 
ever, a ter a without hry me 
‘ticularly adviable fr him to sod elearnemy tal to 
Jeave comple harmony for more spl ong. The som 
lowed with repetition of Zelore snd Otel, 








Tifiient toa 


That wey are eately occupied by the mule 
ot Focal and owt, 7 "NTT coed OY 





‘Venice ~The company bere comity primadenna, Mais 
Latwode (a native of France.) meric, Signor Velo aod 

xia pina cars Cialis) bn, 
ie ds new speras ilde i Proenza, 
by avs, made n flares gets det between ead 
Sea Vetta wel ana rtyare suit Pave mt ith 


‘Bestar Tn be rd aha Et ceed vw 
nd ch was the he excited, tists te 


















liietly 
prot tad 





iy recived but 
‘the mane by a peor 
‘componr ofthe name of Wacro) obtained comiderable acces 





Gexou—From the same cause asin Trin, the thesre here 

wes clned, andthe reprenatauon ofthe new oper of vendre 

Pergo, by Frasca Mireci, alive of Poland, war Be: 
fy ceipended. 
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Cazstea.—Tondintely alter the fest wight 
of the enrobal nase, the apleadid theatre of tha place une 
{Geturecly faba prey to the awe The particles 

bot ae ye Beem ale Yo sacerain. 








‘Tenrs.—The principal singers of he company lere tia 
rma, tails Tow; promo mein, 





ew opera 
‘ented from making it eppearence- 





‘Tasesrm Om occasion ofthe birthday ofthe Emperor of 
Aura, anew Cautafrm the ps of Paint was given here, 
ued Za Fagg Astrea, 











Soxoara (in the Halinn Tyrol}—The beautit theatre re- 
cently erected thir place, war opened for the Bit tine 


lrg the lle corieal with ie i Sig of Hosa 








Panis, Academie Rayale de Musique, Nothing cam be 
more surprising thaw tie very_epposte nner in which the 
‘ 





the tr, he tilt mat 
ly thon, thes. entoncou 
the other, they are 





SUL thew offer requis are wantin : 
obi fence, with respect to 
othg all 




























oequnthau their mapecive valacy, ina musical point of 
tices Were the scores of these diferent operas publi dy 

(hice thi tele relive merin a prosuce ofa, might be 
reerinnety it would be found iat the Sappho’ of Reicha 











‘Couns in copicurnny of idea, a well ub opprepriat, 00, 
{some party altogether uew ma 
for noblenew of 


soci aceasta 
sais deme 
a i cata caer 
peerage cer anette 
ri dae ee srs Met ener 
‘hich sutmated bot be comics seriou operas in Lex 
weak seta Scans 
Eee ioe 
ee 
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ith fal 
ue person 








era oe ha 





2a Signor Per 
tei the 





of the compar, yet 


‘css with ajusnese and prciion whic 


‘alte. 8 


power eae dpe (reas vole, 
‘ows the excellence of ber school, and to thereat wilh 
Jai, very ighly esemied, “Signor Casella an Sigvors 
















= 
weap 

Settee ad alae 
Shiceneree ne dcingedbe 





© This aa hint which might, we this, be aken ni anette 
iy na eeata goers =e 








a [Theatres tit estabistaent hae same 


1 


thoogh 24a whol it cannot be compared with thine of cities 
Inbere esublahinents ‘of this hind Inve been long stat, 
Seti dbeonar oe ude “The Ue fhe pb at 
fects tem mera the eee, Homet? lmii 
Romiat itt whoever test chine with ate i oked 
| spon as fttle tee thay barUariue sear, eethoneny 
Cherubini, Mebal, sl’ Nila ys Weber, ae. constdered a 
wea compared to tis gut ide of the patie Malate. 





























gree 

‘apple. iu monieal pois of sem, this theatre ranks 

belo the two othe, Dut a Ie the pep resort af rank 

ul fuliog, We bave waned it firt-Te Legeal German 

bers of expectable 

The declin, natwithe 
ia 









lates bat 


‘hee 
Mandi 
















‘pers given gr hve been Le Donne el Zap, 
Virginia by. Rrettsers Bearhon. by. Hint, 
Schucitcerfeniti La Motinare, aut ley Der Ereyschies, 
‘whe appeared fr te at ee at the pret teste aa 
Teprated twice every week to oreroniny houses, 
Teatalited fto Monta ahd ae aboat tebe praduced on tine 
ational deste, Lat, fr eee resaon or act, the cecraip 
Iertrel the ce wo men Th ra 
care as give Tt Chaprron Hong, by Hele tw 
Mic Senos pvr he ep ears st 
cr powers of vos ail wrt of tanner. won ery Wea, 
Rants Barbier di Sion woe aus produced hers but da 
fot ety the public by uy meen 59 ful ett German 
‘Theatre The oebestr of vet a iron, 
Dat particulary with egard to an oral stent to Une, ad 
to stades of eapresion in te forte tnd pane, The attention 
{o sage eet ‘and ta beauty scenery’ greater in te 
see than in ether the enh oF German, el speaks ot 
te fr the grew tate of the coulry. 

A concert sheen given fr the benefit of the sono the ate 
respecte couponer steve. Oa thisocesio wasyeranted the 
Indrodketon to his fathers new wpern The Sulyment of Midas; 
the epmpostion sacral nod mt place. 
‘The election of tusk lowed ve foereal chor te Ue 
thin et af te Hovees sud Just of se ume’ componet=— 
‘Aveaier coueest was given by Sal. Arseldy wife to the 
Gclebrated paula of tet utc, and ae joaly mete 
‘pptnine eth ail her chante uaauer ss 
ber eae pertreranie on 
excuse, Me Arid perbn 
‘oopontion, aul proved nel 
{Upon tre whale, Petersber 

tail alent lich 
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REVIEW OF MUSIC. 


Seatmamipe, Melodramma Tragico, in dee A 
‘mutica di Sic¥on Groaccutvo Rossixt. 





Tasso Rann te eh ae fot poe ot 
Tae tea ht alot ate 
Seer ae a ray as coseat aH 
Seer etelr te ae asec es 

Se ee Se ae LS 
sh erage ee Be asatey 
cae tain pent 
pe ee geo or ean 
etait yen ae 
Spies oe be fos 
Ste keganas eerie rare 


























iat is perbape without m paral the relatives are 
all acotmpaied so thatthe rchesta fs condemed fo 
constant 


sery few remissions fom 
Ties an almost incestent blast fs kept up, and, ani all 
thin were not enough fo rose ailention, lary baa) 
is thrice brought on the stage, the added stcigth of 
‘hich drown ihe voles as efectoally ns If they” were 

gel ly fathoms beneath the aantc waves Ths 
i duced by Hunsii, shews how complete a 
evolution has en Droaght about in alia Msi 
the Tesuronian composer ame, the Germans. were 
Toundly charged will ateiGcing the singer tothe or 
chests, on oe he nhs of hee 
‘ccompaninents, compared tothe poverty and insipid 
St most uf thote that proceeded from the rival schoo 
‘Or"Monart was asserted, with more wit than rth, 

















that he pleced fhe statue in the orchestra and the pedestal 

fn the sfage. What would Gretry, to whem the remark 

3s atte have gad ad Ke beard Zatinin or the 
now before us 













able, and though i betrays 
an exhausted 





that which belongs 
calculated for a comic 
the commencement of, 












able. ‘The opening how= 
overtare, sew andl bens 
thon he real ect cane 
tot be perfectly comreged. in the Tallawing 

Uelrably accurate noten of it may be agin, 1 
Sly ani with expression on the plan-forte-— 



















































































* Yate Hannoytoox, Vol, page 195 
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Carafa's favourite air, Fra tonte angoce, as the annexed 
four bars will shew >— 











tors hacknied passages. 
‘No. 3, isa vety original chorus, inn 
‘ecding the fst appearance of Semiramide 




























is a very pretty chorus for the female attendants 
of the Queen, with & good deal of novelty in its melody; 
it is followed by a Cavatina for Semiramide, which has 
‘ol the slightest pretence tothe latter quality. 
'No. 8,  dueltino for Semiramide and. Arsace, Ser= 
thas a very elegant second movemeut to it, 
re acceptable to amateur performers, and 
‘this work. No. 9, pabished in No. XVI. 
ie ‘ine march, intredacing a charas 
some goed harmonies of the ce- 














‘We no cone to the Faas of the iat act No. 10, 
which i generally considered as the most mastery part 
‘this opera, though, es we have before stated, we prefer 
‘pon the whole the thd scene. In 
iene on be throne, anoxnes tthe abled 
Sree es mnie ee < m- | Aasyrins er eboice ofa peso as ther fotare King 
ier sponse, and call apn the nobles, people, Be. to 
serear dlity to bir whem she shall name. The cath 
‘hat flows is expressed ih an exquisite quartet by 
































re ee ae <Arsace, Iireno, Oroe, and dsrur. As this is much too 
=SSEE=; | ing tr naerton here, me aba prt the cnet part 
Of amongst the monic incu actecing member, 






som prt, lows is entirely in a iferent style, but the 
bg r id otrepiity ofthe queen are admirably 
expressed, and fnely contrasted with. her. subsequent 
No, a duet for draace and Assur, Bella imago deh | ecknest ant submission. At the conclusion of the alr, 
Deivis a very animated composition: is No.0, nara | while the priests are advancing to perform the nuptial 
iven to Laven the tenor, Ah dow’ cinendo F but both | ceremony, te ghost ef Ninur ioe from the tomb 
ve the aame dramback that diminishes the merit of | rites are suspended, and al is terror and cousin 
No. 4, and many other pieces.’ The second movement | subjoined chromatic passage ie well intraduced 
ofthe latter is an inversion of tho most popular part of | general burst of horror = 



























































= ee 


‘Thon fllom a shert et a 4. at ser, pry in cane, | Inuage not to be mindertnd, he dread and dinay 
for Semirame and irene. This woven Shows the | of tae parien who give ablated erence to thet 
of Ross's geisa when he chots fo cll | enstoee We regret ot ng abl oor oa 
ERAGE a al Sony nt he soe So etn 2 ev ba ot We opengl 
ld of words, woud'be encogh to expos, | epocnn— 
‘Vou II. 2A 
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Ii then repeated in quintet, accompanied by she 
thors ‘Tho host now speaka, ani the mba of ths 
Bre a maton the sincere sane in 

Gianonnis indeed at the words, Rist Te mie 








‘eneri! Monat 


Sec ee a se a 
ie Sno ica oe i 
Mrinal fn 
SB uti 

Beiakeh oya 
saree 








8 grand duet betweon 
1A Asner, No. 11, fa which vindicative 





sia and chores, Le Speranca pia sve, fot 
‘ten ok re engaging i ea th th ee 
ng bt quite arly aad oqally abounding in 
Fuluies wlich became Grex aad womewhatriicloes 
By seh fequeat repetition 
aos te; tem dea for Seniromide and Ariac, the 
secon movement wera, Gorn derore inthe mort 
fencrallycamred piece in tbe opera writen in the 
Etnot, gracfl ste of Pasi tnd exceedingly cape 
trating "This we abl give i an early nome of or 
Work He next if possibles 
TRE. 1ey soak cro ond asin for doer, in odnaly 
long, end in owsin' oninary manner Tho cor, 
Revi iv vnglany set tote words: the nsody of 
a lag been aired fori is that which we aided 
to in speing ef the otetore-—Momrts German 
‘apte tothe English word, Life eto cherish.” 
‘No. 18 isthe Preghera print in the Hamsiontcon 
for Apeil Insts Ha great beauty and patios are unde 
‘bla, and the sesment ie most judiuslyexpresad 
‘bt wis aloo sderation ow must uot eoncea hak 
80 alr in. Con fon tte, amore a tron and 8 
tevation in Winter's Proserpiny 
{o form tho matio of 
Tire Torsetna, No.1, Lato ori 
stud aiation of Diserlermi eg grt a are 
the above opera of Momrt;acerciy an temp bas bet 
ade to dngive the accompaniments” Noe 20 short 
thors, andthe las pee the opera. 

















































the micagre accompanimeats of the Italian 
1c even ges far beyoral the tromontin masters 


wwhelming weight of his orebestra. ‘This is particularly the 








‘case in the present opora ; some of the chorusses in 
Have'agt mri bt Wey ‘are i fin deny by the 
storm of ‘and trombones, and the battery of 


‘rams whieh be brings to act again them,” Tho. great 
bjt o Sera ee, he wine want 
‘originality, and that as a pice for representation, fe is 
too'long Vy an hour at the lent. ‘The latter defect i 
cnily remedied; the others nots readily got over, and 
lone prevents omr considering this opera as one of its 
suthr's est works, 








Bisuor’s Poruran Does, “Asi fll upan ad 

vanged at a Roxpo for the Ptaxo-FonTE, by 
Fimb. Rigs. Op. 104 No.2 (Goulding, D'AI~ 
‘maine and Ca, Soke Square.) 


‘Tum Duet here arranged really and deservedly a 
Topalar competion, well Knows, ost ely, to all our 
Feiler; tot the soner they become acqouinted with 
the better, for it Sea sensible, charming produc 

at all tases concur in approving’; a happy. ‘uilon, 
thongh unfortunately rather"g ram oe, af prod poetry 
tod Eorerpoding wus of thee 
























° 
He has broken i into 
wi sme brite 

1 that relieve 


cating att : 
‘om i pages of wry agreeable masioy Wisc 
ftrfane a Ub aliting aalde of ser execute 


‘of construction that have been, ret unjustly, compladwed 





‘f in this seientie composer. 
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Inrnomrrvs, or Hnccurawr Vamiarions, on4 for 
‘vowite Coton by Gallenberg, for the rxAn0-Y0RTE, 
by Cuantes Czenxy, Op. 36. (Boosey and Co. 

flles Stret, Oxford Stree.) 


Tous Cain i om a ale the Cnt Galle 
and a ery lege te rit i: bt Me. Czray, 
‘eho sem to be of opinion that the charms of mos as 
in proportion tot diliealty, has written six vriaions 
nit Gat wil never become common fa England, wht 
ter chance they tay have of being popular in Germany, 
there the lad psa nich superior practical qualifies 
Soars qualiatins however which, we reluctantly state 

‘be acquied at the expense of those that sree 

















m 
Reages together as these Tmpromptur—(a ve 
rrondons thie, by the by)—enbit we always taxpec, 
sad gewally hares pay of ivtn a ae 
eral great composer se them ery rarely indeed, 
an scarcely ever witont some abnions reason’ if any 
Instance to fhe eomirary be produced,” we tall be dopo 
sed tbalieve that the writers geiun is oa the wane. 
That we may not Domine or hag to sever 
‘nour remasks we quote from this wark one. pasages of 
‘hich we hans only toon to give the treble otee “This 
wre tut wil ear te i hal we Bare asserne— 


ee. 
Fa, 


Allegretto. me — * 






























































posed as an excrete, or as 
Leoncert-piees to shew the skipjack agility ofthe author, 
be not provoking absurdity, and wretched taste, then 
all that we have advanced is impertinent and unjust. 


Favounrte Inten Mxtopy, with on Letnopucrion 
and Vaniations, compored by T. A. Ravw1ixcs. 
(Addison and Beale, 201, Regent-Street) 

‘Tate sir, rover of Blarney, is one of the moxt 

Of the many delightfal melodies ascsibed 49 the vont of 

rin. "More drew it oat of obscurity by writing to it his 

‘eantfal song, "Tis the last rose of summer,” ‘and it 

‘was no sooner generally known than at generally adiaired. 
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ins Wing tras bine mean 
oo arta stent em nen gt 
se he eee oy ee ae 
sts comme Bg tek te orm 
Fae tpny poked rerdony i 
sn pe ae mah ar ae 
Ha dtate und dnlcgy of feng. we hope Sat 
plete irae rercmg Sar es 
funder the hard is oasy to execute, Indeed Me Re very 
seine nor ewe 
fell oeden als pamela oom 
ikea bailiant peeformer. And tists no contemptible 




















1, Inrmopvetion axp Roxpo on the anired Cava- 
fina, * Avrora che sorgera,” from Rossi's Opera, La 
Donoa del Lago, arranged Jor the Pano-Fouts, 
‘with an accompaniment for the Fuute, by Caatiix 
Purves (Cocks and Co Princes Street, Hanover 
‘Spuare) 

2 Rowpo usa Potacca, on the fuvourite Duct 
“Amor, possento nome!” from Ressin's Avmida, for 
the Praxo-Fonte, with cn accompaniment, a 
foe Peres, by Canuass Fear. "(Poi y 
the same. 





1M. Castuze Pure isthe son of a compoter, who wt 
tas mach admired and celebrated. thirty years ago, 

favourites of the nineteenth centory are nov, and whose 
susie was then ns generally performed and as fashion= 
‘ble ne their's ie in the present day. Ignace Pleyel in 
carly life established his claim to be ranked bigh as a 














‘aan of genits, and though we are fer from compari 
iim wih some mbove vamer will immediately ocr 16 
the reader yet we confers I ie works, 


shee ge ert it ce 
ela elie No me rena 
Seat 

a ny ca pc 
lage he esse, hal ate 
Pepeerepie lord deep tender tind 
einen Ganrs ons a a 
se he Bale i 
srg tne ee ea 
Serirar ener tee eerie ee 
Big ie ta See ere on ees 
ne rl ae as a 
flere, tat eee eer eric: 
ig ey peng any fh me ret 
hgh etl mea fe ey 
ere pease at atc te 
Peta clergy eed i 
col ater he te on ei 
soli opens SO soe be ee 
erties ganas ene earls 
apes ad me ome 2 alt 
Hines itt ay 

Ur a Ne sor 

itor oe dodo spr of 
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the former will immediately strike all those who, for= 
tanately for themeclves, are acquainted with the comy 
sitions that emanated from it. In joining the two stl 
M. Pleyel has been particulary suceesil in the second 
of these publications. 








1. LOumAcAN, pice intatve, dun exfeuton fect e 
dette pour etianorFont,compoeper]-ANCOT. 
(stitches, New Dena Stet) 

4. Cenra, Intmopceniow anf Parronas, Rox 
‘forthe Buawo-Fonte, wil tm gecompeninent for fhe 
Fivan, ad USitum, compere fy We Lines Op. 1h, 
(And end Bole, 208, Fagen Sree) 

a. Axmnopverton and Potonainn fir te Praxo- 
Bourn, corpse I, Monuw, (als 403, Oxford 
Suen) 

Mn. Anco in, we arto conelide, a 

iis in the French lang 

fron atlahion, "Wnt are nef under 
irr imative docs agly toa hureanes orf ome 
iter compotion ?-We'lape the aver, because then 
ibe autor woul deserve ert fr is etadecr for is 

Ouragon i eitect imation of Stebel’ s Storm, wien 

ii Gis eaaer ey of oyand sitpto all dilaton, with 

the sbnsntain of eal formers 

have more ambitnn thar gor wih 


























the learner i deprived of song simula to exert 

‘hr; Ling bas descended fram Be stilts, ad prodaced 
something fat is llainabe by common perfrters. 
Mort Tutrolstion in twonfot-ime Henly to a "Rondo 
‘Pastore in sleigh of couse Uut we object to any 
pastoral movement being played eon Brig” asthe come 
Bsr ofthis directs the iacousisteney wil, we have no 
fonbt, srike Mr. the moment iis porate ost to im, 
The ti ofthe rondo, i na particulary orginal ston 
tod rater prety, thongh we wish it bad tered ear of 























double fats, which are not very tempting to young la 
‘At country boarding-sebools. We suggest, forthe conse 
Aeration of the composer, whether at page 2, 6fth 





Mall, 20d bar, the answer to the tree shoald no have 
inguin upon the second quarer ef the following ber, for 
the wake both of rac and effec. Also at page 4 th 
‘eve tard and uh har, the passage woald be inpro= 
ed if writen thos 


bs: 





ghe 











to prevent two very poverty-stricken octaves with the 
treble. 

e introduced in published 

the 





Fingering. sould rar 
works bostoe the same doesnot uit all pera 
Flowing er thelet band, we cannot eppon 


ax 
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and would rather advze soc « panage, which i @ 
ono one to be Sageret these mt 


xx 


i 
== 











to us, therefore 


ate 





ie fs nat persimonious in 
general is woakjeconate,a 


in some instances 
‘lover ; but the anuoxed, from i lat minor fo & major, is 


‘as impure as disagreeable. 





ite 
=== 
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1. A Collection of Daxmaric Oventuns for the 





PianosFonrt, bythe mos celebrated foreign compor 
se ik tnd Coy Prince Stet, He 


2 Evrenpr, a choice Collection of Poronaises and 








Wiest i cnr Ba 

2: DAN: fromthe Oper of Svan forthe Prano= 
Penne y'G. Ms wen Wanna,” (nts, 10, 
oneal tet) 

4. Aa easy Dees, for tuo performer onthe Pramor 
Pontpviy Gr i.e Wank "Op Nos, 1d 
(iy te ne) 


5. Crest Vamour, arzanged as a Due for the PrANo= 
Fonte, by C.'T. Syus, (Addison and Beale, 120, 
‘Now Bond Street) 


‘Tnx rat number of the Dramatic Orertures contain 
Uhat tothe Freishite, which las long Deen known tothe 
fxnnolseuy in Landen, at pow is peblily performed af 
fhe English Oper House, where St every 
drith an encore!" As we skal review his wi the ret 
BF the opera, most likely in our next, we need only exe 
trae ‘oar unfeigned admiration of it heses ods ier 
Tee present artingement appears to ot 10 be fa 

fl from the Cermaa copy, pelisbed under M, de 

ches inspection, 
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No. # ina Plone by M, Cale Ppl and avery 
Me nat 2 ole 


tore 10 


the fure- 
in —it i 


‘oe tnt ot 





Foe vo dns, No.4 fr very 
tre preity.” We do nol pric 
Sega fas enable} ns to trade the reat compoce it 


tithe af these ees. That they are among his very 

‘erly productions, seems the most probable conjectare, 
“This ean extremely eany duet, formed on 

French air pla in ot Sst tlame. It 

svith care. and Gre variation, af a prfecty simple kd, 

{re witen upon i elelated fr the alien of javenis 

pier tach as ane jot quite thee rt toto 








3. Iyrnopucrion «f Guaxprs VARtATion®, sur un 
Time original pur la Fur, compris par CRAMER 
Kuteun, de Vienne, cree accompanomtet de Prax: 
Fonve, arr rice docket, par FRED, 
Horrwann. (Wessel and Sider, Soto Speare) 

2, Roux BarranwrA, with variations for se Fuvn, 
‘gnd an accompaniment for the PLANO-FORTE, by 
EDaoven. (Cocks, Princes Street, Hanover Speare) 

2. Fanuartont on Role iif Ferme wi 
‘Ptaxo-Fonre accompaninent by L. DnouET, (Pub: 

lished by the tomes) 

Admired pices from the Operas of Rossii, CARArA, 

gad’ Meesoanry artenged for te FACT and 

Praxo-Fours, by Avronio Dianttss, of Viewa, 

No.8.” (Publsied by the same.) 


‘Taam threo frstof these works are for decidedly frt-rate 
flute players. No. 1 has much elegance mixed with 
‘many ditficalties, 

"Nor, #and 3 are meant 
cexecation, and ma 

















purely to shew extortion 
‘ Uke bite nee 
at they must not e approache by crdinary amateurs 
‘No.3 fs the’ eavatna by Mercadante, = Alem gran 
sg enerona,” and does not require such’ reat excellence 
{othe performer aa the former three feces. ‘The ait 
ict Soe fom Ronda i ey a ang ond 


the accompaniment is well arranged bth gether wake 
tn agrecable dot for he Fate cod Bano-fo, 











THE DRama, 





Kono Bares 
2h tn ye ene pt 
lth ls Rat em 
‘ped it fle. “On thet this Indy tok her eae La 
Bar df er ated 
‘ut wen the night nrvine, the pubic wee feted wi thal 
aay ee tae ln ce 
pit i endo eran 
SS RScL Sa OR cman 
Fin he spt 
nena erties erro 
‘The pte are ds east — 


Seairamide, Queen of Babylon «<= ~ Sadame Paste, 
‘Arce, Cotimandeninebic ofthe Army ~ Madame Petrie 






















Assur, Prince ofthe Blood-royal 
Tens, King of lai 





Seniranis the renowned Queen of Batslon at the 
aod by the hao of Amar cusses het han, 
rarer ad bekeves that her’ 





tolegn af Nines, 
Ierfavoattegeaeral: ‘Pic oecssfal warrior toeastan ber 
arr on Ninguy mn if at were prec by Oe, he 
Wigh-pret,” who" alo brought Him sp, under the name 

‘Abtaces, and advanced hie forte by Mi counsel ad infieace, 








‘Anacet i afached aad etroed to Ascna, and eary th 
‘egal annancation with dinep, 

{he veal history of his birt, 
bounced, 


sited with 





uch tt yet 

the. queen 
appear and in 
5 the om jit declare 
Siaunaces haus wien, tat aly ha Gee ae cae 
“The ig 





















ier wa i 
Aer hateful 
ine bn intern ete bt wa 
IST die” Suman cote und 
rl Sd c at pret the poi 


whens fottepe he 
a 











retgncrniac 


ear, but are not nu distinguished for asia erect, 





‘Taxarne Roxar, Encuisn Orexa House. 


‘Tus season commenced on Sturdy Jly 31, with The Barter 
of Serle ms perforned tthe her eatrea ‘The wenn 
Sh vei reve rip, sso ho mg here wh 
Senate ihre tae a ppt of dg, 

















i ie earn 
try on Thurday July 
Tein nice 





ly bat of, bat genuine 
Ue mere of he come 








in Bogland trou 
the mediny of ths work, we feel some Ue tsar at 
ccm of wbich re entertained mo dot, provided juni waa 
‘doe in he perforate 


Daauarie Pamsoxa, 







ian, a Vitager = > 
Tai te Faro 

‘Ain, her Coat === 
Brideanids, Villagers, Huntanen, Spirits, Attendants, ge. 


‘The word Freie sgn a freeahoter, oo 
ciety of martaneh of lager m peeal Gomnny, 
fave certain privileges or exemptions. "The sory om wick 

daa i founded, we ure tal, in the thin vein ofa wore 

















Isoging the 
stead of himelC He Ses om Rodel ws ba tered fa 
cel beg ie var lve of en he ioe 
‘Sed fer wich Caypar hn ein We weve alte 





iepla peut, and begin tod 
the ein af the hand of hi betrot 





‘Tetsu inthe bok th ee ht the prey 
"my fem, eral y MEN most Se he de 
foc ales cacnes "Te fallawen salle daly Fa 
itr gr aed re ih th ie ‘wood 
incr wih porpore hse onthe ther anter 
bere ter oa the Laaty ranch ef which am ot ting 
repeal i dm ie tener wh 
Poveh and anger: forage king 8 et 
lithe middle of whch a peed a allan 
he cham A 

ery tent Chaacer rope 
“M Cuijar, and afer nave convention 
the ald ages ond ir pes ak nd ch 
‘lied nls and ut sue et tle ew Sen aor 
oof npparoa ilact ype neuen Aer oame 
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interrptions from apparitions, Radalph enters the magic-cile, 
“aa i ceo bt re ae 


the cara i tade few and 





1 tld "“hevcks are riven, nd fresh apparition ape 
‘ta ale cre uf the prceing cen rena 
he Freschuts fom the completion uf ejects 
Avtecia vent amuer. Zanil appeare, ironed by 6, 
Mle intceeedel by ttl dares so he sene ccs ta the 
ein te ie at Rodalph igh spite, He bas 
"Tn the Wind sct Rodolph appears ja high sist He 
sed great epaaton byte ea the title baie OF 
eetourherectved, only oe rman. Alter ascene in wich 
“Agneta preparing or the teal 
‘GE Raae Medea Rolph ordred by the prac to fre st 
Gover ie doen nn butthe lle ewiel My Oe spin, and 
‘thi Gespor thought would e directed tothe brant sf Ane, 
Fe Goi tal bein aa arity Zam 


























‘Decretry forthe working of the machinery are eat burtbent 
Ate (othe tess, bub never fall to pay thenseln 
"The woxtKomprtant pati thin piece falls to the tof Me. 
ae te dr me oe sage ng fe 
HieSnat tsaiad vce, and te applause fal tbe res 

Mi ‘nvery sual perm ina musa drama | she 
wn sega ceri tna enw, and 
Tings in ture."°bire Hl Philips tao i deserving of pra. 
Bigs Nec eot a present, whatber she may he erat 

‘nied to any eneamlom nt vocal performer, be voice and 




















ie a 
‘rit motel 
Nir, Bram introducer» pretty Genean melody in the 
second act, and a polace in the third Ht auy sions had 
cen foun neces) hey should wp btey Dave been ade 
{for Weber's own work and no foterpolaiion ought to bare 
teen allowed rm the compass of ethers. 








"As ve shall make bis opera an article in our nest esi, we 
vill ut hee eter nny 





cr Inge ent peng 
Trththe greatest suecens, al eau to be got up by olh the 
later trates, for the opeviog oftheir Best ean, 
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No. XXL, Sepremmen, 1824. 





REVIEW OF WEBER'S FREISCHUTZ. 


Den Fneiscmorz, Ramantsthe Opera in dri fof. 
‘sigen, Dichung son Fatzpatcn Kino; in. Mua 
geetsiton CARL MARCA vou WEDE} 

‘Tur Freisciwtz *, a Romantic 
teriten (invented) 

Cann Manta von 








fn three Ati 
‘Frederick Kind the Muse by 
Wenen, 


ow the death of Mora. in 170 to the appesrance 
eso 1 eee 
srtmee ot 
Sud bal yall rth the ile of sine 
tele’ pvc, bal snpeah ck ae fee 
rom, avn composts of the ceding ten 
Jenne in posecion of temmparatively exhausted eld, 
Wren ingetalon kdl ely bert 
ay faite ess a iy 
Can elgg thi tera, Water 
yale tee bar oat Sak colli tt 
rng pees, aad thal ast ie are 8 werd 
screnl plies great men’ tease were nee 
tenipiabeinctG etonpay whch gs teprch 
ththem to say they could not bear: they were onavolTe 
Bem ijacacpaton i ie wok oe 
a beh iene oe 
Soe er ee ae ae 
ihe fg aa ners af irate mse Hence 
ier apt tey ereh me 
hapa the eel, end expetenel neh 
that elany ether tee would pot have been thir Lot 
heptane tps Tne mais ex 
acti lite bunt Ghee We ie fr ely eet 
Soule to mailed hot aod’ when’ the lle, sag 
Sirsa a he natin etn emote ek 
Ted SRE iy dle! tbe cored sycae 
aers"nee cee ein nei son cba 
Berit otis Geraer mea The Herre, 
Be Paty the Satan: Patgall, Gent, 
oct Gat la rel er re ee 
fants hat ine pe nie sis foe 
ot more than a desc of thee, atthe very alot, are 
Tot wiki reece” ren by nants tan 
retin oh ampss deel ns een 
Bo cht ‘onl shabbat ose ef Benoa aot 
Heanle 






























































{nate non began 
tions'of Geratan harmony, and to make bis orchestras 
fesound with more stunning struments than had ever 
‘been dreamt of fn Prague of Vienna. "This wes exactly 
serbian bed they ed hee mal 
mt id ot els th receiving it From what they termed 
in music. "Now then was th time for thom 
{ovat oftheir ancient baits, t gaily thee passion 
fornorelty without wounding their melonal vanity: they 
therefore livered themselves up tothe charms of Ger- 
tan hanya ong toh he canal of a 
tative of lily, and vehemently apylanded an exaggerat= 
dination of that which they bad bitert treed ax 
Sthulatecaicatara. 
Bat let it ote imagined that we with to mnderalse 
the merits of this popular compener bo postestes a glowe 
fail talent for ttlody, great sl 
tnd vast nowledge of eftet. On 
renege wa 
dent and procrastinating, and by driving of is 
oy lnres it abounding fn reseme 
be plagiarism frm, 

















srork to the last 
tions of hiself, in unorara 
thers, aid in errors'that he knows how, but has not 








time or industry enough to correct 
‘The applaise every where bestowed 
opera, exited intr the jaloony ofall 





Rossi 


8 


the 
critics exposed his faults the patriots called to combat, 
land the professors took the fed. OF the later, Carl 


Maria vor Weber, a ative of Holstein, alone has been 
able to compete withthe foranate Italia; he came well 
Dreyared far the contest, and hes ably vindicated the 
eal putt fi couse.” He ha 3 at 
ranted pradaced but one great pref of bis billy 
inti he confine inthe same core, the eltimate sucess 
ftthe ‘ease in which he is engeged will nat long be 
dnt eet . 
"The Freschite isan of 
author bas altogether rei 
frevocing it Wege we to a03 
{o'any thing ese cannot be taced 


















"= Retlarmoncea for Febuary la age 18. 
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fn absurdity; but we do aim that 
{ntentonal imitation, and tbat there 
leade oe recallection of other con 
recent werk with which we are ice 
ed fo the character of originality, and halt forth 
Stor as anna ponesing’n rie vein of new and 
‘aut wir, nstrang feling for barbony, united to a 
sep bnowlaige of ts eupaliiies, « proticl mindy nad © 
Se eee cerca ‘ 
in or last number we spke of the dramatic part of 
thir wor, therefore we only need adhere, tht fn 
partion to our contempt for M. Kid's share 
itiraion of M, de Weber, for having wrought 
al of materials p meagre aint idiuoes 
Having ths gen ager opinion a the Frick 
we next have te cuaming ils several parts ut ax moat 
{ibese are now before out readers, we call dwell prise 
pally on those that Baronet been pblshed in hia wer, 
Sef ode are very few in namie ant cost ee 
aE the varios movements fn the incantation scene, 
‘wheronfare sscombived with (heasin, that hey wl prove 
early wicteligible and very wimerestiog without 
“The ovrtarots a tastrly composition, and, a5 all such 








‘ach 











pieces ahould be, characterise of the story aid ineieots 
{hat fallow. It'we were obliged fo aig the syle of 
this to any partial Schoo), we shoul tame tal tthe 
head af ich de Boston: at th 8g te 
{simiated, och iss copied rom hi bet the 
odpm pend’ av i ope eth the adden 
{ranltons ant syncopated tes indicate hit manne. 
‘The Sit abjet of the vitae sbich afterward is wrod 
inthe tenor sng, ig Brey concelved and ingeniously 
worl. The second subject In E Mat (pope 13%, bar 
3) oe ar preven bare to extn tai 
ir jolicios reli tothe eary past The me: 
clagone bere are managed wil grea Hilly and being 
fut the rabortionte morta quite ffnh al every change 
‘Te eft of the few perfect chords mt page 16% bare 7 
{ind Swe hope will nol exnpe moter and ofeel certain 

















that the coda o peroration, in C major, (page 164) will | ts 


ae sot rep Cm ee 
ey ka te ae ae 
adit san ne ema, 
fee i he rh ge if th Tae 
eps tg Sele nd i tt cle 
cee a aeeemn crate Amer 
sass es beaten Gres niet 
dae he eh Grete ee es 
icp i sts nay 
i 

coher ae gun ie ances ns ae 
FEIN, ote ne eee 
fie ent ince pe of mat 














frgial is fllowed by the two airs, “Th! the 
Fert” (pege 188) and “Metbinke ane ber," (page 
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mae 
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165.) both of which, re ull of genus sod expression. 
‘The later par of thi secu Is the veae of the overt, 





Now, the Bacchanalian 1170); 
lal scart te sng Ey Capa the Oe 


tenor the well-oue aioa of Rot 
dscrrls 








‘Na is a powerfl 
teved for sgt ei, 
otitis 

mance. This coueledes the Bvt acs ad we asnot 

ip wondering thatthe author did ot, nccording fo a 
‘custom, the propriety of which has not been questonedy 
intredsce a ortorn @enemble in his pce. 

Nay Gn for Agi nd An A mo, & 

ish appropriate to the scene, 

Kappy taut dlstraon of ts 

wrrds to which the notes ar sel. ‘The lengthy and ae 

eed, the compass als, of this pice, dtered from 

Tin the Hlarmonicor, at the present moment 

WU teast” It we fed it practicable (0 Insert next 

tonth, or the month afer, we shall be happy t> presest 
Te abetio  4 = 

fon 7 Ab song for Ave (page 177) in a xery lie) 
style Js Polace, and rather Silica o exsee. wi 
fullcient provision and neaness. A great deal of a 

in the compaton of tis, which wil Be 

Apparest 10 those who Lave acts to. the 

ech an ailend carefully’ tthe orcbestal 


nts. 
Scenaed Aria for Agathe. Thereis more of 
‘fect in tis, so far as wo can judge from 
very fine actress at well as sger, may 
‘hore than we bare witnessed here, or 
at, Thero are two short airs 





cer semper ent 


ong sited toamalear or adap for private 



































tthe 
both here and 
1 very masterly 

except the portion 


iat Se pees shoe 2 
ns Sree 
sired eget) Tie» 
pee aera ae ee conch 
ie rear poe et sprees a 
ese a ees a ae 
soe eg Soe the coe ts 
eri eine a he 
Sorry fe te end os oe 
eee ae cae (at 
i te gl pr of ee 
greta eesti ont eo, 
oe So nee 
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Exon 
Wie, tod nol ext the harmony whic tis specimen 
own praise; but we mast sate, that 
scone is yt the rot 
omental effects are ot only learned and 
‘are deseriptive-if musie can doseribe 





F 





“To give the whole of this wold oceupy the space of 
sen edre Nember sod iis of so complex analre; 
‘Sscively chrometie nnd dial, tat bt fee mould be 
hte to prot by it: indecd i cannot be expresed with 

iy except by an orchestra compte ia all its 











ey 





|depariment, We wil, however, transcribe two extra~ 
rlioary pesagee from i. The drat ocr after casting 
the sect bal 








| The next is heard when the 6h bullet 
{is the opening of azother chorus of spirits, 











pe ertee 


oe fee 
















































































Tt appeared in the 
‘reo, andy from it 
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poe enol Ge 
Engich Opera Tio, a Sotteaic yoron of hee 
best, by "profane, Hands, torn away’ and the pert! 





te it tee 
meta rar gar 
eee Ae 
ere pert 
Tenant mee ttat 


5 the Jagr Chr Hatene'schart.. Te 
ane. the very popslar things in the opera on the 
don tnge 8 Eenerally entre, and Germany 3 
gn pers, ven by 

porte 








ry te ct laees they 
‘work lageber.” Not having room to. print 
a sore in oar present umber, we. have pb 
Tabed it arranged forthe piasovorte and fla, and 
Tope shortly to give i for vice, We wish ta draw the 











ed 


stent pian pry ths oh ae 

ofr ann barony. the plage pla 

‘counterpoint, consisting of only common “tora at 
" 


PR fnale tothe thd and last act ie not inferior 
any pat ofthe opera: the fow bers sung bythe Hermit 
fe ule sing, od he ah that flowy, or Otc 
the Hence deliiulypaete nnd ouching. A this 
ailed i performastet at the Eogliah Opera Hoste 
forthe dramas there made ta end happily ar waves 


able termioation to aa opera wea Abplicoed. Iu the 
trina teveveth bl ich Hota wneatte 
Sind eile and enters the Inna of gees, Ths the 
stn Geraany ee ay 

Ete wk ooh 8 cota ae 
ate julgment cannot be formed without a patient and 
‘pentad ckamination of te music; or without heaiog i 
[pets een of een, ered he eae. 
ivan foalecaal compotion, tat reqs the exertion 
at nttecttenter fly ita its teeing, and an inate 
Sequaitance with is various parts 10 develope all 
tenes 
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icra, Dard 
is Donnell btaied 
reat an apse forthe sie with while 
Sept Nims; Durdaelsbse 9 good ool, but ber oles 
{2°0 limited couspey and han lost such of eres 
is thu which i of the Renaian acookand the 

ta mesllplewed > the ret 





nln 
























athe lowe that the nore bar bem, Det Zehr 
ihe wonder Seeger) s dramatic 
fongtand dances ta two ate; Die Gabe de 












wero me 

Tots thee belong eatiely to the second clas 
Boater sovelty hat be estered fore The mac coun 
eet 


the Musial Society 
of tare wan afl 







ed (ilyn of acti, 
re 0 Ee Selisre by Cat 
hock alle Himmel, by Mowat. 












A vpriual concert asa 

in ite, coma cute ofthe competins ofthe Ist 

aimed maven, which were perfomied 

gmplony 5 the Crovo from ha Tat A 
hath 
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iment for the orchsir, which was reived with mare 
than compa 


eres "Ths Young aris panenes great pot 
fo Tavetion tnd powers of exec othe 
















it, rom the crane of oaity 
co 








tou" dened 


the secoud ct, the dock 





i edt, te estes some concerted pisen fll of ere 
id pleading edect.—Between he nein SM. Belk pate con 
with al sige 





‘eta by Netthardt onthe trombone, whi 
At, an maoaged wilh gest jdgment 








Darsoax —Thethestrca year hi 
by taany ovelien, the Sat among whith Mande darneraa 8 
wants poe in tee sty the ona sleted fom te work 











(et Mozart ad arranged forthe ochstraby the Chesser ven 
iat 


Seynede" The drama is 
fevat mw Ke toe 
sina ae a 
te back ver 
Whlely amidst the aotellien athe day. tre Depinu 
{o bel forgotten, “M. Seyfried bas eutered ‘perfectly. nt 
the pint So Moss ompsiteon a ‘hae 
AMaplea"ie nih judgments the choramer ta. perbediar sre 
utaged with rcnt elect Bat the overare aud some ofthe 
Fares sci atari the desea, beng 
the greter pat arranged trom quart Thats according 
{oth mode’ of arrangement there ‘ean be but few aire 
is seltevident; heace Iwan wot very Jodicous for Madame 
Fase to intrdace the grand sir Come scot Scr fom the 
Cor fon Tutt lstend the snp ly that bad, most 
Fre ea ene Wenn 
“Buryenthe, the ra of M. vou Weber, haw beew 
produced heey aad tet wilh & very faourabiereceptiea, 
Sspectatlon, though ‘eked to the Nghe degre, wes oak 
Stine hed i the So 
fate and contd "The whole of the op 
‘works of ori i 






mf the mun, which briogs 
aly to the pianoforte works of Mosaee 
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fected madeaty in the mit of the ort 
demonstrations of spplause-—The eter German 





rau erty Der reyes ‘ove, Die Barcel (he 
To ’Ar Steger: Die Bat/irang aun dem Serth, snd 
salve i lorie by ae, 








oer, th nore we Die Aenea 
‘senor opera to acta te une by Beier. The drama of | 
{hin oper: in sting which Pasha sready been samaccrtl, 
(poner very lite tere, vod aby no teams favour 
Fre cemposc. The young author, with ‘ntom me here bee 
‘ome scfuinied for tbe Hint time, seems in’ grat ease 12 
[Nive made Spi his models "Hee ot without talent but 
Be" composition is toe ‘dfwe, nnd too ite in the dratic 
au Biplane i Meroe" 

tba eeady aequed considerable celebrity, Tie all 
sir et Bell rn ao peer natineiin, 
‘he aathor pays perbap oo much, Demnge to. min this 
“ih or par item eco och athe 

ring tae of ly it tare to pleae-—a temptation thet 
Tyeeng composer cat hardly rats Atong the more bease 
Ai'nsd etectre precer might be meticoed, « doe la the 

















Tarai mech apa std wou gen ent cet by 









“Armong the concerts ven in thi 


lace, one of the. ment ef 


‘cre and beat stended wat hate Kelton which 


NE Hales pertormed 


‘Treociaded wit sco 


‘certo ortho claronet by CoML V . parformed by 
accompanied oa tne paso by Me Benedint. 
‘De 








“Alpers the 
‘Geel ted the Ma o Hominy La Rapprenagiia by Repel 
(Beer Stunts; Hl Faaatvo per le Musten, by Mayer snd 
ASsly the Smiramide ef Romy the character of which were 
‘aati lowe: 
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the part of Semiramis was writen for Madame Colbran Rowe 
Was tn order to impart» ctitows vigor ts vice that fe 
Scie reef coe, bent he ve 2 rag er 
Srpetr reese Gnd ene menaced th vow hte 








ia soaee 
eeert 
See 









rome, byw 
ceteris te exalyse 





every pupa 
reat euch dea Labrat (Lie let Cherih), Sd 
ive appeared in the jours of Venice ad View 
i. "Wen it a eewenbred the Vance ew bl Get 
‘Ban, it eno woader tha 
‘thie popular melody 
The del opoe is ea ant 
‘cubellabed bya highy-sprtelsccompaninet. te 
‘outed thatthe pers sbounda ith much that i beautify, 
‘Sod toch that i execlien?, sod well ealcalated to 






















“prepa, but 
‘Sheet melodies thet peak tothe hear of Wat 
‘Conarehe nd anima su 


—— A landale attempt bas sho been me t revive some 
ofthe mac ofthe aucent heel. OF 










St thi opera wat 











"Rhee Manali tar erty opp la Bagh, 


1 The eng wah Une Imo pul 


™ 





‘bat hea an 

Towie again 
‘rome the “Alps, and gradally soceceded in eaciog the 
Wigues and canoe of the Flemh school, Iwas thew hat 





Spc eaay male von ponte ies 
Sol onde a tncmoge 
‘oc shana Manch 
Sader ect detox Meope, Gere Ne 
nats ia the mumver of 181 cred mere mae rows 


Geetinn pable. Since that period, good mune has been 
Sore and wie carats sods nape 








oe vif eid 
et Semiremidemay yrove thet rnd taste bua no retrograded 
Bianich Te pertarmance in German were Rickert Leen: 
Irena le Lo) ie Bock Pour Ne eo) 
‘Sine to ony Konig Geil toe pocry by C- MH, 
ithe mane by Mlsart with tn stredaction ad filet te 
‘ond ec by Rapelincater 3, H.'B. Stone 





FE acy the Ade tein 
dri the abmence of Mad, Pst, ba born blo 
itty performed ara Borsa, Lnlon,H Mar 
‘mento Seren ad La Cassa Endre Bieciarde di wot a 
‘te ground: the more thie opera beers the more ome 
‘Sacer the eathors py rm Iowei‘There are, it 
‘ste lowed, the Ue Grade srce In the oper and the 
‘Sve ictardn eke eye batho which are of the Bret order 
tht few maces of plesare do wet compensate, xt the testes 

















—— Since oor hat, three operas har 
Eg Neaze di Fiero, Lt Cenerentola, at) Blt iu Ets, 
Mie. Beeer ar mcs fp the Brat Tn the acon 
‘Mad: Mombell Ghcorered ew veal charm” bat in the Moot 
Ihesacerar was nt so compet,” Her fortes the come oper, 

‘The Freimbiteof Weber hat met ith the moat 
pieatnciem ie anda We ba toa be ate ge 
(of tin crisbrated opera for it eo be got op atthe Oden for 
The wiser 














a ie ar at eon 

i 

France has abo her Simicararin th celebrate Lao for 

spae ei ae Soe eat 
oie aie earns 

wont ieee ee 
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‘he were rmameted wit the replay, atthe loge 
ate jie 








ram, (hue 2a 
(he Lain faction 1 resign ber part of Nineig 
oad. Mombelhy 5" "=P ee 








THE DRAMA, 





Kivo’s Tazaras. 








‘hoe forear apd,acording to abled 
‘Sve the King "the sven samen of wide 

et a elders owing to 

‘eat ofthe parte 

“Th eed pers a bee tend! noon a 
apteed loa eat gach he vat inden ae aety 
St the eomnttee, webucrption was, at the very ont, 








‘Egotien i pag jdguen upon he asus sunagesent 
Hed sm KE 





Havnanger Treat 





aay opera andre le of sola, writen by Me, 
‘tenes, the mrte composed by Bt. Nathan, wan i 
‘this theatre early in last month. Tes succes ‘ind een ea 


to tat of Sweethearts and Ice, he fee Jt prodacti 












fiche exe. tend bo 
fpern but we ook recog 
eae jue 
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MEMOIR OF IGNATZ MOSCHELES, 








Srhich, thong for fonea 
Eo tarbalw mo oer ovine fhe Caran 
pp, cert ile ge lnm “te bee 

terry an well as sil history as Dr Zhaton 5896 
fre fle more remarkable for hat they have sere, 
‘anf what ey bave acces the cberation dos 
Bot i the Teast, apply tothe svbject ofthe pescot mer 
Soi. ‘Therese, the contrary few ter eminent fn 











‘Science or art, whore life has been #0 wniformly happy 


and whose road to excellence bas 


eral 
See 
tee 





srencaan tia er eld 
sabicecr ipsa ie 
Geena caer 
eet 









sicleeet aed 
oF nes nian i ibe OS 
Ey tab cna decir ft te, 





bby an old organist, named Zaradka, to place him under 
jonya Weber®, the great theorist, and justly-famed 
‘director of the ' Conservatory of Marie at * 





‘Tew ee nda of rat ms ey baring 


in ee rolated to act 





iat Attia Wels (uy deans) acae Weep te | 
¥, Tate deer) 7 


este coon Gu 








Ate pt yoy Mans eho o 
Meee ah, ated ae 
mr ea roe a ea ie 
Bald to possess, whe having” acyuited. himself on these 
ibe he hg el Melo hoe 
manent 

ee 


day the tutor pleased, 















for hows hich were employed fn La 
{Gr branches avang ener ah ocho) 
to te move delhi ar And tice a sen 
‘all oan fom is masters bse nay nde rely 
Spyro eran of the. Scales’ wich be mast 
oer, eh won 

re pat Fae 









er bed ren Lid by rakig him sopy neve 
va at nti efron ie ba fr own 
tat of ent coal ny be compen by 
there preset he et ime nde Hi Sf ame 
fe Bien ntti, te ie arty ket on 
{ik ren cceion enlloge rang, andthe ler oe 
ahi" st Srrylay HR and eb not be separa 
fom hs ostrcben or prerentel fom eadcaroting o 
{Ss ny an igh i eepr e 
eed ogi unnprtat inie ave 8 
ew and porerfal apule e hcezerions; nod ih ibe 
sat of mnie bende is 
‘snares manver oe whels 
side he wale wikin one yee 
Se aide progres het be wan able foley te orks 
St Morar cht Gienents ihe peeiion and Tare 
that “cecal the renter Gf all comnaear. TG 
rnin csered ia hin sgl of laying 8 eiecton 
tnd agsiion tote geive ant actin, fod Tnmme= 
fatey Zctermincd to ten tig fo accuse dneoe 
il tle tar Ot eee ae 
alll ihe wit ier partcley Handel od 
‘Back, and steadily insisted upon his 
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studies o the works ofthese admirable men, but above 
fall-to accomplish the performance of thei fupues tn 
thei ir a of onengy and grandca, May hn ex 
fame ot be Tot upon young. musicians, who w 
‘ri to attain permanent sminence. AE. Moscheles a= 
that he cannot suliently eat the advantages, 
“thigh ‘be deaved from this ode of teaching. He 
thershy gained an entiroconmand over bisnatrameat and 
Somnath hemos rant encom an eed 
‘expression, a qsicknese of pererpion tind preseres of 
tnd was" soot ena hist to pay at Brat ight, even 
Figs ease diy it 

avig now acquire the chit prinspls of the theory 
of muses tiation for eapog etd on loge 
Festraied, Unfortunatly ot uatrally for so aspiring 
































Prague and 

sensation, his 
fully equal to that of 
te may be compared 
inmany other respects. he Leiaie Musihlihe Zatang 
ot 1808 ie boundless in its praies of bis performance 
Moz’ pnno-frte concern, and conclaes by say- 
fing, Tis wonderfal what thi child is enpable of, even 

‘That gifted, and furnished with every thing that was 
calealated to cosare supreme excellncy atx maturer ae, 
ir repaired in his furteenth year w Vienna, then the 
seater of the rae lathe sce 





Lisat or even of 

















tae that Vienna, and perhaps all Germany, 
{0 boasts added another noble name to the ti of 
bepilm aad beenme the master of Mescheles 

"harecaly to the practice of many ‘Viennese artist, 
swboltave oan three reprate masters, one for fnsiae’ 
toni playing, smother forthe theory, and third for 
‘he vocdl Branch, Mowchees chose an Tilian sect come 
poser, in preference ton German, and, like tlumme, ook 
Keone off Salieri the grand maestro di capella to the 
cmperce.| Ile well known, that Mowchelcs bene in | 
ttn tine the frvouite of this great master, both on 

Sing abies and is agrees 

fngaging manveray and te aca with which Sallri ene 
‘Scavured to avalen in 














‘owes the bet per 
‘of he musial attainments, both as 0 player andar 

his own study nad dodefetigable aplication. 
Hie bed now become the great aitraction at all the most 
‘uibonable‘concety of the capital ; Hurumel nnd heel 
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country, 
th le oat asteingepp ie 
‘tmosienl oor throagh Holland, France, and England; the 












Brilliant success bo met with at Amsterdam, Paris, and 
London, must be in every one's recollection, "The 
‘years Ist and 22 he passed allernately in France, 
‘Grbere he pony 
with Lafont, i. In 





Fpl tyne ot 
oi hoe em cues eee 
sree ne try ect at nae 
ee ee er ee 
Sed, ect om fle et age 
Nel one ei a ae 
ieee ec gabe 
ih tera te pn ene Je Beco 
Retin tye merey ae 
fe Se egy ne Sr 
pair a pope 
Srihari Ar ani ott 
eee rates Se rt cera 
fs fran pe a ce 
gman Jace De ye aa Me at 
ib sob he bb eng, Se 

See Sean we Be meet ent 
se eee pret og, eon 
Saree ai co cane eae 
=i, ores 
ee aot eae 
fo on rail Seta 
SrerararcL: etna ames 























ceedingly fll of fancy, and. peculiarly 
the astonishing extent ned versatility of his own powers 
fof playing, In nearly all of them dhe beneficial effects 
t's Molly dlasen!edoeation, and of a sound sly of 
the imperihable-madels of Bach, Handel, aid Mozart, 
tiny te enlly Glcerned, His principal works are his 
Tiato-forte concerts; a aonnta dedicated to Beethoven 
Mthe fell of Parise” one of bis most briliant “and 
effective of bis preducions the sestetio in Gy and the 

nd duet which he performed in London with Mr.J. 





a henterdetnae 
Sing anti oar rly 
ana ae er tera 
sperms recreates 
Spent eet “aa a 

DOSS Rae ae ee eo 








ec et Teter oo 
coed oy com rit ag eect 
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founded. om mathematical formule, 
- able: remarking, by the way, 
that the wish to cast ridicule on such ealculstions is much 








‘such exactly deGoable mean- 
rly doubted, whilst they 
tion of the 

n Tones (ex= 
tremely variable as such is'Enown fo be) is sufficient to 
indicate a standard of pitch; or those, on the otber hand, 
who tellus, of having compared various pitehes, and xed 
‘a medium between them, without the least reference lo 














areas 


ean by no means, with Mr. X, tae it for granted, 
Hat Sg ofthe concerti in Franc, plas 
conseuence ofthis undetted and tos langle, 
‘erder, of Monsieur le Directeur, * 
isiol Tove one 












Pelee ioe cond 
Parco 





‘Brees patung oracier of Vibrato 
al rotted sacl 





rece a eee eon 
sprite le pie age 
ee ce cl lacs 
San is dat len, tae 
acpeea et on eet we 
See peg cttta da eat 
saute hails alr ai ly ci 
iin ie ey ara 
igh re irl ner 
ee er la eet om of the audible scale; then the half 
aaa fe eee al 
st oie me eee rm 
Sear nf ee 
bats een Oy ree 
regen tt emo: 
en Ape meer orem te 
feat si Set 


soli tke manner we may, by doubling the velocities of| 


























Seogih of 9.085 laches, vibrates seconde of mean fine at London, 


©) ie Pi 


yt 


the pulses, proceed updards or towanls ‘acatevest of 
‘inl chuidar ikay-tvo bratioes yor sac, at 
sccasoniog © fat D, fto octaves above! the seconds" 
Dendalam sixty-four wbyations in one” second, as a 
Tat D ax octaves abore the sume; ove hundred and 
{wentycight vibrations asa Bat D seven octaves above 
Ghesame® two buodred and Gy-six vibrations as ocx 
‘tsoning a at D (wih wll be further watied preseat= 
ISyeigt octaves above the setoods’ pendulum; and 
‘n, for every other fat Dy tothe ulamst lint of acts 
isial sounds; all these tt D nates being comparable 
ch immdiately wih the seconds’ pendulum, ws 8 
Satara standard: aly it sto be noted, that one single 
ration of the pendehisn is complete, when the bob ot 
‘weight returns to the same point, whether ths be the 
Towest or ether ofthe highest pints ofits are of vibra~ 
fon but thal a comple” pur or vibration af the aie 
(suppose above, to correspond in period withthe pen 
ln) i bt performed, wat a particle of the vibra 
‘medium goes end returs, othe ae extreme pint ofits 
Fete tae one show shore, tht he a 
or fraction j, downwards, and j,upeardsmeltiplied 
By thevfradann of any pte, pedi te ebro of 
ii oetare, the ratio oF fraction, proper or inverte of 
any oer interval (ea column three of the table in page 
ed, wil prods 
‘proper to tho olfer wot, below of above, 
ie given note of that fateral For example. tg tho 
‘ote fat D of tro hundred ad Sfiy-aix vibrations, above 
Tound;"and consider, thatthe interval between every 
(tempered) fat D' andthe C below it ism major” 
Seiten Gra) hous ra i 42 thie st frac, 
multiplied by io hundred and fiiy-six, (after maltipy~ 
ing by the aerator, and dividing bythe denowiuator,) 
be found to lve tuo. hundred and forty compel 
Svat forte Cin quedion. 
“atheratial writers have 


morse sete mee gi 
Pa foie phen gegen eed 
sapdb cv pcm, eu ee 
peach nt oe Soc 























































the 


{greement or consistency of the answers, ep 
atsired from diferent nes of working te sae quetoay 
fiver every reste degree of conideace inthe ‘ore? 
fess and the right appbetion ofa vale So it might be 
‘with ican as Tall those necessary caleulations, 
Telsive fo lcs to beat, to ad to the 
Inagnitides of tert which bere for many 9ears 
Sr avalos to soo in woe amongst them whi buck 
‘young men col, ag have Lelgrey and feel fuelioti 
elie fre, nd galt themselves t examin pe 
{Spiess and to invesigets rule for themselves. With 
‘ikse’ wows, when proper the article. CONCERT 
“hr. Reet Gyloaedi, pblished in November, 
1507, 1 gave from diferent ast, ight dierent rules 
forcaleslating the pich of any glen natetwo other 

















‘rales for the same purpose, with examples wrought out 
Talso gave inthe " Edinbargh Encyclopaedia,” volume 
‘58, published im December, 1813! to thee 


(o refer, and will now proceed te meation, 


that, . 
2ca 
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1 has unfortnaely happened, that various persons, 
who have mad and published experiments and clean 
{ese te concer plc he nc, om Satur 
owns, almost tothe present time, have some 
one oto ofthe scale, aod sme anothers wile 
‘ut in many instances, on. Recount ef the uncertain 
temperaments ofthe instruments they refered to, having 
ts the means of comparing these esl, wis he 

ite precision. 
moat fll onsets ove, there is an organ and & 
cforte the toning of which eyed Tostament it 




















‘oncertspitch; and the particular C, most convenient for 
the purpose is that aboat the mide of the sealo, (marked 
‘with a mean clef) a leger Hine below the treble eta and 
the same above the bass staf. 

ars 0, 


lsenbere, eed in 
slacwtre sce aso on Bt volume, page 137) in xing 
ine omeepth of this Gt 240 ber gp any eo 
Peto vibrations or plies inne sosind ef me tne 
this bing a plc, practicable, and eniiel tothe 
tera uatersl Diaconis fre from the shjecton of 
Inoroate height, af rogers extant composes: which 
inarged by your corrspondens Gules tl X. "And 
this prtcafa plich (© 200+) i, a we hae een above, 
tight octaves wating amajorsemitne, (18892) above 
Sa imgiary Gy bang compel, Just owe tn 























ent than above, will be intraiueed into the 
piteh; but these are matters, which I shall defer en 
pon at present, and am 
‘Your obedient serrant, 
Joun Fanny. 








Howland-street, th Augunt, 1626. 





LETTER OF NICOLO ZINGARELLI. 


We have been faroured with a copy of the fllowi 
letter, which was written by the celebrated author of} 
Romeo ¢ Giultta, to Signor Pignotte fof Venice, om 














fet Itonation:* 









reyes 7 VoL RV pe 
6. The Potent fr bi gun, expted 94 of July la, Pit Mag. 
vol, XXXVIL, page 2 
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‘cecasion of the appearance of a new composition ia 


Neplee 
Naplr, 29 March, 1824, 
“Trae merit wil always cary the day. Tes with 
reine Ha anes oo ta rebated 
neiro Vas has composed anew oratorio, under the 
{ile of Somne, and hes thereby ded new splendour 
{othe fame belasalrenly acquired 
Ta pitect all the ratory which ignorance, or per 
jealousy bad mullclosly eieuated against kim, 
Theis merely a church comporer, and 
the mere Bearog ofthis 
teal and. powerfal uti, wil of ise be sulident 
torefite this prejudice. "Thad the pleasure of assay 
a the fest performance. ndepeodent of the delight 
fei in bear ity Twas much grated to witness the 
fttentin and deep silence of a numeross nadiene, On 
Thellowing day the stme ferformance was wpeated, 
fun pleated sl wre, notwithstanding the singers were 
fatgued by thie previous exertions, A general wish has 
tue been exprested tear it perermed again, a c= 
Camlance fat gives me inte pleasure; aad 20 

ced a of thy compec's mrt and expe, 
That I shall not fil on ty part to usc my fabuence to 
‘bien ira am engagement Sa the new ‘theatieal are 
fangement. 

*Sf'heg pou fo make the public aequ 
talents of in snsen, nnd the lary he has thus ac 
thatthe chapels inhalants of Lareto may eek 
prod of posestng such a treasure. 

*"Teaot express the Joy Tele to Say that at @ 
when yearly aby ober usc obtains sceess but what 
‘esis exisioncs to nent, and mich sees destined 
isn te era all down he exer of od 
{astey my dear Neapolitans have shewn ther love of the 
teuly beatae, whic Isto be ound nthe ust of 
Tia; a muse whichis compose with na es judgment 
than ane, a which has for its objet to give te real 
sprtand meaning of the wor. 









































‘ ‘Would to heaven you had remained director of the 
‘forded me the 


nem “undertaking, as if would 
oy 










may be 0 

postion, which is the general wish; bat hitherto 
merely a wish, as nothing defiuitive is known. 
‘Your obedient, $e. fe. 

Nicoto Zincanent. 








BEETHOVEN'S 
PUBLIC RE-APPEARANCE IN VIENNA. 
(Crom a Vienna Journ) 


Bexrnoven having for some time past continved 
‘withdraw bimaself mare and more from public notice, and 








sired, 
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ADDRESS 
To Lopwio Vow Brrrnoven. 


‘From out of the large ctle of fiends by whom you are 
surround inthis your second native place, and who hare a 
dep sense and adaratin of your gus, x sall number of the 
‘Tacplen and ends of te art approach you, in onder to ex> 
press wiah Gat has been long fl and modestly, bat fely 
to give language ta prayer that as been log withel. 

ut though the number uf those who are you repreeats 
cooly comparatively small proportion of the aulitwie who 
proudly acknowledge your worth aod talents and have fall 
feose af hat you are to the prevent age, and will be tothe 

tre, yet these wishes and prafers are nt linitlta those who 
‘express thet venient, bat are fl, and proclaimed, though in 
‘sleace, by all who hae abreastalive tothe feling of all tht 
indlvine in mane, 

‘These, howerer, are fa particular, the wishes of the aliers 
‘of then in the econtry we represent; for thou the name of 
‘Bexthoen, aml the retina of isad, belong to the age, tothe 

he hi 
Auta ray eal him er 0 
‘ayn and Morart eeated in het 
ine, ot get dead i the brent of ibabitants, 
and ita with eonsious pride they prelin,that, fn the midst 
‘oftheir native sons sprang up the sare triad, ia which the 
‘wollasrioon names and your ora shine as syabuls of whats 
Derfct inthe dominion of tones, 

Bun i i plafl to observe that a foreign power has avaded 
‘his douinion of musi, and tat an jatence balls ts say 
svhich ea oat of relation with these mighty ape that 
{2 naive ant an empty pretension have been sulfered to abuse 
the at, and speting with ll hati acred bas Munted the snes 
fhe pred the eral eta 




































ire the caret whieh we it day adden to yon the mane 
‘Of allo whom thee wishes are dea Tn the ame of patie 
art therefore, no longer diappoint the peblle expectation 

to longer delay to gratify thove who ste frned to appreciate 
the grand and th fished products of art, by witholding the 
Derfonaance of the Let masterpieces of your hand,” We 
Know that a grand church eompostion bas been added to your 
former subline work, in which oa taught maieto exert ber ener 
flenoa theme to which they are etter than aay oer adapted. 
We know that afresh flower bas been woven iato the garland 
of your masterly and iiitable symphonies. Fer years pat 
Since the thunders of the eld of Vitoria are died away, we 
tare lived in antious hope of ateing you agua appent among 
your adnirer, and scatter new gifs fron Gp abundant richer 
at your geaion, Do not any longer diappoint the general 
‘expectation, Gice an additional and. more inpreve efect to 
{our new creations by making for the fit time become 
‘equained with them through yoorelf, Suferitnot Ua these 
Your latest ofsprlag shouldbe introduced Into the word by 
‘rangere, and perbape by thote to whom soa and your spirit 
‘are allt unknown, -Aguin appear before your fiend, your ade 
‘airern your Fenerator, ‘This is our fst abil most earnet 
































Prayer. 

"Bat ober cla have aluo been made upon your gine. The 
‘applications which some mont since were rested to you by 
the direction ‘of the Royal ‘Theatre, ani by a sxciety of| 
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Austrian diletant, were bet an anuouncenent of what had 
Teng been wishel for In alence, by all the edirers of the 
and of your nue and rated hopes and expectations too great 
hot to be widely extended,—to reat not Wo catae ry 
eneral inert and x very powerfal sensation 

octry had done her utmost ad there dla hopet ad 
antipatons. A abject not unworthy of your genus lad been 
treeated by a poct of acknowledged excellence, which analted 
fresh life nol grace from Your powerful and creative fame 
Allow mot requete ro argent, sd foram cect 0 
tandem vain. Delay no longer to restore thee vs 
then the-eong of Palyhymnia shed avowed it spi 
Tndaenes ant dslighet bth 
att, andthe hearts the makitude. 

Shall we tll yo wi what dep regret your retirement ha 
fora los tine been fet? Neel we tll you, that when the eyes. 
fall were trae ia hope tovanl yu, they beeld ith error 
{hat thes who, in Ms prosine, they elt usted in proc 
ing the frst in the lst of ving genins Iaked om in leace ata 
art from erica lands ene upon the Geruan sel, upon, 
the honourable set of the Geraas muse that he eve naive 
German. production plewsing oaly ia the echo fro foreign 
shores; wil inthe very place where tone, the most exeelent ia 
teirart lad lve, anderated, aod delighted, a second cidoul 
of tse threatened to arp the golden age of the art? 

You alone are capable of seeing to eur zealand our e 
eavours a decided victory, "To you tho pattie ansoiations 
ofthis pace and indeed ofall Geraany, a8 well ax the Irie 
Stage, look for new honour. Under your forteing ene tey 
Wil resice again, and put forth the bloom of hope, and of 
Youthl promise. Invigorated by your spit the tc xo the 
beautiful wil acquire fresh energy, and be enabled to gin the 
asteryoter those eforts whieh fashion is making to subvert 
fh eteraal we of the at.” Allow us to bape that the wiser 
ofall whos the sounds af your hanony 

















ing 
le inde of the votre of the 







































shih we entreat at your hands, 
the whole world of art, the season of 
thonflé ime of Blossom 
Undenigned: 
Prince C. Lichnowsky. 





Ferd. Count, Pally, 














‘Moritz Count Ditichaein, Arar and Co. 
‘Eduard Baron v. Schweiger, Ig. Ev. Mosel, Counsellor, 
Velauaehha. (Count Caer 
Cael Crea. ‘BM. Ladersdert, 
‘Merit Count Fees. ‘Moritz Count Lichnowsky, 
3.F. Cantll, 
— Deintardeten, 
‘atoo Halen, 
Count Counsellor Keiawetter, 
PLR. Nebansoer, Seretary 
‘ofthe States. 
ViPohturp Imp. Sec. Steiner ef Pebbarg, Banke 
S.A. Stiener and Co, Director. 
Fred, Count Stockhanmer, Lalerer, 
JUN, Bile, ‘Antonio Dibel 


‘With the frst ofthese requests M. Beethoven, as we 
shall see tn the sequel, complied. With respet to the 
Sccond, fa which allusion Is made tothe admirable opera 
af Meluina?” from the pen of the celebrated Geill= 
her, eutorf Sappho ad other mors, M, eetboren 


180 


las promised io enter into arrangements with the opera 
diet fr thal fie,” We Bare only hal we are 
delighted with an opportunity of laying bafre the poblie 
eines ‘by the signature of so many ise 
finguished mame, and which will stand ag one othe 
toon interesting documents in the bistry of the iodera 
nisl of Germany 








Tender, and, with 
{odieated the diferent movements and determined the 

they were to be givens fr = 
‘of his hearing prevented bim from 
"The theatre was crowded to excess, and 







baer te ei ae 
Senter, sel Tee Seed dre ot et 
Sane sane ae ee 
Bree peal ee grees i 8 fans 
ede ee eee 
Se ede ets Coe) Ta 
pe ely pe aml 
Seen eter meres 
seeped a Serre meet 
eee a cary tog eS 
sue ie ieee te eater eet 
pi sebetrel prey iy eer ps 
taut te TE egret 
bee ng Aiea ia ae 
ea ee setae ie Pa eee 
shane crete Is ee ear cae 
oe re 
Sabre tre relharemd 
Say sete ee semen ewer entree 
Poh lg on grr iorpeliee 
Soran, 2 Sutra mani rag ret 
iby tlateryeded 
Hearse ohare ceva ie ale te 
ers ee ee oe ae 
esi oe earn I a ae ee 
semen eetet erin ve ssh 
Beceeri bat cortee kbot 
Ser eee ee 
Sere pe sohes he aceite a 
Tees Tomar ca in tpn ae Me 
Pe a Prt ily 
Pea tear eg elytra gly it 
Ea ee ee lle 
Sere ee rea eee, 
SU ese kent cea mae: 
Pe pote donc trrerab ty or 
siete cee mene cmt 
Pieter unrs epg 
Sap dl pies poe 
























































Ate mame tne we canta bel rpretig that mar leery 
{dent oi Seer tna had oot bes cupped away 
“Tp Ree a fomer Number ofthe Hermonioms 
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he treatment of the Cres that follows, fs inthe 
highest degree original aod encomman, Both the prine 
‘cpa Key, B Ant major, an well ae the time, change, 
ferbap io fen tha the tt scary ale a 
Emprehend the suddenness of the efets 
Feodeced, At the connibstantialer pat ‘ 
Nery powerfal fugue commences; the tacaraatur ex inn 
‘movement of very patbelic efecl, and tho tender and 
Teoching passage prunes ct srpuller ext, with Hts wel 
cud ditenantea athe vol nerompnieny Hot t9 
eserbeds Well imagine an! sustained Is the 
strongly-fgured movement cut reg nom ert rs: Bat 
iWeactes tome nurse thea the ean enduro 
tiven as slow fugues itis tue that the movement at 
Re cntrance of the eontra-feme fs somewhat guickesed, 
but the frst moderato ngain rturas, "The omen opens 
wrth a load an ichiycoroamosted passage ie ella 
Tiled tt an serine nl ing al, 
TE ere permitted in a church composition to pea 
fect, inthe same manner as ina scenlar production, it 
‘annet be denied that thie retarding kit OF contusion 
























xcept be the determination of composer 1 diet 
vat ‘Wo does nat feel 


from all the rest of tho world 






‘Nacmann, » Herds 1, and n Mogart, termin 

tonne Ui i 
Faphe ta walt the 
athe age De 
fad the Inteevetc 
ge the eft 
doug in D taj ne, pases into a alo 
thet fll Yong aad races in ont i 
{allot Ul sodlenly tho. passage changes, 
inte drums, lite distant hunter tone th dep pacem 
‘A mprano slo inrodces the sesobd gms Dei, in a 
tind at rectatie, anda chor, srengtbened by tem 
fet een te remenin ieree nol Th et 
cil ttter singular 1a the extreme, nl when %e 
Feflect upon the sentiments iiendal 10 be expressly 
‘We gcurcly Know wb to prase or Hare. 

“With respect othe ne sympony, may without ea, 
stand acompetiion wth tu Ugbt siter-wors, by none of 
‘which i he fame ofits beauty likely to be eclipsed; i 
Fneritenlly of the same amily tough its characteristic 
features are diferent 





































“Re oping mate 
SE aed lg aa 
SS ert me te ee 
creas eset at ew ee 
leet ae eee aoe 
ae ety ral ecm 
ah Bo i eye re ce 
which is a scherzo movement (D. minor.) full of playfu 
gaiety, and in which all the instruments seem to contend 
cape beapdolspeyeenee 
ae ase ee oe 
a ar ate ee ee 














os aoa calor 
cole mos cfcaeaing neal grote 8 
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ia ftrodendWhacver tas imagined, ia bearing the 
‘cadens of the 7 syeptony, tht tothing cul cer 
Specter bat ne orc 

me Lint fribe pees compotion, in ror to 
Shnge hs sentiments In tath be movements 


gether divine the iferchanges, and combinant 
‘motives are surprising. the tastefel conduct of the 











tte 
that 


ee i 
eva his great slr shoe forts tom cae 
Wearsioieinan npeions ance precsiod 
Shinn refer ofall he abject tn short end rian 
Tassnge, an which nw tro, rfl th ears 
St the whole. “Afi hin singular Kind of recaive 
iy the conten, intndaoe  ercendy pusage of 
rereiming eer, whic fy nuswercl by cho a 
ey at arene oes 
Tete tl exter) vet TIS penny 
from Schiller’ Song afjoy,” are mule nndrably expres: 
Gobet thn sotinen ohh the yal tended cote, 
Se ref porte Lop wth be tone sl character of 
Se wld Othe mentor compostn. ‘Cres ave 
fomdrke of the oie, that frees oe ear eo 
Feet ert to be daly npercoincd 
“At the eoclaon oh coneert estoven was ona 
somal aia forward, We adel saluted the unlene, 
Selita ao dh alt eye eos 
You the cing of joy was teyered by a waiera 
re Bb mee'BS gle a fodvidealbecrag exer 
TeBtton to oe rl tt cold fal a att nt 
ofr el oatre ba ested ho, We hare 
Sete be mater il nae hn ea he 
rest dase nbs exinence, an i 8 be hoped hat 
Te testinsny of genera fing which hema ines, 
siete te Den Gon wee a is 
Merion and to eoatocn ‘mth be sens opm 
Seon ree, ts et tl 
































passion. 
th the singers vd instromental performers aoqitd 
themselves on ths Interesting ocean, ia mane that 
ig deserving of the highest praise. OF the morthy 
‘apellncister Uelet, who underuck the couct of thy 
work, and who with M. Schupanaghy a master of 

mn ailiter, Ted the ba ite bat jtioe to say, 
fat his ze), knowledge, ad talons deservedly obtained 
Tir the mest conspeunts place, and. the mrt thanks 
this bratber arse, "The impractiabillty of devoting 
fulicient time to the wember of reearate that were 
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‘Theprtirmance went of with sil greater ela than 
oe i soome secon) nod tte nee Oroparaen ver 
ula fyi wi mle eathadm s the cer 





ON THE PRESENT STATE OF MUSIC IN 
GERMANY. 


{exec fom Tarn Germany 


TERE as Le oy mae 
jo eae eae aa ce ae 
es os rer es ee 
Seno ird gokart a 
ei castes see tae 
Bio eaerien ca wher een 

Seen ee ee alesis 
title tah wat ey aR aoe 
or espopeagterapepemete barber 
a ee tote ig eee eo 

ues eee od sree ean 
a eee ae me coer hate 
Sent nc area a Sd 
Seen Sst 
See oes oey ers 
Saige 

ST a ceil of hc Gand chy fn 
eset reli ae Geers 
pe eee ieee 
Sires ala amelie ar shat 
peel git a Sage RES 
iach 
Airc eleaiten relate tree 
See ae Dae tie toe bet 
Pl ar ee eh de rae irl 
Seen pili i 
et te eee aon 











































‘4 nypralves the rule in 
reste srr the Germans are feds of muse: Bl 
though Tear it in Baste, when the sacred harmony of 
Catholics puts forth all is powers, 1 must confess tbat 
Title ploature was derived trom the noise ofa score of 
files, which the 









though 

sweeten. tie not 

‘erly the casual associations which may Al the head 

with reels and countey dances, as 1 it were intended to 
“Male the soul danerwpor iste Heaven 

these are instruments whoce toe, Yo an untatored ear, 











Teena Se ere 
ae eer ea se ie 
Si Raed Se tn Hon hl 
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a leas, do not harmonize with feelings of solemnity and 
‘erotion; an the erowd of theun usually pressed fo the 
Service of the church takes all dstnewess and. eet 
ie ihe wat mai hk nay, roe 
‘companion instead of being the art of 
‘Sepston” Afr hearing Bl the clone 
finple,prfained at Helis withthe all complement 
ie mac gin fel, meray rom th 
absence, tat T cook sercely regu. the composian 
sehen given tn Vienna simply by the cole and theorem, 
‘except uhers the trumpet, chal along the lofty rota 
‘St Stephen, scemel ta send its noes fom the clos, ax 
tore pie accompaniment a 

















tha, Ja the mixture of feeling produced by a seene 
the Sistine chapel presents on such 
iGealt to attrib to the music only 
the orermbelming effect. ‘The Christian 
mourning ; the throse of the Pont, stripped 
‘of all its honours, and uncovered of its royal canopy, is 












a the simple «lbow-chair of at ‘ 
SAE Peau msl od the congregated pies of 
the church, divested ofall earthly yap, knee! before the 





Gros utenti gr of ea reigns oier 
the tapers are extinguished one 
 iforent stages of th service, th fading 
High ‘als ce dmer and dimmer the rere 
Sgores, Tho prophets and saints of Michael An 
svn from the ceing on the pions worshippers beneath; 
hile the living gers of bis Last Judgient, in every 
variety Sulfering and celestial enjoyment gra 
av fn oth gating sae, sf the ene of | 
horror bad closed forever on the one, and the other had 
<qlted the darkness of earth for higher world, Ist 
Sonderfal hat, in such creumatence, such nic at 
fat famed Macrere song by such a choir, shoud shake 




















the soul even ofa Calvinist? os 
Dresden hae the advantage of being lively and en 
‘tertaining at all seasons of the year, though the sort of 


{rons ho prodace aod enjoy is pleut vary most 
ESD, Wa We une of te therndneter The wner, 
Culeralomenta ofthe higher ranks are Jost what they are 


tlsewhere. ‘Those who find balls, and routs, and card 








ies, dll in ether countries, will not find them a wh 





the theatre: for po rank 





aacere 
Poneman : 
erry eta pe ca at coe 
scar mre cele crema leg 
tetra gry ey elegette| 
ee ant ee seal ones 
ere: ett os ney cara 
‘the native herves of the winter disappear, to be replaced 


‘German 
The hing himselt is 0 ex 


sid regula op af 
per “aba 





'e Requiem, for ex- | oan 
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by strmngrs The great body ofthe ima ake their 
turnin the cycle of snesement, ad take Hot of ors, 


‘On he Gat of fa, rogolarly asthe year comes ound, 
“Jemeres to Pia the sabi and 
ay to thle 


the ral ny” mere t Pa 
ary alla abort, bo are ot to poor, 

Eronry scat, or the Baths of Baheria the oper 

ery brought forth from iis winter cover 

{0 bosom rund the Zinger inthe open ai 

lly fa thrown open 

etios on anclent sntoes, 


















he collection of antiques; 











foregners crowd lato the city fom all pars of Europe: 
fd Drenen, with ts lngbiog sky, ed climate, ted 
‘eason, the cafoe= 


fexney, and pop, bomen, 
nan pope 








at Germany.” 
io his long ahd interesting account of Bertin’ the 
author aye 
‘Operas are got up here with an extravagant exe 
penaitre on pomp of decoration and splendour of cone 
Kime. Bet dh taste of the public is'nt pure. they 





fe a Piero 
iret i Rag eee gee 
St he ere inlet tae 
ely utes enh et engee 
fae eet erat ee Sree 
Sop eerie at rn an 
sna anairhcreta ice 
Sega 
meen 
Oe lr 
Sere eet eee 
se aie rr ai 
nil pe oa 
Bese eens Stl meeps 
Hee notre rete 
See mc, en let eae 
Br iri ctor ompets 
Fe epee ie 
ieee den fe, = 
peep en preter 
e 






































to be perletly satis at having their ears 50 stand, 
And. thei eyes a0 dazsed."'The appearance ofthe 
slephant, moved along by a lithe boy tn each lo, was 


Sued with a st : 
in frowny from his grave at Pots, ot the eoropled 
{iste of his descend reseniaton, 
‘wien the animal was on the sage, the Bnd leg boyt 
Gara sal the foreleg Boye tht angry gest 
{ithe itetines ofthe grave animal threw iti fncone 
citable convalsins, kod ie dstrbed' frame Sally 
‘eatared is ength upon the board 
“Every week, tro or three grand conéerts ae 

under the royal thority fn the ums hal of the new 
Aatre an apartnent of such fair proportions, wih 20 
rmoch elogance, yet chaseness and Simply fa its doe 
‘rations that? would Teave the eye wating o desire, 
‘ero tt tho ombamly pigeon oles mbichy under the 
Jame of boxes forthe rogal Tumily, cis Sgure onesie of 
the room, and break the unity of the bole. very 
eatertanment of this sort const partly ia mature o€ 
coeuion end instrumental musi which is of very ques> 














tiooable merit, and almost peculiar fo Germany, A 


favourite ballad, for instance, of ‘Schiller, 
Gite, is delivered by a rei 
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‘A yostal nating epee there did 
in Chey Chace bey 
lualess the French horn were made to render him i 
‘aulible, for the ‘of suggesting woodland arsocia- 
fions, and the idea of a * hunting." “Among ether things, 
A heard Schiller’s Gang nach dem Eisenhamoner, beat 
‘fal ballad, ont of which Holbein bas manufactured 


al Be 








alto this 
"The whole 
















a is oa 
fae ay ef acing el oto tahoe ey 
ty be compored or go Awan of 

* rat ton with stron dvs ot em 
1 be leas incongruous or confused than if one person 
ore fa rece a ballad while aver smulenonay 

=e E 


ond Ting oa il of enti and erry mt. 
op in general are not great readers ad what 
they do read has previously bee uried in the face 
af th censorship. Tn the department of journals, Tow 
things are-mer’ dll, sal, te profitable, than the 
newspapers ‘of Berlin thee publi politics 

sir all enone side, 











tat. occasionally anguish beneath 
Spontii’s Opera, Olympia, already referred fo, seemed 
to ‘please those. who had ‘encouraged its performance, 
‘Buch more than those who were to pay for lis oulrageouny 
cuily, decorations. Te was expected that i would. be 
severely ertcied for, generally. speaking, « German 
Journalist who wishes tobe read, srl lees reluctantly 
Bive up bis right to criticise tbe gorerument, than is 
Drtilege of sitting in jodgment oo Milloer and Howald, 
$1 Rolsni, Weber, or Merlacehi.To the axonishment 
of every aly, all the ertiqus, were’ on the eulogisio 


censorship. 











oth It was carrenlyanete, thatthe er bad 
Teche aan fim the cose, eer aay 
Boing at all nbout then opers, a say someting 





Inadatory: 
[ode concluded tn 





next] 
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Yonge ea fell i 
sarge ers, raat 
ac pei ee 
rite teri ci ect 
Petcare mas epee 
oes td Eas ACS ee 
Pa 
Eocene cee ge ee 
eben, alicia 
hes ica eawtoum 
Shey pale ienner 
Sd Rc Ee 
ae ee 
HT Oo cer era ea 
pitt etc relat heir arc 
ite ue ye 
Shalit stone at ciate 
reece 
Yasir aor 








































‘hich allows of 

Aovedinppotatinen 

‘managers freuen 
ne 










‘Frozen Lake) by Aubert 
a 


Lado by Bi 
Spohr Alia by Spon 
tnt brought oat at eatnval 
‘Mallon by Nebel, ai Montano und Stephenie by Berton, 


seul being porn 





erribestacete 
hater ety wt a ae 
tbe 
Saoirse 
arresting, et 
ine ie sae at et 
hotel prs anal 
rosetta SA ctl 
eee Set pe a prt 
Cay cM deka ade alent 
ESInn Sata mata eee 
Setatout desc nmnce ng opto 
siete. ea nce Sele 
en asie he 
stems farted 
; 
































‘Warstan—The museal object of the gresteas interest 
ced: hore istely, hee bree the uew fou of 












fg al fir pe 

Kind, "NEith espe the sie Here feanil to pre and 

but fte to blsne, ad we ave so doubt that wherever 
formed with th 








iaken prisoner, 
reson, Che btn senha ena orm of ice 
dream aes isn by secieat, and fale fore with hi 
mh escape, aed esuves to My wl him, Te Oh 
he dicaversemade to late by her fer, form the abject 
= Bravo, te bal 











eG woken, 
ro"D. infor; forfour) guint, 
major, Tour. foun) wud the greater 
nthe overture, (Eats Srsor 
fat, malo) 











Sere ae 
fons ie 
Poteet 
ee ae 
pea eas 
in eet 
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swith very extraordinary examples of thie Mnd—we shall akg 
Source sbecreationg, but content ourelees wilh otacriagy 

‘ths opera likely to make’ Yeaable ad 
Mock'picen of every theatre 








Prague —The only norltienat the opera ofthis place bave 
bees Peemach en et dren, (Telepactthe id 
seg, Weber te moe 


of Ogtginn nit the Evryenthe 





the same charming meets 
Rad rear ed come 










ing elt, and ore & very ke 
Ing etvetinn of Adola, andthe duct 
the, which breathes the very soal of 









Iigrcovetltory das atthe clon, aad the Boal wil chery 
iforwhich ore marked By ther datinctve beste 


——— Te ater ener perfred em have on Die 


Opperfe, Dou Juan, Di Leslee, 
ne moat interesting selections of ane given wee 


3 the Conran 










"ahi was performed with great rina 
tthe female pope ‘but would be 
ale tre ve fo pois 
Uy aoa be tera 
thao lnguege, To 

in pike tran grand covets pertornet! by Arde 
Ue Tlarmeuica, wich produced very sweet ead 

rfetiy the tater of 

feecomes an adibon 


Themang in pubic that 
‘te ion of 






<dightuleGecta. "Tine gentleman ie 





ealgrtcnc See mathe 


theatre of thie place clove 
ire San Benedetto sheweed 





he season, when the minor 





‘och the rage, and: as mtny sthers have gone mck farther, 
Bile, Webey er intance, i hs Burge, wich sboeedt 
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to depart, "Mr. Raw 
the of bis mle and worked oat 


vrelte the pial ject nit 
or tedior barnes) 








i ime, abeying ed dive a speed 
rtcet tine, sbesing bis ditevon wold give 
tout hat, we wih etree alvance, weld Sch i 

fect. “The metronome lve would haves stag 
{aught to proouner ths words—ibe melraeme mould 
remove all doubt on such & sajecy and we daly ave 
se fo lament that mica ave total agreed pom 
1 fnpartan pont 

Af Mawes Divertimento wane reli; iti toa long, 
easidering the sumenoes of syle that pervades Bak 
Cis werthtpreseringy and we coanel Al wb play ito 
redors te quan and prefs to it & short ri 
ovement, 








Ponacea auane, po i Peane Fontes 4 mati 
composta da CARLO Manta DE WEBER. (Hannover, 
reso C. Bachmane.) 


Wa have jos recited the abore pianoforte det from a 
fdendly aid ative correspoent abr, who exprestes 
snares de tn ogh he mig of te a 
sonteox, publicity ray be given in Bland to this 
Polaccn by "the omponer of he Freichite As our 

on of the work quite accords mith is, we sot only 





eh notice we hope my prompt me 
{o print i here,but aloo recormend io Allgood 
formers and adaiers of orginaliy, There Ina glety 
Int that expands the spi and alist makes the 
Dear ‘beat fo the rhythm of iis miclly. Anew and 
stelLingtralt sews iaeltinevery pager—re ad teary 
tid every line and there ls no want of modslaion of & 
iBarvughly chromate kind, to gratify the most ssentie 


























Avery charming cnntsile passage, compressible into 
two staf we must als insert) wilh which we conclude 
this arid, 


Ben temo. 



























































ie ital Et 
rine he ee ane 
Seite ltd er pate 
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the whole. aes 
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“Arayounmzs De 
ee, ee 

remaes grarn at e 

2 Hinry Be Haug dated 
ee Pee ates ce Boral ee 
Homeloan erent Lee 
eee ae es ioe 

3. Unf Eaeteie for the Tau OvenToRLAL 
cee en Bee Tae rene 
‘Saxons 8 feels ater le fs ne 
Arg aiee fons corer 

Sar Sof (hw plains i he dof May 

Bas at tee palates eed oe 

ee chek Be are ee reels 

Se ae ee eee ee 





sateio by Mayle adopted 
Vanestonthy ik Accs 


























‘Mr. C. Sykes has converted Mr. Bishop's air and the 
‘melody adopted by him, inlo an agreeable pianoforte 


duet. "Tis within the compass of most performers, and, 
perhaps, with the exception of the key, may be classed 
‘Emongst the easy publications of the day, which will 
faniwer as a temporary source of amusement exceedingly 


‘Ot the Onrturiat Caprice, which neither more nor 
ese tha Sole or King re can 
nip say, tt tbe enfeatn of fe peecly 
Keeping with the title, ee 





 Wanevs Ovenremes Der Prieta ie 
primate Creare, De Botan fe oe 
Ege Pearman er a 
Fat karim 

fs se ce is ate la 
Fae Sons rel ye Mane Duane. 
Rowe i! g Bae frowns sey 


Mn. Savier has merely added a 
the overture to the Freischutz as it a 
umber. 





iment to 


or last 

‘Mr, Holst has divided it between two and 
has therefore beon able to give more falloess and effect 
toit. The iments, when used, will certainly 
very much augment its brillianey. 











1. Bone, "The Sigh" compte by Thomas Attwood, 
Gimmie Insiin, Reet Sie) 


2 Canzonzrza, “ Addio! Ninetia," composed 
Demon. (Birchall and Co., 140, New Bond Stret) 


3. BATTLE Sono, writen by 











ames ove, te 
Beales ce 


| some talent forthe compesition 
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4 Jpeax Lavan’ Boxe, Has 
ih sot the potry from ‘The 
Mr. Sapio, end’ compored 
(Stam and ay) o 
15 Son, The voce of & strange,” sung ly Mr. Pears 
sai it the Musical Extertinment, called A Reign 
Twelve Hoorn, composed ly GB. Herbert. (Gould- 
ings D'almatne, aad Coy 20, Solo Spare) 


2, Sowc, “I'l gras on thee no more,” writen by G. C. 
{es sts compe by Tomas ie” oon 

7. Sony * Oh! he would gua," compote and pelshed 
by te tone, 


. Canzone, Cod ant Lae” composed end ple 
Midiivmen ttt ete 


©, Baca, “Though with a firm, undaunted heart.” 
the words by Miss M. Stratan, the melody. ly 
Mr. Andrews: an the accompaniment by Alexander 
Howship. (WC. Wright, 60, Paternoter-Row) 


wt ne i ars oe 
ci gh eet aaa 
rep and prepossesting, aus mnt is 
cic ete ter 
ty ou pti of the words, here thuld ave been nor 
seg el ae esate 
























feaden and lengthened patse,—afe the word * abe 
The ret in the frat che broke the comexiog, anda 
ame in the second, would mark the paenthen 





‘The Canzonetta by Damon is one of th 








‘All Bate Songs are much alike, partewary wt 
compere fora bse ace ein the’ sen the reweat 
stance; they roll and ruable about, and coly give toa 





singer what sbould be allotted to Signor Dragonet for 
‘hey generally consist of wating spore than the base of 
the’alr the wonls being st to that base instead of being 
‘uapted to the airs Mr. Nightingale han struck ont 
‘othing new in this production 7 most of his pasages are 
{o be found in Handel and elsewhere, 

‘The Indian Lover's Sng, by the tame gentleman, bas 
less pretension, but more merit.” The words azejudlx 
douly set, and tere are no cone int. "Thal the com 
tencement resembles Shields beaulifel song," I travergd 
Sls ‘aren sand,” wil ceur 10 most” people wig 
iow the Inter; bat we fllyaogit MeN. of all comy 
sciousness of any similarity} the circumstance stems 


cele 
PRD Site Herbert song, is ight and ay, and shons 
Se fo is coders wets i he symp con 
to hs cnsdertion, phony cone 
Sited of ight bar anced of ten i would wot bo more 
Toplar and efectve? 
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It is some time since we have’ seen an English song 
that bias pleased ws so much as No. 9, by Mr, Miles. The 
‘ame ig Altogether unknown to us, but we hope offen to 
set with if he who bears ican drew pen his ime 
8 for other things equally sterling. ‘The words 
{foo are full of passion and poetry, and remind us of the 
‘matory writers of the Elizabethan age. We insert two 
of the four stanzas, in onder to afer one remark on the 
‘manter in which the composer has seta line or #0. 














ot 
Ba thats tea that sal be 
‘Tho de-dvam of my memory. 








I pot id wee 
ima Inve traf love 


is lear that the author intended no panse ater 
the soeond lin in the frst stanzm nor after te thie Line 
inthe second stanan; therefore the reat in the 006 case 
i quite ebjectionable, and the long note inthe ater is 
early at erronenus. "We call Mr Mie'sattenton to 
these points, beeause he appears anxious and generally 
abi ne or ve noe ak ry 
mmon, Hts song olberwive expreset 
th einen aid eat to be prsenl y a 
‘rho wish fo eoovarage the 

Namie 7 and eae nota 














Seperte reel Me ea ee 
“ teat shan armperen eg pl ee 
OSE Tene maces ears 
states erie ott roe aa a 
iptv ape 

seen ares Se a 
reba ait eye anes 

Poke rade bor Dirk 
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1, A SetxcrioN, Ses from the 
arranged for the Five and PiaNo-Forre, 
atonlo Diabelli, of Vienna, No. 5. (Wessel ‘an 
Siodart) No. 3, Soho Square. 

2 Froma, Reeweil des pies les plus favorites powr ta 

re SeLuE, compoices ct arranglespar divers auteurs 
elébrez, (Wessel and Stodart,) 1, Soho Square, 


3. ANew Fawrasta for de Fuure, with an accome 
piniment for the Ptaxo-FontE, by Toloa, (Cocke 
And Co, Princes Street, Hanover Spuare.) 


4. A Selection of original Scotch Airs st for the FLv7E, 
dy Charles Sanst. "(Cocks and Co.) 


5 Admired Ans from Dex Fariscnre, set forthe 
Fecrn, ly Chasles Sus. (Cocke and Co) 


4. The Blac Bells, with Variations for the Fuirre, with 
an Ac iment for the Ptaxo-FoRre, by Samael 
Hedgson." (I. Williams, 2, Sand.) 


TW sominaton of wa, ire 
Tole byt which ne hen wy ero he fm 
Sr Goes an Coy intend of Wessel and Stdary as 

piles." The pee nmte is Caras ole, 
by tenery" tv elegant ad easy ai, arranged, 
2 none a re maaan ohecoereeet 
instruments may undertake ie 

"Nov is Moraes deta i dare” with variation 
ty Botedane andthe eo ret of he onertare 
{othe Preuchifsy fc the ast fow bare tht are played 
tbore rapily thea the rests Theve ae osly eleteed 
{er aupetior players ax to execolon, ‘The preset nome 
‘ber a thre pages, and flrs sme exellent mailer for 
Po 8 Tol’ fantasia, has good deal of originality, 
taste, aid expression. Like motto his mts that we 
te sen ely for pret. Bat eomptons 
for this asrument can never be very lng. Fortunately 
{he lange wil not Uear fatigue so well asthe Gogers or 
hog re might hve pes forthe Ste sede 

‘he pino-ore and vain, 

"Nac Zconttsa smo cf the but known Sots ay; 
sod No, 5 in cllection ofthe pieces fom the Freeh 
wih Bae eon pbb ine Hamaoncon Both 
UOC theve books are adap to. very Tange class of per= 
foment blog angel witha vce to Rchiye 

TT Bue Balle of Sealand” No.of these ble 

pag iting of te dB wi 

To thse who ae became masters 

"Tbe accompaninent for the Piao: 
forte is quite simple, aud very Judean. 





ras of Rossini, Re. 




















Grst of these 
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‘WORCESTER MUSIC-MEETING. 








‘The principal performers werey 








Kogvet, Bel 


‘ondacied the whole 


FIRST DaY. 
MORNING, AT THE CATHEDRAL. 
vertu, (Saul) 

Gran! Deiingea Te Deo, 

SRsthems  Hlewet' en 

De 








‘Ate Bia Skimon—OW Pata Taneradi 
a Vangine, en lim 
‘sul of the Hees 





cr U 
rere, (Ut Ft Magi) 
(Bs Salon at Me Now hope, 





yy and bat 
ads Rens De 
ir Stephen, Miss Tratins Swe: ean, 












“Sr J Samson, 





‘Atte Madame Ions De 
‘exalt, be 
ina Item 
SECOND DAY, 

MORNING, AT-THE CATHEDRAL. 
THE MESSIAH. 

IN THE EVENING. 

Antiscetsaneoce Coven 











THIRD Day, 
MORNING, AT THE CATHEDRAL, 





Lather Hymn. 





Aart 
Hain. 





IN THE EVENING. 


AMucessantocs Concent, 

Upon a review of the whole perfamances, we think oumelee 
led in nyng hat at no former Mesting ave 40 many of he 
foe pices of music been performed 29 much to the mitten 
fal te pesons auvembled to eat thet, tad te ipo the ob 
Jet of thir aman ofthe three covet, 

‘The Steward of the Meeting were Sir Thomas Pitipe, bat. 5 
Je IML Poles, Em 3.P.5 J. Somerset Rome, Ea; Ho. and 
Fev: Edward Rice, .D.; Rev. Joha Lyeey Mev. Wan. Vero 
‘To those petlemen the Masel Wtld en the Obit ae deeply 
indebted to ee erly men be eared that perectorehnne, 
i hove other experive eeperaions which paw rch aliens? 
‘tion to thls Meting. "OF Me, Cares Cue, the Conductor, 
we might my ee dal the tiation 

© mottcwmcteat ede, 











This reward 
‘The Tolowing acouat shews the rests for tickets, a te 
umber of permut who ateded each 





ats 70 


“raat 106 
‘The abone resiptezcnd by eney £100 howe of 1821, The 
sweater was extemely favourable daring the Meet 





THE pRam 








Haxsanxer Treatae. 





‘Taearus Rovas, Enouien Orena House. 
‘Mise Stephens an Mr. Braham bare teen suceeded In Der 
Frevehade by Si Paton nad Mr’ Pearama. ‘The latter 
{Rasp ale ers as cntned tbe poet he 

re. sod to homey ef au efoes ae Bae 











this thette, where, in deface of common tne oa 


debe bea 








Cat part be 
atthe Bgl Opera House —elght of 
drama end'without the death of ger. 


Diaitized by Google 





bower eye. 
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MEMOIR OF WILLIAM BOYCE, DOCTOR IN MUSIC. 


Ter enh Bt i, en 
seine detest 
Resour aatirane 

ct ee oe ett ome 
Gites een ieee 
whe aie. site en 
pee nckh dee teagan 
See bmeenereneats 
tition te philosophical principles of music and at 
oe eee a ea 
ee aaeclc 
Sorel ah opus 
ee ns hae ee 
mee Se cee 
























rel, 












George having ben choen churchonalen of tis ova 
pr of SU Maras In he Fells soo afer seal is Boga, 
tert oti of he ible of infos ae ofc, mae ae 
frithe presto the intrement which iene tung inthe care, 
ElithySebwaerock; ad tbe parc, protatly as mark of day 








CAS re pale ages Cathedral Shae 5 
cal Kvn the athar oft titi The Jedgmen of Pari Lek 
bia iethy ming everest no Lovee Filer, 
‘here tapout * Hope ea sane of fake” 


Vote. 








Chapels Royal. At this period he set David's Iamen- 
{ations over Saul and Jonathan,” which was performed at 
the Apollo Society.” In 1740, upon the erection of 
fngan in the church of the united parishes of Allhllows 
the Great and the Les, fn one of which he ‘wae bor, he 
‘was so earnestly entreated by the parishioners to become 
their organist, Uhat he silded to Geir solleltations, not 
withstanding his other verious engugement 

‘About the year 1743 he gave to the world his Serenata, 
of Selomom, whieh was not ouly long. snd justly adn 
ts a masterly and elegant composition, but such parts of 
85 re yet performed, still lford delight tothe lovers of 
pure music.” The air," Soflly biow, © southern breeze," 
find the duet, Together Tet us range the fells 
both ‘in the serenata, are well known to" all who have 























were longer, st iore genealy purchase, perormed, 
fe ie” saps Dr. Bemeye~ Oa any’ production, 


of he Rind in thin kingdom, cacep toe Of Corelle? 
‘Shes were not only in Consent” the same ahr 
continten as chamber msi fn pivate concertesor 

they were erigaalydeigned™but fo ovr theatres 
{oct une, an atthe ple gunens es favour pieces, 
any year? 

Th dhe year 1749, at the installation of the Duke of 
Newcatte ss Chancellor of the Universtiy of Cambeiige 
Hoye ae mnie ae wren fr the ecain 

aon, te pot which was pablelyperormed and ike, 
wise produced aa anthem, sulted (a the ceremooyy which 
tras ng at St.Mary's church on Commencement Sune 
ey, “As an schuowledgmeat of ihe mer of there 
cmposions, the University conferred pon isn unso 
itd, the degre of Doctor im Hafacalty.| 
Tn the same year be set The Chapt a musica drama 
writen by Mosch ‘Mendes, a rch dew sock-broker or 
Drury Lane Theatre, which was most favourably reef, 
‘nba Tong run cotnsing for many ears fo Gn ag 
"tock pieces Not lng afer the perfmance of ts 
Spa, hit fend Mr. Betrd bought on the name ope 
Bryce Seeular Ode, set by Dr: Hoye, who originale 
oposed it for Hehe Room, or the Case Concer. 
She plc, tg ean ace han the forme, an 
Brough the zelous exeronn of Mr, Beta, many Une 
performed before it was wholly lad aside. ui 

aF 
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‘These productions, together with many single songs 
for Vauaball and Blanlaghy—some of hich were col= 
Teced under the ile of byra Britannica, and others ap. 
peared in The Firth Orphest, The Voc! Musa! Mask, 
Exsepread the name of Dr. Hoyee throughout the 














repstaton as 
terot harmony, onan impeishate foundation. 

‘On the death of De. Greene, in 1753, Dr Boyce was 

fated fo Ihe oie of Mater of his Siajery’s band a 
‘Muricians by the Duke of Graton, then Lond Chamber: 
Itin of the Bouse, but was not sworn in til 173%, 
shen the Dale of Bedford held that station; dhough he 
performed the fonctions of the ofice fom the tne of fi 

en tn 1708, be wan appl one te 
fongatats of the Chapels Royl, inthe room of John 
‘Travern then lately deceased, wen he resigned his two 
places inthe sity. 

“As he advanced in years he became alicted with the 
rout, which, Ineenting in the Frequency and wolece of 
eraiack, intermpted his para, and at lengd pat a 
period to his fe on the 7 of February, 1779." He was 
Iced Sk, Pae Cathedral, a his acai were 
perionmed with every mork of action and reapect, many 
People of rake and distinction atending, together with 
[ime every musician in London, a all known for talent, 
frenteemed for chuactr. We have already mentioned 
Dr. Doyer's secular compositions wnd have now to note 
those mbich he produced for the’ church. Theve.consnt 
(of Bifeen-dnthans, together with a Te Deum and Jubilate 
4a score, en, published by hin widow, in 1780 ;—a Col. 
lection of dns, (lea fn umber) and a short Sereice 
4 Score, published by Lavenn, sbout the year 1803, or 
4 this msie-daler haying purchased the copyright of 
Br Boyes only son*y—Andhom, Lard! thu hoa 
een our sega?” and w second Anthem, Blewed is he 
that conidereth the poor and needy” both in fll wore, 
fad slo bought of Mr. Boyce, by Mr. Ashley, senor, 
{or whom they mere published by ‘land and Well 
ood, To thete are to beaded, the foeduet, Here shal 
{ft Charity repair, which came, by purchase, ito the 
Cee tand’, G2 vas pines in tote chorale te 
{oro grand anthenn; and a Te Deum and Julite with 

i ethems, published in Dr. Armold's cathedral ma, 

“The fit set of anthems contains some of the finest 
compositions that the Engish Cathedral can. boa. 
‘Amongst these are," By the, waters of Bebslon” and 
‘Nite belive that Jesus died” either of which frenough 
to stamp its nuh ava man of gees. "his collection 
wren eted by Dre Philip Hayes. 

"The second actin certainly not equal tothe frat the 
eit of Dr Boyce’ anthems having. previously been 
hosen for insertion in the collection of 1780. Bot in 
{he set later published Is one," O where shall wisdom 









































Mr, Wilisg Boyes, who wm eloeted at Oxf nd ine 
tend forth char tat on aoe af some ile rgarin 





at liga to qt tal Vary ‘ela be tuned it degre 
en tee waneur ne Sate te ‘, 
Satria wise tok yp a cmnderiie prot 








ac vee emerge 
Font ne ot pono, wil eel Nn ive an oy 
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be found?" of wach extrnordinary mer, that we cannot 
ip exprevsng some surprise at Ht ahould Rave Beet 
rected by Dr Hayes 

"The anthem, "Lord! thou hast been” our refuge,” 
composed in 1735 forthe Feast of the Sons ofthe Cleigy, 
fill anally performed tn St. Pauls onthe same 
‘ccsin, i aloe sulicen to tranamit the wae of Bayes 
{othe eter proserty. “Whether we look st the grandour 
of the general design, the expestion of the wordy, the 
Beauty and ners othe melodie, or the gen and 
cep science which every "page cf I exbDisy we ee 
qual bound Yo adie &, e'one of the fact works 
iMate at hay ever prodsced *. "The second anthem, 
"Denes he eompotel forthe same ponpon sein, 
iata ver mastery production ought wil no tear &. 
fomparton wih the elder prog of the aulbor od. 

"The duet" Here shall no charity “repsie™ i a 

lar now sever; ettaps mare so, for muse 
Tike unlerstood’ at present Gan former. "The ist 
callncous songs ‘are become rare, and ext ouly fe Wee 
Teas of a kw collectors Some of them are Tomar 
tbe for pathor and ety, snd heir revi! would 
pall who are not governed ty fashion orby prude. 

"Ths mennir would be fncomplete were we not 19 

it tens. of tq. prle, the apn 
three oleae fal, publhed i 1760 by Dee 
Boyce, under the tle of Crewaonat. Mest feng 
@Couagerion in Scone of the mod Velueble “and 
eft Comporitions for that ‘Series bythe acral 
Excuin Muorens ofthe let ‘Tico Hundred Yeera™ 
‘Ths work fs fn every way an Nowour tothe coum 
hile is no less proof ofthe laborious research aad 
teats diverninaion ofthe editor, than of ie enterpre+ 
fog eodibeal spi, frit was Wronght out at tn toot, 
Inoue rayon without a chance of any commensurate 
Prof. "That Dr Boyce anidpate fot i noting i 
The shape of ain, appears om the concluding words af 
iis pebees = 

‘HER there should arise tome any further 
‘ene chan the reputation of perpetuating test valable 
Tenlna of my ingenious countyaes, wil be mare 
than T expec” 

“Tue history ofthis work, which ought to be termed @ 
rational one, tay De related in afew words, 

‘Many Insceurale having rep into the books of the 
various ctr Dr, Aloo of Liehbeld lnsusl proposal 
lout ‘the year 1795, for printing some of the ecvices 
tnd eather of the English rere church, in order 
{o correct the emom thet exiting ta tem, ad to pre 
serve tem fom future jars. “respon Dr. Greta, 
tring at that time the most Taflienal an fa bie pro: 
{Gans balding tauy eraive applotmens, and” fnd- 
tng himel ina mate of fluence by the death of his 
ether, a sejeantatew, from whom be ihered © 
Clear ete of aren budeed pounda «ear, publi 
Stnounced his tntetion of prosenting 10 coc of the 
Cathedrals one correct copy in sore ats. ow expeee, 
Sf the best ecleeal works of the most edlerted 
Engl componers Tn consequence wheret, Dr. Alcock 
standoned his design, ‘and_ generoway gare all the 
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materials he had amassed, to his rival. Dr, Greene toon 
made a considerable progress in the work; but, about 
the year 1755, nding hie health in a declining site, he 
transferred it to his pupil and. fiend, who completed it 
ina manner worthy of his master and himself, and vent 
{nto the world a collection that proves the ancient English 
musicians to have been at Teast equal to their foreign 
contemporaries, 








SOME ADDITIONAL PARTICULARS IN THE 
LIFE OF JOMELLI. 





othe Bltr ofthe Waasoncon 
Sir, 

[A perusal ofthe very interesting memoir of Jomelli, 
which appeared in (ie 20th No. of yout valuable journal, 
Has remuded me of certain particulars relative to the 
‘works of this great composer, twhich, as they are not ge- 
‘erally known, may perhaps interest tbe amateur 

"No Tlalian compone left more masterpieces fn all the 
sarlous styles than Jomell, and yt there is no musilan 
fof mhose works fewer have been printed; our regret for 
{tis becomes more poignant when we look at the mull 
tude of second-rate compositions daily engraved fn de 
ance of good taste. Various caures have: conspired to 
deprive the musieal world of treasures so valuable to the 
arty one among others the fllowing:—Whea Jomel 
Guited Germany on his return to Taly he Teall is 
Manuscripts at Louisberg, uoder a supposition that be 
‘ould rerume kis sation at thet place. But ashe never 
etorned thier to claim ther, they fll nto the hands 
of the Duke of Wartemburg, who. preserved them as 
Precious relics of so great m taster 

i 1765, a subseripon was opened at Stolgard for 

SIL the bet compositions of Jo: 
‘ iy this undertaking wan ot car 
ed ito eft. "The works selected forthe purpose con- 
cl of filteen serious operas, three of the buff Kind, 
ie pastoral anda selection of church music. 
"After his ctu lato Tala, he composed several operas 
for the King of Portal who had avited Min to Lisbon, 
bt which tavitaion ‘he id not accept ‘he, However, 
furnished his prince every year with ® number of new 
ratcony, among whch were toe masts, od dub 
these treasures yet remain in the royal depositories 
fii coun. ee ay 

Tewas in church musi, aboveall, that his genius was 
most Tetle aod. original.” Five and tnenty of his sacred 
‘works are preserved in the Vaticen, which were com 
Pra aL ested beter the par 730 ed 1738; 

ides thoss which he continued to compote up to the 
‘epoch of his death, in 1774 

‘The following circumstance is omitted in the memo. 
Jn the year 1751, it having been determined at Rome, 
that the music for Passion Week should be as excellent 
‘ poanble, Durante, Jomeli, and Perez, were employed 
fo et the lestons of the Larsentations of Jeremiah, Yor 
‘the three most solemn ayn of that holy season. Joe 
tell’s composition was. performed on Wednesday, that 
of Perez on Thursday, aad. Durante’s on Good. Friday. 
‘These productions were all admirable; and as the cont: 
Fosers were men of great abies, who equally exerted 
themselves on the occasion, itis dificult to determine 
swhich is the best. ‘The productions of Jomell snd Perez 
froin an elegant and expressive oratorio style; that of 
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Darante bas more ofthe ancient character of sacred mosi, 
jn more learaed in modsleon, abounds more in fugue, and 
is ore caborte inthe texture ofthe pet, Drs Bure 
{norms thet he. proved coper of thea tres chet 
avore Rome, Ie wold be interesting to know where 
theyre at prevent preserved; perps, some of your 
humerous reeders coud blige me with information on 
thie bead, 

"Kot ony did Jomeli set to mse all the operas of his 
fiend. Mctastesio, but also" the eight orators of this 

vd poet among which the most distinguished are La 
Bamione end Traces His the ater opera that we find 
thenublimesie CR per peta médica, i 

"Po this Ist, we mst so add mul 
praling and sooety which all annonce the consummate 

















Erste fis athe departnet, Smell may pee 
ips be propeny designate the allan Mosert? a ina 
dramatic ‘point of view, he has been sumamed the Gluck 
oily 


On Christmarday last, the verter of this had the 
pleasure of hearog & solemn mass of Jomeli's executed 
Irth considerable leet et the chapel of the Spanish 











Embassy in London connoisseurs remarked at its 
a reat afiity to that of Mozart, patealrty 
"Kyrie Elevon, and the Agnus Dei, both of whic 
were a grand chur. 
“Among the works of Jomeli Uhat have been engraved, 
the princpal re: 





‘Ut La Pasion, Oratorio ®. 
2nd. LcOqverture wih the Chaconne 
‘rt The Solemn Afass of which we have spokent. 
4th, The Misa pro Defunct, ond. the Merere for 

fiye voices, are to Ue foundin the Collection dr Clanique 

OFM. Choron. 
would be desirable for the interests of the ar that 

others of the chefe dure ofthis great master should be 

ngraved and pt f 

tine being performed inte ortoron or conecras and 

Song oer ces the celebrated Se era, se dice, which 

AI Peer asred te he sonsdered by far te bes of all 

Ube suljects composed to he sir of the Olimpiede be- 

finnog with theve words 

have the nour tbe, es 








ON THE MUSIC OF THE ASHANTEES AND 
FANTEES. 
{inetd tom Bewoic's Minin to dahate.) 


‘tee wd muse af thee people the Fates scarey 
Te, Tae i he Fpl eer of hou et 
tet nt temaon be Sy 
Aha ae ate er ae Fo of tet 
Srumots pots uch power, but he combaatin of 
seams Poa tino apthing ce, 
HUET Sade ofa ong hotow ree, abd hes not more 
tte ess the Uae tw na ey ad when 
se eae hey Ered tem wih ce, 
pod bm, be alarmed 
wan en GS ale i wh ti 
etait co at ue Nec ia a 
acto a a tea as tal 
eB eee 
ara 
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Several instances of | the same time, ie rare. ‘The natives declare they can 


‘hirds occur, especially in the annexed ‘ir, played as a | converse by means of their utes, and an old resident 



































finera dirge tor is this extraordinary, considering it | st Accra has assured ae he hes heard these dialogues, 
{s"the mow natural fterval the addition of ithe at | end that every sentence was explined to him 
‘A FANTEE DIRGE. Pate 
E if 
wot 
f Drums, Se. 
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ao 
ff drum, fe. 
oes, 
“Thin ding in crsnly in the ey of Cinjor; and in | cuts of he Asbantee, that prculisr sentences are 
settrog the intervening and concling Daa chord I | Gmmedintely reogeised ty the sere end’ peopl, on 


Inerdy slept to deste the cata, gon8 40M 
drums, Se, buling in afer the set and low ones ot 
ihe oens'an the cares no to sesh s ibraion of 
the awedter melody 

‘on the Sunko, Gee specimen in the Brish Museum.) 
thoy aapay the ety of ther mal flea ap the 
‘Ashantee are llowedto. surpan al other, He conte 
af snrrow bo, the open tap of which i covered wit 
alli sa Widget rd onthis, over 















notches 
milates wit 
the octave above: sometimes they are tuned in 
tccerson, but too fequenty the Intermediate rings are 
‘Graven up nt random, produciog flats and sharps in every 











{ake advantage of it 
to convince them they 


so ns to produce a very sR and pleating eet like the 


‘Meyer touch ofthe harp. 

‘The horns form their loudest sounds, and are made of 
lephants tusks, they are generally very large, and, being 
[graduated Tike the fates, tieir flourishes have a marti 
Net grand effect Tehar been mentioned in the military 














the distant Mourahes. of the horas of the various chiefs: 
the words of some of these sentences are almost exprese 
sible by the notes of the horas «the following, uttered by 
the horns ofa capiaia named: Getto occurs to me a8 A 





| instance: 


(0 Siti, me ysis pe po. 

© Saigreat hing "I itud thee every where, (or exceedingly.) 

‘The Beniwa is w stick, Bent in the form of « bow, and 
cross it is fastened a very thia piece of split can 

"Ypn at Gne end, and struck 

‘with small sticky lt at the other iis oseasionally 

Hopped, or rather butfed, by a thick one; om this they 

play ony lively airy, and ‘various sounds 10 

the tips 

















ike that of the bow i 
‘which resembles the bow of 





1 box, one end of which islet 
open, two fat bridges ste faseaed across the top, and 
five picces of thin carved sek, noraped very smooth re 
tached to them and (0h ‘bdng asc)" re 
Teen compare it 
totnothing bat the Staccato neatly deprived of i tne 
“The Asbanteesbave am fsrument lke & bagpipe, bat 
‘the drone Is scarey tobe heard. 
“Thorestf the isrment ca hardly e called musi, 
and consist of rua, castaneta gongegongm At sche 
fates and eren ol bras pans, 
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‘Toe drums are hollowed trunks of trees, frequently 
carved with moch nicety, mostly opened at one end, and 
(of many sizes Uhose with heads of common skin (Wat i, 
‘of any other than leopard skin) are beaten with sticks in 
the form ofa crotchet rest; the largest are borne on the 
‘struck by one oF more followers; the 

‘ound the neck, or stand on the grou 

fm the latter cate they are monly played with the 
of the fingers, at which the natver are very expert: 
‘tmongst ese drums are some with heads ofleopard skin, 
ooking like vellam,) only sounded by two fingers, which 
roped slong, athe mide fg is othe tan 
Borine, bt producing a much louder noise. ‘The gong. 
are made of hollow pieces of iron, end struck with 
{he same metal. ‘The easlanets are also of itn, The 
rallles are hollow gourds, the stalks being Tet as handles, 
sd contain shells or pelbles, and are f covered 

















‘witha net work of beads; the grimaces with which these 
Ure played make them much more entertaining to sight 
tan hearing. 






tbe bet ployer the coun. asc 
th ee ated 

ties sceged's few of he competion 
Fite from father to son; thatthe constant repetition oat 
tan diinguh ihe comoeosenent ofthe art soecines 
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‘THE OLDEST ASHANTEE AND WARSAW AIR. 
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between cach beginning they introduce few chords 
sometimes they leave out a bar, sometimes they only re- 
turn to the middle, so entirely ist eR to the fancy of the 
performer. ‘The observation made on the time of the 

ost every other instrument, 
38 perfect, and the children will move theit 
Iheads aod lnibs, whit on their mother's ack, im exact 
unison with the tone which ix playing’ the contrasts of 

W 

















ed 
ey and tif the only 
‘ich the women portale they Joi a 
saat the fen eftTnaes ge 

Frenay ofthe moment rendcra Wt mich 
land. strecches that Bis defiance 
he onge of the eapoe men are pecliar to 
wi ery ouch resemble the chants used in 
‘ada but es they are all made for the moment 
Trae not been able to tetain any of th 


at ef muse 
Ue cho 
a 





‘isto of 














known in thelr original characte. 
tofosert a Gat ora sharp. 

No. Iyis Ue oldest alin the whole collection, and common 
both io Ashantces and Wareaws ; Tcoald trace it through 
foar generations, but the anewer made to my inquiries will 
give the best idea of its antiquity; It was male when 
the country was made.” ‘The key appears to be E enor. 


Thave not even dared 











Por the Santo. 




















prrenns 























Eeterieriscra 


























‘The old, and simple ai, No. 2 i almost spoiled fom 
the quick method of playing i but when slow, it as 





melancholy rarely found in Affican music, and it is one 
ofthe very few in which the words are adapted to the 


No.2. A VERY OLD ASHANTEE AIR. 


on . 











Feat ggg flee ag alta eae 





tune. 1 think iti decidedly in the key of C major. The 
‘oun Agana, an orphan, is fom the verb agen, to lave 
Oatee ir a bird that sags only a night for which 
Have no oer name than the Asha. 


Por the Santo, §. 
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teekiree wekicre 
sing, td thng, 


Paaterry. 


Freres 


When the win ected, 
teat te nerd ae" 
rete nd tet ne of 
Tea be aed 
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‘Tae Warsawe ait, No. 3, also in 


© major, wan com 
ween the two Prin 
rand Attobra; one 
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vom rns nin Bpeanny. 
‘Asoom is a dolpbia, which, as a beardless creature, 9 
‘an epithet of the strongest contempt, ‘The literal tran 


on i, 
‘The bigdsphin roe ary fom he mal 
































No. 8. WARSAW AIR, For the Sanko, 
Allegro. 

No 4. ASHANTEE AIR. For the Santo, 
Presta, 





eer pee reser se Peers 
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(Te be comin nour met} 


HISTORICA. AND DESCRIPTIVE ACCOUNT 
OF THE COMPONIUM, 

“Lom the Grmen} 
In a former part of our Journal we gate some nccoant 
‘fa uewtylovened guia lntremens of @ very exra= 
‘rdinry kind, exhibiting at Pars, under the nai ofthe 
Componium, and have ow toad the following expan 
tory count of ie origin and. construction, which. ba 
Inte been promalgted at Viena. 

‘Baron Joe. Gillan, wellsnown for his mechanical 
Iowa, incited by the celebrity which the lastument 
fihibied at Part had obtained, applied. himself tothe 
onsruction of. snl pce of maces a whic he 
far filly nusceeded, ‘The aecompesying plat, with ie 
‘planatonn wil give an ies of tis singular tachi 

"Pig. Letra Tiare, upon which there ae as many rows 
othe at iti intended to contan ocavesy if heretre 














hte pine are 
Placed the given subject slid on or ranged, 

Tg. JL,AA. isa Wind.Chest, running the whole length 
ofthe Octave Bare, and led by means of the bellows 
Co connected wi chest are the single Ine 
Siated pipes 7,69, Sec; of which he spall openings 
12,3, Kes are the sales. 











‘The’ Octave Darel, Fig. 1, (afer the notes of the 
subject 





ve en fixed po iby screwing in the proper 
brought ino such a postion that the pins catch 
Preecions of the valves of the insulated pipes, and 
thos open the valves and eatse the pipes to sound. "The 
tonea of these piper form one, twor or more octaves, = 
‘Sovding othe way in which the cylinderbas ben arranged 








Vile Hamonion Ne RV. 





rence itis lear, thet the Octave Barrel, Fig. wil in 
the fit instance play the given subject 

“the variations ae then fo be produced, which ia fected 
in the flowing manner — 

‘Alter the theme has Deen played over the Barrel ie 
sited ack ether by tbe hand, of by mechanical means, 
fsiny be ud win comes, ie Buel tt 
‘rough into auch a postion, that te pin can at upon 
the projection, by which menos the greser valvem woos 
openings are at 4y 3,6, Scy are mised or opened 

"the eet produced by the ‘opesing et the greater 
salves i that! the wind is admited Into the reservoir 
YO, 11, 12, Gey and fle them innmediately. Hee, 
as ‘oten a8 pls opens one of the geste valve, « reser: 
Seis filed with wind, Wilt each of these reservoirs 
Tour pipes are connected, an shown fa the plate. Now, 
thou te reservoir thow filed with rnd the fou pipes 
belonging tot wil not iwmediately be made to sound, 
Decne iis equsie the the ataller elves at each of 
the reservoirs sanding in rows of four, and desgaated 
bye dots goon should Bet be opened. 

‘The Variation Cvuivoes, Fig. Ul, ia of mach 
greater compar than the Ostave Bare, Fig. I. and, 
tied to fe are a ceraia number of pins which, by 

ing the projections above the smaller ‘alves serve (9 
en ther. "Tin eye turss atthe same time with 
the "Octave Barre snd is pina continually actu 
{he projesions of all the smaller valves of the piper 
standing in rows of four, but srithout causing. them all 
{oound at the stme time; for of the pipes so opened 
those only would. sound. that ‘belong’ to one of the 
reservoirs of wind already opened by means of the pias 
feremed ito the Ocive Barrel, and which is thereby 
filed wilh wind ia onder to dtebute 
"for example the ft note of the subject ix E, and of 
the vale of crotchet; take a pin representing 9 crochet, 
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screw it upon the Ostave Barrel in the row of the holes 
Er and when the cylinder sae in motion forthe porpose 
(of producing the variation, this yn wil see the the pro: 
Jeon atthe genie vate 4 gH.) of the fe 
ervoir 10, aed thereby open the’ alee. ‘Through the 
‘pening of thin valve, the reservoir 10 ill be fled with 
Wind, nd remain 40 as Tong asthe tne of the crotchet 
Evil allow 
The Varaion Cylinder, which i continually opening 
fiat one and then another of Ub pipes standing irom 
of four, wil, Ceupposing is own velocity tobe such 
hat in the tne of eotehet, or, to peak more pln, 
‘while the pin upon the Octave Barrel Is opening. the 
reser alve_4, the Vernon Coinder fs neting’ with 
fro rows of pita upon the nuallervelves of the pipes 
‘hich sand fa sows of foun) during the time tht the 
‘of the Octave Barre opens the greater valve 
4, cause three pipes to sound St, te two ousie 
foncs, 13 and 14, by means of the pins 16 and 17, (mbich 
Stand on one and the same line) ahd afterwards No 19, 
‘ough the pn of the second line, No. 18. 
omtponthe ur pipein cao wre om he 
chord £, G2, B, E, by means of Non 13, 15,14, then, 
inthis example, the consonant. chord would be thus 
‘nd formed into. aration, 20 tht the co- 
“xing tones woutd be changed into sucesive one, sd 
E.G, BE, woul be heard longer a baoon, bt 
But in order that no diacords may arise, the pipes 
hich stand fn fours moat be changed according co the 
ature ofthe given suljet: hence the pipe, asin the case 
In oer pieces of musical mechanism, must be taken ont 
Suppose the ferourite subject * God preserve the Ea 
peror Francis” into be modulated into C major Cen ah, 
Pipes mat be taken, er at the note G give the chord a 
‘Girajor, at the note A, the chord of D inajor, and at the 









































Ghord: i is selvevideat that i for Instance, in the row 
of he leter E, in the fist octave, several totes happen 
to stand, these together contain only the chord of the 
Ber ih tend ale a No 10 a he een 
No. 105 but fin the mibject'w xecond E occur, bat 
{in another ey, this second Fix pointed im the accond 
gered thea this Ean obiin acon chord proper 








the machine be provided ‘with a numbered register of 
chords, which ean lnstanly be referred ta, in order to 
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picein whsh core are tobe taken freer of he 
iepey and I the pipes arranged fr his purpose, are 
to letered as tobe immediately capable of being applied *- 

‘The Variation Cylader (Fig. TUL) te bos been re- 

he same time withthe" Octave Barrel, 
ick, in onder that while one of the pis 
Screwed int the Octave Bare opens the greater vale of 
2 Nind-eservol, the sever] amaler valves belonging 10 
ach rexervoir may aso be open end the pipes which 
they appersin be hereby mae to mound. 

Thee eden at th famental note of the 
subject wil conta chords, sppoggatras, iy 8 
Italo creunatancen fer he jane have been drbaed 
‘on the Variation, Cylinder, [itu or haan aritrary 
frder, ond hence atcident must produce rome variation 
Sr another which wil be always sore or lve striking. 

HF the Variation Cylinder remained sia fn one tale 
oF velocity, the consequence would be that some particular 
‘raraton Could be produced only once: snd, on the com 

it might be Possible Wat several variations would 
‘be Requentlyrepeted: for example, were he fit note of 

stject to Fell upon he sae line of the variation 
fplinder whe, forthe frst me, the Brat note of the 
Sliject in given, the varaon eginder would begin to Set 
line 20 pon the projections athe smaller valves. 
tthe pipes sanding tn rows of ours and abould it so 
Itappen that, ster the conclusion of one reviaton, dat 
the beginning of w new one, the cylinder Were again to 
fd itself in'mach «postion, then the former variation 






































"But, inorder that these yariatlons may extend ad inf 
itera, (and i is not to be suid whether these varieties 
fan ever be exhausted.) itis requisite thatthe velocity of 
the variation cylinder sbould be changed from time to tie 
‘Thin in to be cfected by a piece of mechanism, which 
must enable the epinder to turn sometimes quicker and 
ometimes slower; and this velocity can be changed at 
pleasure, as ine watch, ‘by means of a pendulum. 
Buch contrivances are alcady employed in thowe pieces 
fof mechanism at present in/use for the regulation of 


time 
ubject 














Should i so epoen ha te Sit note of 
er tscanmrnce te tune tint the ee 
Yetaon Cer bpen oct pon the eer erse 

vf pipes soning In owe of our, ail th same va: 














hal 
te renter valve No.4 i cloned, the pipes con 
srini are thereby prevented from sounding, eventhough 
The smaller valves be opened. 

Tiron the contrary, ihe velocity should be greater, and 
pon one cotchet thre lines af the vaion eylnder 
Were to sandy When the varia, even i 1 were to 





ngroderod by the ste 








200 


begin at the same time of the epider, would fom the 
irealer velocity off mation, be agnin varied, no that, 
ihe saine note the pin 19 would act, and ding tho 
frst note of the uber, cause the great vaive Novi to 
open at frst, and in the same moment, the two. pipes 
1 and 1, then 16, end asly the pipe 19, would sound, 
‘1 previously only the pipes 13,14, and 18, have soum- 
4." From thie sae ahowsand combinations and. nee 
Senta concurrences, ad infinitum, Asst ech chon of 
Dies, ene of the four sanding together i always to ge 
{he fundamental tone of the sec Sllans Ut 
‘aviation ill always allow the subject to be ditinetly 
fear 

‘This machine may very properly be denominated a 
rusia! Knleidoscopes fon, in He arrangement i esrs 
reat resemblance to i” The chords of pipes nny be 
Compared to the pieces of coloured glass it the box of 
{he kaleidoscope, andthe Vaiaion Cylinder perform th 
ame par es the humo hand, which, by iter 
the coloured lasten of difrent Sguresy produces 
filo covbisttens ofcsouse |e 


























We ate led to hope that these ingenious couceptons 
will otbe longin finding some meshanst of superior abi 
{es to. imbody them, sd show their praca! wii. 
‘The noble dsinteestedness which prompled Buren Gh 
lini to preset his discovery to the publi in onder to 
stimulate the cf arts will doubtless not be 
ioat upon men of superior talent in the profes 

‘We eam frm very good author thatthe estas 

how exhibiting st aris has Been 

Purchased of M. Winks the inventor, by two specclaing 
Inerchunt, for the sim of 0,000 frases. Doubles this 
wl be a suficent inducement for others to improve upon 
the Barn’s idea and try te practeably, Some mancy 
Iaid oat fo an attempt of this Kind, may not be il Lex 
owed.—dudacr fort jusat 

"Nothing cold be more iateresting than the completion 
of such aachine, and ni 
‘duals might be abe to procure ity andy as i the 
teope, be enabled to atch occttonal combinations of 

MC beauty and elec” Nor will also be who ta 
Frxehe, a' time when such a host of composers bas 

rang. ov of the earthy ike Canguses afer iain 
‘ich ist we mst not forget to Ince howe who have 
Taken it into Whar heads that they are composer, nich 0s 






























vieware willie 








[And is i not tru thet our musical catalogues are 
felled by ch without number? "Do we not see 
{itades sving to give some litle eat to thee naines by 
‘Mottin inoumerable quires of exelent paper? We 
figure to ourscves one of this uaheppy race gnawing 
RE pea for mhole days togethers ting at intreals 0 
the piano and string stay fo try whether a nem idea 
srl come Into hi headk-—but nding thin hopeless, he 
fl eseraten ron the woke of cer ike 9 
Danang tailor wt cls and patches tll he spois whale 
ver come into his hands” Bly than eutting sod Botehe 
ing works not his own, he contives for # shor 
tthe reputation of being the ogi 

Actin pans aye spare, ni he vaeing 
indosry dispented with ‘This ingenious piece of mes 
unis wil fully answer all the ends of hi daly and 



























‘ighly Iabours, end with justice will t be enuiled to 
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the name of Componium, for to htm who pts iin motion 
{evel really supply the pace of one of ese comporers. 








DESCRIPTION OF THE PLATE. 


Fig. I, Ocrave Bas 
AX, Wino Csr, BB, Pores, exte 
the Ortare Hire; C, Bela. 
vig li Vagearion Crurxban, wih pas aed to af 
fsitan. “hin turns quicker than the Octave Darel, and 
Its own moti is someimes quick and seneines wae. 


marked on the Qctaro Barrel, Fig. Ly pin are 
tremble of Conta 














ing the whole 















7.8.9, $¢) are 
“Seervarda the Octave 














‘THE PRESENT STATE OF MUSIC IN 
GERMANY. 


[Continued from p. 188), 


We resume our extracts from these amusing volumes, 
with an interesting acount of the ascent of the Schace 
Toppe, the abandoned babitation ofthe fa-fumed Nuber- 
Nip. Lord ofthe Giant Mountain, 
‘+ sTyadtons, but expecially the explete 
of the mischievous spin Number Nip, (2tiberall) 
‘tho as dsappeared from the Mounties of the Giant 
Since cape! was built on the Selineekoppe, though 
pulpit tnd garden alll reosin, commonly while 
they the hours “of ight among: the twenty oF they 
‘Tanerers who assemble at evening from dierent parts 
Urethe mountainy, in the Hempeabaude, to star, long 
trfre the sun, for the ret of the went. There re no 
Smenlenes for sles in the rie clan even 
Sery fow for esting and denkings but company di 
Tabata chon have sow frethooget ld it 
(Biller with the necesaries of fife. "Oa this occason, 
ESnsiderable part of the motley asemblage consisted of 
Burschens they were extremely sctble, and sung their 
songe all night Jong, neatly fout thousand feet above the 
pi, wd afte ge Aboot to. lk the orm 
Inge ihe word was given to move, ad twenty mal 
cusp nccat placed the whole party, not onthe sual oF 
themowntay ut onthe top of the Tong Hage, oe thos 
fad our hdred fet in elevation, om which is seep 
{ind pyrnaical summit rests 43-08 « base. The mont 
troublésome thing in the ascent fy the quantity of thikly 
tinted Knchels‘or Krummbots, knee sood or crooked 
trout which covers the sides of the Keisenbirge, as it 
Uses so many ofthe Styrien mountains. Tt is a species 
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of fe, ub ante of gromlag upright eres slong the 
round, ia which most of its branches fix themselves, 
hd egetate ike now roots. Some of them, however, 
‘Frow upwards, but extremely stunted, seldom reaching 
the height of ten feet. It diminishes in quantity, as the 
‘eration increases, and the long vidge of the chain 
‘wears, in_ general, wo oller covering than sattered frag. 
‘ments oF decomposed portions ofits own rock. Some of 
there fragments of granite ere of great size one of the 
Dresteine is a solid mass, Hy fet igh. The proper 
‘summit itself fs equally bare, and. much steeper than the 
lower part of the mountain. It rises, nm somewhat 











[pyramidal form, between five and sis hundred feet shove 
Hd elevated bese; the ascent iv fatiguing, for the loose 
stones, over which you mu 

tray beneath your feet 





nents pepetaly ging 
rami Woe bale te 
rll rou cael in 
in pedirmel hee jar, “Ae eet 
Spe iat ‘on thee oteony Kt na sali tote 
‘Era anid th Satin vogour sd psning mes 
‘Sowers! afch ne een Vie tc Schlep even 
ievte hen of numer? Wath oleted "ee era 
Bueno wn by rca eres Reward 
suv he rth ker org nee ona 
to linner ott fran Cains” Whe 
Itt Sun Milf ene ote Geman was 
See’ dpaye an etme othr 














Banchen behaved 
been expected” 
Tibia lively and spirited accoont of Vienna, the author 
th deseribes the present state of the thestresspproprated 
to operat dramas 
tithe cour these, called, rom it situation, the there 
ofthe Carinthian Gate, in propery the epers-howse. The 
resentation given in it ae exchniely operas and 
fs." -No here re the one or the ater got up with 
ater splendour and expense than here, fr it would 
alia to Bnd in. Europe a public vo extrvagunty 
fond of Weatial marie and thetteal dancing as hat of 
‘ean, “te pie tne rn mich or thew v0 
antels than in that of the regular drama. Melpomene 
fad Thalia must'not only sill the preference to their 
erties ht af ern pled of hd 
famed. gains to. supply ther eatrvagance, The ex: 
penses of the oper tn ballet aye s9 enormous, that the 
[come of the theatre, atleast under the imperial direction, 
tas alwaysbeen deficient, and has swallowed up the gains 
made on the regular drama, ‘his has at lt indoced 
the goterament to put them into private bands." A lease 
of the theatre wat given to. Nespolian in 1622. Ile 
Iumediately rased the prices, and made the Viennese 
sulky; he then produced an Taian compang, with Ror. 
fii aits head, and heir singing tude te Vienne en 
thusiaialy fat 
‘hte Vieanese take to themsclses the reputation of 
Being the es uel public Eaves ant ts Ue 


ith greater gravity than imight have 






































201 





‘aturalininaion, OF ail the people of Germans, tm 
‘eral arte love of musi is among them the Bobenians 
Ippeae, to draw it. directly rom nature. Every 
Bohemian seems to be born a meaeians he takes 1008 
fnatument. an malurally ano wal anait 
daly becomes tx necenary to im ox eter. Tn 
Simmer and sutam, you cannot walk ost im the evening, 
many par of the coubtr, without hearing concerts pe. 
formed even by the pessaiey with a pretnon. wih 
practice, no doubt, alwaye can give, but Hikwise wih 8 
bness and justnces of expression which practice lone 
cannot give. Gyrowets nnd Wrantzky the best kiowe 
mong the living native comporersof the empire, ahd 
‘eservdly admired, above all for tei ballet musi, are 
‘oth Bohemians. All ese Honours the Viewese place 
{pon ther own head. A capital fn which amusemeat fs 
Me reat object of every bodys pura is always the 
place where musician, behe composer or performer will 
fin mort mone ‘man of reputation sake bis 
{Ereune in Vienna, and i chizens, running oer a ist of 
freat names, expect you shold allow ther cy to be the 
Soul of musi, and hase the soul of their ety. They 
inv had within their walls Mossrt, and. Haydo, end 
i ey have atl among them ‘Deothoven snd 
Gyrowetz and. Geinek 5 but not one of these 
‘clongsto"Austi. "That e man was born and reared in 
Bohemia or Hungary, istend of Anti doesnot merely 
sean that he Belongs toa particular geographical dis 
fon of the sume etopire. fa tam of Sid, minnaery 
a in a diferent fom the Hohe: 













































Vanity ns, 
aay more Dat when they 
tempt to disprove the Doetan character which the come 
‘mon country as fixed upon them, they 00 wnifequent 
five new proofs how well ir deserved. T hate just 
Sten a" Review of the Literature of Abst’ in a re: 
Sspectable pedodieal of Vienna, in which the atthe, to 
Stppert the honour of his couney against the wits of the 
ori actualy stuck ite his notgay of Austan weeds, 
all shat had blossomed, daring the preceding twenty yeor, 
fom the mouth of the Po tothe fotot the Simon, 

"is not to be denied, however that in the general 
Alison of eiletaneim, and that, too, accompanied by 
1 degree of practical proficiency which ses far boxe 
Imediceniy Vienna has no superior. Wherever card 
these sworn enemies of everything like smuserent of 
Tignes of hear those unset sake of isp aed 
Lisum, do not intrude vpon ther pivate partie 6 f 
tly eitele, msc the never-faling resource. Concert 
Playing i ee reat delight, an well as thelr grest ex: 
cle, and hence that adoitable securacyof ear 
{rao observable inthe Viennese, So 2000 a 0 boy has 
fogers Bt Yor the task, he beter hime to a in 
feroment; and thi, alas i frequents the only part of 
tis education that Is ilowed outwith much perseverance 
‘or abeces. From he moment he iin any degre master 
Of his instrament, be plays fa concert. "Alay of son 

2G 
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sk np in a syns 
cel een te tet oy cope 
gee hee oe 
Some eae oe Sete rae 
re eon mecrarem are 
Hpe Se  Dememnemee carer 
feat ig may eer aes are 
Si a ee Ec 
sree eae eee a 
wn ata eer ace 
oer ge eee ae oe Ge mee 
ee ee oe cco of eg bat 
prlgfege pa aly nak Fred 
fesse es oll eee es fa 
mo wl ri ae mane 2 
Soe onan cat Mires on ees 
Rei ae, ene oe ee 
fae Se Se Porno oe 
pecpaeobal grey Segoe 
My Se ey ies Pees ta rae 
Ss Se eee 
Se aie oi 2 im eh 
Ser dalek cree me ae ine 
er oo og rnc ee 
seek Go oi rt 
Pegg ienerradehig ed 
mos cu pe ter ee fale 
eee meee Be receome  Peee 
porphin ai ag iepeetey 
See al ate ee net 
sce Set iret ge lo 
see ry a a at acclett 
Be neal ahs mcrae 
SES ee poe 
SEES as sans cece 
noe ea coaee 2 ol Se Gree 
pet hplepcidn lg hope Beongt ne 
Sosa eee cena 
pepe gheloge eh Ft 
she a ee ee 
ie apn, ond eter Pr te 
ie ew fro ae of meg he ee 
il ae ae eer ee ee 
eo 

es te ge a 
set log Frio ets ee et 
Seg eo ons Oa ka eee oe 
Sr eat oe Be te mee eae 
eit ett el 
peeernit oe paren tence 

Samer cons Steer eens es, 
ala edorgiagoreg ican tar 
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foremost of is day. His powers of armony sre pro 


gious. “Though bot an old mas, bi 
in com 


Tow wo aodety 

ence of his extreme. deufnean, which bas 

cof his person 

gv hina sneha il appear 

ils fetes are strong’ and prominent Ne eye 

Tall of rude energy reblch nether com noe 

vst for yearn overshadows his 

Troad brow in tantly end confsion to which only the 
‘Siukes round a Gorgo’s head ofr paral, 

His general behaviour does not il accord with the 
npromising exterior. Except when he lv among bis 
Feeds Kictiens aid ftiiy arent "he chars 
terns‘ oll oe of herag as depined i of 

the pleasure which society can_ giv, and perhaps 
toured his temper. He used to frequent. pertcalar 
Cally, where he spent the evening {n'a corner beyond 
the reach of all de chattering end disputation of & 
room, dinking wine and. been eating chess an 
Kewrngs and studying the newspapers: “One eves 
‘Person took sea nesr him, whose countenance dd St 
[ease him. He looked hard atthe stranger, and pat 
fn the floor av if he had seen 8 toad then glanced at 
the newspaper, then again atthe frader, and. apat 
agai in ae hing raat more age 
{roi ill "he coved ihe alternation of siting 8 
faring by Girly exclaiming,” What 
his? and rashing ont of the 
ldet feos he must beh 
child, 
































Tnvantiy dot down any macial iden whieh strket 
Nim. "Phone notes wouk be uterlyanntligible evento 
nother masicinn Yor they ave thus no comparative 
‘alee lone his in hs own tad the Uren Oy wich 
‘rings out of his Tabyrnth of dole and circles the 
chest and moa stoning ansonin,” The moment be 
Seated a the piano, he evidenly wconacous th 
there is any thlog” In exsence but Mimslf and bie 
lnstroment;) and, considering how very deal he i 
Sera inposible tat he should ear all he plays "Abe 
cordingly when playing very piano, bo of doco not 
Sing out esingle ote. Me hears 1 hel fa the 
“nied ea vehi his eye andthe almost imperceptible 
rotion of his ager, sow tht be is following out the 
‘train his own sol trough all dylag.geedatons 
the instrument Is actaly en Gum asthe musta s dea: 
Tbave ean in play, bt og himfr regis 
some managencet 3" reat is his horror of being any 
{hing “ike ented, “Had le bean play asked to a9 
the ormpany that favour be woud have ly refed 
he had be cheated into Every person Te the 
room, except Beethoven, andthe taster ofthe ose, 
fue of bis) most itinate sequnatances, ‘These two 
arid op a conversation ia the. papersbook aboot bunk 
Stock The geuteman, oof by chanc, stack te kept 
OF the open plano bese which they were siting, gree 
dually begat ran over one of Besihoen’s ow com 
Dltoam made a hownand errors and speedy Dlundered 
‘ne pemage ao thoroughly, tat the eompouet conde. 
fccnlad wretch out fis hand and} pat Man ight Tt 
tran enougt the hand was onthe piano; his companion 
mediately left him, om some. pretext, and joined. the 
rest of the Company who, in the nex room rom which 
they could nee and hear every thing, were paletly 
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‘waiting the ietue of thie tiresome conjeration, Beet- 
oven, let alone seated himself at the piano.” At frst 
he only struck now and then a few hurried and inter- 
rupted notes, as if afraid of being detected in a crimes 








‘tod i was more interesting, to sbuerre how the ie 
‘of the man's soalpamed over his countenance. 
Seams to feel the Bold, the commanding, andthe 
Detious, more than what is soothing of geal, The 
muscles ofthe foceswel, ad ts vena start out; the w 
tye rlla doubly wild; the moth quivers, end Beethoven 
iSousliten wiste orerpowesedby the demons, whom he 
‘imelf be called up 
‘mutica society in Vienna, consisting of 

seu ino tanuand cle By far he green 
‘thom are merely amateurs.” Muy of then are 
‘Sven prince figures inthe caslogue oa singer for 
sto perton le admitted an active member who fa ot able 
{o fake. pan, vocal or-nstumental, ina concer 
‘They scem fo expend more ingenuity i 
instruments then inprov 
ret. bare heard Beethoven say that be fooad no 
anos 40 good ar thore made in London. Every bod 
ows the Harmonie, at least by name but what wi 
the reader say tothe Phyctarmonien, the Ditanalais, 
tbe Nuvorphics, the Pammelodieon, the ‘Davdien, the 
‘Amphions? Considering how fir the Austrians arc be- 
Sind in’ most things tn, which = people. ought to be 
fsbamed of beag’ behind, itn thotennd pies Ghat 
Drmuils of higher wtlty ‘and respectabty cannct ob- 
Thin from them a greater share of the fndutry and per- 
severance which so many of tem display in the acqul- 
Slon of tis elegant sccomplhoent hey fare'an 
‘asllent opera, etd thet in alicent fo console them fr 

et fo the whole range of Germon iterators, 
‘Tneratne, young nti suded with so many Bright 
ames, there is not single great man whom Austria 
fam clin. as ber own. Tn Vienna, with Yhree bundred 
‘ousand inhabitants there are Wirt booksellers, four 
Srelaing Urares,'sintycivepsno-frte makers, and 
Sanciog alls without moter” 






































NORWICH GRAND MUSICAL FESTIVAL, 


‘Tan progress which music te making in the Bets Tole ie 
rey Uap tore andre appareat out ehuchen, eres, 
util room, parades, and cova meetngy, ar iden 
Fnoogh of te"facts ele shmont tery dumerie ile, and 
Sipe act he he cera alo foc 
Sh prota tu porefl apd wile-epreading tnduenee 

"in the tenth teriber of this work we etered. In a c= 
gana etal of he pend musta feral at York, 
‘September, 1a. “We ate ow tre ne act of ne 
‘ebay ccebrated in Norwichy which, thought equal 
ihe ‘oy the target and mont options coutty fn 
Eagltnd, was, evertelet, upon a tery noble teal, caved 
tn eneai wih gro elena rvaed OF ret 
‘ore profiablywuecefl ins the mont sangeine of a poe 
‘ater had apa 

“The dena of grand musiemectig at Norwich for the 
‘bent of the cout) and city hepa eignaed ur pear: 
eer 8 Berry genlennn’ of that place, trough whose 


THM: acon, Emp, oor ofthe Norwich Meveory, and tbo 
quareny Besa Hetew. 
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reas td ati add by uve genome fy 
Snel afoot, ta lace io Sefer a Te 

Fe erheg a is hor 
Bvncerty it of which were piven ia St. Andrews Tae & 
Sc Seems Wing, ma at 
the'uné of which way fr hh ecttson, mont erally granted 
Ba mate A Pet Eee it et pte ge 














Dover of yu egal to S000 wat candi. 
"The pancpal oral performer engaged were Mad. Ronsi 
de Bega in, Sn Me Sepak hee Ere Spee 





Gr Stour Vaca, era Noe Set 
foraers were Ser: Cramer aad Weaewetter Leaders; 










dig pc 
trae conduct 


Fint Concert-—Tueulay Evening, September Sit. 
‘Leader of the Bard, Mr, Kesewatr 
Aer I. 


Sinfonia (No, 8} 


Haya. 
“God Save the ha 






# Vries y the rai lgery 





od Sigur de Bega 
“Nella eaa" (Peto di Pargene). est otsnk 
‘Air, with Variatooa, Ss. Satany Cae your fase 





ee intpeiny 
Cia tiie Pe and, 
sPioeh beh 

‘UiTareofa testa ne Pee 
cL ae 
entice ies See ee 
a ee ee as 
eee ar le ly rnp 
yore feniag” a mont vat thag for any fool concerts and 
tbe aeons 
He eae 

Fo ig St dnt 

rich oa 
mt 


apd ft chorus of the Detingen “Te Deus.” 
SER. Penal We pre te, 0 Gad" Mrcapee 

‘bsie Me Warpee 
eras eyes unto the Ud, 


Als, Mss Carew, 
‘denption) 

Talreduction and Chorus, * Ye Song of Israel> Josh.) 

‘Ai, Ble. Salen, Holy, Holy, Lord Gol Alaighy,” 
(edenption). 

Doct, Mer Vangiaa aod Me. Bellaay, Here shal sft 
‘Gharty epaiete we Dre Boyce, 

Rectan Al ia Stepheng, tn sreeteit harmony.” 
to Chew “Oflu sacl) 
































204 


Rest and Air, Mr, Vaughan, Why doos the God of 
True sleep? (Samson) 

[Rect and Ai, Ss Salon, As fom the power,” and 
“Ghoran, "Fhe dead shall ieee (Dryden's Ole) 

Part I. 

Graod Coronation Anthem, 1 was glad Compost 
aren fr od peered The Case 6 

re ie “Aivwood, 



















Intvadaced the celebrated Quartet, Beanlicten: 
from onus Hequiem.— The Pricipal Voce, 














yr dte Suan Slee Carew, Me ‘eral 
Jsghas, fe. F, Novell, and Me. Belay. 
esits'and’ Ale, Die. Vaughan, 














rd Ae yc, 
omens 
Pet 

nae hi hea tn er 
‘Sash ome Se et 

it a ce gee 
on ected Ae Mea 
ier Poet nf 
St et Be 





Rect. Sap, Deep an 
Ter aneete rehab Ai ar pen Paes 
trl 3¢ Lap epriagn” 

untidy, Mile Cro ts Teri 
Br Belay ay ys 








oak al bye as oa, 
phat “oy 

ni ion rahi Clie Obiga 
Mr. Will a loi 





cr hr Honan then as ‘ont ‘one, 
"Arranged with astranent entses 
frat scan by Me Edeand Pye 








Second Concert Wednesday Beening, September 22nd. 
Leader ofthe Band, Be, F. Cramer. 






Grand Sinfonin, 





‘Coal fantatte” Mad. Rosi de 
as Care, i. Spi, i. 
Beguine ee 





‘ «, Anurees Ro 
ine 


itt Vilone 
vsnotretete “Lindy, (Il Dot Gora 
inte, Beato 0 Dio (Co fan Tate) 
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ect and A, Mia Stepeny «Aula ray. H, Lecce, 
Cezerante fr oro Violin Mr Ley and 

‘Mr Lindley ja, 

‘Song, Meu. Solana, Th 





ie ne tina agi 
iv ee ‘Knapton, 
iene 














Overture toDer Preyehite, =, ss 
‘The Taian concerted pices, the Norwch, Mercury state, 
ry gales oe epee prt 
bala "oreo th oe Ede aie. 
Mis Suldosrin the fn" hough hace woop, 
scour and Mads Wonsi fa" Balt, bai" were louly eae 
corgi the imation of cpt igh iste 
{othe orchestra by Signue De Been ‘moat pau, 
Teor er mating nang Spo ot ae ad 
reluctance, as obliged to ebuply withthe somewbat 
ie eal Frit repetition, 


‘Second Morning, Thuruley, Sept 23d, 
‘TH8 MESsiAt. 


‘The whole of thie matehete Oratorio, which erery body at 
all auainted with mutie Koows by hear, Was, and every 
fy ada performed,” But when we ae tld, from 
haig ia I AT the Dake of Sse, wh wa presen 
tout the Abie performancen, bat been "pleased to 14 
{hat he. ever mal ie more majentlework finely pk 


Weber. 









































‘Third Concert, Thursday Beening, Sept. 28d. 
Leader ofthe Band, Mr. F. Cramer. 


Act. 











GrolSinfrininG, 
ee," Blew par of enema? 2 ws Sai 
‘Song. Stn Carew "fo fave.” ‘Dr. dene 
Gookeo Violin, hr, Keener. od Maygeder. 
‘icy Stephen Shit beunbit” op. 
‘Beet Sadtne Rona de Begin an Signet de Degas, 
sie geal Pata) er ein 
Avice, Are Salmon, * Non Jone teak pus ehanier” icv, 
Seatett Madame Ronaide Depele 











Caren, Me. Sapio A. Nowell, a 
‘Sola, ol Hl Dou Giorana) 
‘Act Ie 

eM Badiered Siviglia” ©. 





‘The Eetowng, tn, 
Fine seer Nei. a is 
‘ray Sen de ein fctotum™ (I Bat 

gat de eral * Lago a 


Fannin in a ey 
eA au Rone Degas, «Di pacer 
‘a Gutta bata) eae 



















Duetin ae ‘a 
et hie Seinen and Signor 
Overture to Zauberfi sc a * 








‘hs wr te fale hs tore than eee bended went 
fr (obtain apace, ehoug tho ocho, 


yt exceed th ch 
ih evenings per rd Seale 
fe re ih jes oe hoe fo whet, 
ume De Begain nod Mise 
Stepleny, obaioed the'warmest applause,” Arss Salmon 
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<6 pasinsn” and Mr, Vana a ler (companied by 
Lea te it ln cent Met esas 
Sere i ib eel be ple Fanour 
seb. 

Last Concert Friday Morning, Sepember 4h. 














Gare, and Mr. Vs 
eit. and Ai Mls Stephens, 
‘Chores "Highteos hen 


a 
Pathe Bo 








ey 
the Lar." from the Oratorio of 
Eo 








ye te 
Eat coer ll ates? 


A Seleotion fom Hyde's sacred Oratori 
THe CREATION. 











edhe esata tse begoning = 
i alan. einsng: 












Charis,“ Despariay 
Rect snd Al a 
eat see, MV 
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Perry. 





‘te Vaushas, Dave” 

‘ecit aad Ait As. Saloo, From mighty Kings 

A Selection from Hants Sacred Oratorio of 
WSRARL IN EGYPT. 


‘The numbers adaited by Wekets Sato the all at the three 
cevanlag aod two first moralog pecfonmanee, are this staal 
Sept 21. Eveniog = 
Fat 











At the tat Cone 
cen dred were 
IReznce seat ot 








Fetva wr at rough xtinate, 
thecsand pods, eeu pray to 
oops wt 





REVIEW OF MUSIC. 


‘The Evesrxo Seavics, being a Clletion off Pieces 
pean t Neary Canin, aad ene, ie 
Mdng the whole ofthe Gnsconnnn Husa, for cer 
principal ‘Potical throughout the year’ compos, 
iced, and arranged, woth a mitable accompaniment 
‘or the Organ, by Vincexe Nowra, Organist fo the 
Portoguese Fimbusay- Hoots 1 to 6. Publish for 

Ge Biter, No8, ery Sire, Betford Square. 
Ma. Novetto, wellknown for the valsble eons he has 
Tublshed of the sacred msc af Haydn and. Mozart 
Fas inthis collection given some exceedingly interesting 
apecimens of the moat valusbie of the Gregor chants 
‘itin ue fn the Roman Catholic Church, 

(OF this Kind of melody, Rouaes 
ace Plain-Chant—remarks, that 














ery. precious: thou 
Tarefous hands tt em 





‘certainly involved in obscurity. 
the Greek modes are preserved fo 
the eight Gregorian tones; but all are in the diatonle 
scale, "So, too, a all Hebrew airs with which we are 
equine, Da ner the lerew nor the Gregorian 

lies aford a single instance of the chromate or 











es Maun 18 Non; Moras dio, 18 Now 
"Gases Bale En of Linea fos, 
















‘enharmonic scales—We tl 
felodies abounded in quarter tones; now no such tone 
Ties ever yet found its woy into ® Gregorian chant. 
Tikytion was the cusence of Greek music; the Gregorian 
ppealmody is heedlers of. Add to this, that the earch 
fame out ofthe synagogue, and ffom the fit repudiated 
peganism, and every tmitaion of it. ‘These elteum- 
lances scem to make it highly probable that the canto 
ferro originted inthe muste ofthe sy 
"The reasoning isso clear, that it hardly leaves snother 
‘word to be said on the subject, and leads us to conclude 
‘thatthe ancient musi ofthe Ctholie church is attributable 
to the Jews; as well, indeed, as other forms 
‘were adopted by the early christians, and 


a retained inthe eels! 
chants wll possess a heanty of charocter and variety 
of exrein whch tliat Dears, fee rem pre 
dion, wil discover, though they are” formed upon 
‘ners diferent fon tht i prenest ene aa 
‘Concerning the object ofthe preeent publication, Mr, 
Norello shal pene fr hie : 
“A complete copy ofthe matcl prt of he eening service 
taiag lng ben wanting Tn extol chi te prevent 
tas ben anderen wi a lew to spp the defen. 


know that the Greek 























7 or ome panicles 7 
Gregorian msl the reader i fered to an trle tthe Hanno 
icon Vole pss 
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“+ With this object, the ator bas newly-arranged and har- 
rmonized the whole ofthe Gregorian Vespers; and the arenge= 
reat so constructed, tat the various peces may be perfuraed 
‘ther ts harmony, oF fn aaisn, atthe option ofthe eager. 
‘The Get bok containe (withthe exception ofthe Hy 

which rary according tothe Featial) tho entire errice a vs 
pers according to the ancient Gregorian chant; to which 
Misi an Appendix, containing several pices hat ae oly eed 
fn partialaroceasio. In the next three Books ae comprised 
‘complete calletion ofthe hymns for erry principal Festiva 
‘houghout the year —In arranging the fine ol church tone, the 
‘original melodies have been strep adhered tan fn err to 
tive grenter eae of eft to theveadalrabe specimens ofthe 
foteoa eclsiasieal syle, each separate verse has beet bar- 
‘aonized in diferent manner; 0 that no two verses of «hyn 
‘ll be found exacly ate throughout the whole collection, 

“The remaining eight Book contain the whole of the stice 
8 Complia;—the Benadictue aod Mferere at Tesebre =a 
rarely of new Mognificaty Salva Reginas, &e—Tantun 
Birgo, and pices or the benediction; besides »/nunber of 
Moet, prieipally adapted forthe evening service, but weveral 
of whieh tmy be also ued at High Ma 

ication wil be found par- 

tefal ia catholic chapels at he aa endenvoured to 
almost every speciew fal, from the przitee, but 






































con 
boblesplicity ofthe nocent Gregorian, tothe more dversifed 
od elaborate school of woler atsical cooper sad 
ing am opportity to diferent chofrs to elect whatever mode 


af perforaling the service may be most adapted to their tastes, 
te the degree ofprofciency they have respectively neglred. 





‘sin the course of musical reading, many terms spp 
cable to the various parts of the service ofthe Rorean 
Gatholle Church occur, and Indeed appear inthe above 
tract end an the majority of persme in o Protestant 
Sountey ny resonably be supposed not to have any 
Sette noon of the poeulirien attached to some of 

trun that ho apology wil be necessary forthe 
introduction of he following debtors, 

‘By the term High Mes, i understood the solemn 
rmorsing service of the Roman Cathalie Churel, most of 
‘whichis song. "The part given by the officatng mi 
1 th altercand the responses of the hot 




















and 
ave 


Tran, requle harmony a a ender aad pathetic Kd 
4. Tie Beedictn, (Diewed tse that ‘comel, e) 
Gf which Sozar bus given vo exguste an example in 

fs eyuicm, or Maa for Ue repore of the departed soul 
hiy The Apmas Dei, ey, (Lamb of Cod, that takes 
area the sano the mond) and Ts, the page forte 
King, Domine seloum fae Regem, (Lord, sve Ove King) 
well set by Mee Novello hisclé and published in the 
Dreseatcoletion, (Book 4 p26) 

‘The Verpern or Evening’ Song, resemble in many 
respect tt Exening Service of the Church of England, 
‘After the opening chant, given fa Book Lp 1, ofthe 
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work now under notie,fllow the psalms proper to the 
day, mung according to the eight tones, a8 ak page 2°. 
‘Thc Grat of there chants we eubjoin— 


Fint lone. 


ee 



























































ae ee 
‘These are followed by the Magnifeat, (My soul. doth 
regeify the Lord) of which two Gregorian specimens 
tre found in Book 1, poges 4 and 83 and one for four 
woices by §, Webbe, Sear. (Book 6, pr 10.) Thi 
followed’ by the Hymn to the Virgity proper 10 the 
festival and of which Kind that begining Sale Regina 
(ial, thou Queen) ia the principal, Examples of the 
Satogs Gregorian Pyne of thy kind sre introduced in 
Books 1, pager 8, 10, 11, 12, 225 and ia Book 4, p. 8. 
‘Ofte olter hymns tothe Virgin, we have one of very 
pleasing kind, by Mr. Nevello, (Hook 5, p.) another 
by Dana, for four voices, (Book 6, 9.6) and three 
specimens Goma rare MS Sabet Mater, or Lament of 
16, Bo, and 2) 
fl simply 
he plait "This evening 
‘arvice concudes with a hyn 10 the sacrament Gre 
‘ian examples of which ave found in Book ly pages 16, 
17, 18, 19,24; Book 2, pages 16 and 24; and Hook 3, 
pid.” Of other Secramental Hsmos, we fad in Book 3, 
Plld, a trzetino by Winter; p.28, most melodious 
cand quartet by Himmel y p27, « quartet by Winter 
7-38, © dlightil quintet Uy Mozar, ‘rom 
Trorement in his Figaro, In Hook 6 2, hymn of the 
ime Kind fr four voces, by Haydn; and p 9, a quartet 
Bet fm i a Fi 

‘The Complin, or Complctoriam, (concluding service 
‘the day), dats ot, n-atmsial plat f ew, dif very 
‘steataliy fom the Verpert service. 

"The ceremony called Tene, (larkness) is a portion 
of the service ofthe Holy Weeks. ‘The troy it derived 
ffom the circumstance of dhe Tights the altar being 
feradusly extinguish, which is meant as imitative of 
Uievterkness of the tomb to which the Saviour was con- 
Seved, ‘This par of the worship ofthe oman Cethole 
(Chrch contaite some of the most aleting portions of 
the ancient msi and bar exercised the ables of the 
freatest composers of merle times: for this sevice the 
Eclerated Mires of Palestine and Allegri were pro- 















































‘For thew abcentGreguian loner, se Hannontcos, Vo. Ey 
as 








fe 


‘THE HARMONICON. 


‘duced, During the solemn moments of the Tenebrae, all 
instrumental music is suspended, and the performance is 
Dy volees only.” In the fmt book of this election, p25, 
tre presenied with a Gregorian Renedicus, harmonized 
Ax Folees, by Mr. Novalo, the alloct whereal com 
swith Tocal circamatences and religious feeling, ts 





‘wonderflly imposing, — We insert the notes, reduced Into 
the compass of wo ata, 






























































seme, quia vistvit et fick redemprionem 




















Among other places given to be ated in the earrice a2 
anthems, are two very sriking subjects fom a Te Deum 







i 1720 and the whale work 
{terminates with Pergoles's masterly and briliant fugue, 
Gum Senelo Spicy, us a chorus, newly adapted 19 the 
words Exulla Ston, 6. 








exclusively devoted to 


ral, all rranged with 


























Blut the most simply grand and affecting of all the 
ions of tis interesting Work, isthe concluding 
[Gf te chant, adapted to the Lamentations ofthe prophet 
‘Teretiah, which has been regarded. as one of the most 
perfect of the ancient relodien that have resched san 
hich we can readily believe belonged wo thote days when 
the Hebrew rsnagogue fried tn all pristine mene 
‘nar, It is here annexed, In the compressed form oft 
Toregoing musical extract 


Seftend sow. 















































jtous org accor 
7 Tie work tv a most valuable acquisition (0 the mem- 
ter ofthe Ramen Cable Chre, erd tail lee 
Interesting to ‘amateurs of whatever perneae 

eft four books are parisalarly worthy of the 

the aotgearnn, ond ho lst oil sil am 
tundance of pleasure to every practitioner and lover of 
the vocal ratory. 

‘Mr Novell's qualiGcations for the task be has hereby 
in port exceuled, have Tong been acknowledged. ‘The 
Ielbod ad discrimination ex 
























tt for baring, at 
ome rik, presented to ther, a clear ‘and pracenble 


form, these Senerabe relic of Christan aatiguty. 


‘Nao Band Stret, 

Covent Garden.) 

‘Toe republication, thus in bulk, of what 
musi, fs promising 


termed clan. 
a ‘a work of this mag. 
‘itude would hardly be ventured. without a fair prospect 
‘of indemnifeaton, and such a prospect argues a‘demend 
Tor the compositions of the greatest of musters, which 














gis woe Books ar feribcomig, which wll complete wo, 
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lead ws to hope thatthe tase forthe realy subline and 
‘eat fa muse i not generally onthe Wane, hoagh 
Cran be desing ifn ele eer eed 
Among gid, taoght po 

‘Many ofthe overtures of Handel sil keep ter places 
st the Concert of Ancient Masi, abd fe" of theta are 











{ay an in later tes, there can be litle resson to doubt 
tht his oehertral pisces would hare been propotionably 
tore splendid in eal ett than they are, and therefore 
more altrctive tothe mulliade atthe present. period. 
‘There ate but very few of them that lave tot some 
nr et Chat well spi tem to the. pores 
of private perormanca; they ary therfore, proper 
for keyed instruments, and exoalent model for Sxing 
the tate ofthe leamers who are vanced in the sudy 
ate ar 

‘This work contain alot he whole of Hand over 
tures; only a very few belonging to operas nearly ine 
own, ae rejected from the collection. They are com 
prited in two hundred snd one plates, and are liberally 
Brought out ws to paper and Printng, atthe rate of one 
shiling fr each overture ‘The arrangement or reduc- 
tion fem the score to two sla, a skilflly made, and 
the convenience of the performer in point of ease, hax 
been upon the mbole well atended toy though, in some 
instencen, the 190 common fal of eroding the barmony 
with notes Inthe bat, a very obvious. A single ex 
ple ofthis error we gie fom the Occasional Overture, 
here a desire to employ many fingers hen betrayed Wie 
{Mapter ino bringing ito mon anual sad dangreesb 
onact, the Sth, aud sharp Tih in the chord of 7, 5, 4,2 


Dee, =I 


In fact, Mandel himself has omitted the 71h altogether, 
‘hough ie oF somebody for hin bas figured iti his score, 
‘We are rather surprised that the open pedal has not 
ben oecisinally employe in thie work £1 es, when 
judiciously used, great fulness and grandeur tothe gene- 
fal effet, and adds, us it were, a third band to the per- 
former, without increasing the diffelty of execution, 
‘The figuring we cannot belp considering as redundant. 
Fi sand when the harmony is 
docs nt require to he represented 




































Having thos candidly stated our few objections—not 
very weighty ones,—we most gladly recommend this 
Work (0 our Feaders, and tall who wish to sequite a sold 
fasie for music; a taste that reinalas with Hs possessor 
1 the latest period of i, 











1 unse Bnusans Watts Rovner for the Puno: 
Fonte, Compo by TN Howe Nor, wat 
{Chapt and Ca 8, fee Bind Se) 

4. Ronoo fr the Piano Fone, by Peroinin Rar 
Op. 00/83. (hove Bh Sind} 


‘Tuowan the Gest ofthese articles announces thre rondos, 
‘nevertheless but to are yet printed: the third daublless 
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will appear, in god time to, Hf 500, for should i prove 
gual tots precursors, we sell egret every week hat 
Sclayed in publishing te Both of these WPats-rondor 
remind us in no fr as the sabjeeta of them go, of two of 
the dmuscnene pour le Pianosforts, by the sme author, 
reviewed in our fst number. ‘They ar treated ina very 

erent manner. certainly, though ay 
tnd taste, That Whey are diffelt to execue, we are sorry 
to be obliged to stat, fri is anpousibie not to wish that 
Compositions porsesing so much merit shoud not be 
Etleated for & wider range of performers. 

‘The Rondo, by Mfr. Kies, ir ina more felon style 
than is usual, or rather as been Usa, with itn; TOF we 
fave eed ose ota he ging i 
the Toudable habit of adaping his companions to amore 
tumerous clas of performers Uan he formerly atempied 
{o concise." How long this disposition will lst we 
cao get, hat has rer, fhe ie How return 

shor praia! diffclies seem to 
an the tue lover of the at cam be 
























pleased in viewing. 
‘The subject ofthe present work approaches very near 
to an imitation of an ar in the Preichits," Throogh the 
forests, but we know not if tbe intended as rach, Tt ie 
a very lively hing, altogether; and though the author did 
‘ot, while composing ity go much out of his way in search 
‘of erigial ideas, yet be gives an excellent garb to those 
the has sdopted, his lad his passages well under the hand, 
and not introduced any theta likely to stare « tolera: 
bly good, but timid performer. It is imposible to take 
‘yp any of the publleaons from this house, (Power's) 
‘without being struck by the excellent manner in whi 


they aze brought out - 























L.A Senesape. for the Piano-Forrt, Cimpued by 
HL. Hewrrr, (Goulding and Co,, Saho Square) 


2. A Cusnscrenteric Rospo for the Piano-Foats, by 
the Same, (Goulding and Co.) 





8. Abul, feneoccrow wh Tape and Vane 
the Prony Compo ty te Yate Tons 
‘Renaas. (Moar and May 1, Helen Bare) 


4. La Fite Hevreuse, Termopvcrion and ALuranerr 
fi the PanorFons, by te Same.” (Sour and 
ny 








‘Tosi of thn i ered of wc pgen ahr op 
rch spun out and without nich vigour But pret 

ay. It ls flowed by 2 Thoma, wih Yaratins of the 
Sane Tength as the fw par, ad may be described tn 
teary the same terms, only that there is more varity 








No.2 begs with no sey nls Will at we 
presse meanan™ casera sy dee 
iersowr it tat fle pduions Edt 

‘esd Aaity wat god conde and an abe 
nga bt nd ho tet eompontons tough he 
lity poneted aa much eo nceen auf Cee 
can tout sino ayloy tag papes mae 
Fintan Bat he ple ep Mintel ace fr 
ery fo tne, om plang Bo ole very 
feof ahora chet Pcs ey Swer the, pape of 
{Siem to whom thy wil be Gndaeds == 
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A, Calder House, a Divenrimesro for the Pusxo. 
Foere, in which ie introduced ~ Auld lang. syne. 
Composed By J.C. Niowrinoare, Organht of the 
Founding Hospital (Wallday and Co, 23, Bahopr- 
(galestret) 

2. ‘The celebrated Pas de Deus, in Alfred the Great, ar- 
runic arg Towser he PrasFones ty It 6 
Nixow. (Monro and May, 11, Hollorn Bars) 

3. Le Don de FAmitié, Ain with Vantartons for the 
Puano-Fonre. By the Same. (Monro and May.) 

A. The Snow-drop, a Roxpo, with Vanarions for the 
Sotrennre, Hany, or Ptano-Fonre, by Mania 
Hivexennas. (Cocks and Co, 20, Princer 
Hanover-square.) 

‘Tor frat of these 








an onprtendng, cary, agreeable 
<iverdient, fa the sonata syle of fveand- trent years 
"The beaut Soodeh ir la ery aimply ees and 

‘apie to the humbes capacity. The Rondo poles, 
Feminds us of Mamma mi, which it may, petiaps, Be 
gr ini, a 

Str Nixa, Orgasst of te Davasan Chapel, in Ws 
wicket hae Shown more tame th inaginal 
Toth his. present pulliations. "The. Count 











fe Gallene 
berg’s ballet i altagether, a dreary thing to select from 
the oaly good ais In lt are hove British and Tish melo: 








flies, which he most vablushingly to0k,—in Imitation, 
Urlan, of some of ur English composers and pase 

No. 4s very shor, and thas its best recommendation, 
We earnestly counsel the fair Authoress to compose lees 
till she has studied more. And, if we may be allowed to 
offer her a litle farther advice, we would recommend more 
attention tothe Italian and French words which she ine 
{rotinces: the jumble ofthese, andthe erors 20 fequently 
found in them, are, howerer, by no means confined to the 
resent case. 














1. New Spanish Houzno, for Two Pes 
Pisve-toute by FW. Honseasta 
Deate, 20, Regentstiel) 







EEN 
‘isidey 
3. An cary Dons for too Performer on the Puno.Fonte, 
Comppaed by CM. oF Ween, No. 8. (Bannister, 109, 
Ganceatrec, and Boosey, 28; Hltantret.) 
4A Ditto, No.4, compored and pablithed by the sme, 
ra Calton of favourite Pieces, ar 
rs forthe Praxo' Pores, by M. Sous, 
(Cocks snd Co, #0, Prince-iet, Hanoverequare) 
easy in. a popular style, and not ess ex 
the bolero generally Ts found to be, Bat 
ste han extended hin satel beyond iis 










srhich hasbeen set zo ofen that i 

"o tay any thing new about 

well eranged by Me Nightingale, 
"No. 3, duet in two page ad No. 4 another in four, 

ae adapted for very yout payers Bat they wil Bs 

Auterel by hoving's composition with wo celebrated 8 














fname placed before them. 
fou. 
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Palyhyia nook th fist faerie of dats arg 
fom pear suo ‘The presen a nue Hage, 
fom eee grad apmpony adapted wit swe 
ys ad plated arrose pe” 











1. Bauiap,* Poor wounded Hert by Twowas Moone, 

Enq ir fom Cussenseixt)—(Power, 84, Strand.) 
2, Bauuap, “My Heart and Lut,” bythe same. (Pub- 

liked By the sae) 
3. Does, “The pretty Rose tre," bythe same, (Pub- 

ahd bythe same.) ; 
Ws are right glad tosce Mr. Moore in any shape, poetic! 
tor musical; and when he uniter the two, like whe ard of 
ore, he fs then most tobe admined. Btn these thee 
Picsts he has only adapted the mic to the poetry. which 
ECF enue, his Own, and, axon almost neceaary conse: 
aTiencey in very beaut 

“The fing’ mont paibetie sir, of the famous Taian 
soprano singer and. shastr, Crescentii. The statment 
‘ftv verse and wong ngreeexacly, and bath Bow on very 
Selly together fn eran. of charming. melancholy. 
Butvee mont mention tht in the sath and seve bara of 
the eecompanineat, are some errs inthe harmony, that 
br very unpleasant (a Uhe ear 

"The wubject of the present. baled ig scribed by the 

ct and. adapter to Mr. Bishop. Its quite orginal, 
Seis the onle 9 mares soe ofthe most 
fngsging of Mr. Moore's pubiieations, and s0 simple, 
that body who cam sing end play a al, may bol sing 
and pay it 

abject ofthe det i oma Tirana andthe melody 

stider forward in a very waltzcliko manner. ‘The two 
fies ru wither in thirds of sath, and have not the 
Slighest ditty to encounter ao that this may make an 
{xteedingy good frat leon for those who wish to Teara 
{oSing's scond port. Desdes which it i Kind. of 
‘omposion that never fst plese mont ears. ‘The a: 
Smpaniavnt is ot len any Wan the woes! part 

Tour next we shall oolice come other puiiations of 
Mr. Moore, for which we could not nd room i the pre- 
ent nomber. 












































1. The Anns in Bishop's opera, Cuan, oF the Maid of 


Milan, arranged for the Hane and Pure by N.C, 
Boctsa. (Goulding, D'Almaine, end Co, Solo-syuare.) 





from the works of Rossini ant 
(Addison 





ranged for the Hae 
nd Beale, 201, Regent-ared.) 
4. A Favourite Dusr sect from the Works of Morar, 
and arranged for the Hani and Puano-Foxrs, ly J. 
jar. (Gow and Son, 162, Regent. 





Gran Marci, in Lu Donna del Lago, ar- 

ranged for the Hanr, by 8. Linixerer, (Preston, 71, 

Deancitrect, Soho.) 

‘Te irs fiom Clari are well selected, and arranged 

rey eany manner, both for bryan it tsa 
2a 
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dni iad Gait calves 
shtml eb es 
mtn eitiieeea fes awetesa 
ees at i Mas att at as 
lr ier mega 
er ate theme 
ee eee Oras 
Sey Seestape rai sr One see 


ive are almost tired of| 
seeing: Aurora che sorgera” Se. lave been 0 often, 











Scotch air 

















Se 
sean sac vais ways St that ely tee can bry 


Weslo then now, Mt Sy However 
tolerably good arengenet for mets 
Norden poputer Senate of Moxa put into the 
form it tow tetn'withjodgmeats Its esp, and sited 
las of perder 
Tn Akhil senion of very fvourite march, 
wilh fow modest addons. 














1, Philoméle, Reeweil der Arms Taliens, Francais, Espa 
ggnols, et Allemands, a7zan 
Fore ae Gorate, pan 
1,12, and 16. (Wessel and Stodart, 1, Soko Square, 
2, Euphonic, Recueil der Asns Ttaliens, Frangais, et Ang- 
nis) aveo accompagnement de Guitane, par W. He 
Haoare. Nos. rand 8, (Wessel and Stodart.) 
No.1, is coatinuation of most pleasing, well-chosen. 
collection of irs for te gulter, noticed by us before with 
the applause it merited, and which it stil deserves, 
‘No’ 2; is 0 publication ofa similar kind. 















Deven is Ata ravens, pour le Vion 
xian, ave Base comps eRe iaaaa, pre 
amir Vinee du. Te Drary Lane, No.2, (Wersel 
En Stodars Sun Speere) 
ats, or SoLo, forthe Cantons, com- 
Wesel ud today 1, Soho 











‘Ta first of these consists of airs (rom Mozart's Clemenza 
«di Tilo, Rossin’'s Donna del Logo and Tancrediy with a 
French’ romance. ‘Tho diverisement is calculated for 
thore who hare made some proficiency on the instrument, 
land it is compiled with taste, ‘The base, oF second part 
1 it, fs well se, and exceedingly easy. 

‘The Exercises for the Clarotel are a selection of well 
-knoven passages, put togelher 20 us to form adagto,allero, 
e., movements, spd constitute 0 good series of short lee. 
‘ns for practice. "We hope that this delightl instra- 
‘ment, which is become so important in the orchestra, will 
be taken up by amateurs. "Every note on it breathes 
‘music and pathos. 

















A Drorimaas oy Hono om hee a te 
‘prowl time, &e. §~ and a Summary of the Hutory of 
ae, 2 ve re" (ibary atd Co, Salary 

square) 

Te was our intention to review this work in our present 

‘Number, but upon takiog a curtory view of ite contents, 
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Pages erbatim et iteratim, sn sppropeited, without the 
Highest acknowledgment, our labours to hin own use, 
{hati would be necessary to enteat the Lord Chancclor 
to throw his broad shied over our property 
shichve have dete ou tlic pros 
Ghately Oar erliciom cof thin Dietonary a, theretore, 
for the present ecestrilysurpended 

‘twill be seen, however, by the following correspon 
dlencer that while the editor of thi muneal ography 
has been poling into something’ Ike extence nay, 
of whose being nobody ever heard before he as, whoa 
the slightest femorey puled out of hie a. genera 
highly Sstingushed in Ms art wo has been Suivesally 
lcsown for any years, and who, malgré the fatal event of 
1515, al Keeps an active intercourse with the musical 
word. 














To the Réitors ofthe Hanwontcox. 
Genriewen, 
T transmit to you a Correspondence which has ltely 
appeared ia the Timer Newspaper, together with an 
tel Commentary from very respectable Week 
fhtliton utes i 
Tam, &. 


‘Sion, Wes. 








16, Euston-street, Buston-square, 


by the Toe? Er, 





(ctoing age 
beter saint 





Tete Ete fhe Te, 


caht to caractran aude Blogs 
‘arpa An acme 


ethan 











i Sear io 
pew mores! ebrch service, It compoed 
cia, bow in the prem anh etat oe 








My‘ Oaaber, ba the your one thoound eight hundred and 
Dey Pow 
ATs te Bar of the Toe 
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phe az sae fo bse est peony aba etre 





Re A cy, hth nt gil ith 
rey biography. indeed, to al Hderal minds, is trated at the 
Sa eehe @ ore nemo iets i 
Barely wale eens e 
Sees Sasa cacens 
‘shew their authorities. 








Sas Tose S67 RINSBUILT and Co, 

Ne 1h Bats Dang, Sutary Sqery, Oct 1, 154 
‘ie ser a ha Se 8 Wesey wut some agri 
Set fat aitry we te hep co 
‘ary dan euogr ofthe ava hat exescor' mein 











LP the Bate of the Toe, 


“*ywpen people make pile Mundo, ita mare eretable” 
e so ks a sfslogiz, tan try to Belster op a wr908 
‘ibe Per of te Ree 






the yur lo they id wo 
leh earsacvarda wrte hi 





gabe dene ih heat, emai, 


‘in your 
petese Sree re "sane Way. 


IVT the Etro te Tre, 





ve cows oe 


ie septs we 


‘st 


lie inthe yar 
tere oa af 
cy cence. 














shearer to ave cco 

meboginen bye wert 

Er Shae Ronee they sos eo he cana of your ery 
toasmere 








"ey bet Srey 
RISBBUE Ans co, 

1, Bate Bain, Sashery Sure, Ocr is 
ono he Newson Lerenarons ao Fas 








ay ecient 










“ich igoures them 
‘ed yee hh crn tnt 


rote hi 
nd'oade mack Sot ghia Cece 














Seeit 
tine 
















"Tenge eprsiog end alaring ene ll yrceent 
swe he food of Beto rey feed cl ro fo 
TING eet React ra cls wo de 








‘Set: whe et, 
stern th 











one 


22 





Vie—Prem the New of Lienarune any Passion, 
"Sirdoy 


{A VOICE FROM CHANOWS BOAT, 





ns ue ik age egret 
siaipiclg a a ete 








inca weonrovere atgmeat tf 


‘ileratare eed Fashion of Saray, Oct 1h 
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Schneider, who, on this eceasin, prod 
‘Die Sim futhy (Poe Deoge) expres cor 












tos, "Tene woe ete da of 
tn thereon day were given three rene compo 
Shae tater te Lower Rune it Sapo Nox 





Seer Scheer came fom De 
Tesnee ‘on is orclon and he seal wi hich he 











Hi eae Aoi El 
Sateen ‘Narn 8th lg ein by Zl 
FOREIGN MUSICAL REPORT. | X¥ifi""Micresni's Mote by Water, wan eng. ‘The 


Vugxxa—The only nore 

Dra it sone coiled 
ily the poet 

‘Sen of Vieaoks 


fant has appeared ere i 2 
alamentleusel (The Ctl 


fd mati, 
thot ao 





‘Albin alr, fonerary 





































scoot etn to 
Spee fa 
“Tike oft 


to yess er 


‘opeias given hore, were Zelmira, which 
‘he er entonate deere I 

Warbler dt Siviglia, 

ite enexpecte 

Cee The, ‘3 

Sd hing could exceed Whe casi with which they 











cet of tap 


a 
ct ear 
wien bgt 

in si ion by Kapellnciner yb, 
sar eal eels 
Sabir eter, Te 
Raat Sea et a, he 
ee a ae a a 
sca aacl ene 
Saeco 













‘hin favourite opera, lisa e Claudio, which is 


the 


me 
il 
erent 





ty 


by Spentin | Die Zu, 






ohonil tates Fo 
aie! 


Covogun.—The annual mosis fet of the Lower Rhine 
swat ntly given here, ueder the directon af Kapelinelater F- 





of updo; Faletine of 


‘ttect ot boll particulary te former, was mont iprenie, 
Badate new Operas alscendro nlf ue, haa Jan been 
tought oat be meagre fnieion of Roa, aval 
Sano Andra td her frm he Sere 
felge: peaking all penors (rom hinang tthe Tettro Sam 
‘are, Sa cening tat Bose Al pine tes 
"The mew ertoie of Semenr, from the pen of 
‘aa after being long announced, was give bere rectly, and 
Chusnel great eplanse Thon he oratorio weave to which 
{he tones Macey dl expele Zari, roe ter othe 
{Canon Pigeot o Loretto, wich Bus been copied in several 
Joris "where eco te flowing. ebarabe fege 























© See Manwonicox fol Month, page 17 
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Ayton, Aideaide Cosui, Anon Alberti, Print tenari; An 
aa "Tacthiardh, Halniert Marehonnl, Gla. 
Prin base Lael Bio 

rile, Michele Benedeti, Quplieine Gu 
"Pain bap Pot 






‘Mucsrd Gompentor ; Cavaliere Caran, Cavaere Mriaeht, 
‘laces Meyerbeer, Peto Haimond, Stetfane Pavel, Gioe 
{anol Face, Lous Droutt() Antonio Sepieam Pasquale 
1 (mbes aot capone ballet}, Nicola Vaca, ise 
bie Catalin tod Guts Bonetti 
‘OF cours teveral of the aboveveamed persons will alo be 
copigal by‘ winger a'r theater a Rapes 
finn, Tais is Towed by a tong tnd showy fist uf the 
‘mms of tie adie aod eutiemen comsponng the fll. "The 
Art dancers ate aint a reach 
"Teatro del Fondo. In he fie cighteen representations, to: 
hey tance agers la Foor 
ie. Labache wore engaged ‘The operas iven, were 
soins Pendtta, by Soper, wie wien feces J 
imonio Segretoj JI Darbiere di "by Rowint; Bina ¢ 
Geudio, by Sereda, 
forss—or this theatre there are, according tothe 
Pecan tobe cites to handred repreesiatons, at acoot 
periin Brine denne; Tees Greasy treoa Cer, erean 
in ‘aod Sari ans Pepe." Prina donna teria Francesca 
Ghacchern, Beconde Doras; Carolina Bargane Reson Dax 
‘etd aod Cementian Graal, Print buft No 
tesa nd nae Cae Ps 


























ay ba at ett aa 
geil, and Guiseppe Grasso DrAnna. 
‘opera to bergen, Is the Dem Giovanni of Moet 
ound, La Spots di Provinat 














rca te open 





tragic opera a new orertore 
tay 


" 
ea 





aaalor, which te not likely 
‘he theme of the andante 








a Flours Oe Slorhe, 
SShl pescupta al ote stop coed frm te sta 
{with iis ain employed inthe econ ack ‘he strain 
Ge fini, cxpenive of baror sad oervichiag vey fe 
CSeperd in oar of Rona bapplt moments yt the 
Spor tet th wl Ll fa ned 


Be farbire a 

fe or opere of dyna and Tancre! were puted in 
‘order to frat contrat oth oper whlch som hegan to 
See ent wee floc tye of ie 
shew opera seria by lived to seo 

saaion: We a aney to fd tet is cape Kas 
‘ited i od styl, aod fallen ato the wrt of fas ak oy 
‘coming a copier, ora out an intto of Row 
sec ae ei ante rm 
teas ao prota 





























Tat or is marenen ca Hanwonicony No, 16, 
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‘uarmonaty and baa 
the best matters ofthe 


wee before gave some account, it 8 
{arn his Steotion tothe ady ol 
‘German schol but a poerty of We 
the gevera treatment of hia tabjee,remers is eee 
‘monotonous. Tele ls sery long, td.even more fig 
hag the unremonbly long Seinen with its profsion 
trectaica oblige "Thetacmbors of the urebetr were beard 
{ercomplaie of ths tax on their patience and recurred ith 
Blstar he aan light ey exponen a ig 
“Aourth new opera was also produced, called Zreella et 
azaie, te al Poca bes rslcl ik greta 
pladseand atthe conclusion the tneivo and peaeipal egers 
Bere for cle the eporaalatan of Oe abi 
‘On the socnd evening, however, the npplune was mck le 
act ner ao ge rere cal on fhe wage, td 
the tied evening the theatre was empty. Bf cs ot 
‘hs Lind are with ot the ordor'f the day, and aay’ 
Iaake n the fist representation» furore, ahd om the second 2 
fovcon Signer Pacil, x young and véry reapecable apt 
‘itooiay, hove opera are freqeenty gen fe the towne of 
‘et Ty ie a"Compoer bye ean dete of fey 
tar is present rolacton nad Ue Gane excepted, 
Pottentt nothing retarabl, except tbe tat the vobcelg 
treason, Kept ard. at work 


a Tencredt Sel arenes ot 


tia Scala aad La 







































crimttien 
erect 
ori nee et sc es 


‘foe cubated Pagani lately gave two concerts in the 
Sala which was ery nemeroulyalenic”it mest be se 
Iowelged that ret ais die 
Smee 






























tr of which wat eathusinstially encored, 
peereao he Shing 

‘One acto aight be te are hin concer, 
movements a miltarysoualy aud rations on tree 
From Mozart, Weil, aod Vogler, on the Gs 












ctr paen 
Titer aghea kite amtaer tees 
Fecha pel ees ener rs 
ie er pepe a 

Sihiteaerec en ceyteac'h tea a 
Se er SFT gl bn Se 
Se ce 2 ela oe rey Pats 











fot the ett, He is an extraordinary man, and ls a to bo 
fomposing hit own memory, whic cannot fil to interest at 
ean he fvers of musi. 


"The promising youth, Calo Alior, who fs only tree 
renal ence mul, a ctceth 
Bese, fk he perro 


rth great ect two cone 
| ero wih arian at 
“An ‘music given here, daring th holy week, 
wat Waptsontare Le Panifeytarice et paral ans 
Titer pelt cee to pws the ant Teams pert baer 
the dzetion of Signor Rll, partly by diletente, apd in part 








a4 


by regular att. On Good Friday was given inthe tloon 
Huis d Sener eta Teed Tao pon tan, 
Gethoveats erate of Chritt onthe Mount of Ole. Tt 
hated iat en and Pei greatest, “Te whole 

of the ies 














yon 3 
prevails ‘te art an the 
cat Mozart, x well as frm the neal they have abewn in pos 
‘Eoting among ther countrymen a tate forthe compositions af 
the German schol. In no place are better selerted performances 
fiven, both of the Telan wd Geran chon tod they are 
‘irably led by M. Karl Morar, who thas worthy hetours 
the memary of ie astriou ater. 











‘pinion of tele Gallic neers 
tired that M, Cut-Dlazo means to commence 








Teng, and 
‘Sitiaat woald fad 








Pari Hel engaged atthe Thidtre ltalien fr three moths; 

tb etd Li her he fa 
et Hee eto apes fe Oda a hat 
Ee mach ie hat 








YORKSHIRE SECOND GRAND MUSICALFESTIVAL. 


‘Tnx bling ofthis Fatval is now dete Sed fr Tues. 
day. te 13 September, 18, anf the three flowing days, 
beg te ek ele Homer Rc ea esa 
which wa in the week fer the race, the testher was 
Tbe wiote gloomy abd uopreptioon? bt by choniog the 
fur peioh tere is a preter probaly of cad fie 
‘Tester ad suntioe, whic are tlbghy dxiable for tting 
[OF the beauties of the Minster tothe best advantage. There 
Srl fe moring tnd thee evesag perforate, with n 
yates ball on he Focny aight; for which the 
sent Ati Ro (10 fyi fal be new Canes 
{G0 feet by 00), willbe thrown open togetier, 
sltneTho Tater roomie rapid. proceeding with, the 
Fonts aery ieed Tue "netle baling we il tee 
‘ommodate ‘of 2000 autitry turbo vested the 
‘Krcbop, the Dean, andthe Lord Mayor, for the benef of 
ibe four Inirmarien of York, Leeds, Holy and Shee +t 
Wil cout sbore 000, and, shoal th receipts af the evenings 
Dot ite cual that sum, the deteney wil be sopiled cat 























“Thee mast be some etor Un tls; or peape it fx what la 
Reyna aisd a bras -Eotron. 
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of the Gaatante-und, which amounts at_pretent to 0001, 

For the Mister, the band wil consist of hot Tess than sie 

Tundredpertarmers raoy of whic re 

cng of ic ae et 
in 





oat 
mane 
aera 
Seana 
ieee artery ia 
& ve ip ‘he Inara the tarous Choral 

riots irae 

ct og at 
der afc Frit state Stetgs geneay 
SLi ti dt en ete 
entire irae ca era 
ispleae nacertuiaag com sehr 
at have been wafted 
ie 


























Che Brama, 


Davny-Laxe Turarne 
ene on he 16 fant mth Pretchal  pe 
Larter athog woo aterm nthe mead 
Hrnse nteitbandiog wint har been tid fate world boat 
‘ftseommly strong, eaossting of poweraltrnp of hore 
erepepaCotenr-Ganey Tatar 
Weber's popstar opera the Friichuts, monopolize a 
tae aetna rey that.” Trae paced on 
Us sage onthe TH of Octber, afew dae afer he Yeap 
of io hae The principal fale Charscer—4we 
redo the eteroal and sbeard change ofthe masse) 
to Miss Pron, ad the precip tenor to Mr. Pearman The 
{Graerappeatel at the fat representation hero, to bee 
toning tide indlorion 5 and the Iter hough w clever 
Perforseis no exec fitel for Ue parts” The secood t 
Bravo aod bat ar alltel to Mia Lore aa Mr feacy ne 
ther of whom teeted to comprehend thoraughiy the nate of 
the musi, and thereoe id aor perform it with conidence 


























spi ich are inperately neeatey in 


"The chore, rettlat 
fet tnt cangot be too muck penised aa te 








Moc ute and alia coll upans nel 8 lay 
conse 

"The alteraons made at tht teste in th orginal dram, 
swe cannot apprave | they destroy what litle conitency fad 
{o beast ofy ted cripple the elect. The traneponition ofthe 





Sig eg aes fi Sev of En inn 
Songs bd te eatension of this party bra very dull dialogue 
‘eibt the sent rind fro 
Ti itr othe we 
‘Basel part ofthe focantater scan deprives he ples of soe 
TAU hapst heote 
Havwaner Twesrne. 
‘Tao short musical pices were proacel lt month at thie 
rable and we-stuutel house; but neither of them eet 
therefore unaecenary to enter Into aay pare 
Tulare conceruig tem, me they domo appear to be conteted 
issay mane or nanos hat can exe fare rt abut 











‘Aprirm Tresrar. = 





‘Tas hoo x waking extroriary ea to He a 
eral notice, paricolany in the musteal department. Next 
ronth we shall be abla to speak from perntl ebuereation ef 
the advasces which, we bear from many quarters, sre mabiog 
towards establishing Tan x mont roypecttle spersie heats. 
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MEMOIR OF LUDWIG SPOHR. 


rere hen mere aft, ofthat excenine Ga 
mania which mates the Germans delight in polling 
their excelent orginal aaguoge with rench words end 
Dhratcy, we know not, iol ceria iin that M. Spobr 
Expert wc crn sam of owt dag i 
her. not ashamed, ike him, of his German orig bad 
im tptzed by tht of Eads. Lacwig Spohr then It 
the som of 2 well Known physician at Betsey dn the 
Bronenick tritry end was orn there abou te yeer 
1788, or, as other biographers sy, 1780. 
wiring enact of snr prone n Bre 
ing Spohr shewed a hie crleryers Wo p= 
Tom nlite fae eat en by sey ote mee 
tarer age, be has delighted and astonished the asia 
ei tenn on he conta, 8 ry amore uth 
Title ditnguished for any thing that tould render hin 
inrnng nce” ntacortly hows wh 
period of his fe Nis musical edocaion bean, but the 
rs maser he had forthe ili wan Mautourt, whose 
age mate ae rary know 
r'M, Spohr bad been engaged for some Sime 28 
chamber masizan inthe serrice ofthe Duke of rane 
‘rick, he accompanied bi second master, the famous lia 
Pye, ik ly at the dak ape, on prof 
ous tor toTRusi. The fequent epportanites he had 
‘lrg this journey of hearing the most clebratd players, 
ind he bestorgaaized orchestras, matrlly conbuted 
{o the calvation of hia mascl udgment. Inthe year 
1808, he traveled through tious ports of Germany, 
prisepaly for the purpose of giving, public coners 
tid from an account of his eppearetce at Leip 
Fasten te Muatiche Zetog on the 1th sf 
ember, in the same yer, hit performance, would 
seem to, hare been so extmordiaary Ut fv ficult 
{o conceive how he coud subeequetiy ad tobi reputar 
tion "Another reporter, not Test extravagant it his 
Aatery than the former concludes his prrtive wih this 
telanation, “ Hal to the age which coud prodace such 
tania 
"The Germans have been exceedingly lavish in their 
pres of thie compore, "Not ony his cmposton, and 
Fis ale of playing, but even hie tanner nl his per 
sonal appeatanee, lave resived ther share of eslogn, 
'te03, that hsirious potron of musieal flea the 





















































Vout. 





ake of Saxe Gotha, took M. Spo nto is seve, under 
the tide ofconcert-masce. Brom this petiod are dated 
Inost of his composiions, which, for dhe greatest. part 
tre fortramentely~concerio for the ain, and fr the 
livonety quartet and duels forthe vein, orchestral 
‘iol and oer an ay, varias sonata, 
uis for the harp, with sccompanimenta for 
ihe Hatt’ He face slege tappy In veal comp 
lon, ough he has made every exertion to gain rep 
{ation i this high department of mune.” One great ctor 
that be has, in common with Rossini fle itor ay 

















Se itor ied 
Seems per corse cenie 





modulations which they display. Nevertheless helt one 
of the principal living. competes of Germans, and hia 
srorks fr his own patcular instrament ere ot vvaled 
Byany contemporary. 

[An's performer onthe violin, he has if possible, atl 
renter reputation than nee compostr, and natds tne 
Equaed for beauty and fanese of tone, for puny of 
Sle and. enegy of expression, and for what may be 
‘ate a asia! taste, "Riesewctter and Paget have 
{oined a higher nome for eacculion, and Mayseder for 
{race and eare,but none asa performer combines somany 

at quales ax Spohr. Tn quartet playing, which s by 
{ir he best test of «true manicien, he Therefore shines 
rmuch more than In aconceto di bravura. ‘Beng & com. 
poner, he eaters beter into the genios and spit of wat 
Fe performs then those whokave not salyzed ie with 
thet oli! neety of an author, All tee judges That 
Ihave ead Him perceive that Hi hie object eto cary 
into oféct the composer's design, and not to make 
cntentaious display of his own’ powers. During, his 

ngagement at Gotha, he made several professional ours 
“Aierent peta of Germany, and increased is repr 
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wnaaimoaily eromped, bath for composition and for yer 
firmaace. In Vienna be lived for a soasierae ti 
= an though he 
fl siolin-quaretion i 
he mich neglected He playing. Notwithtaning this 
Ae trevited them Bare spac all pi 
‘Spal cides of ealy, where he avelll i the year 15 
‘Afcs Win yturs frm thet country, he became Wirector of 
thusie atthe theatre of Frankfort onthe Maine. 
‘in the year 1619, he gutted she Inter place, and 
tevslled In Germany for the purpane of 
concerts, he came at th i the 































performances of this useful 
lation produced so. symphonies 
give Har an wndoabeed right to be claseed amongst 
fhe grett orchestral composers of the age, He resex 

ithe capacity of Maestro di 
Cap be ad mont Iuceative appoint= 
tment, and eoutaues wo present the Tovers of ule, 
from ne to tine, with dew compositions, Among iv 
last works of high ‘epilation mut be snentioned hie 
ten operas Mavat and Jomonda, (Zemine and sor wot 
having Become so fovourably knoor,) and his tenth 
cert for the voli, 











SIGNOR CARPANI axp COUNT ORLOFF. 


Tue fellowing 
‘writer of whom we a 
Mirened the Editor uf the Biblntece Malone 
tj ies createanintin of «eth 





te 
itll Basa or 
red la agen lie, dpa stomps le ple 











eur de PBpire Busse a a, in pointing oat the mie 
sions inthe Counts work, relative to diferent musicians of 
Italy. Signer Carpanl present us with various paticalars 
hot itl kaso, we shall make mo apology for preventing the 
reader with a eonserabe portion ofthe kter, 


After many piquant remarks upon the book ming spit f th 
prewnt day, and sone observations relative wo the saypeioat 
flare of the soures from whieh the Count has derived lis 
Infiration regaeding the ‘music and musieaea of Tesly, 
‘Sigaur Carpusieoatiaaes: 


<= Tall not aay a. word of the trscendent ss: 
ers and virtuos! of more ditent peti, whone nines 
‘Ghat Orla hes paused over in slenee T sal conde 
yet th sen of hee wy oid fm the 
‘inning of the lst century up tothe present 
Tn Sats coe sek ir ie penal aad taper | 
commentary for the name of ononcni, renowned ax 
heal i he et del, wi ep sh we 
sexe Tauels Bafa’ wall st wave 
Tait for the mains of Bonno, » cmaponet 
‘tho dial in th service of the Cont of Views, aad whe 
{alned so mich reputation ty setting the greater part 
{F the dramas ofthe great Meastaso, Independent of| 
his excellent compositions forthe chutch, Not a word 
is sad of Porat and aula, though iusteous in thle 
tay forthe odmirable tue which they adapted tothe 




















See Hanson 
ent Vola 





Vo. 1p 124 and No XX, p59, of he 
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poctry of Cesareo; not a wont ef Conti also composer 
Et the Tnperial Court of Viewna, and regarded au the 
‘Gluck of his time, a genius aot Tess singular than pro- 
uml, ‘nod whose, celebrated opers of Doe Quichate 
first brought out in 1710, long Kept. possession of the 
hounds of Vienna, "And 10 approsinite nearer (9 oat 
wn Umer, not le nail of the. eelebrted 
Venetian Bift, 

who. ventared 



















fof ery pure and ex 
breathe the very sul of loves. he was consider 


ons 
the 





ft the elote of the fst ceatary’ nolhing. of Palle 
nother very orginal Milaneve composer whose she 
foun masses and othe componony forthe church 
et fete of low ees sling of 
Ihe elder Manso, tact di expla in the Duo dt 
‘Bitar snd futher 
othe 

Same station; nothing of 
férvof the Duimo dl 


















Zeit ote See a ee 
pee Soran ee ae ea 
‘Santo di Padora, a coutrapuntist of the first rank, and 
Sete ol Paes 9 nee aes 
Batic ‘della Musica Moderna, and who died in 1750. 
any notice taken of his predecessor and ad 
Sch coy ele ee ee 
ee eae Toe 
pope eer 
ries iriansvaclutatse doe 
reeks 





foe 





re eprved of the seo 
Hone tv mauler Sneed 
Sepsis tan of er Fla 





of her Manfredini and a 
a Sept sompone he rer ts 
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the work entiled Regole Armoniche, ., to whom it is 
1 common praise that he filled for many years, and with 
incressed reputation, the post of mactro to the Lnperi 
Court of ‘Petersburgh, the country of our chronicler; 
Lodi of Padre Bonfichi, who aleo compoted very ruceest- 
filly for the theatre; mola of w Giordani, abounding 
‘with genius and acience; Loretto of the two Bacili, far 
ther ‘and so0, the former of whom was coosidered a3 
‘oucof the most able church compoter of hs ime, nd who 
hhes found in his aon worthy Hel of hie talents and wu 
situation®; Sle of « Saluini and'a Lem 
of considerable repute Livorno of 8 
‘Gasparini and an Oltant; Milan of a 
‘anda pupils of the 








Piazza, 0 V 
learned Paronly Vereall ofits two Pert; Pa of 
Bovweruli, fe respecting all which names our historian 
‘of modern Halian maria i altogether ncn. 
"Ba we wll now retorn fo the Wette, reepectng 
whlch the Count fe if possible, guilty of sil more sre 
Erianons 





Tag aod wnscoountable TY wi be for him to 
declare fom what motives and nih what ight snd Jose 
tice he shoal na soil try of Hal dur 
‘Sghleenth spd nineteenth centres, have been uly of 
ach acs of forgehnessrespecing some of the st 
tio of ot composer ost ns ffl rod 
recording, and whote fame mt only resounds hroagh 
ont Lal but si reached emda cnt 

‘These ate macro Mayr, macro Orgiano, it 
meat Righini, « Porlagalo, an Allmsondi, Marti 
"Nalini General, a Cseia, « Paci, w Monfroce 

Morlach, x Gnecn, » Mereadent and the two Bor, 
‘i maar, aad all passed over in melancholy tence by 
{ak north lamar of the grandeur of alin music 
(quate setlentrionate irate dell ‘alin mica: 
andes). 

"All you in whose bosom bests an Tislan heat, an- 
seer me whether this hat of names be not efficient 
{sro to Tely” the indleputale primacy (primato) in 
Tieton aa oe tn aed We econ 

fer age of many yet 
re led their ar of 


















sarc oun saree with ne Gremren of Ted tnd 
itammony, Tas not expended car ready acumtleed 
‘ches, But hes drawn simply and falesly fom his own 
inexhaustible fans 
a Bt anterior othe more rent feof Roun wat 
any compoter In Europe, whose renown ss spe> 
orto et of Mayr? who, constantly pouring forth fom 
the sich terry of Bin mid, es, doting bal a century 
Alapinyed "in greeter pomp of geniat? “Upon whom has 


Bah, exer of Saray anos, Bey br 


ican fe compen ate 
“F And sty Snr C. mit tae aed Wom th fond of 


seated coo ae tnt 
rere and 
een 
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theatrical fortone smiled more proptously than spon 
him? Distinguished not lesa for ply. elegance, grace, 
‘apreson, and coploumnes, than Yor lamsing snd judg: 
tent, he bad not during = long series of fstrumiy sy 
‘ne fo rerpae bien in the higher walt of compeson, 
‘And’ yt wil ibe credited that the Count. Ora never 
‘nce mention his name? -Inperishable ts the renown of 
Us Ginera di Scossa of his delasi, of his Lodotce, of 
Nis Adeaide of bis Elba, of hin va Blenca ¢ Row 
‘Rowa,of bis Sit of his "Mistr} Hleusini; a0 wel a0 2 
inst of other master plecen of Snother Sind, such 
Davide, La Pasioney It Sie, Sess besides his tn 
‘Me for a fll orchestra, two olern Verperaerices 
fd eeveral byrne tothe Vig, all breathing sweetest, 
plety, and oly tov. ‘The whole of the sacred mosie of 
Uiis’master was composed for the choir of Bergams, 
‘where e fils the station of mast, And to active is 
The genius of this composer, snd mo pleased fame in 
Tecotntlg he tuple that at the very mosent Tam 
tring ths, the journals of Pars are loud fn the praises 
(bia Medea, bic has Jost Been introduced ere, and 
fbrms the delight ofthe Parisians, 

Bot it isnot in th fwiance of Mayr lone, that our 
‘Pltarch ofthe north maintains such an injurious silence, 
or rather T should have sid wut for F cannot belleve 
{We ‘work wil have We power of being injurious He 
treats withthe eine neglect the renowned author of the 
{Goes Hare, the tow melodious nd the mont universally 
Known of ll the operat exiting: of I? Albeo di Dien 
‘and a Capriccina Corr operas of 40 much bees, 
{nd fcicty of metody, harmony and expression, that they 
were sung. in all the thetres of Europe; and ar an 
Interval of nearly fry year the later sal a 
the testes of Naps. “And int 20, poor Mord after 

ving enjoyed so. exalted  repoation, fer having 
lived for yeas atthe court of Peterbergh, and ar er 
rminating thy day ther, at no distant period, ball 
‘val thee nothing? The Ruxsan historian, who wer- 
takes‘ to give a supplement to Burney, koows not who 
thou art, nd ighorent of thy noble labour, though 
‘ey were prodooed in that ery place where he Mimalt 
frat Born! 

‘Aer instances lke theb, how expect that tbe Count 
Ovo should speak of « Righint, who daring the wing 
eriod of tity year ees macs to the coutt of Bern 
End compored e multude of opera both of the seria snd 
Sas Wind, the greater number of which were received 
svi epplause st come with envsizm,berdes gest 
oron of ery tasierly mse fr the’ church, What 
Trails to an Orgilants a Nastia Monfoc, to have 
fen pc awn pra of enn? Te ee 

‘doe stare ef the brightest promive were extne 
fished before they had resched thei meridian; but 
fren bad. thee ives been preserred tothe art fr half a 
entry, like some grest mes we have slrewly cite, 
they would not have experienced biter fate at he hands 
of cur musical chronier 

SSht there ome things a the Mistry of this autor 
and i book, that border om the warvllows, Dering 
these ltr years i would seem, hatte good Count has 
tetually sojourned fora considerable time at Naples, was 
‘great amateur of muni and never fled to hear every 
tite tat was wry of ting eed, Na, res he 
fran personaly acquainted. wit the pincpal erst an 
Professors, abd eas in fll cent for anecotes and re- 
fis ime be ined pon msi and the er 
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ais 
of music. And yet amidst all the musical worl of| 
Naples, be never collected one hint respecting a certain 


ie il ree 
Mies ine cotralourem tar 
aay Serena ts, eats 
Fie, hat none singe arom, ee, rom his seventeenth 
Peretti reot 
ge Stren uae eae 
pple mae ew ree 
Soar gene meee 
Rapieoee mgr: 
Be hae ob le 
seid ofa 
Soareen Reate wet 
coueriecacaes te bet 
Grignosmedmec ee 
Pie epee opr 


























it 
soVToemoraie in that are te tsiumphs and deeds of 


hich he professed to record? 

‘To enter into a deal of the characteristic nd di 
ulshing merits of the other masters whose names I have 
Feconded, but concerning whom the Count has been wholl 
‘Slent, would Tead me far beyond the limits of « lett 

all therefore content myself with giving a list of such 
‘operas produced by them, as have been received with the 
retest applause, some of which bave fr these thi 
past Kept their place on the Malian stage, as well 
the most celebrated theatres of Etrope. 

‘They are the following: L’Armino, Tt Fingolo ¢ 
Comala, end It Maré Antonio of Pavesi T Riti d Efi, 
‘and La Tere ¢ Claudio of Farnell; ea Cleopatra, La 
‘Merope, nnd La Semiramide of Nasoliaiy It Prafano in 
Dacia, end Ht Coriano of Nicolinl; La Clotilde, 1 Bet 
lina, and L’ Arighetto of Cocsia; Git Seti of Portoall 
La Prova dal opera, by Gneceo ; I Bazcanali and Le 
Lagrime una vedove, by Generali: La Dama Saldato, 
bby Orlandi It Comingio, and It Barone di Dolibcim, 
of Paccini; Li Apoteos d Ercole, and 1? Elina e Claudio, 

‘and Li Trling, by ‘Morlacthi, But 
im ‘The operas here enumerated are fr 
iy Koown by all persons in Tualy, and by all Tovers of 
rmusle out of it, with the solitary exception of the Count 
‘Onleff; and yet, as wome evil genius will have it this Ix 
the very man, forsoot, who must write a msieal history 
of thi country! 

*'T cannot for the life of me help thinking at thie 
‘moment, of certain well Known fable; but fTeave you 
se guess i The moral I that in onder to Ay, is nat 
‘enough merely to wish 1 fy,—ory to sing ‘greenhiy, 
merely to have a voice. “Something more is wanting, 
‘wings, and sultable knowledge” 











































Viena, 1Sth February, 1824, 
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IMPROVEMENTS ON THE FLUTE D'AMOUR, 
AND THE OCTAVE FLUTE, 


In a former number we gave from a Foreign Journal an 
ecount of Profesor Januschs performance oa the Flats 





‘Toe Flute @’Amour, an instrument which has been 


plan according to math 
{one ita fourth lower, 





possible to those used in the common flute, He has 
Completely succeeded in his object, and brought it:to 
such perfection, that the Flute D'Amour is admirable in 
the performance of concertos, and, particularly in move- 
‘ments ofthe adagio snd andante kind, and in every key. 
fet which has been satisfactorily proved on several 
‘ceasions, when the performance. has been Lalled. with 
Tively applause by some of the most dicering amateurs. 

Ts relation to the common fate is such, that C above 
gamnt, ound like G gamut, It i true that there are 
fommon fates manufactared of this “compass, which 
besides: the eight or nine usual Keys, have also five 
fon the Tomer division; but the character of the tones 
remains always the same and is attended with this dis- 
fedvantage, thet the meckaninm is complex and ts elect 

in, ‘The mecheniam of the Pinte Amo 

tore simple, and more to be depended upon ; and it 
very tender, and yet tolerably powerful tone possesses a 
Character peculiar to its 

Te fs provided with the keys of the lower C, and ¢ 
sharpeof E flat,—double Fy—G sharp,—D flat—and 
the middle C. Instead of the Grst and’ iat 
would 


















this kind, thathave 


ctofore been employed inthe orehes- 
ra, have been found imperfect in certain modes, ‘The sme 
professor has had one made wih six keys, viz, D. 

jouble F—G sharp,—B flat—and middle €. 

‘het gained ty this improvement in tof: theft 
‘that the instiment will no longer require « separate 
performer in the orchestra, at erery player on the flate 


Will be easly able to use it; the second iy that all the 





‘odes will ow be able to be given with parity upon i. 
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ON THE MUSIC OF THE ASHANTEES AND 
FANTEES. 
(Conineed rom page 107.) 
“No. 5, which I should conjecture to begin in B minor, 
and to end in D minor, was occasioned by an En 


‘rene bringing the report ofa bail, fa which the Fea 
‘Tere defeated and 0 
Tiger. 











cir town burned.” ‘The words are 


Aire cogs sa 
‘Preah town fre pets 
‘Orata bow fo 


(Great tehting man, wolf tke you nay; 


No. 5, FANTEE AIR, 


Allegro, 
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iki ap 
the sea, a8 


{discriminate to all nations bes 
fo does 10 all far in the 


rae 






the 

avs eliewe d the sheep aod goats by fucic 
Talon taning with ts eyes Gaed on thon ofthe objet, 
fad swinging its head and beady from side to ide wi 
‘moving its feet until the animal falls in fs and dies» 

| Rew ann’ of muiade, comprehending all the 
‘gat kind, 


For the Santo, 














Sorina 
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"Aang tale accompaies No, An Asha bavng tn stn oom, 

tees sunbed anges its setter at ny Sn 

toner i eg et cie mane ei ten 

Sovaimy i tcp age te eee At, act ict 

the Ale cabaret Tae Ashe 

{Sedtny Lave rete hy nme tee deel od Danie tate! Mateo! 

‘not join his division, and after concealing himself some For woman'ssake Idle! Idle! 

tien the fore oa akon by apart of Atta, we lass aa 

ine erases fn the fllowiog worde: Peete greater a 

Fees 


AES 


“The man's lif, it was added, was preserved when he 








tin ott 
Sather (logs 0) 


Miter! Minin 
Taos’ “Tare 


No.6 AN ASHANTEE AIR. 


‘urged that he understood how to make sandals. The key 
(appears to he E minor. 


For the Sane, 

























































































Z tr tir , 
No. 7in G major, seems to convey the mor that riches prompt maskind to wickedoes, the word " makes” is 
understand 
No.7. AN ASHANTEE AIR, or the Santo 

L£ = Es yf TEE 
a= H r= —=e —— E 
‘Onsompah yahpah  encompah yohpoh encompah yolpah sie - ca ee ca__onoompah yahpa 
lakes) Person Go bad, 2 = = = ee ld gold (makes) presen te ud 
= SSS = 

z ES SSS = 

Ania siewea on 





A 


: rneompah yakpah. 
“lkim gold (wakes) "person do bad. 





He 
‘eae 
i 









yore ave lagu fucioat 
palcronarbor egtsetores, 
Fines tmeniore,epregioneuom poeysey pater ae cl 
eptiman, emoranta’ pest hae omtin:™A'cooampen wil 
‘eeu tongs the yecaene for he Dish Manu 








eK 


220 ‘THE HARMONICON. 
No. 8 MODERN FANTEE AIR. For the Santo, 




















Efrerrcrrreci 


ig in March last in praise | poor child got no gold to buy kanky; 
of the present Goveraor in Chi ‘consequence of | gives you corn.” It will be observed thatthe at 
the famine cccasioned by the preceding invasion from | resembles No. 11, wherefore X suspect itis an alteralio 
‘the “Ashantces, daily distributed corm to the siarving | aul not a composition; although the key soemd to be 
‘multitate: the words are even more incoherent and Sigur | major, and it is impassible to attach any kay to the 
‘ative than the others therefore T bave not written them | latter. 

bat the meaning to be gathered is, *poor woman and 


No. 9, MODERN FANTEE AIR. For the Sanko. 


RETA ae 7 - 


E 














“No. 9, became a common 


































































































No. LI. ASHANTEE AIR For the Sonia, 


Fos peri peeel Pree SS = 


rs 
. 18, in D minor, is played by only two fates, and is one of the softest airs I have met with, 



































wo. 13. AN ASHANTEE AIR. For the Plates 
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No. 14,8 an Accra Fetish hymn, sung by one man and one woman, oF more, at Christmas. 


A Sinai ree, 
AG tar Ta ave met, 





aa nas ts lee 
‘con: aie of Hidalgos ; “ the son of some- 
cone cob en enti 
se ean oes, empyema 





AN ACCRA FETISH HYMN, 
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grormoorra 96 
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grorwoorra, mor -boe goorwoorra. 
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a as 





aie 


‘eitrwoorra gnorwoorra. mor-bee horwoorm. 


[To be concluded én our nest] 


ON THE MUSIC OF THE HINDoos. 
Prom the Geman) 
‘Tue Hindoos afirm thet they receive their musi from 
the gods, and the traliGens that exe emoog: Gem 
especting is power in distant agen, are very intersting, 
‘Tiel melodien are caliedaugs the fem Be of whch 
tre sid to have been eomponed by Mahadoeb, sodto Have 
teen productive of prodigious eects. One ofthese was 
designated by the mame of the -Nocurnal Haug. witch 
was allowed fo be sung only during the hours of ght TL 
‘is believed that during the reign of the Emperor Akber 
‘when, on a. certain” occasion, Mia Toning is 
TBelody at mid-day, the Sun became sudden darkened, 
se tle night overspread the cath wherever the voles 
‘Tensine had pone 
"The rang 



















The 
Solemn farewell of all his relations and fiends, as i 








age began by thing | PO 








he were about:to undertake & long joorney; he then 
Stripped. well and. plonged ine be. wetere of the 
‘Gata. ‘Scarely at he commenced the song When the 
Ferman hin Ingo in tome ay. 
He became slat) andthe sweat ef dea hung 
drops upon hin teow; he entrated the mercy ofthe 
Emperor, but be ot Jot satsted ofthe fll eft ofthe 
power of the heavenly song, obliged him to continue 
IO" Upon his beginning the seoond sere, dames isued 
From hs body and he was consumed, thong nthe mids 
oft a a 
‘Avolher ower to call down rain fom 
heavens On a cern otusion, when the pins of 
Bengal were pce pi dongs and th fells 
of ce were fn danger of peraiogs «young git, to 
thom its. wonderfl fics mere kaowo, sung ih 
eody." A relrabing rain ollowed, whlch revved the 
‘county, and restored wo ie the aout perished rat 
"The Hindoor sll Hive under the Sets conviction that 
there are singers at present exiting among. them who 
tre acqusinted with the secret power of these heavenly 
igs tnd who Loom how to sing them to auto call here 
mers fla ation.” With rexpet to thet present mui, 
II for th most par of e noisy Kinds ad witout 
fay” pretention to beauty or ystems 's few of it 
Imclodies, however, possest a lovely spicy and there 
ire aie of Pear and apeee wiles of 
haracter 
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STATE OF MUSIC IN AMERICA. 


‘Tue Western Continent, particularly that important part 
of it occupied by the descendants of our ow fore 
thers, “s dally becoming an object of ineearing interest 
to the inhabitants of the Brilsh.domisions. = By the 
Progress ofthe fine arts in a nation, ie generally eatie 
foaled the advance of Wie people towardsrefnement; ond 
fs ehearil join i the pleasure expressed or fll by 
the disinteretied an elightened portion of our cout 
men, at the rapidlyimproving condition of the United 
States, we  wete much gratifed by the receipt of the 
following communication from an’ inhabitant of thet 
Sune which sews that the euaton of muse is 
{rearived at poiat tat few emonget us here sre aware 
of, or have even surmised, . 

"The commencemeut of our correspondents letter would, 
a first wight, lead to very diferent coneusion to that 
‘hich werdraw from the mhole; but the perosal of part 
{tits contents and of what follows, will chow thatthe 
futior isa lle too sanguine in he expectations, and, 
{nhs zeal, wishes to se his farourte art arive at full 
‘aturify. without passing through any of te. “usual 
ages. "Im ten years tte probable that be will, fhe 
lige Gnd the iaabitents of New York at enous and as 

cto encourage every musical enterprise, as those. of 
‘he wealthy and poled towa of Liverpool are at the 
present moment. 

‘Gur Correspondent’ Iter is dated New York, Septem: 
ter 26th, 16525, and afer some preliminary matter of & 
Private nature, proceeds as fllows:— 
































“This place asa city is slow. in encouraging musical 
caters though it hu been deluged fr he lat few 
ears with concerts, ‘an they are caled, of avery indi 
ent Kind, ‘which certainly tend to widate rather than 
improve the public taste.” ‘These hate in. general been 
Noplanned, and. worse performed. During. this year 
(182), however, two new musical suocttons Rave 
sprang’ up, which promise much. The Set in pot of 

the’ Now-York Choral Soci, for classical sacred 
al the other, The Philharonic Society of 
York, for secular mic generally. "This lst society J 
composed of the most wealthy of oar citizens. The 
Choral Society has given four grand performances since 
ius orgonization, cach of which feflects much erelit spon 
the conductors, It is greaily to be lamented, however, 
{atthe pablie do not seem to appreciate jy ie ada 
rable performances, by affording be infant socety that 
Sapper and patosage wtih every young. tanaon so 
rh needs. 

Tn Doson The Handel and Haydn Society meets with 
great encouragement and is concerts are_qeneraly very 
fespectaie. in Philadelphia The Muscat Fund Socely 
hae perhaps the best instrumental band in the couaty. 
Mes perormanee sr. Hein very create tothe sae 
of the musical art in Ameria,” ‘hove are many other 
‘musta! atscitions in this county, some of which are 
Highly respectable, but an” account of them separtely 
‘would Hardly be worth a place fn a European Publica 

“The shove leiter was accompani by the books of three 
“= Grand Performances of the New-York Choral Society, 
in St. Paul's Church, commencing preciely at cee 
Gcock in the evening.” ‘Tickets of admission one dol 
tach! 
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‘The following are the oficers of the Choral Society, 
aol the aires perxed to the beak of the Sit pet= 
“ Rev, James Milnor, D. D. Present 

Rev. H. J. Felts, DD. ist VieePresdent. 

Rev. G. Spring, B.D. 2d do. 

Rev. J. M, Matthews, D. D. 3d, do. 

James iT. Swindells, Conductor. 

Dauiel Ayres, Treasurer, 

‘Thos. Birch, Secretary. 

‘Standing Committe, 








Samuel Dyer, LP. Cola, 
HLA. Simons, | J. Chesterman, 
B, Tiny. 


‘The Society was organized January 20, 1624, and now 
‘consists of about 70 performing Members 


PREFATORY ADDRESS. 
he object of the New-York Choral Society, is the 
cultivation of Sacred Music in all Sts branchens and to 
oncenrate in supportof this objec, as far ax practcble, 
the musial talent ofthis city. Tt has been the wish of 
the “Society to" Keep Its expenses within reasonable 
bounds at it must be ebvious to everyone, thet {0-8 
considerable extent they will be neccesary facurred in 
onducing a Soi of tin devcition. To et ie 
ans every performing male member page the sum of 
{our dallas asta, tn sddion to his tervices, None 
Performing: members are adiited into the Society, on 
Dayment often dollar per annum, "All members are 
Enid to two eats Uckets for the fur suoual grand 
Performances; and. non-performing! members are ad- 
fornigh to the private revearals Hic 
therio the finds obtained oot these resources have 
been adequate to meet the contingent expenses. Tis 
Ielieved that thi Society a etled to general public 
support and is soiied according. 

Eth Society has abaya ed fn view, besides its pria- 
cipal objecy the aiding of the cause of beneicente in 
{its city, aud. have therefore voted one hundred Gekela 
tach to Gve: Charitable Tosittions, is. the House of 

the Orphan Agyiom, the’ Tositation for: te 
mb, the Femle Assistance Society, and the 
conbected with St. Georges Chureh* 
Het be ovine 9 eeyrebeng Inieal hak 
the Society must derive its prielpal. pecuniary resources 
from on pevfoaigsnembers, It ina presit but Ula 
Known, Bot a condactors fel a couBdence tha if there 
nt interest excited to ensure a good attendance 
‘its fiat performance, numbers of respectable persons 
‘wll become members of this deseripton. ‘They therefare 
Tovite the attention of the public generally to thissppeal™ 


RST PERFORMANCE. 









































Recit and Ais, Mr. Petre, Confort ye 
Mena ol bend 4 
‘Arby a young lay, But 

Geet" py pour heads 











ak ein cad heres pret of 
"she Secty eve te po aing ithe Mec and Book ary 
dan ator on he eening of pesosoce. 
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Anthem, Met. Fagan, 


‘ir Sie Singleton, Ok had F Juba tyre 
‘itd Ghrat Watayjeh te the Father, fom ie 
"Nod of lee on Te Oe acon 





Mr. Seale, Hear my 


se Handel. 
Aande Handel, 
crubim Handel, 


3 Handel. 


(stand 
Handa. 


In the Second Performance, at St. Pants Church, on the 
tvening of May 25th we find some of the above peces 
peste, together with selections fom The Redemption, 
The Creation, Seul, Semon, Pergoles’s Mass, the pat. 
tiecvoratoro of dah, by Gunner, The Mount of 
Oliver, Fe 

‘AC 'ihe third performance, inthe same place, on the 
morning of September the Sth," General La Fayette snd 
‘te, with the Mayor and Common Councl of New-York, 
tere Invited, and attended when several things com. 

mentary to the disgulshed.vstor were performed 
Enema hich mere Se he comgcurng hore ome? These 
{re thy glorious works! fom The Redemption; the Mar 
‘clies'Hlymn, with appropriate Engish’ words; Come, 
‘her anilngUberly; Oley peace $e. 




















We shall conclude thie article with an American cri- 
tique on two Muriel performances that have Tstely taken 
place in New-York, which wil at once furnish  know- 
Teage of the progress of musi, and of the style of cr= 
cfsm, in that part ofthe United States. 


We were particulary gratified to observe the performers fa 
their eats, aol the Tastuments toned in 
tine of the commencement of theo 








eens onfrts 
perfomance of thi 
‘hie city, the sadience have een kept wating a 
onsideable tine. afer the speciied hoar, which every one 
‘owe le palnflly tedious and dimreable, 


"This portormance commenced with a favourite overture by 
the well known and celebrated Neapolitan composer 

‘atthe fast centary. Te was exeeated in very good style, an 
‘forked evident pleasure tothe audiene, ‘The vrchetratxpe- 
Fenced wane Incoarenieace fram the unavoidable distance they 
vere placed frm ear ether, in consequence ofthe frm of the 
‘are and organ gallery. This dindvantage of pos 
‘brio toalltbroughost the evening, andt adds tothe weit 
‘of the iety, at under wach eirumatanes they cold pete 
form wwe 

‘The wellknown ani admired Rect. and Ai, * Canfrt ye 
sy people” fam Handel Mevsiah were ung ih gest tate 
fd exprealn by Mr. J. Petrie, profesional moscian and 
Pinger, reentlyavived inthis cit, and whoen we all hve c= 
‘sion to notice again, in the course of ths eritque. Maay 
enone were remiaded of the celebrated singer Brabtn, ft 
Sereral pussgen of this wolo aod it was rected with mach 
‘atnnaion wed delight by the auditory. A tottta by Mozart 
lowed next ad wat given in excellent styl, with admirable 
pont and apt, and Ua exact time. 
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never before performe inthis eountry—It i diel to exeeate 
correctly, and ponteses surprising salinity and prandeur—the 
fect inthe forte parts was alaoat overvbeaing te 8 great 
‘number of the notary, nd will ot toon be fergie. 

‘The pleasing air Dat thoa didet not leare™ from the. Met~ 
siah, was sang with mach implicty aod effect by Mla Conten, 
‘young lady boat 12 yeaa of ge, who bide fatto become 4 





the requlte fore and effect ‘The adaired duct," Hear 
‘ny prayer” by Bent, was the next ln order, which was sung 





In the utaal syle of excellence by Mr. Pagan and Mr. Be 
atl this lly and gentleman bave ao ot 
delighted a Now-York sadioee, att sem 
fadd'any remarks repecting them. We proce 





‘otie the pleating and popalar air * Oht had Jubal Lyre,” 
tung by Mr. Singltan thief poets real powers of 
to ordiary grade, and has improved very conailerly nee 
fer et coming fornard ss x aula slnger in sseed eaeerts, 
Her yi ie clenr and of considerable compass sad powers ber 
Intonation caret, and her articulation dstinct—the Uvsons 
in this song were accurately performed, and it waa very favour 
ily recived, ‘The fine part of the performance ced wis 
{he sible sod majetic'choras from the oratorio of the 
‘Mount of Olives, by Deethonen, which was another o the fall 
pisces hat hse never before een preseted to the poblic fa 
Uiedis, "The comscsseus and ets, thous preent who had 
ontilence in the ability of the noiety and thon who ad not 

‘rere all wating ‘eth conidenble wolitadey to bear thi 
fplendi effort of genius, and. which may be Junly ranked 
mong the ft coopoitioas of the present day. We believe 
fre may asert with conidenee, that the expectations of all 
‘rere filly realised); and with regard to many of the adlence, 
{ar exceeded the eect was indeed gran, and wan beightened 
by the trumpet of Mr. J. Petrie, sad the exellent drum, 
foaed by the Handel end Haydn Society, and which were 
palitely label forthe ocensin.—Onr inst ford cor elarging 
So tha admirable chorot; and we come ow to the second 
path which was introlaced by the admired and brilint orere 
fore frr the Occasional Oratorio by Harlel ~The was exe- 
cuted bythe orchestra, aed bythe powerful organ belanging 
tothe church, with much spit and efeceaome eral 
breaches of tie wert obscrrable which areto be attated to 
the unfavourable poston of the performers, as before refered 
to; and ali to de lconveaience of uot coming together fr 
febearaa im the church as often as was deurable. To this 
‘rerture flloned » rectatie and air by Handel, never before 
tung her, and whch, thoagh dial were well suataiged by 
‘Mra: Sigleto, ad cvinol her talents an coret tines, and 
te having proper conception f the abject The powerful 
hd vabline choray " To Thee, Cherabia,” by Hand, was 
‘well performed, amd althoogh often previously heard by the 
dienee, appeared to porses the interest of a new chorus, 
Next followed the slo and_choru, from the same werk of the 
shore celebrated author: “Thou art the King of Glory, O 
Christ The former was exceated by » 









































the clearest of hs tves, and the energy aod pot of his syle, 


‘He is, weunderstand, one of the principal ehoiters ia Tealty 
Church, and his performances hate on various occadon, el 





‘This compton was | cited the apple ofthe best judges. We have here alo to 
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notice the superior and very ect ssl In which the trumpet 
was played by Mf. J. Petre; this gentleman not nly proved 
inset bea master of his instrament, bat alo exhibited ia 
Jlgment ang sil asa musician, in a very favourable ad ine 
Dosing tmaoer. His execution on ths brillat and powerfal 
Tnvtraoent, was felt end acknowledged by al, and aed, i an 
‘eminent degree to the intrest and pleature given by this per- 
formance. "Mr. Fagan's fae vege was hear to much alvane 
tage fa the alr" Let the bright Seraph,” accompanied so 
fon the trumpet by Mr. Pete and this Gre exlibiin of the 
(Choral Guccty endod withthe animated and favourite chora 
from Jadas Maceabeus, ‘Sing uate God, and high afectioas 
rain,” whieh, bya joicious decision ofthe condstor was re- 
peated, and proluced » mott pleasing snd enlvenig et. 
Thee, it hs very seldom Beco sea, that an audience, atthe 
lowe of performance, have been fund in such Sxed attention, 
‘ind wo litle dispoud to withdra ano this oceason. To the 

ty Mrs Moran, the conductors, Bir. J. H 
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‘Swindels and Mr. Dyer, who offated as vocal leaders ta the 
choruses, mach credit is due forthe very ale and Iandsome 
manner in which they sustained the several duties assumed by 
‘them and tothe orchestra and choeat lange, forthe order and 
‘eceruer which prevailed throughout the whole evening, Tt 
tany be etialctory to some who way be dsponed to notice this 
‘communizati, to Know at the elu consisted of about Sify 
‘Singers the orhesea, of tenty- ive rousiiane: and that comme 
ined, they were conalered amply safle forthe buitig, 
wih eof a revpectable size. Te ie a eabject of regret that 50 








{ew comparatively were-dieponed to atend this oratorio; but, 
tuner all the circumstances, this wan perbape to be expecte, 
ina frst steapt af  socety 40 reealy instituted. We prov 
pone at ome fete tine, to notice the lst perfrmance of this 
foclty, which ax hace taken place i St. Pauts Churehy and 
‘hich we conceive to hare jncrenod thee already well-earned 
reputation. 


Paitomestea. 





REVIEW OF MUSIC. 





A Selection of Yess Metoores, with Symphonies and 
Accompaniments, by Hexny R. Bison, and cherac- 
teristic words, ‘by Trowss Moons, Esa. Nixes 
‘Noxaee, (Powen, 34, Strand) 


pnt he sty en 
ey oe pune ol i Meet es 
ge ro sea a ol cer borg 
esd center, Ga ery ere 
ere bee Oar iy ek ec 

ee pre en emcee 
op are, bak raed aia Pat 
ork gee eet ae ace 

Fale gerrtey acy Ce 

Rett oer at oh raced By 
is ces he ree aera © 
we ceiee atin re a ae 
lepbeein we air reer e at 
Bie omen cee ae oe se 
rer eee econ are 
eee pga ego 
esr stag ema Oe eae cae 
0s er Se eh oe tae 
of ee a Hagen sca ee. Ge 
eel shee corey oot caer 


























© 04 Gera (ine 
needs abop of 





of ter, Secs ny Hand 





Jength unit in consonance, with sweetness. Ta 
the: Northern pars of Great Britain, beyond the Ham. 
Der, the inhabitants use the same Kind af symphouious 
‘armony.”—IF the authority of Giraldus be allowed, the 
nference of Mr. Bunting, in his Wistorical and ‘Cri- 
jel Divertation on the Irieh Harp vaust be granted; 
namely, that sf he Welsh knew counterpoint at the period 
‘mentioned, the Irish must, & fortiori, have been nc- 
juainted with it, because the former’ people edmitied 
the superior knowledge of the lattert. Dr. Burney is 
rather stared at'20 early a mention of musi in parts 
‘mong the Britons, and endeavours to drow discredit 
fom the testimony of Giraldus, whose veracity certainly 
fas been doubted; but the Cambrian historian being aa 
‘open enemy of the monks, the chief chroniclers of the 
dark ages, he was exposed to insinuations that ought now 

to be read with eaation 
‘The tame author io 1185 wrole an account of the 
sale of Treland, wherein be maes the following mention 
rogress of instrumental tnt in 





















fortruments, I find worthy of commend 
Sin them in, beyond compatian, superior to any 
ton I have seen. fa these the modulation i nt slow 
cl wolemn, an in the iastroments Of Britain to which 
tre are aecstomed, but the sounds are repid and sudden, 
cia the same time, sweet and pleasiog. Tt iz wont 
eck now, in nich precipitate rapidity of the Enger, 
the musical proportions are, by ars preserved fathlest 
roughout, "= 5" *'* * They bring on and quit the 
‘modulations with so much sublets, end the Ua 
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the small stings sport with 40. much freedom, under 
the deep notes of the base, delighting with such delicacy 
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sod calng with euch sfines that the exdiense of 





ncealing 

“mht beth of the forging quvtaions betray & want 
‘of exact knowledge on musieal subjects i most certains 
Tut they re sulficent to shew, Deyoud all dispute, 
the author it to be reed on, the advanced state of the 
fat, as an arty ia Treland, when it was in a very low 
‘condition ia neatly every olher part of Europe; and 
thus fornish us with the ‘means of accounting for the 
reat beatty of airs brought. forth ine country that 
‘would hardly have given birth wo them et the period 
Shen whey were’ probly produced had) ota! good 
fate for waie been re eaty formed there, 
ane pt of ware 














ty 








SEEN these han bee, fr so many cent, 
Visited. 
“iiherto Mr. Moore has chosen as his assoeate in 


the rk whch helt amber bso es 
SJokn Stevenson, a composer gresly divagulshed for 
the beauty of his aia,” Whe Poet has now selected 
‘other ‘ceadjlor, and the Irish “openly expres thir 
Sivetisfation atthe ‘We'do not wonder at 
their felings, but have no right. to inquire into the 
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to place its date far back. From this we extract @ fow 
Dare as a specimen of the whole:— 


Wik Bxprion 














vanguibE = ia wept ‘be sate The 









































oo 
as 
Saar Se ees 
tf — ee =f 
Hope's i teed thee ee te Be ates de 
_ 











‘ause ofthe alteration ; itis ouF business to examine the 
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Souar opposes wibeat nny Tew to mane ce 

“Ths th poner, ike al thet hav precede expt 
she Bn eins acne nls te ag lee 
traeise he tiles of test whch Me Moore 
apa mew words ae 








5: (Gakrown,) 
3: he Moustain Sprite. 
. The Boyne Water. 
5: Caknown) 
)- Coolun Das. 
10, Tish T was on Yonder Ii. 
UL The Muster fan ‘“ 
12, The Humours of Ballamaguiry, er the Old 
Langolee. aie 


‘After opwards of » hundred of the best melodies that 
Exe’ herp ever sounded, hd. boon called to enrich the 
former parts of this elleton, it wan not to be expected 
that mach choice remained henee the present number 
Stems that, though the store of Hiberian ars war not 
previously exheusted i's Tera sense, it waa riled of 
atest resarea; and we question whether the propristors 
‘of thin work will not hereair regret that they 4d not 
fahere to their int determination, by stopping at the 
Sighth part. 

The Ast and second of these melodies are expreaive, 
tut have 00 original character. "The third and fou 
fare’ been danced dosent” of times by most of cur 
readers the Ine ie a good Bacchatalan song, 10 
Shick the tune fs well ‘upted. Not 10 the former 
‘he Ah woul pee, were toh ke any 
(Ger melodies that have sleady been sed i the work 
unt su oven pe ey cmon The een 
isk characte, wo bara, mica higher 

ty than ite tile implies: the ambiguly off the 
ey the equa cesion of te fost note ia 
the scale, where’ the air modulates tnto'A fat, seem 




















‘The eighth is more 
the others; and th 
Hace that pat of t bears to “The Lart Rose of Som. 
rer will tot fil to be observed. The tent, 
ltclent wile ofthe reventh, and not much wale i = 
fine ale. The eleventh may be passed unnoticed, and 
(Old Langote, which x in every bodys memory, 
ratkably wel suited spd at tothe words 

‘Upon he whole, Mr. Bshop ar not abewn 3 much 
faney eed warmth af Ieling in his mymphenies aod a 
‘companiimen, as appears in thve of Sir J, Stevenson, 
‘which may be accounted for natrally enough though 
Bitogeher the former i lessadventarous and more correct 
in the acentuaion ofthe words we have bt one instance 
{o complain ofa. page 8, sncond ca! a, where 
Sand fsa long note tothe accented pu of the 
bar.” AU page 1D the Ah bar is redundant, anda page 
21 ihe fourth bar ix wll more decidedly x0: the rhythm 
jn semartably tcorreet in the later case, where the typ 
Phony consist off 

“a looking over this work, we were mupiscd to find wo 
many orerghts-for oversights we muutsunsider thom 
In harmony. At page 20 we ave 


are 
Aa 


We should have considered this as an engraver's error, 
hnad it not appeared twice in the sane form. Page 25, 0 
‘This prepared bya th, and page 27,0 dth is unresalved, 
At pages 4 and 43 are concealed Sths in abundance, 
‘All ‘these grammatical errors are_attended by very dis- 
‘agreeable elects, and this Is the very reason’ why they 
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are errors, We despise pedantry, and now and then 
‘enjoy a succession of contccutive bibs, that serve as an, 
txception tothe rule ; for great auscians, like great wits, 











sometines may gloriously ofeod, 
“And rise to fualts rue eres dare not mend 


‘Bt the composer mutt tke care to furnish Negelt with 
more ulbting excure for auch Ilene cle tha MF, 
Top can protuce in thee instances, or prepare himself 
to reteve the cence of all who have citer ears or 
Knomiedge. 

‘We se now to perform the more agresble day of 
pointog out the pars of tia volume that are deserving 
TPeommendeton ‘To all the irs, symphonies and ao 
Sonanents added, wbich wihte xepons te 
xtnely appropriate and amsisting and some of them 
Ste remastable for the tate and Sageauiy. Among 
the Inter ae, the symphonies to Faire! put on aici 
(Gammilum) sna thot wich flows the frat nansa of 
Shey brow ot my heart (Clan Das) Simply ap- 
peas to have been Ar Bishops im, and he has attained 

ijecs We should not Rave objected to the har- 
mony. had i been a litle more elborated, because the 
yet bring new, and of «florid kind, the acrompast- 
Ea gt have pra re of be rane ae 

at inthis queslon, strong nguments may be brought on 
‘both sides. mate " 

‘Orbe poetry inthis number, we ean only sy that i 
in worthy of Me, Moores ent though we fd nating in 
KC sutidealy Weisnt to augment sash fame as is yet 
{ew ot dimisah that with he haw already aquled, 
bythe elegant and enchantog.staaa at are unk 
asally adaived, by ‘perons ofall aste, opinions, 
nd pares, and” which have coustiated the Best 
Sind traction of wl the presous volumes of the Trl 
‘Melodies, mand as are Whit’ musical beauties and 
Mluremente 

‘We inert one specimen of the poetry of tis volume 
ia wil render Ie neceseary or ue to recommend oof 
eater to pul hemelves ia possesion ef the work 
Ice Uf atch verse does tol ence & wth to exjoy 

no shel that we cam use woud prove of 






























ay vail 


L 
“Tras one of thoe dream, tat by musi are brvght, 
Lie alight summer haze o'r the poet's warm thoaght— 
‘When, lat in the future, hie soo! wanders cn, 

‘And al ofthis fe, bot ta sweetness, is gone. 


‘The wild notes he heard oer the water were thre 
‘To which be had sung Erin's boodage aod woes, 
‘And the breath ofthe bazle now wafted them oer 
‘Fran Dini green ile to Glen's wooded shore. 


8 
He istened—while, o'r the eagle's rode nest, 

"The lingering wounds om thee way Tove to vet; 

[And the echoes sung back from ter fll mountain quire, 
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‘“ 
that died bere, 

fer aphere, 
Some beaten inthe bls, where the soul ofthe strain 
“That had cessed upon earth was awabing again! 





8 
listening to marie, whose breath 
‘char agaist death, 
oul feel proud spit within hen prcl, 
“Bren osha thoa lie io the echoes of Fame: 








6 ' 
1 Bren ao tho thy memory should now die away, 

+-Till be caught ap again in soe happier day, 

And the beats andthe veces of 

“«Throogh the anawering Futar, thy name and thy wong!” 








1, Iyraopuerton and oxo? 
by C. M. de Wr 
ree, Hanover auuare) 


2, Rowoeav Bustusanr, for the Piano-Forte, composed 
the same. Op. 62. (Banister, 109, Gonceltatret.) 


3, Vanuaions on a Gypsy Ait, forthe Pano-Porte by 
the same, Op. 53. "Rocks & Co) 


“Tw fst ofthese is mastery composition, fll ofthe 
‘igour end animation that ore Wncerible in almost all 
Mae Weber's works. ‘The introduction, a tremando, in 
iat minoy em his very sul miner, and extremely 
fell conceied. It is short and. thoroughly efletive. 
‘The Polontee, ne fat enor is exch brant 
nd cxeltng? the subject of fey which is in pecoliar 
She: belng too long for insertion eve, we shall print 
‘Sdongst the musie fn oor next tumber. ‘Thi is Con 
diuced though e varie of exireme modulations with 
eat ability though He gems tous that at age 5, 
feet aught, for te sake of ease amd orders toh 
essed into o fit. major, rather than 7 sharp aor. 
FPowards the end fsx pasenge forthe let hand, i the od, 
iv ow revising syle at produces & charming eect. 
TThe\teu chord i the base, page 2, should have # fr is 
npr ote, instead of 03 tr appareniy an engravers 
creer "ty super plasers, proved they have a taste 
fegind mani we recomend thee Wald wot 
te tempted by ordinary practioner. 
Much of what we have sald concerning the foregoing 
work, wil epply to the Rondeau Britiant,—though the 
Hun nl eativ a0 thely to be generally sized, 
ult to excete well tha the former. The 
Siijesehoweren, when well undersiood, js extremely 
‘yoktive and etilerating,and the whole Rondeau abounds 
HE panoges good i themselves, eb particulary £0 0 
Prager ae sen 
‘Nor 8, is very simples and rather a priy sin —What 
CGypocytnsie weccannt eanly telly therefore we ae 
Wy edpowered to say Wiha be sity national or fe 
Tiare “Te melody ielf comprises nearly sisteen 
fred aig shor, Got hot very easy araions are 
ed to ty the whole ousting of only Sve pages 


for th, Visa Pote, 
Cae Bisa: 











by 
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1 Bay fir te Rote on te ut, «Gi 
eta” fom Morar’ Den Gioraanis Compocd 
Tom its Gurrsnacu. Op. (Chappel sod Coy 
36\'New Bond Strat) 


2. Aum, * Weel may the Beatle row,” arranged with ax 
Introduction ond Variations for We Piano-fort, and 
Flute (ad Ii) by TA. Hawursas. (Gow and Soo, 
162, Regent Street.) 


Courosnns, or compilers, oF spoliators of music, oF by 
whatever name they ought to be designated, were never 
‘more numerous, jn all parts of the world, than at the 
prevent dayy and geniur never wat more scarce. We 
‘onstanly ace publications by people without the slightest 
alent, some of whom are’ manifestly ignorant of the 
lst rules of counterpoint: songs by those who e 
ently cannot read a single stapea of the poetry which 
Uiey pretend to set; nay, (eataes on the’ science, by 
persone who cleanly posseat hardly the knowledge of 
{ro on the subject. The causes of all this re ebsiout 
enough to us, ad, ere long, the esl will correct isel=— 
the: public will soon discover how seriously they sufer 
fiom it, and then the grand arcanum will be unfolded. 
We preface our notice of Mr. J. Il. Gresbacivs fantasia 
by these remarks, beeause they do not apply to him, and 
erefore will appear to be, es they are meant ofa general 
and not ofa persoral nature. 
‘We have ‘never before seen any of this gentleman's 


























productions, and the examination of the present bas 
order plenare, Mrs Geta peat rm this 
Specimen to be a well-educated musician, and. possessed 





ftaste.” The Introdetion shows him to be ofthe tre 
chook, both In point of harmony and planosforte eet; 
His expressive. and biiant, wiout any of that ex: 
lravagance the usual substation af invention 
wwe are a0 fequenly called upon to condemn. Jn the 
management of Mozar’s duct, bad Mr.  Griesbach 
Gepared Test from his subject, the fantasia would have 
bheen tore complete; his divergencies are assuredly 
litle too wides and If he wish to obtain an extensive 
Sireulation of his publications, be must abridge their 
Fengab, and dinais heir prce 

“The beautiful Scoish ait is arranged by Mr. Rawlings 
ina very simple snanner, with an easy introduction, and 
four vatiations equally adapted to. young. performers, 
‘The few notes of harmony added to the ait itself are 
rather cold, and produce but a meagre elect. Tt is as 
unnecessary 10 Teave a melody almost bare, s+ it in 
Injudiciour to overload and obscure it by a crowd of 
notes. The golden mean scemt to bo av dificult of 
Attainment ia musial arrangements, as it is in the 
common als of Ue. 





























i from Der Freichits, with am Introduction and 
Variations for the Plano-Fore ; compond by W. T. 
Lina. No.2. Op. 11. (Clementi & Co. Cheapside.) 


2, Peasaxrs’ Dance in Der Freschttz, with Variations 
“for the Piano-Forte, and on Accompaniment for the 
lute, (ad td) by the same, (Published by the same.) 


3. Th Overton fo Der Frnt, ney arranged for 
he Sone Fone ith a Fie eccmpetincr ed 
(Gow and Son 8, get Sto) ! 

ot 




















er 
‘Tie Sst of these new productions of Mr. Ling, ie the 
re Say ey prayers pnd Nes af the 


c 
Hlamortan, “The slow tartans wen wen tare 
in good taste, and pleasing, though too full of double 
sharpr for the mullite.” The “arations con brie, 
Seherzendo, and diego, are vot in character wih the 
Imelody, therefore we cannot say any thing, frvourable 
othe fasiord 
No. , (the waltz published inthe Fourth Number of 
cour work, page 7h) is the best of Mr. Line's compar 
2 that have come under our notice, “The subject, 
‘hich ie now 80 aniverslly known and dred, needs 
fo etlogiam: St in very desteroay treated. in seven 
Variations, all of which ave. great merit and oo 
to become very popstar. ‘The whole of this is qt 
brig od thewyy and yet may be eaceated by ony 
talaale “profess who “he's modeielyporefl 




















1 Ts 5 chais det Piece tirda des Operas et 
Ballets, mises’ pour le Piano-Porte, par. Leidedorf, 
Gzerney, Pisin, Ge, Nos. 6, 7, and 8. (Wessel and 
Stodar, 1, Sako Square) 


2, The Waxnson Quaonites, compote and arranged 








forthe Vawter endef Wa ee fare 
‘Gone Verte" (ehappll& Co, 50, Bont 
Stee 

io 1, it continanton of cheap amd sefl wrk 





ct by un before, The present mumbers. contain 
‘Gh quanto togrime, from La Donna det Lago; a chorus 
fn dance, in Webw's Preciog, and the choran of picts 
in Rossi's Somiranide. 

Nov, iso quail of very ondinary deexption,oceue 
pring Be pogess cot of two more: 
Tester veing quite superfuons, as every ote oft is 
in the plansfore. part, und therefore only printed over 

in swel the bulk.” For thi ove common. qundrle 
‘Five pages with two unnecessary pages ot sccompani 
feat, the modest sum of four shilagy is charged!— 
The pute do not soom open thei eyes to the site of 
the musi trade, a ts now cared on jointly by tasters 
find dealerm, ad take messures for reforming fy by 
fucouraging such ax wil sel ta fle proBrnay, we 
weep eg pot bt nt an crit one 
diy ‘then, we hope thatthe present prices, cnoraous 
sin most nstances they srey will bo dovbled for it 

le have passion for paying a hundred per cent, 
Rove than necertary, lt they ie name of jurce an 
freedom, indulge 0 singular passion. 

















1, Mayssone's Povowatss, arranged at a Duet for to 
Performers on the Piaxo Fonte, by Tuosas ATPwo08, 
(Power, $4, Strand.) 

aL 
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2. Maron's Sinrom Toons ae a Dae fi, tno 
Performers on one Piano-Forte,arra 4 
Mitvaote, Mus. Bac. Oxon. (Harmonie Instiition, 
246, Regent Sted.) 


Maysrorn is all gusty: we never met with but one 
this componoas Gat had anything of & sentimental 
‘ast and that wan 8 Noin_queret We do not fad 
fmush vaely ih his subjectoy afer baving heard two 
tr three f them, te rest seem. ll a good dea! alle. 
‘But his cuales very much fa vogue all over Europe, 
hd what ir eo gencrlly admired ma have mes 

‘Mr. Atiwood has converted thie plonsise Imo a very 
lively, pleasing duet and, vpon the whole an easy one 
{ough some" few passages, wrllen orghally fre 
nln are rather awk foro Keyed Tastrument. Dut 

‘iapior cold aol, we grant, give feciity to these, 
wut trexpasing too much on the Authors desi, 
{This wont Te beauty brooght out, and it fe worth the 
trouble tat nay cost to compare it with the quade 
srhich we heve dwek upon inthe present number. The 
{he comisting of trety-one pages wil two distinguished 
tasmes on Ue illepage In published st Gv sili: 
ter containing i fel fe pages, iadiferentlybrowght 
‘ut cinder a nate hat we never heard Before, iv eharged 
four ahiings. 

‘The Lowlon.Symplony of Haydn was once much 
admired, but his subrequent compeaiions to rompletly 
felpoed i that ei now alowoutTogotens The fnale 
tolls an agreable an will sll fort pleasure, dhough 
te other movements are Ly comparison wi the Author's 
‘ther greater works ame td iid. Mr, Mur 
Srangement swell executed andthe symphony cuay be 
Played by testy all cates of performer 






























1, Dorr," Flow on, thou shining River,” from Moor’ 

National dirs, with Varistions, composed for Two 
Performers on the Piono-Forte, by Paxa, Ris 
Op. 108. No. 1. (Power, #4, Strand 








2, Durr. Those erening Bells” from the sme, with 
Vasitons for Two Petirmers od the Pano-Furte fy 
Fean. I 





Op. 108, No.2. (Power) 





Auets, though composed upon a ver 
Sweet melody, wil never be runked sinongst the beat 
Yroductions of Mr. Ries; the eight vatiatons of which 
[rasinly consis are ordered fn the common 
there in no attempt at novelty fa thee fron 

have too much of the aceat, and alla mareh 
character of the ai, stich is trangully flowing, and 

ren sor of pensive harmony. 

















cxpression it introduce, 
implicty prenerved in almost 
ion, which in only interuptcd by: ve 
few pesages of 8 contary description, ‘Tae doe 
ayo be much used and generally adarived, an it Is 
cexsy forthe heaters to coraprhead, and for the per- 
formers to execute, 
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‘The manger in which these duets, and also that by 
Mr. Attwood, are published, is highly creditable to the 
house wheace they issu, and we recommend soc others 
{nthe (ade to follow 80 good an example, 








1. Cantate Domino.” 


Canon 4 in 2. Compound by 
Jou Gow 


(Harmonie Institution, Regent-Stree) 





2 Gee, for three wie “The young Mute of 
Gren” by uous" Moott, Exe. (Comers 3h 
Strand) 

Bantam, “The East Indian” by the same (Power) 

Ant shy should; Love” compoted by 

Sir John Stevenson.” (Pome) aa 





5. Banus. « 





Hark to yonder milkmaid singing.” the 
by FP. W. Horm 
find Beale, 20, Regent 


sword from Shenstone} co 
caale, 


(Cramer, Addison, 






3 Knowledge, and still more 
"ai wwe lke this opportunity 
to olnerve, that's composition of this sort {r'a school 
Chern & mechanical thing, that perseverance may 
Sinaye produce for tin iaufactared by ale and i 
tch Ueiler wrought while the genius i# young and 
timid, Ghan when itis matred. and enterprising, and 
feels is real digaity and. strength. Daring the. time 
{hat the student ts Learaiag counterpoint, Me ought 
Si mrs to wie canny iat be meat Suet 
Sre completed, he should diacard them, aa good poet 
bandons scrosice, and other pueriies, ‘We do not 
‘Slend our remarks to those composed in the unison 
‘Sat it Bina Now ncble Domine be actin arayagait 
‘we reply, tha i an exeepton, and excepto proba 
rata 














‘a very prety 
iets for tro 





tevenson's ballad hes more of gentleness 
and ciggance, than of originality in its melody. The 
fronds are not ery remarkable, but they are most un 
‘exceptonably set, and those who purchase this air 
tril not think it’ unworthy of a place in their cllee- 
ton, 

‘Mt. Homeases air, 
and 











No. 5 pretends to but Tile, 
‘a pleasing composition. 





1. A Selection of Anuinen Punces 


the 9 
Rossin, Se. arranged for the iS 


ure and Plaxo- 
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+ Fonre, by Awrowe Dunes of Vienna. Nos. 8 
tnd 4.” (Wessel and Stodart, 1, Sobo.square ) 


2. Maysedevs Second Potonster for the Fuvre, with 
‘an Accompaniment for the Piano Forte, arranged by 
Groutaxe and Mociwo. (Wessel and Stodart) 


No. Vis contination of a work which we have men- 
toned faa former number. The two books new published 
fonsin Che aiolo! from Rossing Olds, and. Sere 
Srondamt, from hi Scmiramides the Inter with 
toon added to it ‘The Flute pert demand m tolerably 
‘expert player, but the Piano-Forte aecompeniment in very 
thew are well Known and aie 
‘re judicounly aranged. 

No, 2 is the same Polonaise that we have sleady 
soticed in the present number, an arranged by Me Att 
‘rood for tho Pano-Fortes we have therefore nothing to 
11d to what we hate before said concerning ts own merits 
ts reqire x good Flote player to exorue 














FOREIGN MUSICAL REPORT. 


Laremc—The Jetondat of Spohr hasbeen produced here, 
Te giees wx plene to ee 








feapect deserves rank among the fist compeners of the day. 

He possesses the happy art of developing is Meas (uly and 

gis, and from the midt of 29 versions artl and p= 
cation of eat, of elaging 








Flowever, heretofore he has been tore sucesfal ia ehtmber 
cumpostions, than in thot forthe stage, of which hs Fawat 
ina proof, which i cartoly delightfel in mscal society, 
though It lives no longer in the theatre. Hin frte is in the 


sdeyie, and ne of tender an weltigg character. The 
pars tat plensed most in Jessuda, were the orerture, which 
fhwever, some thagght too long, wn account of the lengthened 

rchewtwo duct une between the Aigh pric! and 
Tobi sho reais to be shortened, and ancter, of 
‘ery tender Rnd, for tho two ssters—the pathetic reciative 
tnd sir of Jenooda, sod the Gale of the Brat sc, which 
is'a truly eharacteraie ant dramatic composition. In the 
‘econ act, which fs by fr the tot eflecire, chore of ele 
‘ioe alvays encore, and great applause Ts bestowed upon 
the aie by Tvsta, in the Polonaise style, but which thaggh 
eau ia tel Becomes somewhat ssotanous Bs the too 
frequent repetition af the sme mative, ‘The other parts that 
las were a rctalive sod undo, also ala Polonar; very 
farming duct bebecen Nadort and Amaell, nod the fase, 
‘hich fared theatieal beauty and effect can sarcely be vate 
Inaed.” In the third act, the audience baled with delight 
the air of Jenonda, and a chara of Tayaderes, white aly 
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year, M. Spohr himself Ie the orchestra the int evening, 
Aedvwaecalled for atthe clot of the ples 
ofthe publ, 











f 
Tatton or Orpbn tof these, Beethoven's Sye= 
phony kn D was given with x prt and errrtacs thet charmed 
prevent, and wae a proof of the improvement ef the pe 
Iighy henoneable to ther own tlente tnd tothe tal of thelr 
Ioatrictors. ‘Tht was flowed by Variations forthe French 
orm, given in am admirable wosener byw pros pupil 
‘named Sclatt. A. duet fram the Cerflano of Neo fl 
Towel, which was adnirbly performl. OF the composition 
ited we eanaot bat remark, en passant, hat its Inthe highest 
Aegree bilan aod worthy of h great waster. This was fle 
towed by = poloaaae om the von, played with geet apr; 3 
‘qaret from Moras Idomeneo and an adagio nd roads for 
the above by Koromer and the whole terminated bya new ove 
te by Aloe Sent. 

Th the other sis! meeting, the performances openol with 
the orertare from the drama of Mote, by Seyfried, and x 
rand choras fren the anne; 8 Recitative and Ale by Furic 
‘ell, and'adocteoneeto for lin and obte by Kapelimester 
‘Tribenee, the vain part by e young Indy of the ame of 
Sehuls, were the fvourte pices. ‘The whole termianted with 
A Prayer ofthe Poor forthe 

Kapellucster ‘Tribenee. The 
ded, ad the ends af the object for which 
tained, 



































Faaxnsont on rim Maise-—There are few places in Ges- 
better perfor arty ap 
ralfort whieh tn ite theatre, mci, 








ereine, posesaes the meant of ging ect to the Bet proc 





ctions of the art, The theatre belong to a eaity of 
ferbery, who study thei pleasure more thn the prt to be 
‘evived fom it a a mater of specalation, for they hare every 
year to poy a comdenble sum beyond the recpts of the 
out.” Representations are given everyday daring the fir. 
and fire times a week on other acasions. ‘The opera here may 
be truly said to be udmimble, at) may cope with aay estae 

ent of the Mad ia Germany, not to aay Europe The 














forcbestn. has from tine inmenoral been Jostly cnsiered 
bone of the best of ie Kind, The director of the music 
the mertodout and ditinguithel M. 

greatest seal and ati 








for hater ia moat bestia 
ig Ito the tage, "The com 
att mut be ackaorledged that 
is ot equal to poner to the orchestra The musta fs 
Hing extablshinent, Tn which all the arte and seienes ate 
Aomewteated, and therfore it cannot le expected that the 

fees of rosie should be exclusively stteded to there, 














Alec i its too varied renin —The operate areay bad 
‘ran of tenor tere nights and may be comiered a oe of | 
‘he most wuceesful pices prodeced at tix theatre for many | 











Far dele cea of oir, 
pire 


| bot mutated, ot 


‘The sesaions, of which there is oe every Fortnight, opens with 
rave, and ater the exibition of the objects uf the ther ars, 
the subserbera ae trate with the compynitans of Beethoven, 
rm perfect and enlte by the theatrical 

ma frequently et 
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‘The Society called the Cacilion Fereine, bat been formed 
within these few years. Tt comets chiely of diettat, 
‘hich, under the judcioas direction of M. Sehelble, as at- 
{ined to such Importance as tobe able to cope with any In- 
station of thn ind hitherto formed ia Germany. Only sich 
pleces as ate worthy of a baly of performers ameunting to 
Above a hundred, ae selected, and theve ate reberred with such 
pereverance and care, thatthe performance Is sure wo be ite 

ciety te pi 









Secu ini ember of Coico, i ne ote te 
tive of their concer-room. "The bet orateroa of Handel hare 
‘been performed, ax wellas the Requiem, the Baste, the C 
tates and the Idomeneo of Mozart. 

‘at ater having sid thus mich fo praise of the munie and 
rusieestablihente of Frankfor, Justice reqires that we 
shoald reverie the pictre, a show the deSclencies that exist 
here. Nothing, thea, cat be more deplorable than Ue state of | 
church musi inthis town. While sic large aame are devoted 
to the other objects, uo eis done fr eetelstical brsooy 








that on occasion of certain feats, when the Cacilien 








sccompany thea. But at a tine 
‘education, i isto be hoped that tha eneatial Branch of public 
‘roraip will not be meglected.—In general, it may be remarked 
‘of Frankfort that, next to Vienna it was the Get that gare 
{iat opera which excited xo much expectation, Buryanthe. 
Whaterer nay have been aaid by some ofthe puble Journals, 
it in a fact that thie opera was coy recited by the public, 
and it willbe dificult to mate Ie keep Ia place on the sage. 
The reason that fe dove not plenee, may, we believe, be traced 
on fue eathele theory, which hee been acted upon by ou? 
aleen composers, of which we shall take an ear occasion to 
peak more at large, because this is one of the erars of the 
uncal spiet of the day. Spohr's Jenonda, lately introduced 
here, Aas been more fortunate, aod i nly requires but to be 
‘more Known, Ia order to eala an equal reputation with the 
ter works ofthis master 

















Tae last novelty produced ere has been King Seigmar, a 
grand heraie opera in thre acts, the poetry by Roehl, the 
‘manic by Kapelinester Gohr, which ie the only wore of his 
Author that baa appeared on the stage, Dutt le silent 
[roo of the means which he eorposerpostesies fr this species 
‘of mnie. We sal nd an exely oppartanly of giving a more 
particular account of this oper. 














Masounta.—Formery, when this town was the residence of 
the cour, it wan a place where mule wat greatly patronse, 
oth inthe clamber andthe theatre; and even yt it does not 
eld in thn respect to sme of the greater towas of Gennany, 
‘Bough the etets of the log and ruinous war are atl sensibly 
fe fn this, as in the oter elegant ars. The theate here eo- 
Joys very considerable patronage, and though It ean Bout of 
terest coilines of decoration aud xcenery yet the mute of 
{he bet mastery and partially of Mozart given here with 
reat Gdeluy and efect.. The orchestra in good, under an able 














sot only ist exclleat inthe entendle, but it reckons aang. 


Tee members many who would singly do honour to. any 
ebeats. 
‘Put few new operas hare been lately introdaced bere; among 
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there wat the Salilare of Carla, which, bowerer, notwith- 
sanding It sboands with much ereet mesic, ebtaned bat litle 
facest. Tt cannot be complalaed that the ‘ossnian operas 
‘te to froquetly given here, fr, with the exception of Otello, 
Taneredi, I Barbie di Seegli, Haliano tn dlgeri, Le 
Gazse Lavra, aod the Inganna feliee, we are al, peri 
apply, attequaated withthe ohole Ign of his other opera. 
OF thet, the int bet one was given bat once daring the eouse 
of the year.” We are an yet unrqeainted wid 

ry whe 
given, and stil continues great favourite with 
‘Nona ef the operas of Spot are yet upon thelist 




















the poblc, 
(ofthis theatre, ati ai thatthe Jesonda soo to ake 
its appearance, 

‘With respect to church mie, 





‘There are not wfc 
dletant enoogh to supply the dfeleey, and without neha 
la formed there iso bape of an amelioration in this respect. 
‘This evl extends fe alto to the Cheate, where the choruses 
re wenk and Tnefectal. Tt wan not alwys #0; me Feary 
fgo the choruses of the Medea of Cherubiat were given with 
® perfection which it is now hopeless to expect. Teas but & 
‘momentary buret ofthe sun, which the stor of these troablo 
{oes ton overlain Bight 

"The Musical Astociaton ofthe Rhine has ented to oxi since 
1620, so much bad the interest which i formerly excited ceaed 
toa, thatthe receipts, which in the frst year amounted to 
1300 orn, nd diminished inthe year 1822 to less than half 
that sum. "The want of & sum to corer the defcencen, and 
the expenses remaining atl the same, neceuarly ld tothe 
itolation ofa society that had existed for seven yeas. 











Maopestxa.—An increasing tate for good mune decidedly 
appears In ths town. "A. proo of this & seen in the recent 
‘ltblshent of four uel aasocintons; two of aria, We 
Under the mane of Geaang Pereine, and two for devant, 
{ke under the Ge of Dilettanter Pereine the former devotes 











{he ator to instrumental ma 
winter concerts, together with occasional ones by arty of 
known eelebelty, who vist hit place in the courte of the 
rmovcal trae. This art finde warm and steady friend 
od patron In the High-urgoaaver, Franke, at well an 
‘among others of the prizcipal men of the town. The ft 
Imeeting of thete societies Intel took place, on which ocaion 
the celebrated Kapellmeister, Schneier, war sent for from 
Densu toundertake the direction of the wale; and several 
Astnguihed virtwot and professors, a8 well of this ay of 
ny neighbouring’ towns contibuted thelr valuable aaat- 
face on this intersting oceason. A variety of alr and ducts 
‘rom Mozart, Yue, Righel, Rowen, aad Me won Weber, were 
flven with great geeerl coreeiness, and ia some fnntances 
‘rik coniderable spit and efect. But the instrument 
ture was predominant, and Mozart, Beethoven, Cherubini 
Wister, and M. ron Weber, were all lad under contebaton, 
Among the pisces that created the gresteat semation, were 
‘eethore's Sifonin Ercen, and that Cat; Mozare's ia © 
tnd the one in E fat, A. Romberg’ in E fat, and Hardie 
two grand Symphonies in E Gat. The latter proved a lor 
desired enjoyment to all the fiends of Geman mae 
‘the genios of Beethore in hia dating, bat often lawless, ight 
sstonish; If the soaring genia of Mozart, and the profoand- 
‘est nnd learnets of his harmony delight sj yet, om the ther 
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side, the eternal feshnes, the heartfelt and deeply penetrating 
‘orlodia, the enchanting and Ineshaastibe humour of Hayde's 
Which form co sting a contrat to the rest, are not leas 
Torthy of admiration. The oaly notelly amoog the intra- 
‘heat pleces was a symphony by ME. Ming, one ofthe dive= 
{ore afte concerts, of which, ait as not yetappeared in prat, 
nay not be usintrenting to give some general particulars. Tt 
he eriouatzle 5 the motivo are interesting, apply com 
ined, and jn all respecte Bnished in the most Jadcous an 
‘sre telect and intercange by bol, but 
fever eutré modulations. The whole be rarked by auch 
alent, i mt without erga, and makes us desirous to be 
tmoreaeqaninted with the works of this master. 

‘On anotber ceesion the pablle were graiéed by a vaiety 
fiir eonpostons by the Best composers of the day, wen 
‘which wre pavtcaly admired, w Concertino by Bberweia 
od Lindgaitners tro masterly concertos by ME von Weber, 
for the casoact, and given with great spirit by M. Feld, 
young player of rrp pressing taleaaj and pot-pouri of his 
2 eompunion, by M. Belek of era, given by himself co 
the temiboe, We cannot bt admire tha ability of thie aria 
‘et we cansot at the same tine but acknowl, that in a2 
ittempt to reach high motor, and in the neglect of producing 
‘leer tones, the fect ofthe whole was more carping then 
(graf, io the sme concert, this artst gure vations by 
layer oa the chromate tenor hore with the same abllty and 
toch greater effect; for both performances he obtained very 












































piano, voli, and violoncello, by Hummel. 1k was adairably 
performed, and wil not fl toad nother laurel to the erowa, 
‘ofthis eelebrated master. 

‘The progres made here in eharch music has beea no kas 
jnarkable, At ove of the meetings of thi kind was pro- 
ced n new Paternaater, Irom the pen of Musie-Diector 
Mbliog: Wei adairably adapted to the words, and in ofa 
Alero, mpretsive character. Te eonsit for tho greater part 
ff slo passagen, which ave oaly iterupted occasionally by 
‘horuseyy and the effect on the whole ia excellent. AU the 
trords "Thine ir the Kinglom, Se,” ceeurs a very eflective 
horas, in which a fague of consberble power leabniraly 
SGamged. Ifthe tenon of NM. Mbling as ove of our most 
fminent composers of numero songs fa one and more path, 
Tar not alrendy established, this work alone would be ali- 
‘ent to ensure him no comin reputation, 

‘The other sacred, compositions given bee, were Haydn's 
Seven last words of Christ, Fexa's celebrated Puotm andthe 
Pouson by Groun, with aditloaal nccopanitcat by Roveth; 
fe thee may be added the sacred Centata by Sort, ented 
‘Devite Peniente, at net ia score by Hille, comistng of a 

terzlto byt epranos snd tener, and a chorus 




















‘Sivetape, wich asda, andcraed » very powerfl 
‘eaten 
TT ataraly be fl hat, hough great exertions have 





teen made ere, pe that it requires time to pefet the pet 
ormances of thew amateurs, The works ofthe great masters 
Cannot aa yet be all to be naturalizel bere, for whlch tine 
nda thoroagh knowledge ofthe poersof the diferent ats 
vel an a matnd acquaintance with ech otber's manner, 
i rele. 


Lnnene.—The tate for good muse fat spreading inthis 
tov andthe wall entre ere las beew aubitins enough to 
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tive the Don Juan of Morart; deteraiged that the amateurs 
‘of Linberg shouldbe tested with romething Better than every 
‘ay music, ad learn to estimate more fly th subline beau 
Win of thin great artist. The effort, thoogh not crowned with 
‘he mot entire succes, leads ws to hope that sacha will yet 
fall stain ite chjcet. “The orertare was given with consier~ 
ble correctness and spleit; bot inthe course of the plece the 

ind instruments, so important throughout the whole of this 
‘per, were sadly oot of tune, acd tended materially to dale 
ish the good effect that might otherwise hare been produ. 
‘The publle were sot insensibe to this want of rerpct, for in 
the fest act some dispprobation was tstied at certain pase 
sagen which were incorrecly given bat Ia the second act en- 
urance was extanted, and lod signs of dipleasure were ma 
feted, 














Bovoana—Testre dela Comune, Ia all he great towns of 
Italy the thetriel seaton of the carina i ofall others the 
rwoat spend, Hologan alone ix an exception to this general 
‘ala B tlemaising its theatrical carival inthe spring, which 
‘hence called, inthe wsaal language of the theatre, Stagione 
carl, beetoe grand operar—aod parclarly Opere Sere, 
tnd grand bales, are the performed, and for this prpotefint- 
rate singers and daoeers are engaged. Several of the uaaler 
towns of lly fr istance, Modens, Reggio, Fuenza, Sinigag- 
‘Palus, Me bold thele Stagione di cartel in the sumer, 
rd the most part during the sean of the fi, This year, 
‘which was perbape never Before the cae, Belogos has had to 
era composed expretly fo fe theatre; 
io"Tremo,enllled. Giulio Sabina in 
Langret; the second by Giovanni Tadoioe, under the ttle 
Mectar,grond Visir di Adrianopolt. ‘The prngipal singers 
tree, Rosnimda Pesaoni; Catterina Cent (a ative of Ger 
Girgl 
Alberti Tord. Kren the musie of 
the new ballet, La Conguiste del Pere, was aio new, from the 
pen of Ligh Maria Vivian, of Fereace. The tenorat Car- 
‘oa fel indiuponed atthe very commencoment ofthe season, 
nd war obliged to be replaced by anaher of the same 
‘FGiueppe Glordat, who had Jost arzved from Corfe, The 
frst opera made a fiasco; in the second a duetto, and the 
finle af the first ack were reeled with considerable applause, 
fv wel as a. quartet fa act the second. Great praise wat 
Destowed upan, and jaty mesited by, the sagers partially 
exert ei wot ailies on this ocaton. 









































a, Paganini, gave two con: 
i place and as recelted ith no les enthusiasm 
than at Milan. ‘The bill whieh contained the announcement 
1 the pecs to be performed, was bended than: 
‘PAGANINE 
Fara sentve i avo Vian 








Panin—While two of oar theatres are preparing to gre the 
Frelachits, (Le frome Chaseur) it may tot ho irrelevant to 
fscrt ere seme reflections bya countryman of Weber, alrendy 
teleratedbisuelf, on the singular genius of the author of his 











Weber” be to music what Jha Pal Rlehter is 
| to erator, They both want he grand qualities of consteney, 











Darmony of desig, withoat which ge 
West, and profucr only moniter. Ranning afte 
jects and uniting the trivial withthe gipancerpue, 
fale 

‘excite emotion and produce contrast, are thele mer 








“Que may almost reproach Weber with the afectation of | 


originality; he seeks tod what nobody else bas done. Wea 
eis not aborious be is reat; ina eavatian orm ron he 
there a naturd grice and fan. "Whea he attempt the grand 
teeee, the subline, bes uniteligle, 


i 
‘Tathe Preitekits Us am energy trong and whines! the 


score scema to hare evn written ima fenay. Funel, the Swiss 
painter, ho only sizes he penel at midaight, after baring 
Ermer raw lr hs prodted sme pictues which omy, 

‘diferent ar be compared tothe wild predaction of Weber 














———— It seems tat the Direetor ofthe talian Opera ia 
‘London Ue fo pecuniary dilicaics. This may serve at «Bist 
to" thoue artiste that believe Grest Britain to be the only 
BI Dorade 








Signor Tito, an Taian composer, known fr the 
‘number of his sacred compotion, some of which ae much 
‘esteemed, died Intlyat Naples atthe age of 91. He had been 
the frend of Pabsello, Cinarom, and Gost. 











M. Curioni pleased better at the second representa- 
tion of Otello than at theft, and will be stil better liked at 
the thin; he loger be is before the publi, the wore delight 
the only wants encouragement. His acting, ge- 
aie att Gae a deta 
ce feo exaggeration, 
Every ove must adit at Curent possetesjustnens,ftelli= 
gence aod srarmth ; and dat Mis voice, wbich dee not want 
{ores is fille in lle tone, and grace. 
without dispate the bot tenor we hare hese 
Garda, It the ad 
‘opera willbe at complete an ever, provided they fay as uch 
‘feaion tothe preervation of wld talet, at to the acquiring 
fowm, We ought for thi reason to be sore of Velo, ro 
tha given prot of such tersailty of powers whom We have 
seen so comic and tr fa Hl Barblere wo gay abatfoon in La 
Cenerentola and wotoaching sud pathetic an actor Zedge 
the tine appraaches when hin ebgagement wil expres let, 
dpe it will be renewed. 

























Naw Yort—A fee Organ was Ite shipped from the 
sanufactory of Mevart. Hall and Eeben, of this ety, fr the 
Charleston, B.C. We had nut the 







‘specimens of Me, Tie wok ia thie 
‘ty tha it en soperieintrament 

"Tho eight of the onpan be 15 fe 
depth feet. From final tog. 





lth, 9 fot 6 inches 


Open Diapason, 
Priacps, 
cent, 
Mixture thre ranks 















1 slate fe na be i bi eet | 


1M. Curion! is | 





‘THE HARMONICON. 





Dale tod Diapason, 
Puts, Hasty. 
StoydDinpatn, Plate 


One cerave of pedals communicating with the kes of the 
reat organ. 





‘A new musi association tas been recently 
{formed in thin ct, for Ue parpoe of pctsingeratrio wie 
of the highest oner, and of bringing Uefore the publi the 
‘holes selections of the great master, with the original ac 
‘companiments, ax taken ffom the works of Hal, Tlaydo, 
| Mozart, Beeioren, Jomell, Pergolesi, ke—This society oi 
coated in the efort of a few iniiduclsy bo posrsed sone 
TEnowledge avd experience in mmters of this kind, end were 
tulictous tht something should be dot, to indoce wach naa- 
teurs and musicians as were capable, and 10 dapoued, to uate 
in the practice of Us description of marc, and to resce fom, 
‘entre neglect the noble works of tha great masters referred to. 
‘incr the declension ofthe Handel and Haydn Secity in thie 
‘isocation af thin kind haa in, which au atemptd 
to perform muse of thie ebline characer ; and somerooe 
were the fears of those who were friendly tothe design hata 
{tak fal been undertaken by the society, to which it was not 
qual, and which, (ews apprebenie, might eod ia their die 
free and dispersion. Hut we wil not atempt to eotoea he 
fatsation it has afrded ws, thatthe ate performances of the 
‘eeiety have fariaed eonvicing root that the solcitude of 
Its fiends and the dacouraging prolictons of ite opponents 
vere alte groundless, aol that this nsoeation possesses the 
{leat energy, and perseverance, rqulte fr caryiag into 
eet all that was orginally designed, and which could be 
Aeted' by thous who are disposed to patron an elfort of 
‘ie desrption. 



































‘The past winter has been more than uly prise 
in th prolcton of enered concerts of» ertin clase, and which 
re, witat doa, ealelated to prove useful for practice to 
tore commonly found engaged in the perfanaance of thew, and 
‘off grade suficiently sentie and elevated forthe macty af 
‘such perions as generally compose the audience attending these 
Cxhiitione, Tt the miner of voeliate and peroriera who 
te capable of exceting the sublime works of te Bist masters, 
well at of thove persons poaesed of te aid fudge to 
Appreciate these compositions when correctly perfred, is 
‘htparativelysnull In the ety and it must therefore Be 
tource of aallsfactun to the discerning fom, to witness thie 
tempt w concentrate, na far na practicable talet conaised 
je this meteopais, and thatthe progres mae by tis ifeat 
tution thn fa, bas Bee ao considerable, and wich at oie 
Asee mang who were, prviouly to these perform 
tnd inerealou, to become ite pttons, am zeal 
‘ate ts contingance ad supper. 





























Davenwons.—The Organ of Balinare Cathedral is the 
largest fa the United States, aod in pont of tone i very excel- 
lent, certainly ding great credit to" te boiler, Me Homas 
Hall of thie ey 

‘The falling ate the dimension and lit of stop of thi rte 
pendou instrument 

















THE HARMONICON. 


leigh ofthe organ 92 fet; width, 0 fost 5 depth, 18 fot 
ror fia al ga 


Fiteesth, 


Double Open Diapason, 





at 
(Clarion, or Octave Trumpet 
Principal, 
Fine, 
Feral, 
Vor Humans. 


Open Diapason, 





Deuble topd Diapason, Fitenth, 
Open Diapason, Cornet ranks, 
Supa Diagn, Trumpet, 
Daleeano, Tautboy, 
Principal ‘Trend. 





repaus, 2 ocraves mow ec 
Seb-bass, largest pipe 32 fet. 
Double mop Diapason, 16 fet: 


Double Open Diapason, largest pipe 16 fc 
(Open Diapason, 8 fet. 





‘Th largest pipe i 32 fet long, the organ contains 36 stops 
and 8210 pipes. ‘The stanton ia which the fstrument 
placed ie rater unfavourable to its general ect, but we are 
‘onient that, n'a proper slain, the elect of such 8 eon 
Dito of stops mut be troy grand, 





WELSHPOOL EISTEDDVOD, AND MUSICAL 
FESTIVAL, 





(Om Tuenday and Wednesday mornings, Sept. 7th and sth a 
tacetng of bards and winstels was held at the Town Tallin 
‘Welshpou, une th auspiees ofthe Cynmredorion in Powis, 
Lord Clie, President; when medals and premlame were 
svraried forthe best potm, fit on various eabject ane 8 

nature silver tarp to the bew performer on the triple or 
‘Welsh Harp: ten Ivists entered thn st, and after dnpaying 
nach talent and ative gens, Me. M Hunpheeys of Welk 
oot was declared the best; he ras accordingly tvested with 
{he ler tarp; Being the second he bax wos. Great Interest 
veavexcted, when the Peanilin sages (vocalists) eooteed 
forthe prize; fom eight they were relucel to two, who lap 
pened tn be neighbours, andid not win to cotest on which, 
Tord Clive presented another mda to the aeeond best, a 
the peor felons sok each edhr bearly by the and actoet 
he harp 

Inthe erenings,cancerts were rer, and on Tharday ora- 
Ing a seleton of taered mare tess peforsed at the char 
Allof which were extremely wall attended, and the whale of 
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tue prtemars exerted semen with he greta pele 
Fe icp prorers were Min Spent, Mie Caen, 
ae epg and Me, Ral, es ede nd 
Bo, Nibelon ce Dan Harper es Ms JJ. Jone 
cole 

“Foe thle was unde the direction of Me. Pur, Eaitor of 
co We Melons The rcpt and saberipton aot 
{etry ew hound pound ery large wm 
Sherine te he mcg wa, 

se and Lady Ley ‘lve gure + grid fete at Powis 

cast ot Fad evenog, September 10-—Uprars of 400 
ertoca fac, wealth a8 eget, were reset. 











THE DRAMA. 


Davay Lane Tuxarae, 


[Ar length this thentee hae brought on ite board the open 
{hat hae fled the greater part of Europe with it fame. The 
[Freschits was pradaced ere, om the 10th of last moat, in 
‘riginal slate, as far as the tosieal part of it in concerned, 
Each character sings the mae orginally devigned for hin 
bythe compen says th theatrical alertitement,“ thoogh 
‘Wha been found expedient to rewrite the wards of the soos, 
‘ther than tanalate them.” The outlines ofthe German drama 
hha been prevrre, but seen hare been sed, and, with 




















fer exceptions, the dalogee it newly modelled, but it i not 

fcaily new, The characters are thos named and datriated:— 
Owucar, (Ottter,) the Pace. Mr. Mercer. 
Berohard, (Cuno.) ead Ranger «+ Mr. Bedford. 

| Hermit, (Brenit) s+ + Mr. G. Sith, 
Adslph, (Mer). ss ss MT. Cooke 
casper, (Carper) vs. = = Mr Horn. 
Kills, (Kian). ss 
Zamiel, — (Senie,) 7 
Hinds, (Agathe) Mins Grado. 
Rowe, (Aennchen) 1 Mine Dorey 


‘As the names Yave undergone wo many changes since the 
‘opera waa imported into thie country, we have annexe, tothe 
Han tre denarlantions hoe in 








don audience in a mutilated state it was judicious in the ma- 
imagers te pie anew character to there, by restoring ite pimi- 
tine form "The tsi inthe lat part of the third ack as ext 
‘tat the Tyceum, and Ukewise tt Covent Garden: ite now 
performed, ad people are all astonishnent at is ever being 
fied, Tei certainly ver beni, and seme of It would, 
to doabi have been published in the Harmonion, bat tht all 
the bet part of consists of concerted pees for muy voles. 
"The scstetto is anirable. 

‘Me. Cooke fl the place af the principal enor hi esten- 
sire knowledge of mie certainly qualifen hist well forthe 
more slate though be rot sicenly = rstrate 

‘hancter. He, hweve, performs 











part with efet. Mf. Bedford (who made 
is rat appearance in’ London early lst moath) poncues 8 
‘od, deep bas voce, and wang in this opera with fodgment and 
Spparent knowledge.” Mies Graddon (n recent debutante) bat 
‘ih vice, but ie Bary adequate tothe fist character {n & 
‘work of 0 high a dererption, Some ofthe chores are ex 
‘cated with great precision ; but the overture went to loose 
‘auch ots spit In this erehestra ; there aa tameness aboot 
Taow tha i not corecte, will brig the decency of the 








‘THE HARMONICON. 


band iato'quston. With rapt to scenery, decoration, and 
‘aachlory the Fretchts is oplenilly gop, 





Covest-Ganozw Tuearee. 
IM. de Weber Opera eccaple nent ll the mosial evenings 
‘fie theatre, and ice oar last notblog mew has Deen prox 
duced. 
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Brice cue plead Sia ee | wed oe a 
Doves tt Petia, Fr em Pac am | Cale W- a ThanicF ia Wand on 
Reppert SRE | Rietatrt Pre forthe Guta, ve | Case Liktun rrewed na 
sree ad ie | Shy ge “S| cormeys, “Chars, “Fatatine sm 
Fore of CHW. Beng Henry St Shana! | ie origi lB rere 
ieee venta Z oboe ak 
Ea | eign fr he ap Valo oa Sieg pr quel 
"avarteDinetimeio by Say: | cnet CEL io 
“slg ey Por on P| cad, Gor, Sin Oa, re aah 
elt qi 
Soar "Tie Sh rviowed  | Clstat Main, Aragmeia Mona 
ek ih rp a | Cernig Aaa 258 Davy, Mr Jon, Account of his Death 2 
Tete Macca, roteed" | Che Cy St Beng” by a | Be dy Dt orp a Pane 
ak ved, A eee 
Tint, 
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Erangt, Charles Sy Song, The Days uf 
‘ur happinesny” reviewed. aE 





fey Pines your a Fae 


‘Plate’ DrAmour, and the Octave ‘Fite, 
tome account of Tnpevtement on hy 


Fou 





feat ok to sh 
‘Freche abt Arent 3 





reve, 
a Pat Pour forthe Piano Forte 
pai) 


Gsuaven’s Vasitins for the Plano-Ferte, 
s 








INDEX. 


oud 
Get. 0, Paya Sing eed Bt 
(Gretry Leder of fi on Pi is 
Ghats Divertieat fr the Pano 
Forte reriseed | 
“Tdke emy, Faget 
for the Pisno-Forte, rex 
a 
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Romance, 
“ TIS NOW TOO LATE!” 
COMPOSED BY FERDINAND RIES, 


And Dedicated to Mis. 6. Ades. 


Op. 91. No. 2. 


‘This Air, communicated tothe Hannoxtcox by the Author, and now fist published, was originally composed 
toa French Romance (Il faut partir), bat has been adapted by Mr. Rigs to the present words, written 
‘exclusively for this work. 
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eerie: 


Pas - sin, with its eoargeshas tra 



















































































Took upon thee, and I tee 
‘A beauty which might well create 
Lane, fondest loro, in all but me— 
‘Tis now too late—'ts now too late! is 
To at indend a oad T ell OW! tha it had been thus-—that thew 





‘and passionate— Hladst swayed my soal, myself, my fate— 
entrancing swell ‘Hodst loved me and been loved—but now |— 
‘Whee mais bets thy oso welt ‘The Cainctike cuse is on my brow— 
Tis now too late! "Tis now too Tote! 





Romance, 
“ Le Depart du Grenadier,” 
A VERY POPULAR AIR, 
SUNG BY M' FLORE, in Les Cuisinieres, 


arm 
THEATRE DES VARIETES. 


(This in un ancient and well-inowa’Air, adapted tothe present words by MM. Buasier and Dumersan.] 
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‘Droublier tous tes atta, 
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‘Tiens, will quatre chomses, 
Cing snechoies, un pair de Vas: 
Sols moi toujours 
Fitele, 
Constant, 
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Se ne Voblieat jamais 











PFutvovustone, 
To the Second Act of the serious Opera of Zelmira, 
Composed by G. ROSSINI 


Soprancs, but may bo sung by twa Sopranos, «Tenor, and Bise;) 





























































































































































































































































































































































































































































































































































































































“MA FANCHETTE EST CHARMANTE,” 


A favorite French Air, 
UPON WHICH SIX “BRILLIANT VARIATIONS” HAVE LATELY BEEN PUBLISHED, 


Br HENRY HERZ, 





























































































































































































































































































































@ Bohemtan Air, 
THE SUBJECT OF EIGHT VARIATIONS, ny C, CZERNEY®*, 





































































































« . 
\* Fide Review of Music for January, 1524 








Festive March, 
FROM THE OPERA OF ZELMIRA, 


BY G. ROSSINI. 
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« LES PLAISIRS DU BEL AGE;” 


Quarrille, 


ARRANGED FOR THE PIANO- FORTE, 


BY GUSTAVE DUGAZON, 


OF PARIS! 


HON THE DALLET oF 


Alfred Le Grand; 


‘SRLECTED AND ComrOsED ny 


THE COMTE DE GALLEMBERG. 
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PANTALON. 
Chaise Anglaise, 
Balencez, Tour de main, 
Chaine der Dames, 
Queue du chat, demi- chains, as 
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TRENIS, 
Uncarity avec sa dame deux fois, 
‘EaSa plagant dln droite de cavilir de vis «=m, 
‘Traversez et vetraversez 
Balencez A votre Dame tour de main. 



































No. 5. 
Le Pas 
de Fenprxaxo. 
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FINALE. 
Chasser exist, 

En avant dens, 

Dos 3 dos 

‘Balancez un tour de main 
Chine, queve duchat 





SMPinuetto, 


FOR THE PIANO-FORTE, 
COMPOSED DY THE CELEDRATED 
G. F. PINTO, 


‘A genias of most extraordinary promise, who died in bis youth, From an unpublished MS. in the 
‘posession of Mr. Waits, by whom it has been presented to this Work. 


To which is added, a Tu1o, written purposely for Tre Hanmontcox, in order to afford an opportunity 
{for repeating the Minuet in the manner now prescribed by custom. 
































































































































































































































































































































































































































































































































Overture 


LA DONNA DEL LAGO, 
By ROSSINI. 





ARRANGED FOR THE PIANO-FORTE, 
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PDivertisement, 
Consisting of a Cosake Air, and March, 
COMPOSED FOR THE PIANO-FORTE, 
BY D. STEIBELT. 


(The fiat eight, andthe at twenty-one, bar, are ned to the eiganl.] 
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Romance, 
From the Sacred Drama of JOSEPH, ou, Jacob et ses fan Gpipte; 


COMPOSED BY MEHUL. 


[The three Stanzas are written with the notes, in separate lines, and are to be sung to the sane Accompaniment] 
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Mowansa, “Oh! Quanto Vaga,” 
FROM THE OPERA OF ZEMIRA E AZOR; 
Composed by Lovrs Sroun. 


Larghetto. 











Prano-Fonte, 











ACCOMPANIMENT 
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Song, 
The Race- Horse, 
WRITTEN AND COMPOSED BY 
CHARLES DIBDIN; 


WITHA NEW. ACCOMPANIMENT, ADDED FOR THIS WORK. 
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ARIA, 


NO IL, 
For the Pfano-Forte, 
Composed exclusively for the Harmontcon, 


T. A. RAWLINGS. 
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Pew Wienna Walt;, 


WITH THREE TRIOS; 
FOR THE PIANO-FORTE, 


By J. N. HUMMEL. 


Ia Germany the third Trio is sang by the Waltzes, and accompanied. Tt ts intended for two Tenors nod two 
Bases, and fan octave lower than printed. It may be sung by four Sopranos, or even three will be 
‘nulicient; ot inthe Inter case, the ioner part which is priated in amull notes, mast be omitted. 
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She Austrian Mymn, 
“God preserve the Emperon” WITH FOUR VARIATIONS, 


BY HAYDN; 
ARRANGED FOR THE PIANO-FORTE, FROM HIS VIOLIN QUARTETT, Op. 78. 


Poco Aidagio Contabite. 
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0, yo shall walk in Sle Stives» 


A Stotish Song, 
SUNG BY MISS PATON AT THE ORATORIOS; 


‘WITH AN ACCOMPANIMENT, §c, ADDED FOR THIS WORK. 
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0, yo shall walk in sik at’ + tire, © And sil = er 
The mind whase ey" ry wish is pure, Far dear - er 
His gentle mai - ners wan my — heart; He, grate- fit, 
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«<F Mtempt fom Loves Sickness to Hy 
Song, 


rrom THE INDIAN QUEEN, 
comrosED 


BY HENRY PURCELL. 


‘Veagody of The Indian Quorn, i the joint production of the Hon, Sit Robert Howard and Me. Dryden. Ut does mit 
pear who prepared it for Purcell Mui, though tseeme probable that Howard himself pu it inte a jie farm; ia which ese, 
the poetry of te following wong maybe axrbel toi, 

(The few Bars of Syaphony are an nition now made, to the ergial Song] 
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Terzetto, 
«Me fagnerd tacends,” 
By W. A. MOZART. 


This Terzetto does not form a part of any of Mozart's Operas: in the Leipzig edition of his works it ix 
published among the XXX Gesaenge. 
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Rondo, 
FOR THE PIANO-FORTE, 
ComposeD EXPRESSLY FoR THE HARMONICON, 


By J. A. MORALT. 
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Marcia, 
From the Tragic Melodrama of 
SEMIRAMIDE, 


comvossD ny 


GIOACCHINO ROSSINI. 


(Gemiramide is the latest Work of this Compose.) 
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A Fragment 
Of the SEVENTH SymPHony of 


L, vow BEETHOVEN; 


ARRANGED FOR THE PIANO-FORTE 
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« IH mio pregar bavendi,® 
Preghiera, 


FROM THE TRAGIC MELODRAMA OF 


Semtramide, 


Bx GIOACCHINO ROSSINI. 
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Italian Words, 
AL mio pregar tarrendi 
11 gli to difend: 
Perdona mi una yolt— 
ABDI di mi piotht 





Tranlation 
‘To my fond prayers yielding, 
‘Thy som from dangers shielding, 
© grant me thy forgiveness, — 
Hare pity on my tears! 


« Harhs otis his Horse I heart” 


Song, 
By CARAFA; 


naive THE Porcian arm 


SUNG BY MISS STEPHENS, 


1 THE Comic orsRA oF 


PHILANDERING, on, TIE ROSE QUEEN. 


[bo words writen and adapted tthe melody purposely for this Work] 
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‘Hark !— footsteps site may oar |— 





‘Yes! tis his horse T hear! 
‘Tho bard ground gives the sound ; 
‘Now without fenr or doubt, 

"Tis his stew a fall speeds — 


Me draws neer!— 





cuonvs. 
‘Yes ‘tis his horse L hear, eo. 








‘The Lucky Greape,” 
& Song, 


warerax AyD courou, 


BY CHARLES DIBDIN, 


PRIVATE THEATRICALS, on, NATURE IN NUBIBUS. 


[The Accompaniment is newly added to this Song for the Hammontcon; and itis proper to slate that some 
eviations from the Aurbor's original base may be found in the present Edition.) 


aioe 
ett 


Serer ers 


that once was @ Ploghiaan @ 




























































































acter a bie wing 


== 






























































‘peed. to the plough,Was on gay and so care less at 



































































































































ee 


yee 


HSS s 









































up tn the moms, N 

















nH 



































2 andleave my 































































































1 lt me for esha ip 
in oes tn dre nt 
Tite Te 









el fu Ly ied 














Ea * eer al eal ny Ce ounce 
By ei Aut who bet yall GUL to to 
‘Vie ting enbande of eh god a 
‘Bu itewe fed Time Anon 
pa a Cowiee) could sow teu reap, 
re Lf pur pou a aging te dep ‘Bre EL my poor ps 
bares wierd Calf wo up 
Bret the inewtant wind, Cone Ng ups tke Gand tad the conta vind, 
‘Post nnde me fr go nears ay da ei ‘Tin edie er to od lear my Sear bind. 
4 


"Why if hat be the eae x thie very same fend, 

{Ad goers mere add rae 
oe by the tall your rarest. 

Dai ae 





ead 
riafeathawes 7 Tier) 







Timeateefitene? iiee) 
Nac apnea ey pho go ogg te dep, 





Siiecepinitenen —_Sebeeed 
Ber at ear Cae ote increta windy 
‘Wer tept ae fort go abl lave ry dea bind. 


LE DEPART DE VIENNE. 
Rhapsovy, 

FOR THE PIANO-FORTE, 
Cosmrosep ror THE HARMONICON, 
BY CIPRIANI POTTER, 
Hud Dedicated to the 


HON™ MISS MARY UPTON. 
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POLONAISE 
For the Piano=Forte, 
Gomposed ty JOHN FIELD, of Letersbung: 


NOW FIRST PUBLISHED IN ENGLAND. 
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Grand Waits, 


COMPOSED FOR THE PIANO. 


FORTE, 


BY F. H. HIMMEL. 
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Le petit Tambour, 


4 VERY POPULAR FRENCH VAUDEVILLE, 


‘comrosep BY 


MEISSONIER. 


Cres. 











SSS SS 















































ALLEGRETTO, Ped. 
[ee = pa 
ie SS eames: 
ie ease feTr: 


Je suis 








= SSS 





eye eegee 
— 


Fe a Ses 














Peeet 








Eaaa—| 
deed dead geee 



























































= 





= 


ron_+ de, Par monsiear Vser-pent ma,~ + jor, 

















































































































—*e- 
= elle, Monsieur 









































































































































Sage ae 
pe 





Cansonet, 
« Think not, my Love, that secret gp » 


THE MUSIC BY HAYDN, 


Originally set fo German Words, and now transferred, for the firet time, to a Song tertten by 


THE LATE RICHARD BRINSLEY SHERIDAN, Esa. 
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Arrertvoss- 


Duettinoa, 
«< Blea quollh iva,» 


iI, L. DUSSEEK. 


(Prom his Secks Gestinge ; never before published in England.) 
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MARCHE A LA ROMAINE, 
For the Piano = Forte, 
Gomposed exclusively gor the Harmonicon, 


By J. N. HUMMEL, 


OF VIENNA. 
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The Favourite Wralts, 


The Opera of “ Le Petit Chaperon Rouge,” 


ARRANGED FOR THE PIANO - FORTE. 
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COMPOSED FOR THE SOLEMNITY OF 
BY THOMAS ATTWOOD, =5Q., 
Who has arranged and published the whole in Score, and also as a Piano-Faste 
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Romance, 


FROM THE NEW GERMAN OPERA, 
Euryanthe, 
Composed & CARL MARIA voy WEBER, ¢c. ge Se. 


‘The English poctry now adapted to this Romance is by Ronenr Sanussow, D.D., F.S.A. 
and addressed by him, “ To a Lady Singing.” 
(For some account ofthe Opera of Buryenth, se the Haasonicon, Val. I, 
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“Gin doing noith,” 
A Scottish Song, 


SUNG BY MISS STEPHENS, AT MANY PUBLIC AND PRIVATE 
CONCERTS DURING THIS SEASON. 
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Tig air is not in any of Mozart's operas, but is a detached piece, published in the Leip edition 
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“ Dearest Girl, S soon must leave thee,” 
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“DRIED BE THAT TEAR,” 


SET TO MUSIC, 


ith an Accompaniment tor the Piano= Forte, 
Cxpressly for the Harmonicon, 


By I. J. JONES, 
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Sung in the Opera of “Nazive Laxp, or Revuny prom Suaveny,” 
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Preghiera, 
« SOMMO CIEL, CHE IL COR MI VEDI; 


SUNG BY MADAME PASTA, 
In the Serious Gera of Romeo e Giulietta, 


Composed by Nicouo Zixcanentt. 
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Pibertisement, 
Beinn the Quartece “ Se tu pit Mormori,” 


FROM ROSSINI'S COMIC OPERA, 
IL TURCO IN ITALIA, 


ARRANGED FOR THE PIANO-FORTE. 
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For the Piano=Fforte, 
Eomposed purhosely fr the Harmonicon, 


BY 
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A Song, 
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‘ Dungus, mia bens,” 


Sung by Mad. De Brewis and Mad. Pasta in the serious Opera of 
Romeo ¢ Giulietta ; 


COMPOSED BY ZINGARELLL 


(The original words translated, and adapted to the Music, for this Work] 





= 
= 
am a 
Diacnns may tueemcn ell 
Tan aybe-trcell Tew witbe ate! 


Serr7acar7a eerie 
























Anpawrrso: 


























= re 
ta sa = TL tno bet "Ti ginra aemore; 
willl be thine! ‘That heart of thine, dear, Swearsloveta thee: 





























E wame-ra-i? Cox tante'og = 
And wiltthoaloveme? B= yer most 
























































ac-een-ti, Dol -ci mo = men ~ ti, 
dear, tender necents, moments of pl 





+ men = ty 
lea sure, 






































Dol- ci mo - men = 
rao-ments of plea = sure, 







































































euo-re Ee ua 
thine, lave, And thy fond 






Te = li-coa- mort 
Bless'd by true love! 























iaeinecal ged? ape 














SSeS alee 


, 3Q ur 





oe 
=) 






















Sem= pre toa 
Thine aul skal be. 











re=ene 
—4 eee eas gies 
E ma-me-m~ i? 
‘Aud wilt thow lve me? 





























utp pone then cnilade os ota 




















[Repeat from the “S, to the double bar, tn 


i 








iT 














































































Wee f&--- 
Bowed hy Ame 
_—. 


aes 









































ANEW 
Set of Quadrtiles, 


‘THE SUBJECTS TAKEN FROM 


The Opera off Pietra ?Eremita, ox Mose, By Rossini, 


PIANO FORTE. 


Mg 











No. I. 














VEREMITA. 






















































































































































TIGURE DE PANTALON. 
os dames 

ste, 

menor, demicchiaine Anglaise 
‘Aux tre autres do meme. 
















No. TI. 
LA NORADDINO. 











































































































































































































FIGURE DE LETE. 

En avant deux et en arvite, chassez 8 droite et & gauche, 

‘Traverser, chassex h droite et A gauche, 

‘Traverser, balancer & yos dames les dave mains en faisant an tour entler 
‘Aux six antes de meme. 


Than 1st 





No. II, 


LA LUSIGNANO. 































































































































































































Un cavalier trayerse en donnant In rain droite, 

Ala dane do vis-bais, relraterse en donnant la main gauche, 

Balances quatre en ligne sant quiter les mains, demi-promenade, 

Ex ayant deux ef eu arriére dos-idos en avant quatres, chine Avglaie, 
‘Aux six autres de meme, 
















































































































































































FIGURE DE TRENIS. 


lier, aree sa damne en avant et en nrtizv, le cavaliorcondait sa dame 






Les deux dames traversent i la place opparée et elasseacrisée, 
[Le cavalier traverse an milieu, les deox dares retraversent, Le cavalice 
Balance avec na dame, les deur mains en faisuot un tour entier, 

Aux six autres de meme, 


No. V, { 
TA FATINAZ 















































































































































THE 


@berture, 
wine 
A SELECTION OF THE MOST POPULAR VOCAL PIECES, 
Iv Tae OFERA OF 
THE FREISCHUTZ, 
ay 


CARL MARIA vor WEBER, 
Under whose énepection this arrangement fos the 


PIANO - FORTE 


was MADE, 


OVERTURE 

























































































































































































































































































tite fi FR ATF Hi 
by REELS BS 
Ws He ill V | ci of 
NG a ee Ser eat Lge 
ts ie ned sft] 
Kit, nz a =P AHE ih 
MPT HN Ill) Ue Ay) lie We 
Re ee Ub Aa) 
G I, | i. A yi 
is f ell In i * 
eee 
HI, ae Ms AS lili 7 9 
ell SIL FP aa ce lin) 6h 
ly ial Kl ) wel, TD it 
FHA Ti A vi UL ky ta 
= i hie as] 4 | 
He a oar 

















































































































= Nees 











e 


































































































































































































































































































































































































































































ARE = 

















— 
Sere ee 

















[=== 








i 
Seis 
nh aS 
= 
iz 











“e 








| 
are 
ae 
to. = 
Es 
cone 
sf Sees 
























































= 
































=>. 
wer 
= Tied 



































z 











f 
| 

















- 
7 

















=F 


Garr aes So! ; 
Lee T “4 








cere 
Be 










































































r 
































=> 
fe 
2: 
i 



































q 
teittete 


raed 


E 
i 





















































Es) 




















Path tane 2: 














ret 









































































































































a 
csusas=4 











= 


putts ee 





=: 
=s 





ies! 











SS E 


= 


























Saas 





Bae 





= 
SS 
se is 


= 























Pas 
=r ere | 





=e 
e 




































































vt Eee 
sh eit : 
ay (a 
i} mally i 
































a 
i =— 
j “ain te 
ere 


pp 
a= 
SEF 


oS. 


= 





ald ol 


ae 





i= 


















































( aul) ty Gl 
atl ay Bl call 
ha 
a gi a cai 
———— (hell ———S 









































































































































































































































































































































































































































































































































































































































et 






























































































































































= 












































en 
iy & 









































i lite 
4s 









































































































































































































































































































































Arta 
Sn the Fiut Het of “Der Freischtits.” 


comroszp Br 


CARL MARIA von WEBER. 












Tro’ the forrest, o'r the 






























































Sse 


mous-iains, Once T wan-der'd Hythe and 

































































me? NevrmisvdT my noble quarery,Wherewas marks ~ 


marksman like to 


























































































































































































































when the amie of 





ear 





=== 





























Reet 
=== ee 





















































































































































































Arta 

























































































== 


= 

































































SS 











THearsshe but a Tight la 



























































: 
—— 


==4 
SSS MN Teeaaj Gum Tajiam) wlio) lWeaiecSicewe) Wa ok 






















































































= 





= that whispers near, That whispers 





Ss] 





























poss 



































Bacchanalian Song, 
Sang in the First Het of the Same 


ee re (EERE = Heer 






































Ss: 

via SSeS SS Sars =—z, 

iéz ss i ee ee ee E 
‘song 1+ 12 thin ale of tears and grief What can ge our woes re ~ lif 
‘ona o) Vet fair Dace’ gills the while, IT an-Blessd by ensty's sl, 





















































































S: te. +, 
fEaresete=e =I 
= = foe 
eS Se See 
ES = = 
F ie mye 
Fe ae ee Se oc 









































pet Aeistapetstee— 


170 

















: ——— =i 
SS BESS == 
Tew-tes oof) Thue bean FB de Aa ae wy Ga, 
fing eee 3 at 







































































Eee 


2 
bas Settee = 




















































































































Air, 
‘Fam a Scena in the Fast Ht of the Fame. 



































































































































































































































































































































Tria, 





In the Second Het of the Seams, fox Tro Sapranes and a Ten 


Anpastixo, 


Anwres, 

















Es 









































does thy heart for =~ give 








=e 




















EE 






































178 

















yess my heart fir = gives thee Thun 


=== 


ee 


say, will my re - penteance Thy 


Ss 


felt; C feel at thy re 





































































































































































































PRE: ies 








ert eared 





‘The hun-ters life bow restless, 







































































Raeoe feel at thy re = 


























[ight nor day no paate,nornight nor 


aa 




































































































































































(SS ESS 


a =S = E 


smelt, ll past recont ~ ment melt, all past re - sent = ment ome = = = + 


es 




























































































Song, 
Sn the Second et of the Same, 


























































































































x 
5 Se ee es 


Ss 

















































































































































































































































































































































































































= =i 
Tell me where's the migh Ty arm, ‘Tyll not trike 














archers ec rere 
one jee setire ae 





a 























= 








parry 





































































































































































































Arta 


Sn the Third Het of the Same 






























































































































































































































































ie 
4 
k! 
li 























































































































a 











pS ie ase 


beau = - 





(eC ee 


Allis winning barns di pey: 





SSI 











et 


oe 





= ==] 




















== Ne Fans 

















































































































pestienasescor nares 
ee 


= ploy, A= - = its gene 

















SS 
a i 
























































































































































































































































Chorus of Huntsmen, 


IN THE THIRD ACT OF THE SASIE. 
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Duecttoa, 


FROM THE GAME; 
Sung in the Second Act, in the characters of Semiramide and Arsace. 
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Pivertissement 
FOR THE PIANO - FORTE; 
Composed by I. MOSCHELES. 
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“LHeure da Rendez-Vous :”, 


Romance, 
COMPOSED BY A. ROMAGNESI, 


(THE WORDS BY MADAME DAVOT) 
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pivertimento, 
Arranged for the Biano - Forte, from Euryanthe, 
A GRAND ROMANTIC OPERA, 
By CARL MARIA von WEBER. 
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Song, 
“ SAFE ON THY SYLVAN COUCH,” . 
WRITTEN BY 
SAMUEL BIRCH, Esa, 
ALDERMAN OF LONDON; 
THE MUSIC, 
Bomposed purposely gor the Harmonicon, 
ay 

THOMAS ATTWOOD, Ese., 

COMPOSER TO THE KING. 
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Canszonet, 
« Send back my tong-strayd Eyes,» 


THE MUSIC BY MOZART, 


Set by him to German words, and now transferred and adapted to “* The Meemage,” by 
DONNE, as altered by RITSON. 
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Romance, 


© Groycx vous gurelle maime encore?» 
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Polonaise, 
COMPOSED BY THE COUNT OGINSKY. 


{THE Polish Count Oginshy was strongly attached to a lady who preferred his rival, Resolved not to nursive 
to dance with ber the frst 
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Three new German Dances, 
Sntroduced casing the Uast Carnival, at the Court f Vienna, 
Composed by H. WORZISCHEK. 
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PIANO-FORTE, 
Gompoted on the Favorite March in Rossini’s Semiramide, 
By J. PAYER, or Vienna. Op, 105. 
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Overture, 


TO THE “IMPRESARIO, 


A COMIC OPERA, 
ay 


CIMAROSA. 


ARRANGED FOR THE PIANO-FORTE. 
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A Pew French Quadrille, 
Eomposed and arranged fen the Biano-Forte, 
By GUSTAVE DUGAZON. 
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En avant deve, chasses, déchasser; 
‘Traverser, rechassez, déchasser; 
Balance & yor Dares; 

Ta tour de main. 
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“ Venez ici,” 
THE POPULAR RONDE, WITH A CHORUS, IN 
WAlcave ve la Wega, 
A Comie Opera recently produced in Paris ; Written by Mr. BUSAC, and Composed by 
GEORGE ONSLOW, Ese 
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Lise fait beaucoup de fagons, 
‘Pour danser avee les gargons, 
‘Mais du bean Lindor qui la guette, 
Eile ne crant pas la flearete, 
‘Sou houneur est bien defends, 
(Car Lise a beaucoup de vertn 
‘Mais que j'ai peur, pour la Slete, 
(Qui vot son amant en cachete, 
Cheur, “Dansex," Se. 














Le galant fits bien som jen, 
‘Que Lise eccorde un doux aven. 
Je rai pas bien dans ta mémoie, 
“Toxte In Gn de cette histoire, 
‘Mais je sais qu'il eat mieux val 
our sea repes, pou savers, 
‘Quelle cut dansé sou la Court, 
Que de wai Lindor en eachete, 
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Song, 
The Sailers Epitaph. 
BY CHARLES DIBDIN, 
CAPTAIN THOMAS DIBDIN®. 


(An Accompaniment is now, fr the fist time, added, und two very slight alterations are made in the 
‘Meloy, for the sake of Accent) 
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‘And then he'd sing so blithe and jolly,— 
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Song, 


COMPOSED BY HAYDN: 
ARRANGED FOR THIS WORK BY A DISTINGUISHED PROFESSOR ; 


‘The English words by Wiuttam Peance, Esq. 
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‘The Fair, thns resisless, pass careless along, In what dripping grotto—what blotsom-fenc'd bow 
Praise follow'd her foteeps and bless'é her in soog; | Sequester tho bennly from noon's barn 

For sure ev'ry virtue adores that soft breast, ‘Aatist in tho seareh, oh ye gay ¥i 
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Minuet ¢ Stlo, fo be Bianr-Foty, ty Ya von BuB Ove. 
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